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YANKS DIG THAT MAMBO BEAT 


Yakity-Yak 


Getting a’ huge hand and waves of laughs these nights at the 
Music Box, N. Y., are the following lines from the Howard Teich- 
mann-George S. Kaufman farce, “Solid Gold Cadillac”: 

“A Senator,” declares Loring Smith, who plays a badgered ty- 
coon who gave up his business for a Washington Cabinet post (a 
la Sec. of Defense Charles E. Wilson), “is the only man on God’s 
green earth who is allowed to talk forever without knowing what 
he’s talking about and nobody can stop him. Nobody! Greatest 
time-waster in the world, the U. S. Senate, and there’s nothing 


anybody can do about it. 


Absolutely nothing.” 

















Vs Overexposed Comics 


Running 


~ For Cover; Fewer Shows, Less Time 


The overexposed comic on tv is ¢— 


fast becoming extinct. The point 
of diminishing returns has set in 
and the boys who were cautioned 
a couple years back that they would 
wear out their welcome by over- 
extending themselves on the hour 
formats are beating a hasty retreat 
into iess frequent exposure and 
capsule editions. 

When the °54-’55 season curtain 
goes up in September virtually a 
new era in video will get under 
way for the funnymen. Not 
that the weekly 60-minute for- 
mat will have completely disap- 
peared. Jackie Gleason, for one, 
will be coming to bat every Satur- 
day night in his 60-minute show- 
case. But for virtually all the 
others things will be different. 

Sid Caesar and Imogene Coca 
are through working 90 minutes 
every Saturday night, week after 
week. Caesar goes to 60 minutes, 
but lays off every fourth week. 
Miss Coca cuts back even more 
drastically, embracing a half-hour 
weekly format. Dean Martin & 
Jerry Lewis will not be seen more 
than five times all season, perhaps 
less. Bob Hope will make himself 
extremely scarce, General Foods 
booking him into the Tuesday night 
8 to 9 NBC-TV segment only spo- 


(Continued on page 37) 


“Little Things Mean a Lot, 
Especially If It’s a No. 1 
Disk Like Kitty Kallen’s 


Kitty Kallen, who is currently 
riding with the No. 1 Gdisk in the 
country, “Little Things Mean a 


Lot” on Decca, virutally had to buy 
her way into the bigtime. 


Thrush, who was between re- 





cording pacts last August, having’ 


been dropped by Mercury Records 
after a year, got the nod from Milt 
Gabler, _Decca’s artists & reper- 
toire chief, dn the condition that 
She'd underwrite her first session. 
A pact with the diskery was prom- 
ig if her first release would hit 
ne 40,000 sales mark. Tab for the 
first session, in which she cut 
Looking For a Sweetheart” and 
A Little Lie,” was $2,500. She 
Shelled out an additional $2,500 


or Promotion and exploitation. 
The “Sweetheart” side took off in 


(Continueu on page 63) 
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Canada’s Biggest Carny 


Winnipeg, June 15. 

Conklin Shows plays third an- 
nual Red River Exhibition here 
July 24-31. This is now Canada’s 
largest carnival, shipping in 45 car- 
loads of rides, shows and games. 
There are 23 rides,“nine for mop- 
pets in addition to motordrome, 
wild animal menagerie, monkey 
speedway, and water, lion, animal, 
midget, gtrl and freak shows. 

Conklin’s is a permanent fixture 
at the big Toronto Exhibition an- 


nually and has dates sewed up at | 


Peterboro, London (Ontario) and 
Three Rivers, Quebec and Sher- 
brooke (Quebec). 

Now in its 50th year of opera- 
tion, Frank Conklin, who operates, 
is son of the founder. “Carnivals,” 
says he, “are now attracting the 
-better type of citizens.” 


‘We’re Both Old Enuf to Be 
Honest,’ Jessel to Hedda; 
Claims Political Prejudice 


Los Angeles, June 15. 
Hopper’s column is 





Hedda 


| tinged by her political persuasions, 


Georgie Jessel charged last week 
in accusing the syndicated gabber 
of jabbing him with her pen solely 
because they belong to opposite 
political parties. Never one to 
duck a battle, Jessel made the 
charge direct, in a letter to Miss 
Hopper. 

Hassle flared after The Hat at- 
tended the Friars’ testimonial to 


/Tony Martin at which Jessel, as 


(Continued on page 55) 


‘POINT OF ORDER’ SONG 
CARRIES SKIT CUES 


Hollywood, June 15. 

“Point of Order,” the McCarthy- 
Army hearings satire written by 
Stan Freberg and Daws Butler and 
recorded by them for Capitol, is 
being. published by Beechwood 
Music, Cap subsidiary. Sheet music 
will be available this week. 

Satire is being published in 
script form with the proper music 
cues so that anyone desiring to 
present a skit duplicating ‘the 
platter will have the complete ma- 
terial. 





PUERTO RIGO TEP 
TEMPO oPREADING 


By MIKE GROSS 

New York is beginning to shake 
from the hips down as the mambo 
fever continues to spread around 
town. The Latino hop _ has 
branched out from the Broadway 
dancehalls to the eastside plusher- 
ies and has crossed the bridge 
into Brooklyn. 

It’s in its most uninhibited form, 
however, in such Broadway ball- 
rooms as the Palladium, Roseland 
and the Arcadia. Here, they have 
taken a cue from Hollywood and 
tagged chile capers with such 
marquee lures as “MamboScope” 
and “Rumbarama.” In the east- 


the hip-swaying terps are more se- 
date, but it’s still mambo no mat- 
ter how you slice it. Even the chic 
Waldorf-Astoria’s Starlight Roof 
caught the mambomania recently 
and booked the Perez Prado orch 
for a stand beginning July 27. 
Broadway analysts are crediting 
the swing to mambo, especially at 
the Broadway spots, to the increase 
of the Puerto Rican population in 
Gotham. An 0.0. of the Palladium 


side’s El Morocco and Stork Club, | 


Book-of-the-Month 


Into Disk Biz 


Via Marketing of Own, Majors’ LPs 





Show Biz Negro Hypo 


New move to stimulate employ- 
ment of Negro entertainers in all 
show biz media was inaugurated 
last week by the Coordinating 
Council For Negro Performers. 
| Council is hinging its drive on a 
| recent statement drawn up by reps 
|of Actors Equity, Chorus Equity, 
| Dramatists Guild and League of 
| N.Y. Theatres. Document, which is 
|included in the latest edition of 


| Players Guide, deals with the need 





|to further opportunities for Negro 
| performers. 
Council also points out that 


through the cooperation of CBS 
|and NBC, the current edition of 
'the Guide also includes approxi- 
| mately 110 additional Negro artists 
|in its listings. 


2-Way Phone Service At 
Macy’s Latest Leblang 








and Roseland, however, reveals a 
solid cross-section of Manhattan 
natives swinging along with the 
Latinos. 

Irving Schacht, who recently pro- 


moted a Mambo Festival concert | time 
package, on the other hand, at-/|cutrate ducats, is inaugurating a 


Move to Hypo Tix Sale 


New ideas in the selling of legit 
tix are being formulated by Leb- 
lang’s, vet New York ticket bro- 
kerage house. Outfit, which at one 
specialized in the sale of 


tributes the new terp kick to the| two-way phone service at Macy’s 
upbeat in jazz. “Mambo,” he says, | (34th’ St. outlet) whereby ticket 
“is dancing to jazz.” At the Pal- | buyers can make their pasteboard 
ladium, for example, the w.k. hep-| requests direct to the agency, 
ster shout, “Go, Man, Go,” has/ which in turn contacts a booth in 
been translated to “Vaya, Senor,|the store notifying a clerk there 
Vaya.” Turnaway crowds at La/ of the purchase made. 

Bamba are giving Broadway boni-| Setup will enable ticket sales to 
faces an indication of the differ- | be handled by Leblang’s personnel 


ence between the pull of a Latino store 
(Continued on page 63) 


Roy Rogers Fears 
GF Cancellation In 
Court Okay of Pix 


Hollywood, June 15. 

In the wake of the 9th U. S. 
Court of Appeals verdict allowing 
Republic to release its Roy Rogers 
and Gene Autry pix to tv, the 
Rogers camp is considerably per- 
turbed over the possibility General 
Foods might exercise an escape 
clause and caneé? its vidpix pact 
with the cowpoke. 

A source close to Rogers said he 
was reasonably certain the clause 
which had been in the previous 
pact was in the new deal. Orig- 
indlly the clause was included be- 
cause Rep planned to release the 
pix to video, then was halted when 
Rogers won a lower court action to 
prevent it. However, in view of 
the fact the case was still pending 
the bankroller had attached strings 








| 


(Continued on page 61) 


rather than by department 
employees unfamiliar with the 
overall legit picture and unaware 
of the condition of the racks at the 
time bids for tix are made. Pur- 
chases will be consummated at the 
Macy’s booth, with buyers shelling 
out the coin there. Direct wire 
service is slated to begin shortly 
and will be initiated with one out- 
going phone, which will be located 
near the legit booth. 

If the phone gimmick proves 
successful, agency will probably 
initiate the operation in other de- 
partment stores where it currently 
has booth space. Also contemplated 
by the brokerage outfit is the sale 
of tix via mechanical means, as 
yet not ironed out. 


EYE TV SPECTACULARS 





| England 
| from Boston, Brockton and Lynn, 


———¢ The disk industry’s merchandis- 


ing picture is due for another 
change with the move-in of the 
Book-of-the-Month Club into the 
| disk marketing biz. The book club 
| is prepping a test run for the fall 
of a new record subscription club. 
| BOM currently is dickering with 
several major firms for access to 
_their releases and has taken out 
a license with the Music Perform- 
ance Trust Fund to press its own 
records.. BOM will market its own 
etchings as well as those of other 
labels in its trial disk subscription 
run. 

BOM cut its initial recording, 
which will be used for promotional 
purposes, Monday (14). Firm ex- 
pects to get the record club plan 
under way next month. Club will 
market longplay disks only. 
| The record club plan has been 
| operating successfully on a smaller 
|level by the Children’s Record 
Guild and Young People’s Records. 
When it moved into the bigtime a 

| few months ago under the aegis of 
Co umbia Records it stirred up diy 
tributor resentment in the test 
areas. Columbia subsequently 
shelved the plan and turned over 
the operation to the distribs so 
they can resume it in the fall. 


Radio Duplication Fails 
To Crimp Theatre Video’s 
_ Marciano-Charles Hookups 


With the largest lineup of the- 
atres in the five-year history of 
| theatre tv, the closed-circuit tele- 
;cast tomorrow (Thurs.) night of 
| the Rocky Marciano-Ezzard Charles 
| heavyweight championship fight 
is expected to draw an audience of 
'close to 200,000 and an estimated 
'gross of $500,000. Fight, originat- 
iing from Yankee Stadium, N. Y., 
; will be beamed to 61 theatres in 
45 cities from coast to coast at 
10:30 p.m. EDT. Included in the 
|network of outlets will be nine 
| drive-ins, the largest number of 
/ozoners ever to carry a closed-cir- 
| cuit event. 
| New York City and New England 
| will be blacked out under terms of 
ithe agreement between the Inter- 
national Boxing Club, promoters 
of the fight, and Nate Halpern’s 
Theatre Network Television. The 
New York City blackout will ex- 
tend for a 50-mile radius from the 
Yankee Stadium aad the New 
one a similar distance 





Mass., and Providence, R. 


| 
FOR ALBUM MATERIAL | M2rciaxe: who hails from Brock: 
| ton, has a big New England follow- 
The record companies are now ing. Hence, the blackout of that 
giving tv the o.o. for original cast|area to protect the boxoffice at 
sets. Capitol Records is spearhead-| the site of the bout. ; 
ing the trend with a Betty Hutton| New Yorkers, desirous of seeing 
album of the initial Max Liebman|the fight on large-screen tv, will 
“Spectacular” set for the fall. The) have to journey to Bayshore or 
album will be set for release “day| Shirley, Long Island; Kingston, 
and date” with the show’s airing.|N. Y.; Atlantic City, Asbury Park 
Scere for the set has been com-|or Trenton, N. J. All the major 
posed by Jay Livingston and Ray |circuits having theatres with 
| Evans. \ (Continued on page 16) 
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Eurovision’s Click Teeoff Seen 
Prelude To Global TV In 10 Years 


By HAROLD MYERS 


London, June 15. 
One factor emerges clearly from 
the triumph of Eurovision: the 
prospects of an international tv 
network, linking the world with 





~v. 


sound and vision, are now immeas- | 


urably increased. If scientific prog- 
ress continues uninterrupted at the 
present rate, the civilized world 
will be joined by television within 
the next decade. 

This is the conservative estimate 
of the experts who have been cou- 


_eritic of the Evening Standard and 


‘received a knighthood in the 
Queen’s birthday honors issued in 
‘London last Thursday (10). He 


cerned for the past year or two) 


with the perfection of the Furo- 
vision 
through which eight countries 
have been connected on a inter- 
national tv hookup. The distance, 
at the farthest point exceeding 
1.000 miles, was traversed by a sys- 


intefchange of programs | somerset 


j 
} 


tem of temporary links which en-: 


abled the programs to be beamed 
over the Alps and across the Chan- 
ne? in near perfection quality. 
There was, however, always an ele- 


the experiment and 24 hours be- 
fore the first international telecast 
was due, the BBC warned British 
viewers that it might prove to be 
a fiasco. The results in the event- 
uality exceeded expectations and 
the degree of picture instability 
was rarely more than had been ex- 


perienced on local transmissions. | 


Put = simply, Eurovision was 


launched as a 


have widespread social and politi- 
cal repercussions. 
‘What Next?’ 


When the current series of test! 
transmissions end next month, the | 


eight countries concerned in the 
European Broadcasting Union are 


scheduled to meet in France to. 


consider the question: Where do 
we go from here? The answer, on 
a long term basis, is expected to 
be in the .form of a coaxial cable 
linking the television networks of 
the eight EBU capitals. 

The present system, established 
under the Eurovision pact is likely 
to continue until the end of. the 
year mainly because the seven tv 
networks ‘other than BBC-TV) 
want to cash in on the economic 
advantages of program exchange. 
In this connection, the BBC is out 
of step with the other countries 
and would be content to settle for 
an arrangement whereby they are 
empowered to pick up occasional 


(Continued on page 37) 


“JESSE JAMES’ NEVER 
OUT OF CIRCULATION 


While CinemaScope and particu- 
larly “The Robe” have been build- 
ing up 20th-Fox’s treasury, a cou- 
ple of 15-year-old pix dealing with 
the James boys have been steady 
earners for the film company. 
“Jesse James,” released in 1939, has 
been earning film rental for the 
company continuously since first 
sent out in release. 

Up to June 1 of this year, the 
picture played a total of 52,292 
bookings in the United States and 
Canada. During its original re- 
lease it racked up 17,751 dates, 
added 14,502 more in its first re- 
issue stanza starting March, 1946, 
and 9,032 bookings in the U. S. 
alone in its third time around. 
Since July, 1951, beginning of the 
fourth reelase period, it has played 
off 11,292 additional repeat book- 
ings. 





“ment of doubt in the outcome of) 


Queen’s Honors to Baxter, 
Maugham, Sitwell, Haskell 


London, June 15. 
A. Beverley Baxter, M.P., film 


drama scribe of Sunday Express, 


receives the- honor for political 
and public services. 

Three distinguished writers 
were also named in the honors list. 
Maugham was made a 
Companion of Honor; Edith Sit- 
well, a Dame Companion of the 
British Empire, and Eric Link- 
later, a Commander of the British, 


' 











HORACE HEIDT 
» Currently On Tour 


Under Personal Management 
WALTER PLANT 

















Empire. 
Tom Stobart, the cameraman | 

who lensed “The ‘Conquest of 

Everest,” was honored with the 


Order of the British Empire. Den- 
nis Wratten, a Kodak executive 


‘and past president of the Royal 


Photographic Society, was also 
made a Commander of the British 


!Empire, as was Andrew Stewart, 


sock technica! | 
achievement which will inevitably | 


controller of the BBC Home Serv- 


ice. Arnold Haskell, author and 
critic, who’s written about 20 
books on ballet and directs the 


Sadler’s Wells Ballet School, also 
won an Order of the British Em- 
pire. 


HEIFETZ KNOWS NAUGHT 





OF CLOSED-CIRCUIT TV) 


Jascha Heifetz, who just returned 
from a two-month tour of Japan, 
denied that he would appear as 


soloist in a closed-circuit theatre | 


tv concert. The violinist, accord- 
ing to report, was slated for the 
second of a series of theatre tv 
concerts planned by Ed Dorfman’s 
Stadium Network Television. 
Heifetz, through a spokesman, 


said he would not make any or- | 


chestral appearances this year and 
would appear only in recitals. The 


spokesman said Heifetz had not. 


been contacted for any theatre tv 
appearance. 





‘Sullivan, Lewis Abroad 


To Film Acts for ‘Toast’ 


Ed Sullivan and Marlo Lewis, } 
exec producer for CBS-FV’s,-Toast 
of the Town,” leave for Europe} 
next week on an act-filming expe- 
dition. 

Sullivan and Lewis will spend 
five days in Paris and London film- 
ing top acts for inclusion on 
“Toast” during the summer 


months and possibly next fall. | 





Yamaguchi Gets U.S: Visa 


Tokyo, June 8. 

Shirley (“Japanese War Bride”) 
Yamaguchi, Japanese wife of Jap- | 
anese-American sculptor Yone No- | 
guchi, finally has received a visa} 
to.enter the U.S. after her applica- | 
tion was once turned down last | 
year. The film actress’ reported | 
leftish leanings are believed the 
reason for U. S. State Department 
nix on her request to join her hus- 
band in New York last year. 

Presently under contract to 
Toho Studios, Miss Yamaguchi is 
expected to leave for the U.S. this 
fall after completing several pix. 














aiemaatanine 





Subscription 


To .. 


Street 


One Year—$10.00 








| 154 West 46th Street 


Enclosed find check for $ 
Please send VARIETY for 


@lease Print Name) 


eee eeeeeeeeeeeeeeen ee 


COP. 6.080400 6dseebeeeeeee ee Gee «gece 





Regular Subscription Rates 


Canada and Foreign—$1 Additional per Year 
VARIETY inc. 


———— 


6/16 


Order Form 


One Year 
Two Years 








Two Years——$18.00 





New York 36, N. Y. 








a Seana 











Sol Weiss Wants 
To Be Reluctant, 


Not Progressive 


San Francisco, June 15. 

When Fantasy records chief Sol 
Weiss was queried recently on the 
“philosophy, present set-up and 
/future plans” of the jazz label, he 
replied: 

“Fantasy records was started as | 
a sort of hobby to keep our press- | 
ing plant busy. We decided to try 
progress jazz because we were cer- 
tain it wouldn’t sell too fast and 
began by recording Dave Brubeck. 
To our amazement this was a suc- 
cess. To save money on taxes, we 
decided to reinvest the profits in 
long-range, slow selling releases so 
we recorded Gerry Mulligan and 
Chet Baker, but they sold, too. So 
we recorded Red Norvo and Cal 
Tjader to get rid of some of the ex- 
cess money. No matter who or 
what we recorded sales kept climb- 
ing. 

“To stop this we recorded some 
folk singers thinking this would be 
| a slow seller and allow us breath- 
ing space from the pressure of fill 
ing orders. This plan was bolixed 
up when Cinerama put the artists 
in their new release. We are get- 
ting desperate now an have record- 
ed some Afro-Cuban sides by 
Tjader, some sides by Nat Pierce 
and are planning an LP by Paul 
Desmond featuring Dick Collins 
and one by the Brubeck Octet. Be- 
tween Desmond, Brubeck, Afro- 
Cuban and folk music we are cer- 
tain to hit the perfect combination 
of slow, steady selling records with 
no hits and nothing big and may 
be able to get back to our original 
business of custom moldings.” 

Weiss says he is thinking of re- 


naming his label “Reluctant 
Records.” 











Logical Double-Bill 


' Nimes, June 7, 
Most unusual though logical 
double header ever caught by 
a VARIETY Mugg took place in 
ancient city of Nimes, in the 
heart of Provence, south of 
France, June 5. 


Staged in the ancient 
Roman arena, matinee con- 
sisted of complete  corrida, 
six bullfights, while evening 
show was. performance of 
“Carmen” with cast mostly re- 
cruited from Paris Opera 
Comique. 


Corrida featured such top 
Spanish Torreros as Alejandro 
Valiente, Solanito and Moren- 
ito de Cordoba, all of whom 
would get good notices from 
afficionado Ernest Heming- 
way. 

Bizet opera had Jacqueline 
Brunmaire as Carmen Carlo 
Baroni as Jose, with Ernest 
Blane as Escamillo, the tor- 
eador. 

Arena, which seats 22,000, 
went clean for fights but less 
than half capacity for operatic 
performance, 


| evolution 


Canada’s John Blackmore on _the 


Biitish Fim Men's Tele Slants 





Cecil and Sidney Bernstein Scouted U.S. Ties For 
Both Video Films and Toll-Tele 





AT HOME AWAY FROM HOME 





McCarthy Line 





- Ottawa, June 15. 

Canada’s McCarthy - admiring 
member of parliament, John Black- 
more of the Social Credit party 
(which party has repudiated his 
support of the U. S. junior sen- 
ator), accused two prominent daily 
newspaper editors of “conveying 
the Communist line” in Canadian 
Broadcasting Corp. radio talks. 

He named J. B. McGeachy, asso+ 
ciate editor of the conservative To- 
ronto Globe and Mail, and Charles 
J. Woodsworth, editor of the lib- 
eral Ottawa Citizen. Their offense, 
in his eyes, was advocating in- 
creased trade with Communist 
China—an idea which startles very 
few Canadians, most of whose 
newspapers have long favored rec- 
ognition of the Peiping govern- 
ment. 

When Blackmore asked if Woods- 
worth was “attempting to influence 
the people of Canada against the 
policy of the government in pow- 
er,” State Secretary John W. Pick- 
ersgili cracked back, “Is the hon- 
orable gentleman himself not talk- 
ing against the government in 
power? If not, why is he in opposi- 
tion?” 

Later, when Blackmore reiterat- 
ed his charge that CBC talks on 
“followed the Commu- 
nist line,” another member told 
him, “You are the best friend the 
Communists have!” 


ROYAL COMMAND FILM 
CHOICE BY SEPT. 10 


American filmeries have ~ been 
advised that feature pix they wish | 
to enter as contenders for Britain’s 
Royal command performance must 
be submitted to the viewing com- | 
mittee by Sept. 10, 1954. Selections | 
will be announced Sept. 17 or 20. | 

The Royal performance this year | 
comes off Nov. 15 at the Empire 
Theatre, London. Only films not 
before shown in the UK. are 
eligible. 

The exec committee of the per- 
formance will have before it three 
feature pix picked by a joint group 
consisting of two reps each of the 


a 














Because they. believe that stereo. 
pLonie sqund is even more im- 
portant than the wide screen, Brit- 
ain’s Cecil and Sidney Bernstein 
are installing stereo sound in al] 
of their 60 Granada circuit houses, 


“The sound we’ve had in our the- 
atres is old-fashioned. In selling 
theatre innovations to the public, 
we put more emphasis on the 
sound than on the wide screen,” 
Sidney Bernstein said. The broth- 
ers, in the U. S. om a number of 
missions having to do with both pix 
and tv, left N. Y. for London on 
the Queen Mary last week. 

While on one hand seeking a 
U. S. tieup for the production of ty 
pix in Britain—films to be used on 
both British and U. S. stations— 
the Bernsteins also said they were 
searching for a pay-as-you-see tv 
system applicable to the British 
market. Having investigated the 
three systems currently available— 
Zenith, Subscriber-Vision and Tel- 
emeter—the British producer-ex- 
hibs expressed the cautious opin- 
ion that “toll-tv will become more 
successful as it becomes simpler.” 
They thought that methods cur- 
rently available for fee-ty might 
not be applicable to Britain. 


Cecil Bernsf@in explained that 
he and his brother had applied 
for a license in Britain to become 
a program-supplying outfit under 
Britain’s commercial tv pian now 
going through Parliament. He said 
that there would be _ insufficient 
revenue from British tv to cover 
the cost of video pix and that it 
was for this reason that they were 
discussing a tieup which would as- 
sure them of American tv release. 

Acceptable Both Sides 
. The problem, they explained, 
was fo hit on a type subject which 
would be acceptable: to audiences 


'on both sides of the Atlantic. 


There was no chance of playing 
such films in regular British the-, 
atres, which have steadfastly re- 
fused to exhibit product shown on 
tv, they related. 

As currently proposed, the Brit- 
ish government would set up a so- 
called “Authority” which in turn 
would license either tv stations or 
program-supply companies. Latter 
would peddle program packages to 
the advertisers, who would have 
nothing to say on the contents of 
the show. Cecil agreed that, from 
the American point of view, this 


British Film Producers Assn., the | was a somewhat unique arrange- 
Motion Picture Assn. of America| ment, but that it was necessary as 
and the Cinematograph £xhibitors | a general compromise on the con- 
Assn. Group will also recommend | troversial problem of commercial 
two shorts. Last year’s film was | tv in Britain. 





Viait Disney's “Rob Roy,” TIensed | 
in Britain. 


Wouk Balks Col’s Pic 
Tieup Via RCA Platter 


Herman Wouk threw a block 
into RCA Victor’s plans for release 
of a “Caine Mutiny” album. Wouk, 


who authored the novel from 
which a legit and pic version al- 
ready have been made, nixed the 
Victor waxing on the grounds that 
it would hurt the sale of tix on 
Broadway and on the road of his 
legiter, “The Caine Mutiny Court 
Martial.” Album, which was sked- 
ded to hit the market next week, 





has now been shelved by the 
diskery. 
Plans for the “Caine” platter 


had been set between Victor and 
Columbia Pictures, which is re- 
leasing the pic, without Wouk’s 
okay. The longplay platter con- 
tains the background score on one 
side and excerpts from the court 
martial scene on the other. The 
pic is set to preem at.New York’s 
Capitol Theatre June 24 and Col 
and Victor had planned a tandem 
promotion. 


Dailey’s Disk Dance 


Hollywood, June 15. 

Dan Dailey will share label bill- 
ing with Peggy Lee on an upcom- 
ing Decca release. He'll dance, 
not sing. 

Miss Lee has already cut the 
tune, a Spanish number. Dailey 
will do a tap routine and the sound 
of bis feet will be heard through- 
out the record, supplying a sort 
of Flamencan motif. 





Asked whether he and Alfred 
| Hitchcock planned any further pro- 
_ductions under their Transatlantic 
| Pictures banner, Cecil Bernstein 
| pointed out that they had sold 
| “Catch a Thief” to Paramount and 
that he and Hitchcock had no im- 
(Continued on page 61) 


‘JOYCE TAYLOR, 18, 
NEW HUGHES PROTEGE 


Hollywood, June 15. 

Joyce Taylor, 18-year-old singer 
from Taylorville, Ill., has been 
signed to a term contract by How- 
ard Hughes at RKO. It’s under- 
| stood pact calls for weekly salary 
of four figures. 

Miss Taylor, who cut her first 
sides for Mercury Records about 
a year ago,. recently played Billy 
Gray’s Bandbox, L. A., and Chi's 
Chez Paree. After the latter date 
she returned to Hollywood for a 
screen test and is currently work- 
ing on the RKO lot here. 


Pair Clooney-Ferrer 
For Columbia Album 


Rosemary Clooney and _ Jose 
Ferrer have done so well on a cou- 
ple of single releases that Colum- 
bia Records will pair the husband- 
wife team in an album slated to be 
recorded about the middle of next 
/month. It will be their first al- 
| bum together. 
| Label’s a&r chief Mitch Miller 
| is due on the Coast the end of this 
'week and will huddle with Miss 
|Clooney and Ferrer at that time 
/and make final decision on the ma- 
|terial. There will probably be a 
‘couple of individual singles in ad- 
| dition to the duets. 














= | = gam i 


Be 


dis 
fil: 
lis! 
the 
rel 
col 
of 

Do 


Ma 
Th 
art 
Sh 
tha 
ho] 
is 


Ma 
cot 
tle 









~ 


r 


Ss x ee 


TIL ensr<eis< & 


t- 


O- 
ic 
in 
ld 
id 

n- 


se 
u- 
ne 
d- 
be 
xt 
il- 


er 
is 
ss 
ne 


a- 





Wednesday, June 16, 1954 


LARIETY 


‘PICTURES 8 











Half-Billion $ Down From “46 
But Otherwise Film Industry 
Enjoys Many Favorable Omens 


There’s nothing wrong with the + 


film industry that an additional 
$500,000,000 at the boxoffice won't 
cure. Ask anybody. ; 

That’s the amount figured by 
trade statisticians as representing 
the difference between the lush 
prosperity gross business at U. S. 
theatres in 1946 and the current 
annual haul of a little over 
$1,100,000,000. ; 

But the situation is not nearly 
so grim as that vast monetary dif- 
ferential might indicate. Many 
major film companies and circuits 
and a number of indie producers 
are sporting healthy profits state- 
ments, healthy in the sense that 
they've been showing significant 
improvement it recent periods. 
(Victims of the economic squeeze- 
play were the smaller and/or 
poorly situated theatres. Over 
5,000 houses have shuttered since 
the end of World War II, states 
the Council of Motion Picture Or- 
ganizations). 

Columbia Pictures has been mak- 
ing a spectacular comeback. This 
outfit chalked up net profit of 
$2,664,000 for the 39 weeks ended 
last March 27, compared with 
$310,000 in the same period last 
year, and prospects for the im- 
mediate future have Col execs 
plenty encouraged. More than 
ever before Col is batting out ex- 
pensive-to-make pix and the score- 
board promises possibly solid re- 
turns. | 

Loew’s has earnings of $3,199.,- 
166 for the 28 weeks ended March 
18, bettering the corresponding 
1953 period by $1,027,437. . The 
current boff reissue of “Gone With 
the Wind,” which is owned 100% 
by the company, plus new product 
now swinging into release bespeaks 
more upbeat treasurer’s reports. 

Dniversal’s $772,979 

Universal earned $772,979 in its 
first 1954 fiscal quarter, establish- 
ing an eight-year high. The corre- 
sponding 13 weeks of a year pre- 
vious brought a net take of $475,- 
888. Walt Disney showed 100% 

improvement in its last report, 

which listed a net of $283,662 for 

the six months ended April 3, com- 
(Continued on page 61) 


‘LOVE’ UP IN AIR AFTER 
MG SUSPENDS GARDNER 


Hollywood, June 15. 





Status of Metro’s “Love Me or} 


Leave Me” will be decided at a 
studio executive meeting today 
(Tues.) following suspension of Ava 
Gardner for refusing the starring 
role. Joe Pasternak production had 
been slated for a July 12 start. 
Picture originally had been set 
as a Jane Powell starrer but she 
was forced out of the cast because 
of the confliction of time with her 
“Hit the Deck” starrer. “Love” 
was offered Miss Gardner on her 
return from her European loanout 
on “The Barefoot Contessa” and 
She promptly rejected the role. 


EDITH PIAF FILM DUE 


Ben Schrift Also Sets Shelley 
Winters (His Niece) Feature 











Mae Donald Pictures, of New 
York, have acquired the American 
distribution rights to a French 
film Starring Edith Piaf and Eng- 
lish-titled “Nine Frenchmen and 
the Heart.” The picture will be 
released at Christmas time, ac- 
cording to Senator Fred G. Moritt, 
of Brooklyn, an officer of Mac 
Donald. 
oe Schrift, president of the 
‘ac ~=Donald company, sailed 
Thursday (10) for England to make 
_ rangements for a film starring 
ohelley Winters, to be produced in 
— country. Mac Donald will 
nold the American rights. Schrift 
1s Miss Winters’ uncle. 

i addition to the Piaf film, 
- ac Donald is distributing in this 

country “Paris Express,” “So Lit- 
¢ Time” and “Dirty Hands.” 








No Stand-Ins 


Hollywood, June 15. 

Porfirio Rubirosa will make 
his film debut at Republic as 
co-star with Zsa Zsa Gabor 
in “Zsa Zsa Goes West,” to be 
produced by Rod Amateau, 
starting next month. = 

Yarn, written by Andrew 
Solt, deals with a Parisienne 
who falls heir to an American 
cattle ranch and then falls for 
a gambler, played by Rubi- 
rosa. 


This Waltz Around For 
‘Wind’ Won’t Surprise MG 
If Hitting $10,000,000 


On the basis of early returns 
from the fifth release of “Gone 
With the Wind,” Metro is predict- 
ing a $10,000,000 gross for the 








| David O. Selznick production for 


this time out alone. The total take, 
domestic and foreign, for the film 
in the four previous releases to- 
taled a phenomenal $62,700,000. Of 
this total, $46,700,000 came from 
domestic release, with the U. S. 
chalking up $44,300,000 and Can- 
ada $2,400,000. 

In Europe, where Metro’s inter- 
national department has never 


taken “GWTW” out of release, the. 


film has chalked up $16,000,000. In 
Paris alone, the pictyre is running 
for the fourth consecutive year on 
first-run. Although the picture has 
been shifted to four or five differ- 


ent theatres, Metro still regards it | 


as a first-run since there was no 
reduction in price in the move- 
(Continued on page 54) 


KING BROS. REPEATING 
WITH GERMAN FILM 


King Bfos., whose current RKO 
release, “Carnival Story,” was 
made in Germany, are planning 
another German-made venture. 
Frank King planed to Europe Fri- 
day (11) to attend the upcoming 
Berlin Film Festival and look over 
locations for an untitled picture to 
be lensed in Berlin. 

Herman King, publicity chief 
for the brothers, also left for Ger- 
many last week -to 0.0. the Berlin 
Festival where the German ver- 
sion of “Carnival Story” has been 
entered. Following conclusion of 
the fete he'll swing through some 
seven European countries to set 
up campaigns on “Carnival.” 








‘Champagne Safari’ Suit 
Ends Out of Court 


Los Angeles, June 15. 
Out of court settlement for an 
undisclosed figure ended the $4,- 
000,000 law suit brought by Jack- 
son Leighter who charged Harry 
Cohn, Columbia and the Beckworth 


Corp., with interfering with the 
distribution of “Champagne Sa- 
fari,”” documentary lensed in 


Africa by Aly Khan and Rita Hay- 
worth. Action was brought last 
month. 


Leighter had contended that the | 


defendants had threatened damage 
suits against exhibs who played 
the film. 





Hugo Haas’ Bigger Ones 


Hollywood, June 15. 

Two of the three higher-budget 
pix Hugo Haas will produce this 
year will be in color. Beginning 
with “Delirium,” which goes be- 
fore the cameras in the near fu- 
ture. Other tinter will be an un- 
titled musical. 

Haas’ third picture will be “Hit 
and Run,” for which he has bor- 
rowed Cleo Moore from Columbia 
who has been in earlier Haas films. 





SHOW BUSINESSES ‘DIVERSIFYING 





CEN'L PRECISION 
5 TOP EXAMPLE 


By MIKE WEAR 


Growtn prospects of show biz 
corporations which have gone in 
for: diversification have awakened 
interest in Wall Street within the 
last few months. And, in most 
cases, this has _brought higher 
prices for shares of companies 
which have been shrewd enough 
to expand into other fields outside 
of entertainment alone or who have 
spread into other sectors of the 
amusement field. 

Possibly the most spectacular ex- 
ample of a film theatre company 
going into other areas of business 
was the Stanley Warner acquisition 
of International Latex Corp. last 
month. Coupled with its link to 
Cinerama, this gives the theatre 
end of the old WB setup quite a 
spread. 

However, financial circles regard 
the most amazing and diversified 
expansion to be that of General 
Precision Equipment Corp., the old 
General Theatres Equipment Co., 
which recently hit 40 for com- 

(Continued on page 21) 


RKO Can Pre-Examine 
Albert List in Its Suit 


Versus Harry Pimstein 


N. Y. Federal Court Judge David 
Edelstein has granted RKO Pic- 
tures the right to examination be- 
fore trial of Albert A. List, chair- 
man of the board of RKO Theatres, 
and Harry I. Halperin and David 
J. Shivitz, attorneys who had rep- 
resented stockholders in _ suits 
against RKO Pictures and Howard 
Hughes. 

Examination involves RKO Pic- 
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$9,000,000 For Writing 


Hollywood, June 15. 

Hollywood’s writing budget 
for the fiscal year ending Sept. 
30, 1954 will reach $9,000,000. 

Estimate was made by the 
Screen Writers Guild which 
reported that that sum will 
have been paid to screenwriters 
by all producers, both major 
and independent. 





Euslich ond Gorman Costs. 
Alternate on Van Druten’s 
‘Camera’ This Summer 


Hollywood, June 15. 


Two sets of principals will be 
'used for the bi-lingual filming of 
John Van Druten’s legit hit “I Am 
A Camera” in Europe later this 
year. But producer Herry Cornel- 
ius, producer-directer of “Gene- 
vieve,” expects to round out the 
production with one group of Eng- 
lish actors whose voices will be 
dubbed for the German version. 
Two Broadway or Hollywood 
; names will be set for the leads in 
| the English-language version and 
two German stars will be cast si- 
multaneously. Each scene will be 
shot once, first in English and then 
with the German stars stepping in 
to handle the same dialog for the 
second take. 
Cornelius 
screenwriter John Collier to script 
the play and the latter leaves for 
| England this week to begin work. 








Law of Least Exertion Favors 
Tollvision in Air-Conditioned 
Homes, NY. Broker Argues 


New York. 
Editor, VARIETY: 


From the June 9 VariIETY— 
“Skouras Raps Home-Pay Video, 
Not Buying Fox’s Skiatron Shares,” 
we quote in part as follows: “Sub- 
scription-TV is- uneconomic and 
20th-Fox at the moment has no 
interest in it, Spyros P. Skouras, 
20th Prexy, said in New York last 
week. Skouras held that his com- 
pany was primarily interested in 
the theatres and that the latter 
would be badly hurt if toll-tv came 
to pass. He reiterated what he had 
said at 20th’s stockholders meet: 
That, once the entire industry has 
gone to widescreen, there may be 
some tv coin in the oldies. How- 
ever, that day is still far distant.” 

From the above Mr. Skouras ad- 
mits that toll-tv would badly hurt 
movie theatres if it came to pass. 
He also admits that there may be 
profit possibilities in the TV show- 
ing of older movies. By not in- 
cluding the profit possibilities or 
actuality in first-run movies, he is 

(Continued on page 6) 





‘MELBA’ GETS Ist RUN 


Date Coincides With Munsel at 
Pittsburgh Stadium 








Pittsburgh, June 15. 
“Melba,” the United Artists pic- 
ture starring Patrice Munsel which 
has been looking for a first-run 
playdate around here for almost a 


year, is finally getting one. Not at 


has already signed|any one of the big downtown 


houses but at the Squirrel Hill, 
Stanley-Warner circuit’s art naber. 





The only reason Squirrel Hill 


tures’ suit against Harry Pimstein, | Film will be made in association | has booked it is because of public- 
a former longtime executive of | with Romulus Films for release by ity certain to come Miss Munsel's 


RKO Pictures, who is charged with 
breach of fiduciary duty. Com- 
plaint charges Pimstein gave List 


United Artists. 


Cornelius said “Camera” wi 
into the present British pro. 


way when she stars in “The Merry 
Widow” at Pitt Stadium for Civie 
| Light Opera Association week of 


and others confidential information | tion schedule, which has levelled Jyjy 5. And that’s the week when 


involving the company. Film com- 
pany is seeking to recover $10,400 
which it paid Pimstein in 1953 as 
severance pay and $4,809 and $4.- 
700 for services following his em- 
ployment with the company. 


| off at between 60 and 70 pictures 
| annually, each with budgets rang- 
ing between $420,000 and $560,000 
| —which can pay off in the British 
| market. Thus, grosses outside the 
British Isles are so much gravy. 





National Boxoffice Survey 





Summer Doldrums Slough 


Biz; ‘Coins’ Champ for 3d 


Time; ‘Guitar’ 2d, ‘Cinerama’ 3d, ‘Dial M’ 4th 


Key city biz is starting to feel 
summer doldrums this __ session, 
with an obvious product shortage 


hurting. To what extent exhibs are Providence. It now is socko there | | 


scouring the field for pix is plainly 


indicated by fact that more than) last-named city, this oldie con- | 
| tinues terrific in third week, doing | 
some 23 key cities covered by | much better than many new pix || 


65 different films are playing in 


VaRIETY—currently. Scramble for 
suitable screen fare also shows up 


via some 18 reissues dating this | 


round. 

Still far out in lead is “Three 
Coins in Fountain” (20th), making 
third week in a row that it has 
been champ. It ranges from big to 
terrific in 21 keys, and is running 
far ahead of nearest competition 
in total coin. “Johnny Guitar” 
(Rep), which was fourth a week 
ago, is landing second position by 
dint of new playdates and strong 
holdovers. 

“Cinerama” (Indie) again is fin- 
ishing third, same as last round. 
“Dial M For Murder” (WB), second 
last session, is capturing fourth 
spot. “French Line” (RKO) is 
pushing up to fifth place. It was 
seventh last week. 

“Student Prince” (M-G) looks to 
finish sixth. “Long Wait’? (UA) 
will be seventh with several fine 
new playdates. “Secret of Incas” 
(Par) is taking eighth money al- 
though a bit uneven, 

Ninth spot goes to “Men of 
Fighting Lady” (M-G) despite sev- 
eral air pockets at the wickets. 
“Drums Across River’” (U), com- 
paratively new, is edging up to 
10th position. “Knock on Wood” 
(Par) and “Elephant Walk” (Par), 
long high on weekly rating list, are 


| the runner-up films currently. 
| “Gone With Wind” (M-G) added 


| another smash opener to its list in || 


| and in Frisco, K.C. and N.Y.. 


/have chalked up in opening weeks 
at the State. 

entry, is top newcomer in L.A. 
| with an okay total in three regular 
first-runs and brisk trade in seven 
ozoners. 


| Of the 19 reissues out currently, 


| besides “Wind,” one of the best; | __ INDEX 
| showings is being made by “West- | | Bills ...--.+-+++eeeerees 54 
erner” coupled with “Dead End,” | | Chatter ........+-.eee++: 62 
two old Goldwyns. “Wake of Red Film Reviews ....cces::- 6 | 
| Witch”-"Sands of Iwo Jima,’ pair ee 5 | 
lof Republic reissues, are trim in ||| ‘OUS® BEVIEWS vereeeeeee | 
| Chi. “Sun Valley Serenade” cou- ||| Inside Pictures .......... 20 | 
| pled with “Orchestra .Wives’ is International .........+- 12 | 
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| 20th-Fox oldies also played Minne- Literati 61 | 
| apolis recently. Most of other re- Meme sc Soe SoReeeb SO S® 
issue combos range from mild to REG. cet ceseengeneee 38 
poor. fl PW AGES ik cic ca ce eames 54 
“We Want a Child” (Lip) looms || Night Club Reviews..... 52 | 
okay in Denver. “Spell of Ire-||| Qbituaries ........+..+++ 63 
land” still is fine in N.Y. on its/||| Pictures ...........eee0. 3 
longrun. “Taza” (U) shapes pleas- | | Radio-Television ........ 22 | 
ing in Washington, ||| Radio Reviews .......... 30 
“Southwest Passage” (UA) ||| Record Reviews .....---. 38 
| ranges from modest to good, “Mad | i Frank Scully ............ 61 
Magician” (Col), nice in Chi, is || Television Reviews ae a 28 
dull in Buffalo. eS O'S eee 35 
“Ride Clear of Diablo” (U) looms ||| Vaudeville ............-+ 47 
big in Toronto. “Executive Suite” & 
(M-G) still is fine in N.Y. and | DAILY VARIETY 
Philly. @ublished in Holly wood by 
(Complete Boxoffice Reports on ess a tlce Gls Vecciad 
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“Tanganyika” (U), also a new | | Single Copies 


arter will play “Melba,” too, giv- 
ing the town a double dose of 
opera star. 
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Irja Jensen's First American Film 


Unsuitable for Native Finland 


: y ole trolled device tested at the Bijou, 
Where No Red Slurs Get By |N. Y., during the run of “Gilbert 


* 





By HY HOLLINGER 
Déspite efforts in bending over 


backwards to avoid a conflict with 
Russia, 50% of the pictures shown 
in. Finland are American films. 


The pictures, however, are care- 
fully screened by a film board 
which judges them from both the 
political and artistic viewpoint and 
is careful to allow entry of films 
which are neutral toward Russia. 
No anti-Soviet pix are ever per- 
mitted. 

These observations of the film 
biz in Finland were given by Irja 
Jensen, a Finnish film and stage 
actress who is making her Ameri- 
can film debut in “Operation Man- 
hunt.” Miss Jensen portrays the 


wife of Igor Gouzenko, the former | 


Soviet code clerk who exposed an 
atom spy ring. In light of condi- 
tions in her homeland, Miss Jensen 
considers it ironic that her first 
American picture will not be shown 
in Finland. 

Miss Jensen has been in the 
VU. S. for three years and is now 
married to an American citizen. 
She originally came to study at 


James Heads Publicists 


Hollywood, ‘June £5. 

Nat James heads the slate of new 
officers who will be installed next 
Monday (21) by the Publicists 
Guild. James was unopposed in his 
candidacy for election to succeed 
Walter Compton. 

Other officers to be installed by 
| the flacks are Dick Morgan, vee- 
| pee; Hilda Black, secretary; Dick 
| Garter, treasurer; and Gerald Con- 
| way and Stanley Murgulies, newly- 
elected trustees who join incum- 
|bents Nat James and John Camp- 
|bell on the four-man _ rotating 
board. 


Hollywood Publicists 
Straw Vote Question 
Of Union Affiliation 


Hollywood, June 15. 
Hollywood's publicists will bal- 
/lot next week on whether to con- 
|tinue as an independent union or 











Lopert’s ‘Cuckoo’ Starting 
In Venice July 12; Using |. 
Special “Mobilia’ Lens 


in the territory. 


and Sullivan,” will be instathed at 
the Victoria and Astor theatres, 
also houses’ under’ City Investing 
Co, control. First picture to be 
shown at the! Astor and Victoria 
employing the new device will be 
“Time of the Ctickoo,” the Ilya 
Lopert production starring Kath- 
arine Hepburn. Lopert operates 
both houses for City Investing and 
is partnered with Robert Dowling, 
CI prexy, in production activities. 


ness, 


Wednesday, June 16, 1954 


- Indestructible Film Biz. - 


Despite North Central Allied cries of s 
tributors’ siphoning off of admission tax relief and “exorbitant” 
film prices, along with tv and other competition and a supposed 
general business recession, shuttered theatres continue to reopen 





on the needs of a particular scene. 

According to Lopert, who re- 
turned to New York from Europe 
on a quickie visit, Mobilia has al- 
ready been installed in a number 
of European houses. A _ special 
lens, suitable for filming in the 
Mobilia process, will be employed 
for “Cuckoo.” However, Lopert 
pointed out that standard films 
can be adapted to the process. Cost 
of installation, he said, is between 
$3,000 and $4,000. 

“Cuckoo,” Lopert reported, gets 
‘under way in Venice on July 12 
with Rossano Brazzi appearing op- 
|posite Miss Hepburn and with 


National Theatres Pays 20c 


Los Angeles, June 15. 
Quarterly dividend of 20c, pay- 
able July 8 to stockholders of rec- 
ord June 24, was voted by the 
board of directors of National 
Theatres. Previous two quarterly 
dividends have been for 15c each. 
Board emphasized however that 
the inerease does not indicate a 

new policy on regular dividends, 








Two From Guinness Plus 


the American Academy of Drama- affiliate with the American Federa- 
tic Arts via a grant from the Fin-| tion of Labor. Decision to ask the 
nish National Theatre) but decided | membership for a straw vote on the 
to stay on after her six-month | subject was reached at an Execu- 
study visa had elapsed. She has | tive Board session after several 
been active in tv, having appeared | months of discussion as to whether 
on the Robert Montgomery Show, | affiliation would give the publicists 
Studie One, Philco and Suspense.|a standing they do not now pos- 


| David Lean directing. Arthur 
|Laurents did the screenplay from 
his own stage production. Picture, 
_Lopert said, is budgeted at $1,000,- 
(000. It will be shot for wide- 
|secreen presentation and in East- 
'man color. 


Olivier’s ‘Richard Ill’ On 


Two Alex Guinness pix and a 
filmization of “Richard III,” star- 
ring Sir Laurence Olivier, are 
; among the nine films skedded for 





Korda’s 18-Month Sked 


In Finland. where she worked in 
both stage and screen, she reported 
that the performers shift easily 
from the stage to the screen. Dur- 
ing the winter months, they devote 
all their efforts to legit and during 
the late spring, summer, and early 
fall—the season for picture mak- 
ing—the actors concentrate on film 
work. There are three major film 
companies in Finland and their 
combined efforts amount to about 
12 pictures yearly. 

As a result of working in both 


pix and legit, Finnish performers, | 
Miss Jensen said, have more secur- | 


ity than their American counter- 
parts. For their stage work, they 
receive long-term contracts, usually 
covering a period of three years 
and thus receive a weekly wage 
whether or not they are appearing 
in a play. 
What’s That? 


Since the films allowed in Fin- | 


land are carefully screened, Miss 
Jensen said her country received 
only the very best. “I was sur- 
prised when I came over here to 
discover that you also make poor 
pictures.” she said. Dramas are 
the most popular pictures in Fin- 
land, she noted, with musicals and 
biblical subjects following in that 
order. 
Helsinki, 


and 10 legit theatres. Miss Jensen 
stated. Since the Russo- Finnish 
War, three theatres in Helsinki 
show nothing but Soviet films. 

The Finnish film industry, she 
said. is manned by technicians who 
have had training in Hollywood, 
Particularly the cameramen and 
soundmen. Currently writing for 
the Finnish industry is Mika Wal- 
tari, author of the bestselling novel, 
“The Egyptian,” which 20th-Fox 
is currently transferring to the 
screen. 

Miss Jensen is being considered 
for another film by Fred Feld- 
knap, producer of “Manhunt.” Lat- 
ter is set for United Artists re- 
lease. 





Techni Prints in London 
Chargeable to German 
Marks After July 1 


German regulations allowing the 
conversion of blocked German 


marks into blocked accounts of lim- | 


ited convertibility are expected to 
be issued soon effective July 1, 
1954. 

One of the effects of the liberali- 
vation of the accounts will be that 
American companies will be in a 
Position to purchase Technicolor 
prints processed in Techni’s Lon- 
don lab against payment of Ger- 
man marks. Several companies 
are interested in making such ar- 
rangements, 


with a population of | 
about 500,000. has 60 film houses | 


sess. 

| Publicists Guild (then known as 
| the Screen Publicists Guild) was 
| affiliated with the AFL Painters 
| Union some years ago. 

| A heavy majority for affiliation 
|}in the straw vote would cue fur- 
| ther investigation of the possibili- 
| ties. 


‘YUGOSLAV TRADING 
' DIRECTLY WITH USS. COS. 


By-passing the Motion Picture 
| Export Assn., Yugoslavia has made 
a deal for 54 pictures with Metro, 
Republic, United Artists, RKO 
and several independents. This is 
jthe first time these companies 
‘have operated unilaterally in 
Yugoslavia. Last year, operating 
‘through the MPEA, Yugo  pur- 
chased 45 films. 

Metro and several other com- 
panies declared some time ago 
their intention to operate sepa- 
rately in Yugoslavia, the feeling 
being they could make better deals 
on their own. Deal for the 54 pix 
was closed by Bozidar Torbica, 
general manager of Yugoslavian 
Films, a section of Yugo’s import 
and export organization in the 
U. S. Tarbica returned to Europe 
last week after a three-week stay 
in the U. S. He’s stopping over 
in Paris to finalize arrangements 
for the pix wHh European reps of 
the film companies involved. 





Under his new production setup.| production during the next 18 

'_Lopert said he personally pro-| months by Sir Alexander Korda’s 
| pesed to produce two-pictures in| London Films. 
| three years. Following “Cuckoo,” Robert W. Dowling, City Invest- 
he'll start on “Beauty and the/ing Corp. prexy, will participate in 
| Beast,” for which S. N. Behrman | all these pix. He’ll confer on them 
|is preparing the screenplay. While | this week when Ilya Lopert, prexy 
;“Cucko” is slated for United] of Lopert Films, who arrived in 
|Artists release, Lopert said he is|N. Y. from Rome today (Wed.). 
| working on a “deal by deal” basis| Lopert, who plans only a brief 
jand is “not obligated to anyone.” | stay, is readying “Time of the 
| In addition to his own produc- | Cockoo” for lensing in Venice. It’s 
tion activities, Lopert in conjunc-| one of the films on the Korda- 
|tion with Dowling is involved in a | Dowling sked. 
‘picture financing arrangement! Total budget of $15,000,000 has 
| with Sir Alexander Korda. They're | been set for the nine pix. 
‘connected with Korda in the pro-| them, “The Man Who Loved Red- 
duction of “Richard III,” a $2,000,- | heads,” has been completed. 


ZANUCK TO EGYPT 





‘Olivier will produce. Another co- 
‘production deal with Korda _ in- 
volves a new Carol Reed film, “A 

|Kid for Two Farthings,”’ which 

‘rolls in England in July. Under FOR CHEOPS GLIMPSE 
}an old deal with British Lion, Production chief Darryl F. Zan- 
, Lopert will release “The Man Who| uck pulled into New York from 
| Loved Redheads,” based on a Ter-| the Coast Saturday (12): and took 
|rence Rattigan story, in October. | off immediately for Europe. After 
| The Reed film is slated for Christ-|a stopover in Paris, Zanuck is 
'mas release and “Cuckoo” will be} heading for Egypt for a look at 
ready by March. the recently-discovered funeral 

Lopert, formerly an importer of | Ship of King Cheops. ' 

|foreign films, said he had out- Zanuck is reportedly weighing 
' grown this activity. but would con-|the filming of a short about the 
tinue it on a limited basis ‘‘as aj} find which would go as a package 
hobby.” He said foreign films| with his recently-completed Cine- 
|represented a limited market and} maScope production, “The Egyp- 
/he would import them only occa-| tian.” 

| sionally. He recently brought over 

|“Beauties of the Night” and “Fan 

|Fan the Tulip.” 





Kramer Turns Megger 





} 


~ Reaction to Shortage More Distribs 


| 


| 


| Step-up in indie production, en- 
couraged by the constant talk of a 
| product shortage, is also resulting 
|in the expansion of non-major dis- 
| tribs and the establishment of new 
distribution organizations. Distribs, 
|other than the major companies, 
|are particularly aiming to widen 
ithe scope of their operation. For 
}example, such outfits as IFE and 
| Filmakers Releasing Organization, 
originally formed for the purpose 
|of obtaining better marketing for 
| their own product, are now eyeing 
| the product of other indies to add 
to their releasing slates. 

Filmakers, the Ida Lupino-Col- 
| lier Young outfit, is the latest of 
ithe smaller distribs on the prowl 
| for outside product. Company execs 
|are currently holding talks with a 
| number of indie producers in the 
hope of convincing them to sell 
their pix through Filmakers. IFE 
already has a number of feelers 
| yut and expects to add three or 
| four American pix yearly to its all- 
Italian program, 


j 
| 





Non-Majors Currently Seeking Additional Product 
For Hungry Situations 





Indie producef Stanley Kramer, 
long toying with the idea, has de- 
cided to direct his next production. 
It will be his first such stint. 

Film is “Not As a Stranger,” 
which rolls in late summer. 


N. Y. to L. A. 


Steve Broidy 
Jack Denove 











Formation of new ‘distribution 


Bill Doll 
companies are expected to result Karen Doll 
from the entry inte production of Lee V. Eastman 
Fred Schwartz, Century circuit Bill Gass 


chief, and Hal R. Makelim, who is 
lining up commitments for 12 pic- 
tures prior to actual production. 
Filmakers is following a similar 
policy, with the exception that it’s 
doing it picture by picture and an- 
nouncing story matter and cast. 
Filmmakers’ first, “Private Hell— 
36,” is now shooting. ‘“‘Mad at the 
World” is set to roll in July and 
“Crash Out” in August. 

Move into distribution by indie 
producers is nothing new, it having 
been tried in the past a number of 
times. Basic reason for the attempt 
is the feeling among a number of 
'indies that they’re not receiving a 
fair shake when a major distrib 
handles their pictures. David O. 
Selznick formed Selznick Releasing 
Organization when he was pro- 
ducing actively. Filmakers set out 
; on its own after releasing through 
|} RKO for a number of years, 


Joe Glaser 
Paul MacNamara 
Jan Merlin 
Richard Skinner 


L. A. to N. Y. 


Eileen Barton 
Eddie Blum 

Mort Blumenstock 
Barbara Darrow 
Mona Freeman 
Don Garner 
Dolores Gray 

June Havoc 

George Jessel 

Al Lichtman 
Joseph H. Moskowitz 
Gene Raymond 
Gottfried Reinhardt 
Shirley Ross 

Jane Russell 
Spyros P. Skouras 
William Spier 
Leatrice Joy 








One of. 





eosieniende ¥ 


Minneapolis, June 15. 
product ‘shortage, dis- 


After being closed since last fall, the Kenyon, Kenyon, Minn., 
has relighted. Also, the Princess, Fargo, N. D., and the Roxy, 
Kelliher, Minn.,, the latter, however, for mid-week shows. 

In all instances the closings had been because of poor busi- 
No recent shutterings have been reported on local Film Row. 





Bosustow Sounds Out Majors 
For Full-Length Cartoon Funds 


Mobilia allows for narrowing or x 
widening of the screen depending er 


United Productions of America, 
the cartoon outfit, is again on the 
prowl for financing for a_full- 
length cartoon feature, a project 
UPA has eyed for more than a 
year. 

Cartoonery, which releases its 
two-reel animations through Co- 
lumbia on a co-financing arrange- 
ment, has been unable to convince 
Col to undertake the full-length 
project. As a result, UPA prexy 
Stephen Bosustow, currently in 
N. Y., has been sounding out War- 
ner Bros., 20th-Fox, United Artists 
and Universal Both UA and JU, it’s 
reported, are lending a friendly 
ear. 


If-the coin can be lined up, UPA © 


intends to start on a full-length 
animation of James Thurber’s 
“Battle of the Sexes,” a property 
it has had an option on for some 
time. 


Germany’s Own Films 
Pushing Yank Product 
For Theatre Playdates 


Washington, June 15. 

West German film production is 
beginning to dominate the theatre 
screens of that country. It is now 
neck and neck with Hollywood pic- 
tures for screen time, and is stead- 
iiy pushing the American product 
into second place. ~ 

For the year 1952-53, reports 
U. S. Commerce Department. Ger- 
man films occupied about 36° of 
the screen time, compared with 
31% the previous year. Screen 
time for U. S. films, which had 
been 42% in 1951-52, fell to 37°o 
in 1952-53. 

“Distributors of United States 
films reported that they kad some 
difficulty in finding screen time in 
the first-run theatres during the 
past year,’ says Commerce Depart- 
ment. 

A total of 460 features were re- 
leased in Germany last year, slight- 
ly more than for 1952. Of the 1953 
releases, 96 were German (includ- 
ing eight co-produced with Aus- 
trians), 230 were from the U. S., 
48 were French, 32 Italian, 16 
British, 16 Austrian, with the rest 
scattered among other countries. 


N. Y. to Europe 
Jack E. Baker 
Leslie Barrie 
Constance Carpenter 
Ina Claire 
Henry Cornelius 
Marlene Dietrich 
Mildred Dilling 
Leonard Goldenson 
Charles Goldner 
Peter Grant 
Radie Harris 
Dave Jacobson 
Frank King 
Herman King 
Juliana Larson 
Marlo Lewis 
Robert Montgomery 
Phyllis Perlman 
Lawrence Segal 
Bedford Sharpe 
Betta St. John 
Ed Sullivan 
Gloria Swanson 
Franz Waxman 
Campbell Williams 
Frances Yeend 
Darryl F. Zanuck 


Europe to N. Y. 


Sir Adrian Boult 

Morton Gottlieb- 

Lew Herbert 

Stubby Kaye 

Milton Kirschenberg 

Mac Kriendler 

Robert Lewis 

Eric Schuller 

Bella Spewack 

Dave Susskind 
aurice Valency 
me, Elsa Zabranska 
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~— lllied’s Ever-Normal Arsenal 


The long-smouldering feud between distribs_and exhibs relating 
to film rentals is expected to break out into open warfare shortly, 
with Allied States Assn. in the forefront of the exhibitor attack. 
Allied has been slowly building up a case and has registered 
bitter complaints from time to time. However, an all-out assault 
is being built up behind-the-scenes and it will be unleashed 
unless Allied receives some assurance of relief. 

Allied As quietly assembling statistics to prove that the benefit 
of the recent tax relief is finding its way into the hands of the 


distributors. 


The opening blast on this contention has already 


been issued by Allied leader Col. H. A. Cole, and follow-up moves 


are now in the planning stage. 


Basis of the beefs is the charge 


that distribs are taking advantage of the product shortage situation 
and are demanding 40% and 50% rentals on pictures regardless 


of their boxoffice value. 


First move on Allied’s part will be another attempt at an amiable 
solution of the film rental problem. Jt will involve a move for 
a meeting with all the sales managers for a presentation of the 


exhibitors’ case. 


Failing in this attempt, Allied has indicated 


that it will again appeal to Government authorities for relief, 
including another pitch to the Senate Small Business Committee. 
In addition, Alliedites, on the q.t., have indicated they’re inclined 
to support Harry Arthur, of the Southern California Theatre 
Owners Assn., who for some time is reported to have a bill ready 
for presentation by a friendly Congressman. 











Americans Negotiating Yugoslav Deal: 
Four Co-Productions at $400,000 Each 


Boom in indie production, par- 
ticularly in relation to co-produc- 
tion arrangements with foreign 
filmmakers, has extended to Yugo- 
slavia for the first time. Four 
American independent producers 
are on their way to. Belgrade to 
finalize deals with Yugo studios. 
The names of the U. S. film men 
are being kept under wraps for the 
moment until the deals are con- 
summated in the Yugoslavian capi- 
tal. é 

The Yugoslav government has 
established an office in New York 
whose main purpose is to arrange 
co-production deals with American 
producers. Known as Yugoslav 
Films, the outfit is headed by Miss 
Karla Duhar, an American of Yugo 
descent who has a Hollywood back- 
ground. Miss Duhar is serving as 
liaison between the Yugo film in- 
dustry and U. S. film men interest- 
ed in making pictures in Yugo- 
slavia. 

Under the co-production  ar- 
rangement, the American produ- 
cers must furnish all “above line” 
costs, including the story, stars, 
and director, while the Yugo col- 
leagues provide all the technical 
aspects. The deals, now being final- 
ized, are for four separate pictures. 
The films will be made in English. 

(Continued on page 21) 


Metro Shooting 
Lotsa Musicals 


_Metro’s leadership in the mu- 
sical film field continues unabated. 
At least one third of the company’s 
upcoming releases are slated for 
the musical treatment and it ap- 
pears that the number of tuners 
for 1954 will top the 10 (out of a 
total of 45 releases) issued in 1953. 

Of 18 pictures released or sched- 
uled for distribution up until Au- 
gust, five are in the musical cate- 
gory. This pace will be stepped up 
considerably since seven tuners 
are currently in various stages of 
Production at the studio. “Seven 
Brides for Seven Brothers,” which 
M-G is touting as another “Okla- 
homa,” hits the market in August 
backed by a heavy promotion cam- 
Paign and tied in the company’s 
M-G-M Records which is releasing 
a special album, 

Following August, a steady flow 
of musicals will be emanating 
from the studio. Currently in the 
editing Stage are “Brigadoon” and 

Invitation 40 the Dance,” both 
starring Gene Kelly. In production 
are “Athena”. (Jane Powell and 
Debbie Reynolds), “Deep in My 
eae,” the film biog of Sigmund 
Romberg; “The Glass Slipper,” 
; eatle. Caron and Michael Wikd- 
we Jupiter's Darling” (Esther 
illiams, Howard Keel, George 





Sanders), “Love Me or Leave Me” 
“jp Gardner), “Hit the Deck” and 
Ss Always Fair Weather.” 








a 
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Cinerama Installation 
Cuts 700 Seats in Cincy 


“ Cincinnati, June 15. 
Advance sale for Cinerama, 
opening June 21 in the Capitol, is 
in progress amid the bustle of a 
$250,000 remodeling project, in- 
cluding an exterior cleaning of the 
33-year-old theatre. House is under 
lease from RKO Theatres. 

Rearrangement cuts 700 seats 
from the original 2,000 capacity. 
Night prices are $2.65 for orchestra 
and loge and $1.75 in balcony; 
Saturday and Sunday matinee, 
$2.40 and $1.50; Saturday and Sun- 
day extra 5 p.m. shows, $2.65 and 
$1.75, with $1.75 and $1.20 for 
Monday, Wednesday and Friday 
matinees. 


Stanley Prize: 





Trip To England |* 


The Stanley Warner chain is 
launching a promotional contest for 
its theatre managers, with the win- 
ner getting a two-week all expense 
vacation in England as guest of the 
British ABC chain. This is a recip- 
rocal deal, since SW _ recently 
served as host for Douglas Ewin, 
who won the British circuit's pro- 
motional contest. 

In addition to the trip abroad, 


(Continued on page 21) 





U.3, DISUNITY 
A BIG OBSTACLE 


Possibility of either of the two 
major exhib organizations joining 
in an international alliance of thea- 
tremen such as has been proposed 
by the Cinematograph Exhibitors 
Assn. in Britain appears remote. 

Both Allied States and Theatre 
Owners of America have the mat- 
ter on their agenda for the up- 
coming meets of their respective 
boards on Aug. 23 and June 17. 
And while—even though to a 
lesser degree than the distribs— 
the exhibitors are internationally 
minded, little chance is seen for 
getting together. 

There are many reasons. One 
of the most prominent ones is the 
disunity in American exhibition it- 


self where there exists a sharp di-. 


vision of interests at the practical 
level even though theatremen may 
agree on such broad principles as 
standardization, reasonable rentals, 
etc. 

Yet another factor is the 
regional characteristic of exhibi- 
tion which, as U. S. theatre opera- 
tors see it, makes it virtually im- 
possible for an international con- 
clave of exhibs to be effective. 
Cecil Bernstein of Britain’s Gra- 
nada Theatres said in N. Y. 1 


1 PUSH WORLD EXHIB FEDERATION 





Film Biz's Boner on Copyright; 
Research, Reasoning Both Faulty; 


Five Major Cos. End Opposition 





os 


Jacques Flaud Delayed 
On Maiden Trip to U.S. 


Jacques Flaud, head of France's 
Centre National du Cinematogra- 
phie and a kingpin in the new 
Franco-American film agreement, 
has postponed his planned visit to 
tthe U.S. 

Having never been to the US., 
Flaud had planned an American 
trip in the late spring. 





Vague About Ohio, 
Getting ‘Outlaw’ 


Despite the product shortage 
RKO is in no hurry to rush out a 
reissue of “The Outlaw” in Ohio 
or anywhere else. That’s the con- 
‘tention of the Independent The- 
| atre Owners of Ohio whose exec 





ast | secretary, Robert A. Wile, recent- 


week that, in his opinion, the move | ly urged RKO sales chief Charles 


(Continued on page 6) 


Technicolor In 
General Denial 





Boasberg to make the Jane Russell 
starrer available in the Buckeye 
state especially since it had never 
played there before. 

Wile points out that the Ohio 
censor finally passed “The Out- 
law” a few months ago. Moreover, 
he adds, the film is not con- 
demned by the Legion of Decency 
and the publicity it has had should 
enable our members to get some 


Behind-the-scenes maneuvering, 
pressure from high Government 
authorities, realization that a boner 
might have been made, and assur- 
ance of correct interpretation were 
reportedly among the reasons for 
five film companies withdrawing 
their opposition to the Universal 
copyright convention of 1952 and 
agreeing to go along with it. Origi- 
nally Paramount, Loew’s, Warner 
Bros., 20th-Fox, and RKO regis- 
tered their opposition to the plan, 
claiming the convention would not 
protect their sc *dtracks on films 
and provided a ioophole whereby 

the Russians would get special 

| privileges in this country which 
| the U. S. is not accorded behind 
the Iron Curtain. 

The five majors had made known 
their opposition to plan via a 
lengthy brief written by Morris 
Ebanstetn, WB attorney, and one of 
the prime movers against film com- 
pames participating in the plan. 
The brief was filed with Senate 
subcommittee of the Foreign Reia- 
tions Committee. A brief favoring 
the plan was submitted by Univer- 
sal, signed by general counsel 
| Adolph Schimel. 
| In withdrawing their opposition 
| to the convention, the film compa- 
| nies pulled a complete about face. 
'A letter from the five companies 
| was written to Sen. Alexander Wi- 
| ley, chairman of the Foreign Re- 
| lations Committee, and to Sen. 
/ Bourke Hickenlooper, chairman of 

the subcommittee which handled 
the legislation. Signed by Austin 

Keough, Par general counsel, it 








| needed revenue.” Boasberg in re- | . i . 
a ap ‘ply to the ITOO request, said RKO merely says that the companies are 


Technicolor Motion Picture Corp. 
has branded as “totally unfounded” 
statements by Pathe Industries to) Outlaw’ has never played in the) 
the effect that Techni is guilty of State of Ohio,” 
practices. 


unfair and deceptive 


“The Outlaw” nationally. 





Boasberg wrote, 


“and while I cannot give you any 


Pathe allegations, which were filed definite date, we hepe we will be 


with the Federal Trade Commis- 
sion last week, were answered by 


an unidentified Techni spokesman 
in the absence of Dr. Herbert T. 


who now is in Europe. 

Pathe’s beef is that the Techni 
label is impressed on prints of pix 
which are lensed in the Eastman 
color process. This conveys the 
impression that only Techni can 
handle the processing job on East- 


man productions whereas other 
laboratories can print from East- 


man negatives as well, said Pathe. 


Denying any misuse of the reg- d 
trademark | change in Casablanca. 


istered “Technicolor” 


almus, president of the company, | 


| able to release the picture in Ohio 


| in the not too distant future.” To 

this, Wile emphasizes, “if enough 
exhibitors write Mr. Boasberg and 
| ask for immediate release of this 
| picture during the summer, he 
| might, perhaps, consider pushing 
‘ ahead with his plans to do so.” 


UA Into Casablanca 


Further building its worldwide 
network of distribution offices, 
United Artists has opened an ex- 








along with nother Pathe charge | The French North Africa outlet 


that Techni’s own color process is | will 


be managed by Andre 


has no present plans to release, 


“We are well aware that ‘The 


certain now that they will lose no 
rights under the new convention. 
The Foreign Relations Commit- 
tee okayed the international copy- 
(Continued on page 6) 


Dubbing Sold 
Short as ‘Art 


The reason dubbing has 
found complete acceptance in the 
United States is because it is un- 
derestimated as an urt. That's the 
view of Peter Riethof, prexy of 
ithe American Dubbing Co. “It's 
;}not a technique, but an art,” 
| Riethof insists. 

He maintains that it’s not a tech- 
| nique that can be compared to 





not 





losing ground, the Techni rep| Aubuouet, who has been with UA’s | SUD-titling. “It is as difficult or 


(Continued on page 20) 


Paris office the past four years. 





FILMITES IN PILGRIMAGE TO SARANAC; 


‘MORE SHOWMEN SHOULD GET RELIGION’ 


By GENE ARNEEL 


Wanted: More showmen to get 
what Robert J. O’Donnell and Abe 
Montague call “religion.” This is 
the term they use to describe the 
showbusiness Jumanitarianism that 
in the past five years has elevated 
the Will Rogers Memorial Hospital 
at Saranac Lake, N. Y., to its posi- 
tion of national importance in the 
fight against tuberculosis. > 

Montague, distribution v.p. of 
Columbia and president of the hos- 
pital, and Texas circuit operator 
O'Donnell, board chairman, as well 
as other industryites who have been 
close to the operation, figure it’s 
for sure that anyone becoming ac- 
quainted with Rogers Hospital will 
feel a compulsion to support it. “It 
gets in your blood,” Montague re- 
marked. 

Problem at hand is “educating” 
sufficient execs in the intelligence 
of what has been accomplished at 
the hospital and its research 
laboratory, despite the relatively 
small segment of the business that 
has lent meaningful support. The 





campaign is now underway for 


more universal backing. 

The trade’s annual shuffle off to 
Saranac took place over the past 
weekend with about 40 exces and 
press reps, mainly from N. Y., 
joining in the pilgrimage. They 
inspection-toured the sanitarium 
and listened to chalkboard discus- 
sions by staff doctors on t.b. and 
how it’s being treated. Montague 
rammed home: the vital statistics 
re progress. Within the period of 
the last few years, he reported, the 
average patient’s required stay has 
been cut from 778 to 391 days. 
Total of 50. beds are currently in 
use via the faster turnover. 


Sam Rosen, exec v.p. of Stanley 


Warner, delivered the treasurer’s 
report in the absence of treasurer 
S. H. (Si) Fabian. Receipts for the 
past year amounted to $272,980; 
operating expenses, $229,976; capi- 

$31,879, fund 
$48,707; deficit 
for the year, $37,582. This cut the 
balance to $180,746, a figure which, 
everyone agreed, must be upped 


tal improvements, 
raising expenses, 


to adequately carry on with the 
work. Upping the income to $400,- 
000 annually is the present aim. 
Bolstering the income, Mon- 
tague revealed at a luncheon at the 


by member companies of Motion 
Picture Assn. of America and 
United Artists. The luncheon, in- 
cidentally, was attended by hos- 
pital patients and local Saranac 
brass as well as the filmites. Brief 
talks included one by Ned E. 
Depinet who, in noting that Sara- 
nac Mayor Tony Anderson also is 
a local exhib, quipped that N. Y. 
might not have its present 5% 
tax situation if Mayor Robert 
Wagner also was in the theatre 
business on the side. 

Jack Batts, a projectionist in 
Raleigh, N. C., until he entered 
the Saranac hospital, in an elo- 
quent and touching talk, thanked 


tients. 





(Continued on page 20) 


hospital, was a donation of $50,000 | 


the filmites in behalf of all pa-| bing, 


more difficult as actual production 
if you want to do an artistically 
perfect job,”’ Riethof notes. The 
trouble with most dubbing in the 
United States, Riethof says, is that 
they have been quickie jobs done 
on a mass production basis. ““Any- 
|}one who attempts a quickie job 
gets the results of a .quickie,” he 
says. “That, unfortunately, is just 
what’s being done.” 

A top dubbing job, Riethof 
stresses, must cost between $15,000 
and $20,000, depending on the 
amount of dialog and the number 
| of actors involved. He stresses that 
/the desire to get a cheap job has 





| backfired in the past. An example 
lof false economy, he points out, is 
ithe use of 10 actors to play 80 
| roles. “An actor cannot do a good 
| job in every role,” he says. “You 
|; must use a different actor for 
| every role.” 
Riethof stresses that the casting 
is the important aspect of dub- 
| bing. It is the job of the dubber, 
| he says, to find the voice that fits 
|the face, and an actor who can 
| achieve the same emotional impact 
| as the person on the screen. “It_is 
difficult finding the right voice,” he 
says, “and you can’t use the same 
actor to double for many voices.” 
Adapt to Taste 
Another important factor in dub- 
according to Riethof, is 
| adapting the picture to American 





Highpoint of the activities was) taste. “By simply dubbing the orig- 
dedication of a wing of the hos- | inal picture,” 


he says, “you get a 
(Continued on page 54) 





6 FILM REVIEWS 





VARIETY 








Prineess of the Nile 
(COLOR) 


Regulation escapism in the 
Arabian Nights _ traditien. 
About average prospects in 
general situations. 





20th-Fox release of Panoramic (Leonard 
Goldstein) production, produced by Rob- 
ert L. Jacks. Stars Debra Paget, Jefirey 
Hunter, Michael Rennie; features Dona 
Drake, Michael Ansara, ar Barrier, 
Wally Cassell, Jack Elam. Directed by 
Harmon Jones. Written by Gerald Dray- 
son Adams; camera (Technicolor), Lloyd 
Ahern; editor, George Gittens; musical 
direction, Lionel Newman. _Previewed 
June 9, ’54. Running time, 71 MINS. 
Princess Shalimar and 


Taura the Dancer .......-.- Debra Paget 
Prince Haidi .........«-- Jeffrey Hunter 
Rama Khan ....cccscus: Michael Rennie 
DEISVE «oe cece egecccecsevers Dona Drake 
SEO FSS nw icvevceda owen Wally Cassel 
BRAMAN .. ccc ccwcrscacs: Edgar Barrier 
COR. BEAL vcccvecsecvdes Michael Ansara 
TREE” cd cadeveces exes eenss ... Jack Elam 
POR Wi ce viwredeceerdcess Lester Sharpe 
ee ETT COU TTC Lee Van Cleef 
RRA errr Billy Curtis 
Capt. Hussein ...........- Robert Roark 

Handmaidens: Lisa Daniels, Merry 
Anders, Suzanne Alexander, Jeanne 


Vaughn, Kitty London, Phyllis Winger, 
Honey Harlow, Genice Grayson, Cheryll 
Clarke and Bobette Bentley. 

(Aspect ratio: 1.66-1) 





As film fantasy in the Arabian 
Nights tradition, “Princess of the 
Nile” has about average prospects 
in the general market where such 
Techicolored offerings usually 
prove acceptable fare. The swash- 
buckling, rooftop derring-do in- 
dulged in by hero Jeffrey Hunter 
and the way Debra Paget wears the 
harem scanties required for her 
title role are cut to order for re- 
lease intentions. ; 

Leonard Goldstein’s Panoramic 
production for 20th-Fox release 
picks up some tremendously ex- 
pensive-looking sight values 
through use of standing sets from 
“The Robe.” These fit perfectly 
into the Egyptian locale of the Ger- 
ald Drayson Adams screen story. 
Everything moves along a familiar 
pattern and at a pace geared to the 
demands of non-discriminating au- 
diences under Harmon Jones’ di- 
rection. The playing is acceptable, 
if not outstanding. 

Hunter, son of the Caliph of Bag- 
dad, stops over in Halwan while 
en route home after a victorious 
battle and finds Michael Rennie, 
head of a Bedouin tribe, has the 
city under control. When Hunter’s 
traveling companion is wantonly 
killed, he determines to seek out 
the murderer, a pursuit that suits 
Miss Paget, daughter of the city’s 
ruler, who sees a chance to free 
her father and his subjects from 
Rennie’s cruel domination. She’s 
been giving the people (male) com- 
fort by doubiing as a dancing girl 
in the city’s chief nitery, a double 
life she has to reveal to Hunter. 
Rennie finds out, too, threatens to 
lay the city to waste, a move she 
thwarts by promising to be his 
bride. From this fate worse than 
death she is saved by the hero and 
the city’s thieves that have gath- 
ered at his side. When the curtain 
rings down a royal wedding is in 
the offing. 

Production-wise, Robert L. Jacks 
has made good use of the material 
at hand and cast the story to type. 
In support of Hunter, Rennie and 


‘Miss Paget are Dona Drake, one of 


the assorted handmaidens that help 
decorate the footage; Wally Cas- 
sell, a thief who calls in Jack Elam, 
Lee Van Cleef, Billy Curtis and 
Lester Sharpe to aid the hero; Ed- 
gar Barrier, court physician in 
Rennie’s pay, and Michael Ansara, 
the heavy’s chief henchman. 
Lloyd Ahern’s coler lensing is 
good and the other’ technical 
credits capable. Brog. 


Seoteh on the Rocks 
(BRITISH) 


Offbeat charmer will be at 
heme in discrimination cli- 
entele situations. 








Kingsley International Pictures release 
of Group 3 (John Grierson, exec produ- 
cer) production. Stars Ronald Squire. 
Kathleen Ryan, Raymond Huntley; fea- 
tures Sebastian Shaw, Fulton MacKay, 
Jean Colin, Jameson Clark, Grace Gavin, 
Keith Faulkner, Prunella Scales, Kynas- 
tom Reeves. Directed by John Eldridge. 
Screenplay, Eldridge and Alfred Shaugh- 
nessy. based on the Erte Linklater novel, 
“Laxdale Hall”; camera, Arthur Grant; 
music, Frank Spencer. Previewed 
dune 9. Running time, 77 MINS. 

General Matheson........ Ronald Squire 
Catriona_ Matheson -... Kathleen Ryan 
Samuel Pettigrew, M.P. Raymond Huntley 


Hugh Marvell, M.P.......Sebastian Shaw 
Andrew Fiett.....ccccces Fulton Mackay 
Lucy Pettigrew........eee- . Jean Colin 
Roderick McLeod........ Jameson Clark 
Meee: PROLOG .. 4 Ficacéeckat Grace Gavin 


weter MOLOGE ..ccecceses Keith Faulkner 


Morag McLeod |. -».+.. Prunella Scales 
Rev. Ian Macaulay...... Kynaston Reeves 
eae Andrew Keir 
Nurse Connachy ........ Neil Ballantyne 
Willie John Watt....... Roddy Mcmillan 


(Aspect ratio: 1.33-1) 





_ Upon a whimsical story founda- 
tion is constructed a light and 
misty satire in “Scotch on the 


Rocks,” which was bottled in Eng- 
land but speaks with a Highland 
brogue. Script twists with tongue 
in cheek around the rocky roads 
of the viNage of Hebrides (That's 
in Scotland, Laddie!) and director 
and players, a competent lot, give 


— 


Side Street Story 

“Side Street Story,” whose 
original Italian-title was “‘Na- 
poli Milionaria,” is a ENIC 
release of Dino De Laurentiis 
production. Stars . Eduardo 
De Filippo, Carlo Ninchi, Leda 
Gloria, and is being released 
in the U.S. by Joseph Bur- 
styn, Ine, 

Reviewer Watt opined 
“More proof that Italian pix 
are better than ever ts avail- 
able in this Cannes prize win- 
ner. This is another slice- 
of-life film which points up 
the corrupt mess that war and 
poverty have left in their 
wake, but this squalid picture 
is alleviated by splashes of 
broad comedy and a human- 
ist. philosophy spoken by a 
narrator. While the sharply- 
etched portrayal of a Naples 
slum family is strong medi- 
cine it should do well.” 














|it unlabored - movements and 
| charm. 

Group 3 Production doubtless 
| will do fair enough in the non-con- 
| ventional class outlets, as distin- 
| guished from the general congre- 
| gation theatres where names (none 
here) make the b.o. news. Further, 
| this drollery brand of divertisment 
| lacks the comedy impact required 
|for mass audience penetration. In 
‘this yespect there’s not enough 
spirit in “Scotch.” 

Yarn tees off with a Parliamen- 
tary delegation on its way to quell 
“anarchy” in the isolated and tiny 
community. The rebeJs are the 
total of five automobile owners 
who refuse to pay the government 
road tax because their road is bed 
of rocks. 

Intertwined with this is some 
business about rascals from Glas- 
gow who come to poach in the 
Hebrides river (and cause inter- 
ruption of an open-air perform- 
ance of “Macbeth”); the local un- 
dertaker who is frustrated by the 
vitality of the clansmen and some 
faint suggestions of romance. All 
quite quaint and diverting. 

Ronald Squire, Kathleen Ryan, 
Raymond Huntley and all other 
cast members behave histrionical- 
ly well in the highland fling and 
Jchn Eldridge managed a nice 
pace in calling the turns. All tech- 
nical credits are okay. Gene. 


Father Brown 
(BRITISH) 


Alec Guinness in adaptation 
of G. K. Chesterton’s famed 
character; strong marquee ap- 
peal boosts b.o. prospects. 


London, June 8. 
Columbia release of Paul Finder Moss- 
Vivian A. Cox-Facet Production. Stars 
Alec Guinness; features Joan Greenwood, 











Peter Finch, Cecil Parker. Directed by 
Robert Hamer. Screenplay, Thelma 
Schnee and Robert Hamer; camera, 


Harry Waxman; editor, Gordon Hales; 
|} music, Georges Auric.~At Plaza Theatre, 
| London, June 8, ’54. Running time, 91 
| MINS. 


| Father Brown ...c...0---- Alec Guinness 
| Lady Warren .ccccecces Joan Greenwood 
| PEGG Ff . coc Ce caeees des oss Peter Finch 
| Bighep ... <..- -cccccoosesceeee Falmer 
Insp. Valentine ......+...-- Bernard Lee 
a ra Sidney James 
Insp. Dubois ....... doce Gerard Oury 
EE | c ayca ca ehcawke as Ernest Thesiger 
Geeretary «..ccccvcccsccerses Ernest Clark 
PERS <n 5 Bs Austin Trever 
TAUCTIOMOEE oc ccccccccesc-- Noel Howlett 
Maharajah ..cccccscceces Marne Maitland 
Tee MN, vebechendeuecee John Salew 
Insp. Wilykine ..ccccc.;.-- John Horsley 
&c edb one entas ,»+-Lance Maraschal 





“Father Brown,” the first entry 
iby Facet Productions, a_ British 
| setup headed by Paul F. Moss, is 
distinguished mainly by the excel- 
lent casting of the title role. Alec 
Guinness is a natural for the role, 
and his name on the marquee will 
help sell many tickets. 

The G. K. Chesterton stories 
have been adapted by Thelma 
Schnee, who shares the screenplay 
credit with Robert Hamer, diree- 
tor of the picture. Between them 
they’ve fashioned a_warm-hearted 
narrative based on the exploits of 
the eccentric priest who sets out 
to outwit international crooks 
while the police forces of London 
and Paris are on his tail. 

As the yarn opens, Alec Guin- 
ness decides that, contrary to the 
Bishop’s explicit instructions, it 
would not be safe to entrust a 
priceless cross to Scotland Yard in 
its journey from London to Rome, 
and decides to transport it him- 
self. Needless to say he is out- 
smarted by an international thief 
with a reputation for stealing rare 
objects d’art. The crook is also a 
master of disguise, although Guin- 
ness penetrates his makeup after a 
minor slip. 

Returning home in disgrace, the 
priest is determined to trap the 
criminal, not with the intention of 
handing him over to the police, 
but in the hope of being able to 
save his soul. Through a series of 
adventures in Paris and in a Bur- 
gundy castle, he succeeds in lo- 
cating a room packed with rare 
stolen treasures and is hailed as a 
hero by the bishop. 

This is, at all times, a gentle 








story, leisurely unfolded and al- 
ays dominated by a masterly per- 


ormance Alee Guinness. he 
near-sighted priest, who learns the 
secrets of unarmed combat from 
some of the tougher members of 
his flock, is admirably brought to 
life by Guinness. is perform- 
ance, good though it is, does not 
overshadow a first-class thesping 
job by Peter Finch as the inter- 


national thief who likes to collect’ 


the rare treasures he cannot af- 
ford. Joan Greenwood: on the 
other haund, is inadequately served 
by the scrigt She has only a 
minor part in the pay and gets 
very few opportunities to display 
her talent. Cecil Parker also has 
a smallish fole as the bishop, but 
fits it comfortably. Bernard Lee 
and Gerard Oury, as reps of Scot- 
land Yard and the French Surete, 
do nicely as the coppers who are 
always on the priest’s trail. Sid- 
ney James gives a robust perform- 
ance as an ex-crook who has been 
led, rather reluctantly, onto the 


‘straight and narrow path by the 


star. 

Production has been smeothly 
directed by Robert Hamer and ex- 
pertly lensed by Harry Waxman. 
John Hawkesworth has done a fine 
job of design, while Gordon Hales’ 
editing maintains the leisurely 
spirit of the story. Myro. 


Seerets D’Aleove 
(FRANCO-ITALIAN) 
Paris, June 8. 

Pathe Consortium release of Terra 
Film-Cormoran production. Stars Mar- 
tine Carol. Richard Todd, Bernard Blier, 
Francois Perier, Vittorio De Sica. Direct- 
ed by Henri Decoin, Jean Delannoy, 
Ralph Habib, G. Franciolini. Screenplay, 
Maurice Auberge, Roland Laudenbach, 
Antoine Blondin, Sergio Amedei, Janet 
Wolf; camera, Christian Matras, L. H. 
Burel; editor, Denis Reis, James Cuenet; 
music, Georges Van Parys. At Marignan, 
Paris. Running time, 110 MINS. 
Se ree Jeanne Moreau 


Bolder .occcccceccccsccess Richard Todd 
MOMBE ccccnvcsvecccreves .. Dawn Addams 
CLS pan eh agadee 4c eke Vittorio De Sica 
MEET Nstdude'occscdceseeusde das Mouloudji 
"DL BOC OPT EL Cee Francoise Arnoul 
ME ko ve ncteseccengesces Martine Carol 
PrOGIGOME cccvccccccsccc: Bernard Blier 
Alfred .ncccscccccccceces Francois Perier 





Film is a bed partner of such 
predecessors as “La _ Ronde,” 
“Seven Deadly Sins” and “Le Plai- 
sir” in which a central theme or 
gimmick is used to gather a flock 
of names and top directors an 
writers to fashion a sketch film 
with exploitation possibilities. This 
one uses four foreigners, on their 
way to a conference, who are side- 
tracked by the fog into a small 
cabin, dominated by a big bed. 
Their fatigue and the necessity of 
sharing the bed starts a series of 
reminiscenses about happenings 
around a bed. 

Producers must have had an eye 
on foreign markets for this man- 
ages to be insouciant and naughty 
without being lascivious. This 
should not have any censorship 
difficulties in the U. S., especially 
after “The Miracle” and “La Ron- 
de” groundwork. However, the 
sketches have a tendency to be 
dragged out, and the overworked 
idea is only saved by the stars’ 
workmanship. Too many of the 
sketches skirt the banal. Some 
seem to be oft-told tales that would 
be of much more appeal between 
the covers of a book rather than 
the myriad of bedcovers in this. 
But this has a big name roster, 
many known in the U.S. Also the 
general theme should lend this to 
an extensive exploitation with 
word-of-mouth a probable plus fac- 
tor. This is a probable good draw 
for art houses and special sit ua- 
tions in the U. S. 

Second sketch takes place in a 
plush N. Y. hotel. Vittorio De 
Sita, in order to divorce his wife, 
has hired a pretty girl, Dawn Ad- 
dams; to act as correspondent by 
spending the night with him. This 
innocent affair turns to love when 
the American girl finds the dash- 
ing foreigner to her liking, and 
they are married. This episode 
has the sterling timing of De Sica 
and the pulchritude of Miss Ad- 
ar d i 

r tem concerns a youn 
truckdriver who helps a Pt 
rich girl change a tire on the road, 
and then dreams he is in bed with 
the girl. Francoise Arnoul emerges 
a worthy dream possibility, and 
Mouloudji is properly gauche as 
the truckdriver. Last bit is a racy 
turn-of-the-century farce item con- 
cerning the pereginations of a sup- 
posed bed of Madame De Pompa- 
dour. Delivered to a lively young 
courtesan, Martine Carol, by mis- 
take, it takes her on a ride into 
big time political circuits since it 
was originally sent by the Presi- 
dcnt of the Republic. Then epi- 
sode gets a bit thin as the bed 
lurches back and forth. Martine 
Carol is properly saucy and inviting 
in her bedclothes, while Bernard 
Blier and Francois Perier give this 
a farcical air. 

Technical credits are all high for 
this pic while the editing and lens- 
ing help bridge the story gap and 
gloss over the differences in tone 
between many of the stories. 

Mosk. 


: 





Wednesday, June 16, 1954 _ 






completely ignoring the fact that 
Paramount, who owns-half interest 
in Telemeter Corp. at Palm Springs 
within a six months period, in- 
creased the number of pay-tv sub- 
scribers in the home from 10% of 
the total set owners to 80% and 
these, according to the last report, 
were paying an average of $10 per 
set per month to view new movies 
in the home. Paramount em- 


*phasizes the fact that they were 


adding to the exhibitors income 
through this medium. 

Under date of November 6, 1952, 
we quote from the N. Y. Herald 
Tribune, wherein Mr. Samuel 
Goldwyn states: ‘‘Pay-as-you-go 
tv will be the big salvation to 
movies and tv. It will be possible 
for a motion picture producer to 
take in more money through this 
sort of exhibition in one night than 
he could formerly make in a year’s 
theatre run.” He also stated: “My 
new picture, Production No. 89, 
will be available for either tele- 
vision or theatres. I make pictures 
for the people. If, when the pic- 
ture is finished, pay-as-you-go tv 
is a reality, as I think it may be, 
that is where my picture will be 
seen.” In this article Mr. Goldwyn 
predicted that within. five - years 
half of the theatres would be 
closed and those remaining in op- 
eration would be better theatres, 
showing films comparable to the 
best in dramatic presentation. 
They would show “prestige- pic- 
tures.” 

Referring again to Mr. Skouras’ 
statement that subscription tv is 
uneconomic, we would like to sug- 
gest that he read pages 10 to 12 of 
the Introduction on “Progress and 
Poverty” by Henry George. “It 
is the science which, in the se- 
quence of certain phegomena, 
seeks to trace mutual relations and 
to identify cause and effect, just 
as the physical sciences seek to do 
in other sets of phenomena. It lays 
its foundations upon firm ground. 
The premises from which it makes 
its deductions are truths which 
have the highest sanction; axioms 
which we all recognize; upon which 
we safely base the reasoning and 
actions of every-day life, and which 
may be reduced to the metaphysi- 
cal expression of the physical law 
that motion seeks the line of least 
resistance—viz., that men seek to 
gratify their desires with the least 
exertion.” 

If we use this reasoning, we find 
that the universal adaptation of the 
automobile, washing machine, 
vacuum cleaner, oil burner, tele- 
phone, adding machine, typewrit- 
er, power lawn mower, etc., are 
apropos of Henry George's logic, as 
these and many others gratify one’s 
desires with the least exertion. 

The television set, of which there 
are now 30 million, is pérhaps the 
best example of logical economic 
reasoning. It is a known fact that 
as the number of television sets 
increased from 450,000°in 1946 to 
30 million currently, attendance of 
all public gathering places declined. 
These include churches, movie 
theatres, baseball and _ football 
fields, boxing arenas, etc. Over 
25° of the theatres closed down 
and the others in the main are do- 
ing a very poor business. In order 
to overcome this, theatres have in- 
stalled elaborate air-conditioning 
systems, and made large capital in- 
vestments in new 3-D devices, 
CinemaScope and ofher technoilogi- 
cal improvements in an effort to 
re-attract movie goers. 

The advent of home air-condi- 
tioning obviates the necessity of 
the public going to the movies io 
cool off during the summer 
months. Paramount is the author- 
ity for stating that the average 
cost of constructing and installing 
a single motion picture seat in the 
U. S. is $300. The very high taxes, 
operating and maintenance expense 
incurred in operating a theatre are 
likely to be continuing factors for 
many many years. The same rela- 
tive costs would also apply to the 
operation of sport arenas, the 
Opera House, etc. which are also 
considered excellent fields for ap- 
plication of pay-as-you-see-tv. 

From the above we have ob- 
served the trend away from public 
assemblage to the individual home. 
This mass action exemplifies the 
logical economic fact that “man 
seeks to gratify his desire with the 
least exertion.” We wholeheartedly 
agree with Mr. Skouras that if 
toll-tv came to pass, it would bad- 
ly hurt his primary interest, which 
is in the movie theatres, but for 
Mr. Skouras to say that subscrip- 


as Continued from page 3 See 








tion tv is uneconomic, reminds us 
of the old adage “that the wish is 
father to the thought.” We be- 
lieve it more economic for the pub- 
lic to view the Marciano-Charles 
fight on home .tv for $1 against 
the $3 to $6 charge in movie 
theatres. 


Arnold R, Hanson 
(Investment Securities) 





World Exhib Fed. 


aum=u==, continued from page 5 ———— 





to form an international alliance of 
exhibs was generated primarily by 
20th-Fox’s stereophonic sound 
policy, the one issue on which ex- 
hibs all over the werld apparently 
were in unison. . 

U. S. exhibition spokesmen are 
emphatic in giving lipservice to 
the idea of an international exhib 
combine, particularly since they 
recognize the potential value of 


such a widespread pressure group. . 


One suggested that exhibs world- 
wide might even get into the ques- 
tion of what to do about distribs 
who sell to tv, a problem they see 
becoming increasingly serious as tv 
spans the globe. 

Yet, in practical application, the 
Americans are lukewarm to the 
federation idea. One indication 
came this week when Allied let it 
be known that it wouldn’t be 
repped at the CEA’s annual con- 
vention at Harrogate, Yorkshire, 
on June 20. Allied, like others, 
feels that an exhibitor grouping on 
a regional level makes more sense 
than a loose jnternational body. 

The distribs have such a group, 
the Federation of Film Producers 
Assns. which holds regular meets 
but hasn’t accomplished much be- 
yond setting rules and regulations 
for international film fests. Here 
again, regional requirements block 
effective teamwork. For instance, 
the Federation had before it a pro- 
posal for the formation of a Euro- 
pean film production pool which 
would actually reduce output to 
create more of a seller’s market. 
This was immediately and deter- 
minedly opposed by the Motion 
Picture Export Assn. as contrary 
to American trade principles. 

American exhibition does take 
an international view. TOA on 
various occasions has invited Mexi- 
can and other Latin American ex- 
hib groups to join and the Mexi- 
cans had _ representation some 
years back when the TOA annual 
meet was held in Los Angeles. 
Also, Herman Levy, TOA general 
counsel, went to Britain last year 
and returned with a report on the 
industry there. He was particu- 


larly impressed by the tight disci- 
pline of British exhibs which per- 
mits immediate and unified action 
whenever athreat to exhibition is 
perceived. 





Film Biz Boner 


uum continued from page 5 


right plan on May 20, but the 
measure had been withheld from 
the Senate floor, with the MPAA 
reportedly exercising some behind- 
the-scenes charm on behalf of the 
five companies involved. Since it 
is a treaty, the convention requires 
approval of the Senate but not of 
the House. 

The sudden switch of the five 
companies is something of an enig- 
ma since the convention plan had 
been studied for more than a year 
before the decision was reached to 
oppose it. Some quarters believe 
the filmites had pulled a real 
boner; particularly since the con- 
vention had been okayed by all 
groups involved in copyright mat- 
ters, including the copyright com- 
mittee of the American Bar Assn. 
It is pointed out that basically the 
Russians can do under present law 
exactly what they could do under 
the convention—i.e., have their 
stuff copyrighted in any country 
signatory to the existing copyright 
agreement, and so gain ‘copyright 
protection in the U.S. for their 
films, literary works” music, etc. 
while the U. S. has no copyright 
protection behind the Iron Curtain. 

In addition, while the five stu- 
dios beefed about their sound- 
tracks not being protected under 
the new convention, it appears now 
that they would be protected, as 
is now admitted by the five com- 
panies in withdrawing their ob- 
jections. 
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LONELY ALAS 


ut-of-Way Spots (Drive-Ins) 


Can Risk ‘Condemned’ Features? 


a 
a 


Minneapolis, June 15. 

First important picture. ever to 
nave its initial Twin Cities’ run in 
an ozoner, “The French Line, 
which has been passed up by all 
Minneapolis and St. Paul conven- 
tional houses, is going great box- 
office guns at the local 100 Twins 


drive-in theatre, the only outdoor | 


stand here that would book it. 

In for a minimum of three*weeks 
on a 50% deal, it opened in the 
700-car capacity drive-in to turn- 
away business on a cold and rainy 
night. With the admission tilted 
from 60 to 90c, its first week's 
gross is estimated at nearly $13,- 
000. 

The Wednesday night opening 
broke the drive-in’s. boxoffice rec- 
ord by a wide margin, the gross 
being in excess of what the ozoner 
usually racks up in four evenings, 
according to manager Al Aved. The 
outdoor theatre ordinarily plays 
pictures in the 32-day clearance 
slot. 

There has been no “heat” from 
the Legion of Decency or other 
quarters, says Aved. Conventional 
theatre owners here feel “an out- 
of-the-way drive-in theatre can get 
away with the picture, but we 
couldn't.” 

Picture had an exploitation cam- 
paign on a par with those for the 
more important attractions in four- 
wall theatres. Extra large display 
ads were run in newspapers and 
tv, radio and billboards were util- 
ized. There were 150 six and 24 
sheets put out and 60 spot an- 
nouncements during a _ three-day 
period over two radio stations. Ra- 
dio and tv disk ocks also plugged 
the picture’s tunes. 

Local RKO branch still is hav- 
ing difficulty in selling the film to 
cenventional theatres throughout 
the territory as well as in the Twin 
Cities, no contracts having been 
obtained to date. However, 74 
drive-in dates outside the Twin 
Cities are claimed by Fay Dressell, 
branch manager. 


In Wake of ‘French Line’ 
Strife, Buffalo Gumshoes 
Precedental ‘La Ronde’ 


Buffalo, June 15. 

Absence of comment by .the 
Catholic Legion of Decency and 
representatives of the Buffalo 
Catholic Diocese on the occasion of 
the opening of “LaRonde” at the 
Cinema here over the past week- 
end has resulted in considerable 
conjecture in local theatre circles. 
The recent vigorous campaign 
waged by the local Legion and Di- 
ocese against “French Line,” and 
particularly against the Basil-oper- 
ated first and subsequent run the- 
atres for their disregard of the 
Church's ban of the film re- 
Sulted in placing the Lafayette 
Theatre on a “Roll of Dishonor” 
and a six-month’s prohibition on 
all Catholics from attending any 
of the Basil theatres. Hassle led 
to a counterattack by the pastor of 
the Buffalo Greek Orthodox 
Church in which he suggested a 
counter boycott and characterized 
the Catholic ban as “un-American.” 
Reply from the director of the lo- 
= Legion sought to jastify the 
an of the film chiefly by quoting 
from local reviewers, 

With the uproar thus created 
having scarcely subsided, “La 
Ronde” sneaked into town over 
the weekend for an extended en- 
Eagement. First newspaper adver- 
ae of the attraction appeared 
Barer suailed announcements to 
Rochester ee coming out of 
uw, 9 date no religious objection to 
oitRonde,” which film a the 
Ce ject of the U.S. Supreme 
— $ recent okay and its ukase 
ecw State censorship and the 
ree in which case was criti- 
in Fn indirection by the Church 
Se local anti-“French Line” 

Palgn, has been forthcoming 


from any local 
ul “ 
Peared in the ao " has. ap 











Busy Retirement 
Hollywood, June, 15. 

Busiest retired film produ- 
cer in town is Pete Smith, who 
went into retirement two 
months ago after 30 years with 
Metro. Now he is back on the 
lot making .four more short 
eects for the 1954-55 sched- 

. ule. 

Subjects are “Global Quiz,” 
“Historical Oddities,” “The 
Fall Guy” and “Animals in 
Action.” 


Only 180 Houses 
Open Every Nite 
Of Sweden's 800 


Hollywood, June 15. 
CinemaScope is too expensive 
for Swedish theatres and audiences 
there dislike 3-D, so Eric Petter- 
son, prexy of the Swedish Exhibi- 
tors Assn., is here to study the 
possibilities of VistaVision. He re- 


ported at Paramount that the sys- 
tem, with its 1.85 to 1 ratio, “solv- 
ed the problem” for Swedish ex- 
hibs, as well as that of other 
European theatres, and he would 
make a report to this effect upon 
his return. 


Petterson, making his first trip 
to Hollywood, said there aré& about 
2,000 theatres in Sweden, but of 
these only 800 are regular theatres 
and a mere 180 run pictures every 
night. Balance play one picture 
weekly, or even less frequertly. 


Sweden imports about 300 pic- 
tures annually, he said, of which 
85 to 90% are American. Swedes 
don’t like dubbed pix, he declared, 
insisting on sub-titles. Most popu- 
lar American films last year were 
“Roman Holiday,” “From Here to 
Eternity,” “Moulin Rouge,” “The 
Glenn Miller Story” and “Shane.” 


He said that exhibs are faced 
with an admission tax problem, the 
government having imposed a 60% 
levy on the average admission 
price of 40c. Television, he report- 
ed, is now starting experimental 
work in Sweden. He estimates that 
it will cost $50,000,000 to open a 
network because of the mountains. 
He said the government, which 
will back the project* when it final- 
ly arrives, will not make it avail- 
able until all persons in the coun- 
try have access to it. 


Two Indies Merge After 
They Plead for ‘Mercy’ 


Hollywood, June 15. 

Robert Carson must be _ the 
only writer who can boast a story 
of his that was so good it merged 
two independent production firms. 

The yarn is “The Quality of 
Mercy,” which both Kirk Douglas’ 
Bryna Productions and _ Robert 
Fellows-John Wayne’s Batjac Pro- 
ductions claimed, the former on 
the basis of a verbal commitment 
from the author and the latter on 
the basis of a deal with his agent. 

As a result of the dispute, the 
two units will merge to film the 
property later this year for a 
Warner release. Douglas will star 
and Ben Hecht will script. 














Jeanne Crain Gets ‘Star’ 
Hollywood, June 15. 

Jeanne Crain reports to. Uni- 
versal-International next week to 
start “Man Without A Star,” first 
of the five films she'll make for the 
valley studio under a _ recently 
signed contract. Actress shares 


billing with Kirk Douglas in the 
film. 

King Vidor has been assigned to 
direct by producer Aaren Rosen: 
berg. 





NO SPOT NOW 700 
REMOTE FORFILMS 


By RAY FEVES 


Portland, Ore., June 15. 

Nearly everybody in Alaska can 
now see moving pictures as the re- 
sult of the successful organization 
and operation of an exchange for 
16m _ prints here in Portland. 
Called Pictures, Inc., this was 
founded by Merriam Holtz Sr. Via 
small prints no Alaskan community 
is now too remote for exhibition. 
Transportation costs (by air) for 


for the tiny conimunities. 

Significant fact today is that 
whereas Alaska has only 23 regu- 
lar theatres showing standard size 
prints there are now ove; 100 spots 
playing 16m. Much of the credit 
is.due the Alaska Native Service 
Teachers who finance the projec- 
tion equipment and show the films 
on a non-profit basis. Stores, 
schools and cabins serve as exhibi- 
tion halls. Audiences vary from as 
few as six persons to as many as 
100. Around 40 is probably aver- 
age. Indians and Eskimos are 
often so poor that admissions are 
whatever the traffic will bear and 
often the practice is simply to pass 
the hat. Service is interested only 
to get back the rental price. 

Loneliness stimulates film fans 
in Alaska. Tiny spots have shows 
three or four times a week and 
when “snowed in” repeat prints 
plenty. 

Nearly all these hideaway loca- 
tions have gas generators to pro- 
duce electric power. Such units 
could not juice a 35m outfit if 
they were available. As it is, every- 
one in the community turns off the 
electricity while films are shown 
so that a brighter picture can be 
obtained. Prints are from 18 
months to three years old and are 
mostly used armed forces negative. 

During the spring ice break the 
exchange must figure on a print 
being held in certain locales for 
about three months because it’s 
then impossible for a plane to land 
on either ice or water. 

There are two complete 16m 
film exchanges in Anchorage. In 
addition to Holly’s Pictures Inc. 
(of which R. E. Renkert is resident 
manager) Fred G. Kohli operates 
one. Between the two companies, 
nearly every major film company 
and producer is represented. 

These exchanges also. service 
mining outfits, canneries, secret 
government instruction installa- 
tions, and CAA stations. 


Refund on Gear 


New Allied Idea 


Minneapolis, June 15. 

A number of this territory's ex- 
hibitors who installed stereo sound 
under the impression that other- 
wise they couldn’t obtain “The 
Robe” and other C’Scope pictures 
from 20th-Fox, now want the film 
company to reimburse them for 
their equipment expenditures. So 
says S. D. Kane, North Central 
Allied executive counsel. 

Kane says he has been requested 
to examine the legal aspects in- 
volved and he’s now studying the 
matter to determine if grounds 
exist for a law suit. 


Prep UJWF Windup 


Hollywood, June 15. 


Plans for completion of the cur- 
rent United Jewish Welfare Fund 
Drive will be discussed tomorrow 
(Wed.) at a luncheon meeting of 
the amusement industry commit- 
tee. Campaign thus far has ac- 
counted for $465,752 in contribu- 
tions and pledges from 1,366 indi- 
viduals and studios, 

Ralph Levy, chairman of the 
newly-organized radio and televi- 
sion division, reported that this 
bracket had raised more than $41,- 











000 in the last two weeks. 


regular 35m would be prohibitive |_ 





vv 


Popcorn, Ahoy! 

The International Popcorn 
Assn. has joined forces with 
the Theatre Equipment and 
Supply Manufacturers Assn., 
the Theatre Equipment Deal- 
ers Assn., and Theatre Owners 
of America for a combined 
trade show. 

Event will be held in con- 
junction with TOA’s conven- 
tion in Chicago at the Conrad 
Hilton Hotel, Oct. 31 to Nov. 4. 


Majors’ Policy 
Forces Exhibs 
Into Production 


Seattle, June 15. 

The sales methods and the adop- 
tion of a policy of product scarcity 
by the production - distribution 
companies are driving exhibitors 
into production and distribution, 
“which is not basically where they 
belong, but they are being forced 
into them through desperation,” 
Herman M. Levy, general counsel 
of Theatre Owners of America, 
charged here last week. 


Speaking before the convention 
oi the Theatre Owners of Washing- 
ton, Northern Idaho and Alaska at 
the Olympia Hotel, Levy stressed 
that “the time is here for distribu- 
tion to understand that the quick 
dollar is historically the unsound, 
economic dollar.” He _ said the 
product shortage would mean “the 
kiss of death to hundreds, perhaps 
thousands, of theatres which can 
survive only with a steady flow of 
good product and with some sem- 
blance of an inventory.” 


The TOA counsel charged that 
distribution had failed to fulfill its 
obligation to have a steady flow 
of product available to people who 
are starting to seek entertainment 
away from their television sets. 
Levy devoted a good portion of 
his talk to the subject of arbitra- 
tion, reviewing the progress that 
had been made in the opening con- 
ference in New York: Pitching for 
the adoption of an arbitration sys- 
tem, Levy said that arbitration “in 
addition to eliminating, to a great 
extent, the heavy burden of litiga- 
tion . . . will undoubtedly improve 
distributor-exhibitor relations.” He 
termed these relations during the 
past 12 months “at the jungle war- 
fare level.” 

“No industry can survive that,” 
he said. “A system of arbitration 
will bring exhibitors and distribu- 
tors around the conference table, 
which is the way trade disputes 
should be solved.” 


RKO Theatres Buys In 
Over 500,000 Shares 


RKO Theatres, following through 
on its offer to buy up its own stock 
at up to $6.50 per share, has ac- 











shares,” according to Sol A. 
Schwartz, president of the cor- 
poration. 


Figured on the basis of investors 
selling at the maximum per-share 
price, the circuit paid out over 
$3,250,000 in the capitalization re- 
duction move. 

At the end of its 1953 fiscal year 
the company had 3,765,000 shares 
outstanding. 


Mort Blumenstock in N.Y. 


Mort Blumenstock, Warner Bros. 
pub-ad veepee, arrived in New 
York from the Coast Monday (14) 
for confabs with homeoffice execs 
on upcoming product. 

While in Gotham, Blumenstock 
will set up campaigns on “Them,” 
“The High and the Mighty,” “Ring 








quired ‘a little over a half million | 


Washington, June 15. 
Motion picture industry figures 
importantly in ‘the  behind-the- 
scenes story of how the Senate Fi- 
nance Committee came to throw 
out the House-approved Section 
923 of the new omnibus tax bill. 
This is the section which provides 
special tax credit for American 
firms which make investments in 
foreign countries. The Eisen- 
hower Administration has strongly 
supported the section to aid 
friendly nations. 

As the bill was voted by the 
House, it provided such treatment 
for a specified group of industries, 
but excluded motion pictures. It 
was figured the tax exemptions, 
as provided, would nick the Treas- 
ury for $250,000,000 to $300,000,- 
000 in revenue each year. 

Film industry made its pitch to 
friendly Senators on the Finance 
Committee, pointing out that the 
industry employs thousands over- 
seas to make prints, dub, produce 
films there, etc. Senator Ed John- 
son, of Colorado, introduced an 
amendment in the Finance Com- 
mittee to include motion pictures 
among the beneficiaries of Sec. 
923. However, the Treasury op- 
posed it because it would cost the 
Government additional, revenue. 
The Johnson amendment was 
brought up twice in executive ses- 
sions of the committee, and twice 
defeated. Several Senators who 
voted against it said they favored 
the amendment _but wanted it 
broadened to include all industries 
which make investments abroad. 
They said they disliked voting for 
an amendment for a single, spe- 
cial industry. 

The Treasury, which by now 
would have gone along with the 
addition of motion pictures, 
stepped in again to oppose broad- 
ening the Johnson amendment. 
Treasury spokesmen said _ this 
would cost the Government an ad- 
ditional $75,000,000 annually in 
lost revenue. 

So the Senate Finance Commit- 
tee, anxious to move along, threw 
out the entire section, including 
what the House had passed. It 
said it wanted the same treatment 
for all industries. 


Speculation here is that by the 
time the bill finally gets through 
Congress, it is liable to have Sec. 
923 back again—with motion pic- 
tures included in the beneficiaries. 


Fear of Howard Hughes 
Puts ‘Code’ Issue Deep 
Into MPAA Double-Talk 


RKO’s status in the Motion Pic- 
ture Assn. of America, which has 
| become a delicate subject because 
lof the film company’s defiance of 
the Production Code, continued up 
in the air this week despite a state- 
ment by Eric A. Johnston, MPAA 
prez, that the matter "is in process 
of adjudication.” 

Johnston nixed further com- 
ment, barring even an explanation 
of what he meant by “process of 
adjudication.” 

James R. Grainger, RKO’s chief 
exec, now in N.Y. after seven and 
'a half months at the studio, also 











| ironcurtained the controversy in a 


| conversation with a reporter. 


Less reticent was a prominent 
exec who has been on or close to 
the scene since RKO first released 
“French Line” sans Code approval 
and was fined, but has yet to pay, 
$25,000. MPAA has made no at- 
tempt to collect and RKO has 
taken no appeal. 

Exec, the one who talked, said 
MPAA is on a’spot, for the organ- 
ization fears that any move to 
force RKO’s payment of the fine or 
otherwise might “rile’’ RKO boss 
Howard Hughes and might result 
in a distasteful court bout insti- 
tuted by Hughes. 

Meanwhile, RKO continues to 
pay its dues and participate in 
MPAA functions. It’s just that 
nothing’s being said about that 
Code dispute, possibly in the hope 








of Fear,” “Duel in the Jungle,” 
| “Dragnet” and “A Star Is Born.” 


that it will somehow blow away. 


DOTES ON 16M — 


Pictures Excluded From Tax-Ease For. 
American Businesses In Foreign Lands 
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L.A. Cool, B.O. Warmer; ‘Tanganyika 
Okay $17,000, ‘Jolson’ Slight $11,000, 
Passage’ 13G; High Mighty 216, 3d 





Los Angeles, June 15. 

Overcast, cool weather bolstered 
first-run biz over the weekend, 
with most local deluxers enjoying 
increased trade over the previous 
weekend. Result is that curreat 
frame shapes favorable although 
new bills are not particularly good. 

“Tanganyika” shapes okay $17,- 
000 or near in three regular first- 
runs, with film brisk in seven 
drive-ins. Light $11,000 is seen for 
reissue of “Jolson Story, playing 
in two sites, very disappointing. 
“Barefoot Battalion” is slim $2,500 
in one spot. “Sensualita” looms 
mild, also in one. 

Modest $13,000 or near shapes 
for “Southwest Passage’ in two 
houses, and is only fair in outlying 


nabes. “Striporama” looks fair 
$5,500 one location, “High and 
Mighty” is handsome $21,000 in 


third round in single house. “Coins 
in Fountain” looms nifty $15,000, 
also in lone location. “Cinerama 
did lofty $29,700 in 58th week. 
Estimates for This Week 

Warner Downtown, Wiltern, Iris 
(SW-FWC) (1,757; 2,344; 814; 70- 
$1.10) — “Tanganyika” (U) and 
“Phantom Stallion” (Rep) ‘D’town 
only). Okay $17,000 or near. Last 
week, excluding Iris, “Long Wait 
(UA) and “Overland Pacific” (UA) 
(2d wk), $8,400. 

Hillstreet, Pantages (RKO) (2.- 
752: 2,812; 60-$1)—“Jolson Story 
(Col) (reissue). Slight $11,000. Last 
week, “Indiscretion American 
Wife” (Col) and “Massacre Can- 
yon” (Col) (2d wk), $12,000. 

El Rey (FWC) (861; 70-$1.10)— 
“Barefoot Battalion” (Indie). Slow 
$2,500. Last week, with Globe, 
“One Summer Happiness” (Indie) 
and “Paris Express” (Indie), $4,900. 

Globe (FWC) (782; 70-90)—“Sen- | 
sualita” (Indie) and “Young Scar- 
face” (Indie). Modest $3,000. Last 
week, with El Rey. 

Loew’s State, Fox Hollywood 
(UATC-FWC) (2,404; 756; 70-$1.10) 
—“Southwest Passage” (UA) and 
“Dragon’s Gold” (UA). Modest 
$13,000 or less. Last week, State 
and Uptown, “Westerner” (Indie) 
and “Dead End” (Indie) (reissues) 
$9,400. 

United Artists (UATC) (2,100; 70- 
$1.10)—“Striporama” (Indie) and 
“Queen of Sheba” (Lip) (2d run). 
Fair $5,500. Last week, with Iris, 
“Yellow. Tomahawk” (UA), $5,200. 

Four Star (UATC) (900; 90-$1.20) 
— “Queen’s World Tour” (Indie) 
(2d wk) and “Forbidden Games” 
(Indie) (2d run). Second feature 
added here in attempt  boister) 
sagging “Tour.” Steady $2,400. 
Last week, $2,400. 

Los Angeles, Hollywood Para- 
mounts (ABPT-F&M) (3,200; 1,430; 
85-$1.50) — “Gog” (UA) (2d wk). 
Mild $12,000. Last week, $19,200. 

yptian (FWC) (1,538; $1-$1.50) 
_ "fies and Mighty” (WB) (3d wk). 
Handsome $21,000. Last week, 
$21,900. 

Fox Wilshire (FWC) (2,296; $1- 
$1.50)—“‘Three .Coins” (20th) (3d 
wk). Nifty $15,000. Last week, 
$14,400. 

Ritz (FWC) (1,363; $1-$1.50) — 
“Sunderin” (Indie) (3d wk). Hold- 
ing well at $4,000. Last week 
$4,200. 

Hawaii, Palace (G&S-Metropoli- 
tan) (1,106; 1,212; 60-$1.10) — 
“Flame and Flesh” (M-G) and “Mr. 
Denning Drives North” (Indie) 
(Palace only) (3d wk). So-so $7,500. 
Last week, $9,100. 

Los Angeles, Loyola, Fox (FWC) 
(2.097; 1,248; 965; 90-$1.25) — 


Broadway Grosses 


Estimated Total Gross 





This Week .......... $455,000 
(Based on 22 theatres) 
Last: Wear... 5. .os0%4 $502,600 


(Based on 23 theatres) 


‘Guitar’ Great 


$14,000, Frisco 


San Francisco, June 15. 

Plethora of school activities, 
graduation, etc., is being held re- 
sponsible for dip in biz at first- 
runs currently. However, it is not 
-holding back “Johnny Guitar” at 
United Artists. Backed by fine 
bally, this looms smash. “Gone 
With Wind” continues big in third 
Warfield reund “High and Mighty” 
still is fancy in third session at 
Paramount. “Dial M For Murder” 
also continues in chips in second 
St. Francis stanza. 

Estimates for This Week 


Golden Gate (RKO) (2,850; 65- 
90)\—"*She Couldn’t Say No” (RKO) 
and “Rob Roy” (RKO). Last week, 





“Playgirl” (U) and ‘“Faza,” (U), 
$10,000. 
Fox (FWC) (4,651; $1-$1.25)— 


“Three Coins in Fountain” (20th) 
(3d wk). Mild $11,000. Last week, 
$17,000. 

Warfield ‘Loew’s) .(2,656; 65-85) 
—"‘Gone With Wind” (M-G) (re- 
issue) (3d wk). Big $18,000. Last 
week, $27,000. ‘° 

Paramount (Par) (2,646; 85-$1.25) 
—“High and Mighty” (WB) (3d wk). 
Fine $16,000. Last week, $21,000. 

St. Francis (Par) (1,400; 70-95)— 
“Dial M for Murder” (WB) (2d wk). 
Sock $10,000. Last week, $13,000. 

Orpheum (Cinerama Theatre, 
Calif.) (1,458; $1.'75-$2.65)—“Cine- 
rama” (Indie) (24th wk). Sturdy 
$23,000. Last week, $25,500, includ- 
eg, extra matinees. 

nited Artists (No. Coast) (1,207; 
70-$1)—“Johnny Guitar” (Rep). 
Wow $14,000. Last week, “Long 
Wait” (UA) and “Fighting Pimper- 
nel” (Indie), $11,700 in 9 days. 

Stagedoor (A-R) (400; 85-$1.35)— 
“Gilbert and Sullivan” (UA) (7th 
wk). Oke $2,600. Last week, $2,400. 

Bridge (Schwarz-Reade) (399; $1- 
$1.20)\—“‘Final Test” (Indie). First 
week ending today (Wed.) looks 
like good $3,800. In ahead, “The 
Sinner” (Indie) (5th wk-10 days), 
$2,500. 

Clay (Rosener) (400; $1)—“‘Pit of 
Loneliness” (Indie) (3d wk). Good 
$2,200. Last week, same. 

Larkin (Rosener) (400; $1)— 
“Murder Will Out” (Indie). Nice 
$3,200. Last week, “Genevieve” (U) 
(llth wk), $1,800. 

Vogue ‘S. F. Theatres) (377; $1) 
—“Golden Coach” (Indie). Good 
$2,800. Last week, “‘Little Fugitive” 
(Indie) (7th wk), $2,200. 





HEAT BOPS ST. L00; 
‘FIGHTING’ FAST 116 


3 St. Louis, June 15. 

Solid week of temperatures 
above 90 degrees and not many 
outstanding new pix weakened the 
boxoffice picture here this session.- 
“Cinerama” continues doing solid 
biz at the Ambassador. Of new 
films, “Men of Fighting Lady” is 
rated barely good at Loew's. “In- 
discretion of American Wife” looks 
just fair at the St. Louis. “Living 
Desert” continues strongly in two 
small-seaters, . 

' Estimates for This Week 

Ambassador (Ind) (1,400; $1.20- 
$2.40)—“‘Cinerama” (Indie) (18th 
wk). Big $17,000 after $19,600 for 
last week. 

Fox (F&M) (5,000; 51-69) — 
“Them!” (WB) and “Riding Shot- 
gun” (WB). «Opened today. Last 
week, “Drums Across River” (U) 
and “Black Horse Canyon” (U), fair 
$10,500. 

Loew’s (Loew’s) (3,172; 51-69)— 
“Men of Fighting Lady” (M-G) and 
“Gypsy Colt” (M-G). Good $11,000. 
Last week, “Witness Murder 
(UA) and “Prisoner of r” (M-G), 
$11,500. ‘ 

Orpheum (Loew’s) (1,500; 51-69) 
—"“Witness to Murder” (UA) and 
“Prisoner of War’ (M-G) (M.0.s.). 
Mild $4,500. Last week, “Beach- 
head” (UA) and “Saadia” (M-G), 


$5,000. 7g 

Pageant (St. L. Amus.) (1,000; 
82)—“‘Twilight Woman” éindie). 
Oke 000. Last week, “Anna- 
purna” (Indie), $3,500. 


Richmond (St. L. Amus.) (400; 
82)—“Living Desert” (Disney) (3d 
ply Great $3,500. Last week, 


,000. 
St. Louis St. L. Amus.) (4,000; 
82) — “Indiscretion’” (Col) and 
“World for Ransom” (AA). Fair 
$9,000. Last week, “Three Coins in 
Fountain” (20th) (2d wk), $11,000. 
Shady Oak (St. L. Amus.) (800; 
82)—“Living Desert” (Disney) (3d 
wk). Fast $3,500. Last week, $4,000. 


‘Student’ Hotsy 
$13,000 in Cincy 


Cincinnati, June 15.. 

New bills at all downtown stands 
here this week and lift from beat- 
the-heat trade during spell of 
year’s highest temperatures are 
adding up to a favorable session. 
Gayest notes are from “Student 
Prince” at the Albee. Palace ap- 
pears headed for a favorable ses- 
sion with “Secrets of Incas.” Grand 
shapes ahead of the Jast round 
with “Prisoner of War.” At Keith's, 
“Princess of Nile’ moved slowly. 

Estimates for This Week 

Albee (RKO) (3,100; 75-90) — 
“Student Prince” (M-G). Hotsy 
$13,000. Last week, “Carnival 
Story” (RKO), at 50-84c scale, 


11,500. 
Grand (RKO) (1,400; 50-84)— 





“Prisoner of War” ‘(M-G) and 
“Massacre Canyon” (Col). Good 
$7,500. Last week, “Elephant 


Walk” (Par) (m.o.), $6,500. 

Keith’s (Shor) (1,500; 50-85) — 
“Princess of Nile” (20th). Slow 
$4,000. Last week, “Saskatchewan” 
(U), $7,500. 

Palace (RKO) (2,600; 50-84) — 
“Secret of Incas” (Par). Okay 
$9,000. Last week, “Long Wait” 
(UA), $9,500. 





Kansas City, June 15. 
Boxoffice strength of the week 
| is being shown by “Three Coins in 
Fountain” at four Fox Midwest 
houses. Holdover of “Gone With 





“Night People” (20th) and ‘Fight- 
ing Pimpernel” (Indie) (3d wk). 
Sturdy $13,000 or Last 
week, $13,600. 

Orpheum, Vogue (‘Metropolitan- 
FWC) (2,213; 885; 70-$1.10)—‘Ele- 
phant Walk” (Par) and “Under- 
cover Agent” (Lip) (Orpheum only) 
(3d wk). Okay $11,000. Last week, 
$12,900. 

Chinese (FWC) (1,905; $1-$1.80) 
—‘River No Return” (20th) (6th 
wk). Pushed to fast $9,000. Last 
week, $7,700. 

Warner Beverly ‘SW) (1,612: 90- 


close. 


$1.50) — “Knock On Wood” (Par) | 


(10th). 
$6,400. 

Fine Arts (FWC) (631; 80-$1.50) 
— “Genevieve” (U) (10th wk). 
Climbed to fine $2,200. Last week, 
$1,800. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65) — “Cinerama” (Indie) 
(59th wk). Into 59th frame (13) 
after fast $29,700 last week. 


Steady $6,500. Last week, 


| Wind” at the Midland and “Gene- 
| Vieve,” in ninth round at the Kimo, 
|also are strong. “Quo Vadis” on 
| reissue at the Paramount looms 
|fairish. Latter is one of the few 
| Metro releases ever to play the 
| Paramount. Heat wave was halted 
‘over weekend with heavy rain. 
| ‘Coins’ moves over to Esquire. 
Estimates for This Week 
| Esquire (Fox Midwest) (820; 65- 
| 85)—“Heidi” (UA) and “White 
|Mane” (Indie). _Sluggish $2,500. 
Last week, “Top Banana” (UA) and 
“Fighting Lawman” (Indie), same. 
Kimo (Dickinson) (504; 85-$1)— 
| “Genevieve” (UA) (9th wk). Favor- 


|able $1,700 and getting up among 
{longer runs in this house. Last 
week, ditto. 

Midland (Loew’s) (3,500; 65-90)— 
|\“Gone With Wind” (M-G) ,reissue) 
| (2d wk). Fast $13,000. Last week, 
| great $20,000, one of biggest of 
| year here, and way over hopes. 

Missouri (RKO) (2,650; 50-80)— 
“Rachel and Stranger” (RKO) and 





H.0. Strength Aids K.C.; ‘Coms’ Boff 
$70,000; ‘Wind’ Lusty $13,000 for 2d 


“Valley of Sun” (RKO) reissues). 
Mild $6,500 even for oldies. Last 
week, “Anne of South Seas” Rep) 
and “Untamed Heiress” (Rep), 
$4,500. 

Paramount (Tri-States) (1,900; 60- 
80)—“‘Quo Vadis” (M-G) (reissue). 
Fair $6,500. Last week, “Dial M 
for Murder” (WB) (2d wk-4 days), 
$4,500. 

Roxy (Durwood) (879; 65-85)— 
“Secret of Incas” (Par). Good 
$5,000. Holds over. Last week, 
“Rob Roy” (RKO), $4,000. 

Tower, Uptown, Fairway, Gran- 
ada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 65-85)—“Three Coins 
in Fountain” (20th) with “Scudda 
Hoo, Scudda Hay,” (20th) (reis- 
sue) added at Tower and Granada. 
Opened a day early. In 8 davs 
looks socko $20,000. Last week, 
“River of No Return” (20th) (Cine- 
maScene) (2d wk-6 days), $12,000. 

Vogue (Golden) (550; 75-$1)— 
“The Promoter” (U) and “Titfield 
Thunderbolt” (U). Returned to 
house for second run after former 
successful engagements here. Me- 
dium $1,800. Last week, “Tomor- 
row Too Late” (Indie) (2nd wk), 





q 


Key City Grosses 


Estimated Total Gross 

This Week ..:...... $2,082,300 
(Based on 23 cities, and 216 

theatres, chiefly first runs, in- 





cluding N. Y.) 
Total Gross Same Week 
Leek Tear. 25453 6ss $2,303,800 


(Based on 24 cities and 221 
theatres.) 


French Ternit 
$13,000 in Philly 


Philadelphia, June 15. 

Warm, muggy weather is slough- 
ing biz here currently. However, 
it is not preventing “French Line” 
from soaring to a terrific $13,000 
or near in first week at bandbox 
Trans-Lux World. Pic looks in for 
a long extended-run at this limited 
capacity house. “Coins in Foun- 
tain” still is splashing along lively 
at the Fox, and delaying. preem 
of “Demetrius and Gladiators.” 
“Men of Fighting Lady” looms 
light at Mastbaum while “Secret 
of Incas” shapes nice at Midtown. 


Estimates for This Week 


Arcadia (S&S) (625; 89-$1.30)— 
“Executive Suite’ (M-G) (4th wk). 
Trim $9,000. Last week, $11,000. 

Boyd (SW) (1,450; $1.25-$2.60)— 
“Cinerama” (Indie) (36th wk). Fair 
$10,200. Last week, $12,500. 

Fox (20th) (2,250; 72-$1.40)— 
“Three Coins in Fountain” (20th) 
(4th wk). Lively $19,000 or near. 
Last week, $20,000. 

Goldman (Goldman) (1,200; 50- 
99)—"“Golden Mask” (UA). Thin 
$9,000. Last week, “Johnny Guitar” 
(Rep), (2d wk), $11,500. ; 

Mastbaum (SW) (4,360; 99-$1.30) 
—“Men of Fighting Lady,” (M-G). 
Light $14,000 or near. Last week, 
FS es Wait” (UA), (2d wk), $14,- 


Midtown (Goldman) (1,000: 74- 
$1.30)—“‘Secret of Incas” (Par). 
Nice $11,000. Last week, “Knock 
on Wood” (Par), (7th wk), $7,500. 

Randolph (Goldman) (2,500; 74- 
$1.30)—“Dial M for Murder” (WB) 
(4th wk). Tidy $10,500. Last week, 
$12,000. 

Stanley (SW) (2,932; 74-$1.50)— 
“Saracen Blade” (Col). Dull $9,000. 





Last week, “Flame and Flesh” 
(M-G), (2d wk), $10,000. 
Stanton (SW) (1,473; 50-99)— 


“Drums Across River” (U) and 
“Rails Into Laramie” (U). Good 
$8,000. Last week, “Highway. Drag- 
net” (AA) and “Prisoner of War” 
{M-G), (2d wk), $8,500. 
Trans-Lux (T-L) (500; 80-$1.50) 
—‘“Rhapsody” (M-G) (7th wk). Fair 
$3,500. Last week, $3,800. 
Trans-Lux World (T-L) (604; 99- 
$1.50)—“‘French Line” (RKO). Sock 
$13,000. Last week, “La Ronde” 
(Hakim), $1,800 in 4th week. 


Buff. Lags; ‘Arrow’ Siow 
- $7,000, ‘Coins’ 106, 3d 


Buffalo, June 15. 

Season’s first heat wave . is 
dampening the boxoffice currently. 
Best showing is being made by 
“Three Coins in Fountain” despite 
being in third round at the Buffalo. 
Although off sharply from second, 
it still is nice. Elsewhere biz has 
sagged to unbelievably low levels. 
“Siege at Red River” is doing 
about as well as any newcomer but 
just fairish at Century. 

Estimates for This Week 

Buffalo (Loew’s) (3,000; 50-80)— 
“Three Coins In Fountain” (20th) 
(3d wk). Off to nice $10,000. Last 
week, $16,000. 

Paramount (Par) (3,000; 50-80)— 
“Long Wait” (UA) and “The ’49ers” 
(AA) (2d wk). Sagging to $8,000 or 
less. Last week, $15,000. 

Center (Par) (2,000; 50-80)— 
“Siege Red River” (20th) and 
“Heat Wave” (Indie). Fair $7,000 
or under. Last week, “Make Haste 
to Live” (Rep) and “Laughing 
Anne” (Rep), $8,000. 

Lafayette (Basil) (3,000; 50-80) 
—‘‘Mad Magician” (Col) and “Paris 
Model” (Col). Dull $6,500. Last 
week, “Miami Story” (Col) and 
“Tron Glove” (Col), $10,000. 

Century (Buhawk) (3,000; 50-80) 





—“Arrow in Dust” (AA) and 
“Loophole” (Indie). Mild $7,000. 
Last week, “Gorilla at Large” 


(20th) and “Racing Blood” (20th), 





$1,400. 


000. 





Heat Wave Melts Det. But ‘Guitar’ 
~~ Great $18,500; French’ Fast 116, 24 


Detroit, June 15. 

Heat, wave is metling biz in city 
this week. “Johnny Guitar,” how. 
ever looks great at the Palms, 
“Cinerama” continued steady in 
65th week at the Music Hall, 
“French Line” shapes well in sec. 
ond round at the Adams. “Sun. 
derin” looms weak at the Madison 
while “Dial M for Murder” is just 
okay in second stanza at the Michi- 
gan. Reissue combos of “Big Sleep” 
and “Kid Galahad” at Broadway. 
Capitol and “Sun Valley Serenade” 
and “Orchestra Wives” at United 
Artists both are disappointing. 

Estimates for This Week 

Fox (Fox-Detroit) (5.000; $). 
$1.25)-—“Three Coins in Fountain” 
(20th) (4th wk). Slow $16,000. Last 
week, $20,000. 

Michigan (United Detroit) (4,000; 
80-$1)—“Dial M for Murder” (WB) 


and “Saracen Blade” (Col) (2d wk), | 


Oke $15,000. Last week, $23,000. 


Palms (UD) (2,961; 80-$1) — 
“Johnny Guitar” (Rep) and “Sun 


Shines Bright” (Rep). Terrific $18, | 


500. Last week, “Long Wait” (UA) 
and ‘‘Massacre Canyon” (Col) (2d 
wk), $14,000. 
Madison (UD) 
“Sunderin” (Indie). 


80-$1)—"Big Sleep” (WB) and “Kid 
Gallahad” (WB) (reissues). Slow 
$10,000. Last week, “Golden Mask” 
(UA) and “Lone Gun” (UA), 
$11,000. 

United Artists (UA) (1,938: 80- 
$1)—“Sun Valley Serenade” (20th) 
and “Orchestra Wives” (20th) (re- 
issues). Only okay $8,000. Last 
week, “Men of Fighting Lady” 
(M-G) and 
rade” (Rep), $8,400. 

Adams (Balaban) (1,700; 95-$1.25) 
—"French Line” (RKO) (2d wk), 
Strong $11,000. Last week, $16,779, 
_ Music (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—“Cine- 
rama” (Indie) (65th wk). Great 
$17,000. Last week, same. 


New Product Tilts D.C.; 
‘Wait’ Fine 96, ‘Incas’ 
$6,000, ‘French’ Big 56 


Washington, June 15. 

Wave of new entries is helping 
to hypo b.o. along mainstem cur- 
rently. General average is good. 
Several pix, like “The Long Wait” 
at the Columbia are very solid. 
“Captain’s Paradise” is still brisk 
in fourth stanza at Lopert’s Du- 
pont. “Taza, Son of Cochise,” 
shapes trim at Keith's. “Secret of 
Incas” looks only mild at the Met. 

Estimates for This Week 

Capitol (Loew’s) (3,434; 60-90)— 
“Student Prince” (M-G). Opened 
ouasey (13) to fairly nice returns. 

ast week, “Flame and Flesh” 
(M-G), far below estimate with 
weak $13,000. 

Columbia (Loew’s) (1,174; 60-80) 
“Long Wait” (UA). Fine $9,000, and 
will hold. Last week, ‘Witness to 
Murder” (U), $7,000. — 

Dupont (Lopert) (372; 65-$1) — 
“Captain's Paradise” (Indie) ‘4th 
wk). Bright $6,000 after $6,500 last 
week. Stays. 





Keith’s (RKO) (1,939; 60-80) — | 
“Taza” (U). Pleasing $8,000. Last | 


week, “Border River” (U), $7,000. 


Metropolitan (SW) (1,200; 60-80) © 


—‘Secret of Incas” (Par). Looks 
to get only mild $6,000. Last week, 
“Dial M for Murder” (WB) (2d 
wk), $9,000. 


(1,900; 80-$1)~ ° 
Fair $8,000, 7 
Last week, “Shane” (Par) and “De- | 
tective Story” (Par) (reissues), good © 


,000. 
Broadway-Capitol (UD) (3.500; © 


“Sweethearts on Pa | 






Palace (Loew's) (2,370; 65-95\— 7 


“Three Coins in Fountain’ (20th) 


(2d wk). Solid $17,000 after $25,-') 


000 opener. Holds. 


Playhouse (Lopert) (435; 55-$1)— | 


“Knock on Wood” (Par) (9th wk). 
Steady $5,000 after 
week. Stays on. 

Warner (SW) (1,300; $1.20-$2.40) 
—‘Cinerama” (Indie) 
Very sturdy $13,000 for second 
consecutive week. Continues. 

Trans-Lux (T-L) (600; 70-$1.25) 
—“French Line” (RKO) (5th wk). 
Nice $5,000 after $7,000 last week. 
Holding again. 


Ideal, Chi Wins Point 


Chicago, June 15. 
Superior Court Judge Frank 
Padden struck the complaints of 
RKO and Universal against the 
Ideal Theatre for the second 
straight time last week. Initial 
charge of fraud had _ to be 





amended for a request’ for a re- 
accounting of the house books, and 
the amended petition was nixed 
like the first for ng specifying 4 
course of actien. 


$6,000 last } 


(31st wk). | 


“ene 


— Or OF ORS eet SO CO = 


eit & ee eS 


mem cat WD 


—m wm: seatesacatt wf 


4w- 


—_ — ta am Os Ah - 


Y a ee ~~ — {ee 


a~— ~~ et Os Ooo Oe ee mee ee pee 








54 


] ? d 
e 15. 

in cit 
te Soa 
Palms, 


ady in 
_ Hall, 


0-$1)—~ | 
$8,000, = 
d ‘“De- 7 
), good © 


(3,500; § 


d “Kid 


B to. 
1elping 
m cure 
- good, 
| Wait” 
solid, 
1 brisk 
t's Du- 
chise,” 
cret of 


1e Met. & 


ok 

0-90)— 
pened 
eturns. 
Flesh” 
> with 
60-80) 
00, and 
ness to 


-$1) — 


ep) (4th § 


00 last 


80) — & 


). Last § 


$7,000. 


60-80) | 


Looks 
t week, 
B) (2d 


5-95\— 


’ (20th) 


r $25,-'9 


5-$1)— | 


th wk). 


0 last | 
0-$2.40) | 


st wk). § 


second 


es. 
0-$1.25) 
th wk). 
t week. 


int 


1e 15. 
Frank 
ints of 
nst the 
second 
Initial 
to be 
ge a Tre- 
ks, and 
s nixed 
ifying @ 





Wednesday, June 16, 1954 


VARIETY 


PICTURE GROSSES ¢ 





Continued Hot Spell Clips ChiBiz 
Albeit ‘Guitar—Joni James Loud - 
526: Magician’ 17G, ‘Student’ 276, 24 


cago, June 15. 


ontinued heat spell is causing 
Piecen biz to sag for third 
straight week, as 90-degree or 
worse weekend weather did noth- 
ing to help four new bills. Biggest 
of new entries is “Johnny Guitar, 
strumming a loud $52,000 at Chi- 
cago, with Joni James and Four 
Knights topping vaude bill. Mad 
Magician” and “Jesse James vs. 
Daltons” at United Artists look 
brisk $17,000, while “Siege of Red 
River” and “Racing. Blood” shape 
okay $16,000 at McVickers. 

Grand is getting a tidy $7,000 for 
two John Wayne reissues, “Wake 
of Red Witch” and “Sands of Iwo 
Jima.” 

In second week, “Student Prince” 
is faring nicely at State-Lake. 
Roosevelt looms fair with “Men of 
Fighting Lady” and “Loophole 
also in second. Monroe looks okay 
with wrapup (2d) round of~“Top 
Banana.” 

“Three Coins In Fountain” looks 
stout in third frame at Oriental 
while “Long Wait” still is sturdy 
at Woods. In 10th and final week, 
“Pinocchio” is roe a fancy sum 
at the Loop. Plushiest entry in 
town is still “Cinerama,” grabbing 
another tall total in 46th week at 
Palace. 

Estimates for This Week 


Chicago (B&K) (3,900; 98-$1.25) 
—‘Johnny Guitar” (Rep) with Joni 
James-Four Knights topping stage- 
show. Looks loud $52,000. Last 
week, “Dial M For Murder” (WB) 
(2-D) with Dick Contine onstage 
(2d wk), $30,000. 

Grand (Nomikos) (1,200; 50-98)— 
“Wake of Red Witch” (Rep) and 
“Sands of Iwo Jima” (Rep) (re- 
issues). Trim $7,000. Last week, 
“Okinawa” (Rep) and “Fighting 
Coast 
$5,000. 

Loop (Telem’t) (600; 90-$1.25)— 
“Pinocchio” (RKO) (reissue) (10th 
tl a" Brisk $7,200. Last week, 

7.000. 

McVickers (JL&S) (2,200; 65- 
$1.25)—“Siege Red River” (20th) 
and “Racing Blood” (20th). Fair 
$14,000. Last week, “Fiame and 
Flesh” (M-G) and “Paris Model” 
(Col) (2d wk), $14,000. 

Monroe (Indie) (1,000; 98-$1.25) 
— “Top Banana” (UA) (2d wk). 
Lean $5,000. Last week, $9,500. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘‘Three Coins In Fountain” (20th) 
(3d wk). Neat $20,000 in view. Last 
week, $24,000. 

Palace (Eitel) (1,484; $1.25-¢$32.40) 
— “Cinerama” (Indie) (46th wk). 
binvit. $27,500 after $30,500 last 
week. 

Roosevelt (B&K) (1,400; 50-98)— 
“Men of Fighting Lady” (M-G) and 
“Loophone” (AA) (2d wk). Tidy 
$13,000 after $18,000 last week. 

State-Lake (B&K) (2,700; 98- 
$1.25) — “Student Prince” (M-G) 
(2d wk). Fancy $27,000. Last week, 
$31,000. 
| Surf (H&E Balaban) (685; 95) — 

‘Final Test” (Indie) (2d wk). Good 
$4,000 after $4,800 last week. 

United Artists (B&K) (1,700; 98- 
$1.25\—""Mad Magician” (Col) (3-D) 
and “Jesse James vs. Daltons” 
(Col). Racking up plump $17,000. 
Last week, “Witness to Murder” 


(UA) and “Golden Mask” (UA) 
(2d Wk), $11,500. 
Woods (Essaness) (1,198: 98- 


$1.25)—“Long Wait” (UA) (4th wk). 
Fine $14,000. Last week, $18,500. 

World (Indie) (697; 98) — “The 
Overcoat” (Indie) (2d wk). Average 
$3,300. Last week, $4,000. 


Sol Sloughs Balto Biz; 
‘Wait’ Lively at $9,000, 
‘Wife’ 76, ‘Dial’ 66, 3d 


} Baltimore, June 15. 
High temperatures are reflected 
y dull grosses here this week for 
most part. Exodus to the resorts 
is beginning to nick further into al- 
peey Sagging b.o. returns. In 
erms of current trend, “Indiscre- 
‘on of American Wife” is okay 
at Keith’s, “Long Wait” looks nice 
rt ate , Town. “Men of Fighting 
oo 7, poly at ore Second 
0 renc 4 - 
Sing at the Hip. fbr eae 
Estimates for This Week 
scentury (Loew's-UA) (3,000; 20- 
(M. »’—“Men of Fighting Lady” 
Pande Thin $6,800. Last week 
‘eachhead” (UA), $6,500. 
o ippodrome (Rappaport) (2,100: 
2d wey wanench Line” (RKO) 
ally ild $8,000 after $12,500 
Keith’s (‘Schanberger) (2,400; 30- 
(Continued on page~18) 








Guard” (Rep) (reissues), 
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Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
a the U. S. amusement 

= ; 


‘Wind Wow 206, 
Prov.; Cos 146 


Providence, June 15. 

State’s reissue of “Gone With the 
Wind” is town topper and doing 
terrific trade despite a hot sticky 
weekend which had thousands hit- 
ting the road. Also torrid is Ma- 
jestic’s “3 Coins in Fountain.” 
Strand’s “Loophole” and RKO Al- 
bee’s “Drums Across River” are 
only so-so at about the same levels. 

Estimates for This Week 

Albee (RKO) (2,200; 50-70)— 
“Drums Across River’ (U) and 
“Fireman Save My Child” (U). 
Fairly good $6,000. Last week, 
“Playgirl” (U) and “Rails Into 
Laramie” (U), same. 

Majestic (Fay) (2,200; 70-90)—‘3 
Coins in Fountain” (20th). Very 
hot $14,000. Last week, “Johnny 
Guitar” (WB), $8,700. 

State (Loew’s (3,200; 65-85)— 
“Gone With Wind’ (M-G)’ (reissue). 
Getting heavy play for socko $20,- 
000. Last week, “Executive Suite” 
— and “Gypsy Colt’ (M-G), $9,- 








Strand (Silverman) (2,200; 50-70) 
—‘‘Loophole” (AA) and “Dragon- 
fly Squadron” (AA). Oke $6,500. 
Last week, “Wild One” (Col) and 
“Iron Fist” (Col), $7,500. 


Hub Hobbled by H.0.s; 
‘Arrow’ Fairish $14,000, 
‘Student’ Trim 286, 2d 


Boston, June 15. 

Aided by favorable  word-of- 
mouth, “Three Coins in Fountain,” 
in third week at the Memorial, 
continues strong. “Student Prince” 
in second week at State and Or- 
pheum is also holding nicely. New- 
comer “Arrow in Dust” at Para- 
mount and Fenway is fair but 
“Lost Weekend” and “Double 
Indemnity” at the Met is sluggish 
for reissue combo. 

Estimates for This Week 

Astor (B&Q) (1,500; 74-$1.10)— 
“Knock on Wood” (Par) (9th wk). 
Final week looks neat $5,000. Last 
week, $5,500. 

Boston (Cinerama Productions) 
(1,354; $1.20-$2.65) — “Cinerama”’ 
(Indie) (24th wk). Sturdy $15,500 
after $16,200 for previous week. 

Exeter (Indie) (1,300; 60-$1)— 
“Pickwick Papers” (Indie). Opened 
Sunday (13). Last week, “Gene- 
vieve” (U) (8th wk), oke $4,000. 

Fenway (NET) (1,373; 50-90)— 
“Arrow in Dust” (AA) and “Drag- 
onfly Squadron” (AA). . Only fair 
$3,500. Last week, “Dial M for 
Murder” (WB) and “Racing Blood” 
(20th) (2d wk-6 days), $3,000. 

Memorial (RKO) (3,000; 50-90)— 
“Three Coins in Fountain” (20th) 
(3d wk). Nifty $18,000 or near 
after $18,500 for second. 

Metropolitan (NET) (4,367; 50- 





90)—"‘Lost Weekend” (Par) and 
“Double Indemnity” (Par). Poor 
$13,000 for these reissues. Last 


week, “Witness to Murder” (UA) 
and “Golden Mask” (UA), $14,000. 

Orpheum (Loew’s) (3,000; 65-$1) 
—Student Prince” (M-G) (2d wk). 
Very good $17,500 afte? $21,500 in 
first week. 

Paramount (NET) (1,700; 50-90) 
—“Arrow in Dust” (AA) and 
“Dragonfly Squadron” (AA). Un- 
exciting $10,500. Last week, “Dial 
M for Murder” (WB) and “Racing 


Blood” (20th) (2d wk-6 = days), 
$10,000. 
State (Loew's) (3,500; 65-$1)— 


“Student Prince’ (M-G) (2d wk). 
er $10,500 following $15,500 wae 
rst. 





‘Drums’ Bangup $11,000, 
_ Denver; ‘Coms’ 136, 3d 


Denver, June 15. 


“Three Coins in Fountain”’ still 
is very strong at Centre despite 
being in its third stanza. Pic holds 
again. Other spots are fair to good. 
Top newcomers is “Drums Across 
River” which is shaping nice at 
Paramownt. “Miami Story” is rated 
moderate at Orpheum while “We 
Want a Child” pilus “Hollywood 
Thrillmakers” shapes okay at the 
Tabor. 

Estimates for This Week 

Broadway (Wolfberg) (1,200; 50- 
85)—“Golden Coach” (Indie). Fajr 
$5,000 or near. Last week, on re- 
issues. 


Centre (Fox) (1,247; 60-$1)— 
“Three Coins in Fountain” (20th) 
(8d wk). Fine $13,000. Last week, 
$15,000. 

Denver (Fox) (2,525; 50-85)— 
“Fireman, Save My Child” (U) and 
“Playgirl” (U). Fair $7,000. Last 
week, “Witness to Murder” (UA) 
and “Song of Land” (UA), $5,000. 


Esquire (Fox) (742; 50-85)— 
“Fireman, Save My Child” (U) and 
“Playgirl” (U). Mild $1,500. Last 
week, “Witness To Murder” (UA) 
and “Song of Land” (UA), $1,500. 

Orpheum (RKO) (2,600; 50-85)— 
“Miami Story” (Col) and “Fighting 
Men” (Lip). Modest $6,500. Last 
week, “Student Prince” (M-G) and 
“Stormy” (Indie), $7,500. 

Paramount (Wolfberg) (2,200; 50- 
85)—“Drums Across River” (U). 
Good $11,000 or better. Last week, 
“Indiscretion American Wife” (Col) 
and “Saracen Blade” (Col, $11,000. 

Tabor (Fox) (1,967; 30-50)—“We 
Want a Child” (Lip) and “Holly- 
wood Thrillmakers” (Lip). Okay 
$5,000. Last week, “Cat Women of 
Moon” (Indie) and “Four Sided 
Triangle,” (Indie), $2,000. 


“Coins Fancy 11G, 
- Indpls.; Egg’ 66 


Indianapolis, June 15. 

Buses started rolling Sunday 
after six-week transit strike, but 
too late to help much on this 
week’s biz. Downtowners will 
offer 25c admission Monday and 
Tuesday till 1 p.m., in effort to 
revive daytime trade. Meanwhile 
“Three Coins In Fountain” at the 
Indiana is doing nicely to lead 
town. “Egg and I” at Circle is not 
doing too badly for an oldie. 

Estimate for This Week 

Cirele (Cockrill-Dolle) (2,806; 50- 
80)—“‘Egg and I” (U) (reissue) and 
“Fireman Save My Child” (U). 
Okay $6,000 in 6 days. Last week, 
“Johnny Guitar” (Rep), $9,000. 

Indiana (C-D) (3,200; 50-80)— 
“Three Coins in Fountain” (20th). 
Solid $11,000. Last week, “River 
.of No Return” (20th) (2d wk). Nice 
$8,000. 

Loew’s (Loew’s) (2,427: 50-80)— 
“Men of Fighting Lady” (M-G) and 
“Iron Glove” (Col). Mild $7,000. 
Last week, “Student Prince” (M-G) 
(2d wk), $6,500. 

Lyric (C-D) (1,600; 35-70)— 
“Drums Across River” (U) and 
“Red River Shores” (U). Fairish 
$4,500. Last week, “Black Horse 
Canyon” (U) and “Heat Wave” 
(Lip), $4,000. 


Transport Strike’s End 
Cheers Pitt; ‘Fighting’ 
Okay 106, ‘Coins’ 9G, 3d 


Pittsburgh, June 15. 
End of trolley. and bus strike 
after a five-week tieup is brighten- 
ing the picture downtown, but hot- 
test weather in years over the 
weekend is miltigating against any 
big improvement this session. It'll 
take a couple of days for all trans- 
portation to be restored anyway. 
Best thing in city is still “Three 
Coins in Fountain,” big in third 
week at Fulton, and holding again. 
The Penn’s “Men of Fighting Lady” 
is only other thing making slight- 
est dent, “Cinerama’”’ is picking 
up a bit at Warner, however. 
Estimates for This Week 
Fulton (Shea) (1,700; 65-$1) — 
“Three Coins in Fountain” (20th) 
(3rd wk). Still going strong and 
will stay a fourth. Looks like 
smooth $9,000 this session on top 
of great $11,000 last week, and 
$2,000 better than opening stanza. 
Harris (Harris) (2,100; 65-85) — 
“Drive a Crooked Mile” (Col) and 
“The Saracen Blade” (Col). Will 
be lucky to get mild $4,500, same 
as last week’s dualer, “Playgirl” 
(U) and “Drums Across River” (U). 
Penn (Loew’s) (3,300; 65-85) — 
“Men of Fighting Lady” (M-G). 
May edge near $10,000 okay, with 
any kind of break. Last week, 


(Continued on page 18) 











ate. 


H.0.’s Show Life on B'way; ‘Wind 2 
Real Gone 596 3d, ‘Exec’ 1186 6th, 


‘Coins’ 606 4th, ‘Dial’ 286 3d (9) 


Absence of any new, big films at 
the deluxer theatres and summer 
weather over the past weekend are 
sloughing Broadway pix business 
currently. Even the cloudburst 
early Sunday morning failed to 
cool things off, with the boxoffice 
that day Cssppeleine’y slow in 
many _houses. e mercury soared 
to the highest point this year over 
the Saturday-Sunday period, send- 
ing thousAands outdoors and away 
from the cinema. 

“Gone With Wind” continued 
big, despite being around for fifth 
time since originally released. This 
refurbished reissue is heading for 
another terrific week at the State, 
with $59,000 in prospect for cur- 
rent (3d) stanza, which is not far 
from the second week’s total. 


Top money still is going to the 
Music Hall although it is winding 
up its sixth round today (Wed.) 
with “Executive Suite” and stage- 
show. Final week looks like $118,- 
000. “Student Prince” opens to- 
morrow (Thurs.). 


“Three Coins in Fountain” also 
is holding very strongly, with $60,- 
000 in prospect for 8-day fourth 
round at the Roxy. Ordinarily this 
would be enough to hold again, 
but the pic already has opened at 
the Brooklyn Albee which natu- 
rally will cut into the Roxy take 
from now on. “Demetrius and 
Gladiators” opens Friday (18). 


“Dial M for Murder” closed out 
a 5-day week last night (Tues.) 
with okay $28,000 at the Para- 
mount. “Them!” opens_ today 
(Wed.). “‘Westerner”-“Dead End,” 
oldie combo, continues nicely with 
$8,000 in second frame at the 
Holiday. 


Lone __—inew, straight - filmer, 
“Gorilla At Large,” shapes dull 
$5,500 at the Globe. “Princess of 
Nile” with usual 8 acts of vaude- 
ville looks to hit good $20,000 at 
the Palace. 

“Johnny Guitar” also looms 
solid at $16,000 in third session at 
the Mayfair. “French Line” stiil 
is okay around $14,000 for fifth 
stanza at the Criterion. “Knock on 
Wood” is down to $15,000 in ninth 
round at the Capitol as it nears 
the end of its run. “Caine Mutiny” 
opens June 24. 


Estimates for This Week 


Astor (City Inv.) (1,300; 75-$1.65) 
—‘‘Elephant Walk” (Par) (9th wk). 
Eighth week ended last night 
(Tues.) was okay $8,000 or near 
after $9,000 for seventh. “Indiscre- 
tion of American Wife” (Col) 
opens June 25. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—‘‘La Ronde” 
(Hakim) (14th wk). Held at good 
$7,000 in 13th stanza ended Mon-{ 
day (14) after $8,500 in 12th week. 
Baronet (Reade) (430; 90-$1.50) 
—‘‘Spell of Ireland” (Indie) (6th 
wk). Fifth week ended Sunday 
(13) was fine $5,800 after $8,000 for 
fourth. Continues on. 

Capitol (Loew’s) (4,820; 75-$2.20) 
—‘Knock on Wood” (Par) (10th 
wk). Ninth week ended last night 
(Tues.) slipped to fair $15,000 after 
$21,500 for eighth session. Stays 
until “Caine Mutiny” (Col) opens 
June 24. 
Criterion (Moss) (1,700; 75-$1.85) 
—‘French Line” (RKO) (5th wk). 
Current round ending tomorrow 
(Thurs.) looks like okay $14,000 or 
over after $18,000 for fourth week. 
“Long Wait” (UA) is due in next. 
Fine Arts (Davis) (468; 90-$1.80) 


—‘‘Mr. Hulot’s Holiday” (Indie). 
Opens today (Wed). In _ ahead, 
‘Beauties of Night” (UA) (12th 


wk), okay $4,200 in 8 days after 
$4,800 in 11th. 

Globe (Brandt) (1,500; 50-$1.50) 
—“Gorilla at Large” (20th). First 
week winding up tomorrow 
(Thurs.) shapes to do only slight 
$5,500, and won’t be around long. 
In ahead, “Lost Battalion” (Indie) 
(2d wk), $6,500 including preview. 

Guild (Guild) (450; $1-$1.80)— 
“Unconquered” (Indie). Opens to- 
day (Wed.). In ahead, “Out of 
World” (Indie) (9th wk-6 days), 
okay $5,000 after $5,500 for eighth 


week. oy 

Holiday (Rose) (950; 70-$1.80)— 
“Westerner” (Goldwyn) and ‘Dead 
End” (Goldwyn) (reissues) (2d wk). 
First holdover round ending today 
(Wed.) looks to hold with nice 
$8,000 or close. First week was 
$10,000. Oldie combo goes a third. 

Mayfair (Brandt) (1,736; 70-- 
$1.80)—“Johnny Guitar” (Rep) (3d 
wk). Present session ending today 
(Wed.) is heading for solid $16,000 
or close after $21,500 for second. 

Normandie (Normandie Thea- 
tres) (592; 95-$1.80)—‘‘Le Plaisir” 
(Indie) (5th wk). Fourth week 





ended last night (Tues.) was rous- 


ing $10,500 after $12,500 for third. 
Stays on indef. 

Palace (RKO) (1,700; 50-$1.50)— 
“Princess of Nile” (20th) and 8 
acts of vaudeville. Week ending to- 
morrow (Thurs.) looks to get good 
$20,000 or close.. Last * week 
“World for Ransom” (Indie) and 
vaude, $17,500. 

Paramount (ABC-Par) (3,664; 65- 
$1.65)—“Them!” (WB). Opens to- 
day (Wed.). Last week, “Dial M 
for Murder” (WB) (3d wk-5 days). 
Held with okay $28,000 in abbre- 
viated stanza. Second week was 
$40,000 

Paris (Indie) (568; 90-$1.80)— 
“Hobson’s Choice’ (UA). Opened 
Monday (14). In ahead, “Caroline 
Cherie” (Indie) (3d wk), fair $3,000 
after $4,800 for second, and a very 
light, limited run here. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.60)—“Execu- 
tive Suite” (M-G) with stageshow 
(6th-final wk). Looks to conclude 
highly successful run here today 
(Wed.) with very good $118,000. 
Fifth session was $125,000. “Stu- 
dent Prince” (M-G) and new stage- 
show opens tomorrow (Thurs.). 

Roxy (Nat'l. Th.) (5,717; 65-$2.30) 
—‘Three Coins in Fountain” (20th) 
(4th-final wk). This stanza ending 
tomorrow (Thurs.) looks to reach 
nice $60,000 for 8 days, final week 
being stretched to bring in ‘“De- 
metrius and Gladiators” (20th) on 
Friday (18). The third week was 
$67,000 for very big run here. 

State (Loew’s) (3,450; 50-$1.65)— 
“Gone With Wind” (M-G) (reissue) 
(3d wk). Still sockeroo with $59,- 
000 or near in prospect for current 
round ending Friday (18). Second 
week was $63,000, about as ex- 
pected. Stays on indef, with long 
lines many times a week. 

Sutton (R&B) (561; 90-$1.50)— 
“Genevieve” (U) (18th wk). The 
17th frame ended Monday (14) con- 
tinued very big with $6,500 after 
$7,000 in 16th week. Stays on. 

Trans-Lux 60th St. (T-L) (453; 
$1-$1.50)—“‘Scotch on Rocks” (In- 
die). First frame ending next Fri- 
day (18) is heading for big $10,000. 
Holding. In ahead, “Pickwick Pap- 
ers” (Indie) (10th wk), $2,400, but 
for very nice longrun. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—“Lili’” (M-G) (67th wk). 
The 66th session ended’ Monday 
(14) was fine $5,500 after $5,200 
for 65th week. 

Victoria (City Inv.) (1,060; 75- 
$1.65)—“‘Secret of Incas” (Par) (3d 
wk). Third round ending tomorrow 
(Thurs.) looks to hold around fair 
$8,000 after $10,000 in second. 
Stays until “About Mrs. Leslie” 
(Par) opens June 27. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) — “‘Cinerama” (Indie) 
(54th wk). Present frame ending 
tomorrow (Thurs.) looks to hit 
fancy $38,000 after $37,000 in 53d 
week. Stays on indef. 


L’ ville Oke in Face Of 
Heat; ‘Coins’ Sockeroo 
176, ‘Passage’ Good 76 


Louisville, June 15. 

“Three Coins in Fountain” is 
making a big boxoffice splash at 
the Rialto this week. Other first- 
runs are doing okay taking torrid 
temperatures in stride. “Southwest 
Passage” and “Golden Mask” at 
the Mary Anderson are good. Dual 
bill of “Men Fighting Lady” and 
“Gypsy Colt” started oke at the 
State. Second round of “Elephant 
Walk” and “Paris Playboys” at the 
Kertucky is okay. 

Estimates for This Week 
Kentucky (Switow (1,000; 50-75) 
— “Elephant Walk” (Par) and 
“Paris Playboys” (AA) (2d wk). 
Oke $5,000 after last week’s $8,500. 

Mary Anderson (People’s) (1,200; 
50-75) —"‘Southwest Passage” (UA) 
and “Goiden Mask” (UA). Good 
$7,000. Last week, “Dial M For 
Murder” (WB) (2d wk), same. 

Rialto (Fourth Avenue) (3,000; 
75-99\—"‘Three Coins in Fountain” 
(20th). With some top names and 
99c top scale, looks set for a 
bumper stanza. Smash $17,000 
looms. Last week, “Johnny Guitar’ 
(Rep), $13,500. 

State (Loew’s) (3,000; 50-75) — 
“Men Fighting Lady” (M-G) and 
“Gypsy Colt” (M-G). Opened Fri- 
day (11) and good session looms. 
Last week, “Student Prince” (M-G) 








(2d wk), modest $5,000 in 6 days. 
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We are belibiers3 in theatre entertainment. 





CiINEmaScoPE 


7 We are convinced 

y that neither television nor any other entertainment medium 

f can equal motion pictures in theatres for diversity of theme, 

- dramatic range and exciting production values, jor viewing 

- come and pure enjoyment. 

= We are d deilicated to the single goal of bringing more and 

3 ople back into the theatres. To this end, we will 
forever continue to devote every resource at our command 
to create new and higher standards of motion picture 
po than our sreaguseey. has ever known. 

: 

a Be nie to oe THE ADVANCING TECHNIQUES OF CinemaScoPE . 

You need no other invitation than your own desire to give your patrons 

 §@ the finest entertainment in the ey of our industry and yous boxoffice 

< §f its most 7 ‘Pros erous: era. 

< 
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...and watch for the dates in Canada! 
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President, 20th Century-Fox 
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July 9, 9:30 A.M. 
July 9, 2 P.M. 
July 9, 1:30 P.M. 
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Paris 


Lesiters of 11 Lands Participating 


. Paris. June 15. 
First International Drama Festi- 


val of City of Paris which will 
bring representative legit com- 
panies from 11 different lands 
here between now and Julv 25 got 


off to a fine start June 10 when 
an Italian troupe opened festivities 
with lavish, lively mounting of E1- 
mond Rostand’s perennial favorite, 
“Cyrano de Bergerac.” It stars 
Italo legit-pix actor. Gino Cervi, 
in role of dauntless Gascon knight 
whose 1c0mance is blighted by his 
grotesque schnozzola. 

Production is by way of being a 
Franco-Italian work, as French di- 
rector Raymond Rouleau staged it 
and Franco-Italian artist, Lila de 
Nobili, did costumes, decor and 
atmospheric curtains. Show has 
cast of 50 and emoting of Cervi, 
Sergio Fantoni as his handsome 
rival, and Paole Carlini as heavy 
De Guiche won crix raves, though 
performance of Edda Albertini as 
Roxane was not up to quality of 
others. Presént Italian “Cyrano” 
clicked in Rome six months ago 
and has been touring Italy since. 
It plays Sarah Bernhardt only until 
June 15 when next items of festival 
program, Ibsen’s “Ghosts” offered 
in Norwegian by Det Nye Teater 
from Oslo, replaces it. 

Festival productions at Sarah 
Bernhardt will include Danish 
staging of Corneille’s “Cid" (June 


19-21), Jugoslav company in Jugo- Te pince . 


slav play, “Dunde Maroje,” (June 
22-24), Cyril Cusak and his Irish 
players in Synge’s “Playboy of 
Western World”. (June 25-28), 


East-Zone German troupe in Bert | 


Brecht’s “Mother Courage” and 
Kleist’s “Broken Jug” (June 29- 
July 3), “La Vida es Sueno” 
(Life’s a Dream): Calderon clas- 
sic by Spanish visitors (July 4- 


July 7). Belgians in Andre Dau- | 


fel’'s :“Bati sur le Sable” (July 8- 
July 11). Polish group in Stephen 
Zeromski’s “The Sin” (July 12- 
14). West-Zone German actors in 
Kafka’s “Castle” (July 15-18), 
British production of T. S. Eliot’s 
“Confidential Clerk” with Joan 
Greenwood and Claude _ Rains 
(July 19-239 and Israeli actors in 
Lievik’s “Golem” (July 24-25). 


Quakes in Mid-Greece 
Damage Many Cinemas; 
Some Houses Destroyed 


Athens, June 8. 
Many theatres were ruined last 





summer because of the earthquakes 
But new | 


in the Ionean Islands. 
problems have heen added to the 
picture trade by the recent quakes 
in the middle of Greece. 

But in Sofades, the Cinema 
Orpheus was completely wrecked, 
with its prejection machine lying 
still under the ruins. 
the front of the Palace was de- 
stroyed as well as its projection 
booth and all booth equipment. An- 


other film-house in the same town, | 


the Titania, also was destroyed. 


In Triccale, three cinemas, the 


,Orpheus, Rex and Star, suffered 
much damage and will need lots 
of money for repairs. 

Two pix houses in Volos, the 
Titania and Rex, were partly 
ruined while the other two theatres 
of this city were repaired and have 
started operating again. The two 
cinemas of Pharsala were wiped 
out since this town is a mass of 
debris. 


In Peloponnese, another stricken 
area, none of the 


because the people there are still 
living in fear, and show little in- 
terest in entertainment. 





Olivier to Star in New 


British-Made ‘Richard’ 


London, June 8. 

4n conjunction with London Film 
Productions and Lopert Films, Lau- 
rence Olivier Productions — an- 
nounce that it is to lens Shake- 
speare’s “Richard III” in color. 
Olivier will star, produce and di- 
rect. Sir John Gielgud has already 
been inked for the role of Clar- 
ence. Anthony Bushell has been 
named as associate director and 
Roger Furse will design the set- 
tings. 


» £639 é ' $e $02 °C Qdoihe 


In Karditsa, | 


theatres was | 
ruined but the boxoffice is lagging | 


Drama Fest Bows With ‘Cyrano; 
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Kid Hula Dancers Find 
New Honolulu Showcase 


Honolulu, June 8. 

Banned some months ago. from 
entertaining in hotels and restau- 
rants serving liquor, Hawaii's pint- 
sized kid hula dancers have a new 
showcasé for their talent. They 
are dancing weekly at the new 
Breakers Hote] on a voluntary of- 
\ferings basis. Breakers is the 
‘only major beach hotel not hous- 
'ing a cocktail lounge, making it 
possible to escape the liquor com- 
mission’s ban. 


Hula dancers here start young— 
usually when 5 or 6 years old— 
and graduate into. part-time pro 
status in their early ’teens. 


100-Year-Old Labiche 
~ Farce Looms Surprise 
Season-End Paris Hit 


Paris, June 8. 


It looks like a real mothball legit 
hit is shaping here at the La 
Bruyere-Georges Vitaly Theatre in 
their last show of-the season. The 
| unearthing of the 100-year-old Eu- 
| gene Labiche farce, “Si Jamais Je 
. !’ df I Ever Catch You 
| At It . . !") is the cause of it all. 
_At this time, most theatres put on 
| stopgap, last-minute shows that 
, usually just manage to finish the 
season, but this oldie has made a 
| big dent on. the crix, and has the 
| public word-of-mouth jabbering. It 
|looks in for a hoi finish of a lean 
|season for this theatre and may 
| well flow over into the next. 








| Slim Gallic farce gets a fever- 
j}ished pace from director Georges 
| Vitaly. The usual gimmick of the 
' cheating husband found out by his 
| wife, and then made to suffer her 
\tirades and jealousy-provoking con- 
‘duct until he wins her back, gets 
|spirited thesping from a young 
| troupe, and an added fillip from a 
| wavering musical score by Michel 
Mery. Simple sets and costuming 
/and whirlwind pace make this 
‘nice slight fare. Jean Le Poulain 
|has a tour-de-force as the philan- 
dering husband who has to disguisé 
| himself as a femme, waiter, etc., 
before he gets back into the good 
) Braces of his frau. He is ably 
helped by the pert Magali Noel as 
his wife, and the fey, deadpan an- 
tics of Dary Cowl. 


Labiche may now suddenly find 
| new favor among the legit compa- 
nies here, and take his place along- 
side Georges Feydeau as the most 
reincarnated legit author here. This 
is strictly Gallic fare, but may be 
worth a looksee by visitors want- 
ing to see a typical oldie type 
French farce. Mosk. 


! 





‘French’ No Problem In 
Japan; It’s French Pix 


Tokyo, June 8. 

While “The French Line” (RKO) 
is playing in local houses in its 
uncut édition and arousing no ex- 
citement, Japanese film circles are 
having their own censorship head- 
ache with a French import, “Lu- 
crece Borgia,” which is playing to 
full houses in defiance of a warn- 
ing from the Motion Picture Code 
of Ethics Board to delete “salaci- 
ous” scenes before exhibition. 


Eihai, importers of this Gallic 
pic, ignored the Ethics Board sug- 
gestion to scissor some of Martine 
Carol's bathroom sgenes plus the 
bacchanal sequence, stating that 
the film had passed customs clear- 
ance and that was all they were 
interested in. Manager of the Pic- 
cadilly here, where ‘“Lucrece” has 
been running sinte May 25, says 
he has nothing to do with the 
Ethics Board’s recommendations— 
that the problem is one for the 
importer. 
| Because all film importers, with 
| the exception of the major U. S. 
/companies, have agreed to “coop- 
erate” with the Ethics Board, sit- 
| uation may prove a test of the ac- 
| tual power of the board’s “recom- 
|mendations” and may lead to a 
| Clearer definition of what weight 
j such carries. 


o Sf 
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Royal Theotres Enters 
Honolulu Jst-Run Field 


Honolulu, June 8. 

Royal Theatres first major move 
to dent Consolidated Amusement’s 
virtual monopoly on Honolulu first- 
run pix has been disclosed. Herm 
Rosen, general manager of Royal, 
said, that the downtown King The- 
atre will become home of first-run 
Paramount releases. 


Not specified if Paramount-Royal 
pact will also apply to the chain's 
four nabe houses. For several 
years, Royal has been the sole out= 
let for Republic pix. Consolidated 
has five first-runners. ‘ 


B-L Fold Likely 


Commons Hassle 


London,-June 15. 
The collapse of British Lion in 
spite of the heavy financial injec- 
tion provided by government funds, 
is expected to lead to an outburst 
of backbench activity when the 





.|House of Commons resumes this 


}week after the short Whitsuntide 
recess. Stephen Swingler, a La- 
bor M.P. who has been prominent 
in film industry affairs in the 
House, is to demand a full inquiry 
by the Board of Trade into the 
British picture industry. He an- 
ticipates receiving support from 
other Labor members. 


In stating its case to the Board 
of Trade, the Swingler group of 
M.P.s will advocate an immedi- 
ate change in government policy to 
protect British film-makers. It 
will urge, as an immediate con- 
cession, the introduction of a dis- 
criminatory tax in favor of Brit- 
ish pix along the lines of the 
Italian system, and will also re- 
quest that producers get a share 
out of the lower rate of admission 
tax. 

Arising out of the heavy coin 
losses sustained by the National 
Film Finance Corp., Sir Waldron 
Smithers, a well-known Conserva- 
tive backbencher, will ask in the 
House of Commons for an assur- 
-ance that the government will re- 
frain from entering into business 
activities. 


BFPA Leery of Eady Coin 
Demands for Royal Pix 


London, June 8. 

Fearing that there may be a rash 
of- British-made pix on royal activi- 
ties, the British Film Producers 
Assn. is asking the other major 
trade associations whether such 
features should be qualified to col- 
lect a share of the Eady coin, ir- 
respective of the fact that they may 
be registered by the Board of 
Trade as quota. It recognizes that 
something of a precedent was 
established when the Coronation 
films were allowed to participate in 
the production fund. 

Although BFPA supported the 
case of the Coronation films, it 
takes the view that they were of 
an exceptional character, and they 
also recorded an event which could 
only happen once in the lifetime 
of a monarch. They are not so sure 
that similar facilities should be ac- 
corded the recent films made on the 
Commonwealth tour, and on other 
films that may follow during the 
present reign. 








London Film Notes- 


London, June 8. 

Current Garrick hit, “So Long 
As They're Happy,” the Vernon 
Sylvaine farce starring Jack Buch- 
anan, has been acquired for a film 
by Raymond Stross who, besides 
having signed Buchanan in _ his 
original role, and Jean Carson, also 
has signatured Kay Kendall. Also 
he is dickering for Kenneth Moore 
and Margaret Rutherford. Pic goes 
into production in August and will 
be released by the J. Arthur Rank 
organization... Stross is also going 
into the telefilm production in a 
big way. Starts a series of 13 films 
in October with each to have two 
American stars for US market. 

“Fifty-Fifty,” play adapted from 
Aaron Hoffman’s 20-year-old Netw 
York and London hit, “Give and 
Take,” in which Harry Green ap- 
peared in London and on Broad- 
way, is to be filmed. Play is now 
being brought up to date by Ted 
Willis, and is backed by friends of 
Frank Godwin, assistant to Earl 





After 3 Weeks, Arg. Audiences 
React Unfavorably to 


Vaudfilm Law 





More Foreign Pix Set 
For Dates in Aussie 


Sydney, June 8. 

Hoyts’ circuit, major opposition 
to Greater Union Theatres here, 
will switch the 920-seater Park 
from action fare to foreign pix on 
a bid to cop some of the Jush coin 
now going to foreign lingo films. 
Switchover will give this key city 
three arty houses—the Savoy, 560- 
seater, the Variety, 300-seat house 
and the Park. 

Upbeat in the Aussie foreign 
population over the last two years 
has seen better boxoffice for for- 
eign product. Toppers recently 
have included “One Summer of 
Happiness.” “Seven Deadly Sins,” 
“Three Forbidden Stories,” ‘“Rigo- 
letto,” “Four in a Jeep,” “Man of 
Music,” “Dr. Knock,” “Les Belles 
de Nuit,” “Vienna Waltzes” and 
“Wolf of Silva.” 


Mex City Theatre Mgrs. 
Sing Blues Over 447, 


Hike in Troupers’ Pay 


Mexico City, June 8. 

Theatre impresarios here havea 
new headache. The National Ac- 
tors Union (ANDA) has induced 
them to hike troupers’ pay 44%, 
which allows chorines the new high 
for Mexico minimum daily stipend 
of $4. But the city government 
amusements supervision depart- 
ment steadfastedly refuses them a 
tilt in admission prices which av- 
erage 60c for orch seats although 
considerably more is paid to specs 
who are still tolerated. The boost 
benefits nearly 500 in show biz. 

This boost has inspired the Pic- 
ture Production Workers Union 
(STPC) to move for wage lifts of 
more than 10° for all members. 
whether employed by producers or 
studio operators. ANDA is tacking 
STPC in this move. Both assert 
that living costs have already been 
upped far more than the 10%-15°% 
the government estimatéd when 
the peso was whittled down to the 
new peacetime low of 8c from the 
the 11°4c level it had held for 
nearly six years. 

Although they .expected _ this 
more-pay move, pic impsesarios 
are gloomy over it. Some say even 
10% more pay would make their 
business unprofitable. They point 
to the amusements supervision de- 
partment’s steadfast nixing of lo- 
cal exhibs’ demands to be allowed 





;to hike admission prices which 


now run 24c to 32¢ though their 
operating costs have gone up 
sharply of late. 


Martha Graham Clicks 


On First Swiss Tour 


Zurich, June 8. 
| Martha Graham’s initial Swiss 
| stint at the Stadttheatre here, May 
| 31 and June 2, inaugurating the 

Zurich June Festival, not only 
proved to be an artistic event of 
| the highest order, resulting in ex- 
| tensive press coverage, but also 
| served as a powerful message in 
favor of contemporary U.S. art in 
Fegan and U.S. dance in particu- 

ar. 

Typical of local reaction to Miss 
Graham and her troupe of 14 dan- 
cers, whose first European tour is 
| Sponsored by the B. de Rothschild 
| Foundation for the Arts and Sci- 
| ences, is the following comment in 
| an influential local paper after the 
two performances: “If this art, as 
we are assured, is typical Ameri- 
can, ‘then we should revise our 
narrowminded and arrogant opin- 
ions about the ‘American’ in this 
field just as thoroughly as.we have 
already revised them in the field 
of music.” 

The two performances, though 
not SRO due to Miss Graham hav- 
ing been practically an unknown 
here so far, nevertheless were not 
far from capacity, the. second one 
even more so as a result of excel- 
lent word-of-mouth. Applause at 
the end of each evening: swelled 
into ovations, a fact rarely observ- 
ed here. It strangely reminded of 
the phenomenal success obtained, 
at the Stadttheatre also, by the New 
York City Ballet a couple of years 

















St. John, head of Rank productions 
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back. 





Buenos Aires, June 8. 
After three weeks of enforce- 
ment of Law 14,226, which makes 


| vaudeville turns compulsory in Ar- 


gentine film theatres, audience re- 
action continues unfavorable. In 
some cases, it has been_extremely 
unpleasant to the talent presented 
on the stage. Disappreval has been 
vocal and particularly pronounced 
in the case of some warbiers who 
were not too selective in choice of 
lyrics, arousing protests hecause of 
blue lines. Last week, another 20 
of the city’s central and nabé thea- 
tres were brought under the state- 
imposed innovation. In some cases 
film patrons trek from house to 
house in the uptown film row along 
Calle- Lavalle, seeking out the 
houses which have not yet had to 
include vaude because of lack of 
stage and dressing-room facilities. 


Economically the vaudeville law 
is putting coin in the coffers of the 
bigger circuits, but is driving the 
small nabe exhibitors to the wall. 
The latter complain they will either 
have to sell their houses, convert 
them to other uses or go into bank- 
ruptey. For the larger theatres, 
the 16c surcharge for vaudeville 
turns means an increase of nearly 
$2,000 a day. Of this total, the 
acts may get at most $200. Never- 
theless, the exhibs would forego the 
increase rather than have to cope 
with a new field of entertainment, 
with which most of them are un- 
familiar. 


American distributors have yet 
to reach definite conclusions as to 
how the vaudeville affects their up- 
town grosses, but data is being 
compiled to judge whether attend- 
ance has been affected. In gen- 
eral, the opinion is that if a picture 
has appeal it will be patronized 
whether or not the vaude has to be 
endured and paid for. 


Curiously enough, the biggest 
complaint against the vaude law 
has come from ushers of the big- 
gest first-runs. They are beefing 
that patrons get revenge for the 
upped price for an “unwanted at- 
traction” by cutting down on their 
tips which must be paid all ushers 
here in return for seating and a 
progfam. 


U. S. Distribs Ask Cut 


U. S. distribs glaim from the En- 
tertainment Board a share in the 
16c for first-run and 12c for nabes 
surcharge on admission scales, ar- 
guing that the public goes to film 
theatres mainly to see the pictures. 
Some of the talent is prepared to 
face hostile audiences attracted by 
the fees of $30 upward. They ar- 
gue that they are being brought 
into contact with the marquee 
trade and getting their names 
coupled with pictures like “Shane” 
or “People Will Talk,” and that 
this raises their standing when 
eventually they go on tour in Chile, 
Uruguay or Brazil. 


The general quality of talent pre- 
sented. so far is deplorable. Not 
even the major circuits make any 
effort at showmanship while the 
talent has scant ideas on the sub- 
ject. One exhibitor has pointed out 
that even if he wished to put on 
talent with better accompaniment 
than a pianist or couple of guitar- 
rists, he is afraid to do so because 
the hiring of even a handful of 
musicians for more than a couple 
of days might involve him in even- 


tual claims for severance pay, 
obligatory annual bonuses and 
other costly Social Security over- 
head. - 


So far, exhibitors are observing 
the strict letter of the Vaudeville 
jaw, and are not attempting to 
sign up outstanding attractions to 
make it more palatable. In any 
case, they are not allowed to em- 
ploy more than 30% of foreign tal- 
ent. 


Jap Film Prexy to U.S. 


Tokyo, June 8. 

Fresh from his victory at the 
recent Southeast Asia Film Festi- 
val. at which his film, “Golden 
Demon,” won the top award, Daiei 
Motion Picture Co. prexy Masaichi 
Nagata planes for the U.S, June 
16. Main purpose of visit is to 
press screen “Gates of Hell,” Daiei 
pie which won the Grand Prix at 
the recent Cannes Film Fete, _— 

He will be accompanied by di- 
rector Kenji Mizoguchi and cam- 
eraman ‘Kazuo Miyagawa of his 
studio, 
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>1-Day Strikes in Major Industries 
Hit Arg. Pix Biz, 


Stall U. $. Permits 





Buenos. Aires, June 8. + 


With several major industries on 
strike now for 37 days, film 
grosses here are slipping. And 
they are likely to drop still fur- 
ther this month if the labor situa- 
tion continues as is and release 
permits for American pictures are 
continuing to be held up again. 
The native productions just don’t 
lure the patrons; hence the new 
stalling on permits is preventing 
the showing of U, S. product. 

Grossing honors have gone to 
“The Robe,” which racked up 
$333,695, in six weeks.. “House of 
Wax,” exhibited at a smaller thea- 
tre did $176,893 in the same time. 
Both are playing #t upped scale of 
$2 against normal 35c admission. 
“Robe” topped the previous record 
set up in 1952 by_ the native 
“Deshonra” which did $188,203 in 
eight weeks. 

Third place for the fiwst five 
months this year was taken by 
“King Solomon’s Mines” (M-G), 
with $124,970 in 16 weeks. This 
pic was on during the summer 
when biz is always weaker. Fourth 
place was taken by “Quiet Man 
(Rep), whiclf grossed $105,478 in 
12 weeks of a 13-week run, and has 
been talked about here a‘most as 
much as the new-dimension pix. 

The Spanish picture which had 
an excellent first-run last year, 
“Violetas Imperials” (Suevia) was 
reissued at the 541-seat Radar this 
summer and ran another 17-weeks. 


American distributors released a 
flock of supporting films in the 
first five months of the year, of 
which “Tea For Two” made the 
best gross, $63,968 in five weeks. 
It was followed by “The Blue Veil” 
(RKO) with five weeks and $53,- 
652. “Singin’ In the Rain” (M-G) 
ran eight weeks, and did $54,625. 
“Come Back Little Sheba” (Par) 
grossed $41,112 in five-week first- 
run, date. Top native grosser was 
“The Age for Love,” Argentina 
Sono Film, which ran five weeks 
and grossed $43,140. 


U.S. Again Has Biggest 
Entry List at Berlin 
Fete Opening June 18 


Berlin, June 8. 

As in former years, the U. S. will 
have the biggest lineup of entries 
at the Fourth Berlin International 
Film Festival, which opens June 
18. Last reports indicate six Amer- 
ican pix will be entered in thé 
fete, including the CinemaScop- 
ers, “Garden of Evil” (20th) and 
“Knights of Round Table” (M-G); 
“Magnificent Obsession” (U), “Ele- 
phant Walk” (Par), ‘Decameron 
Nights’ (UA) and Disney’s “Liv- 
ing Desert.” With Argentina’s 
“Tren Internacional” as the last 
entry there will be at least nine 
world picture preems at the fes- 
tival, it was announced. 

Germany’s entries include “Weg 
Ohne Umkehr,” “Rummelplatz der 
Liebe” (German version of RKO’s 
“Carnival Story,” which was made 
in Munich) and probably Curt 
Oertel’s full-length documentary, 
“Neue Welt.” It is likely that Be- 
rolina's just-completed “The Gypsy 
Baron” also will be an entrant. 
; France named “Le Defroque,” 
‘Les Femmes s’en Balancent,” “Ju- 
lietta,” “Les Fruits Sauvages” and 
’ Mauritius,” Italy has entered 
‘Pane, Amore e Fantasia,” “Caro- 
sello  Napoletano,” “La Grande 
Sperenza” and the French-Italian 
coproduction, “Maddalena.” 

lhe incomplete list also includes 
England’s “What Every Woman 
Wants” and “Hobson’s Choice”; 
Sweden's “The Great Adventure,” 
and Japan’s Cannes winner, “Jigo- 
Kumon,” “Kuba Wo Karu Musume” 
and “Ikuri.” In all, there will be 
entries from 29 different nations. 

Films will run at the Filmbuehne 
Wien and Gloria Palast, both lo- 
cated on Kurfuerstendamm. In 
addition, the BTL cinema, located 
near the East Sector border, will 
show the best festival pix to pa- 
trons from Soviet Zone territories. 
A variety of shows and entertain- 





British Optical Co. 
Shows $429,000 Net 


London, June 8. 

British Optical and Precision En- 
gineers, one of the companies 
within the Rank empire, has 
chalked up a trading profit of 
$1,967,000 for the year ended last 
Dec. 26. After provision for taxes, 
earnings were sliced to $429,000. A 
dividend of 5% is being distrib- 
uted on the ordinary stock. 

In his chairman’s report to stock- 
holders, J. Arthur Rank states that 
the company is continuing to ob- 
tain a reasonable share of the ex- 
port business, but conditions 
abroad demand the greatest pos- 
sible effort, both as regards deliv- 
ery and competitive prices. He re- 
gards the futre with cautious op- 
timism, 





Yugoslavia Lures 
German Pix Prods. 


Munich, June 8. 
Tito’s Yugoslavia is this year’s 
major foreigw lure for German 


To Link Channel Isles 
With Britain for Tele 


London, June 8, 
The Channel Islands, a group of 
islands between England and 
France, are to be linked with BBC- 
TV next year. A station is to be 


‘| established in Guernsey which will 


pick up the transmissions from 
Cardiff, with an alternative system 
directly linked. to Alexandra Pal- 
ace. tery 

From Guernsey, ‘the picture will 
be relayed to the other Channel] 
Isles, includirig Jersey; Sark and 
Alderney. 


Aussie Equity 
Girds to Fight 
Yank Telepix 


Sydney, June 8. 

Although the introduction of 
television into the Aussie zone is 
figured as two years in the future 
the powerful Actors Equity under 
Hal Alexander is already bringing 
up its big guns‘to offset any big 
influx of U.S. and British tv cellu- 
loid product for the protection of 
local talent. 


Check in this zone discloses that 
major commercial radio stations 








Biz; ‘Heron’ Lofty 


Wet Whitsuntide Ups London Film 





176, ‘Guitar’ Hep 


$8,500; ‘Phantom’ 106, ‘Lucky’ 116, 2 





Rank to Finish Brit. 
_ Houses Halted by War 


London, June. 8. 

A number of new picture thea- 
tres, which were left uncompleted 
on the outbreak af war in Septem- 
ber, 1939, are to be finished by the 
J. Arthur Rank Organization dur- 
ing the coming year. Some of the 
houses are in London and others in 
the provinces. This represents the 
first post-war construction work 
undertaken by the Rank group 
other than a new theatre which 
was opened in Jersey (Channel Is- 
lands). two years ago. 

The government embargo on 





building new cinemas remains in 
force, but permission has been 
| received to complete the theatres 
| which were under way at the time 
| construction work was pestponed. 


| 


Big Cinema Strike 








In Mex Threatens 


| already have set plans covering the 


+ London, June 8. 


A cold, wet Whitsuntide holiday 
gave West End first-runs a pros- 
perous weekend and way above ex- 
pectations. Witb no sign of a sub- 
stantial rise in the mercury, pros- 
pects remain healthy for the box- 
office. 

The top grosses in the last stanza 
have been three C’Scopers and one 
3-Der. The 20th-Fox anamorphic 
version of the Royal Common- 
wealth tour, “Flight of White 
Heron,” opened day-date at the 
Carlton and thé Odeon, Marble 
Arch. It made a_ disappointing 
start at the Carlton where its first 
session is likely to be $7,000 or 
near but at the other situation, 
pic looks sturdy $10,000. 

“Lucky Me” at the Warner, is 
heading for smash $11,000 in its 
second round ahead of in its initial 
frame’s $10,000. “Knights of 
Round Table” at the Empire is 
heading for a solid $12,500 in 
fourth frame, topping previous 
week. 

“Johnny Guitar” has made a 
promising start at Leicester Square 
Theatre where a hefty $8,500 is 
probable in first week. Second 
frame of “Miss Sadie Thompson” 


film producers currently searching importation of celluloid tele ma- 
outdoor locales for their pix other | terial for Down Under operations 
than the already well-known sites | plus a percentage of locally-pro- 
of Naples, Capri and French Rivi- | duced shows. 


era. Half a dozen Teutonic outfits | 
are “invading” the rough Balkan | 
country currently or preparing to 
go in. Movement was spurred by 
the high international praise won 
by German director Helmuth Kaut- 
ner’s war picture, “The Last 
Bridge.” 

Though the picture was financed 
by an Austrian-Yugoslav group, its 
success has brought German pro- 
ducers down Tito-way. Last fall, a 
German firm, Hansa-Film, spear- 


state-owned Belgrade partner. Film 
was titled “Dalmatian Wedding” 
but a poor story resulted in only 
a medium success. 

Two of the big tinters for next 


CCC’s “Zarewitch,” are both mak- 


Apart from them, there’s at least 
four German-Yugoslav co-produc- 
tions in the works. Reports indi- 
cate that working conditions in 
Tito-land are not too favorable and 
that cheaper labor is being equal- 
ized by many slowdowns. 


LUCERNE MUSIC-LEGIT 
FETE PREEMS IN AUG. 


Zurich, June 8. 
| This year’s Lucerne Festival, 
| which has been set for Aug. 8-28, 








| will include eight symphony con- | 


!certs. Maestros Herbert von Kara- 
| jan, Rafael Kubelik, Ferenc Fric- 
| say, Edwin Fischer, Wilhelm Furt- 


participate. 


Also scheduled are 
| several concerts of chamber music, 
including two all-Beethoven pro- 
grams. ’ «* 

Traditional part of the festival 
by now will include four legit per- 
formances at the Lucerne Stadt- 
theatre.. Play chosen this year is 
Heinrich von Kleist’s. classical 
German comedy, “Amphitryon.” It 
will be directed by Dr, Oskar 
| Waelterlin, managing director of 
the Zurich Schauspielhaus 
Straight plays staged for the fes- 
tival in recent years included Ten- 
nessee Williams’ “Glass Menag- 
erie,’ Jean Cocteau’s “La Machine 
Infernale’ and Paul Claudel’s 
“Partage de Midi.” 





Commies Ban Austrian 


Newsreel in Austria 
Vienna, June 8. 

Latest Austrian newsreel was 

not-permitted to be shown in Rus- 

sian-occupied sections of Austria 

because it did not contain ‘one- 

minute news item” from the So- 


ments will be held. The Wald-4 Viet Union. 


buehne, open-air theatre near 
Olympic Stadium, will be used to 
screen two or three festival pix, 
at, ditional film ball will be held 
Gl Praelat, while on June 20 at 
‘orla Palast, there will be an 
Open discussion between filmites 
and politicians, 


Mixup stems from an odd cir- 
cumstance. Austrian newsreel ask- 
ed film office for its weekly con- 
tribution. Answer was that there 
were no news items available so 
the: newsreel ran without it. But 
when it came before censor board, 
the newsreel was ruled out. 





headed the Yugoslav invasion by. 
co-producing a picture with a/| 


fall, Berolina’s “Gypsy Baron” and 


- Associated TV, Ltd., headed by 
|C. M. Scrimgeour and A. Ben Ful- 

ler, has set up a production unit 
; 


ling studios, and will experiment 


| with tele production with both im-| 


ported and homebrew talent. Rob- 


ert Newton is currently working at | 
Pagewood on the color pic, “Long | 


John Silver,” for the American 


| Kaufman unit. Newton is listed to | 


| also make a series of tv pix for 
overseas and local use. 


, to nix any overplay of imported 
_fare or talent here in tv. A. E. 

today controls legit, vaude, revue 
}and nightclub talent fields, plus 
| radio and other show biz fields. 





ing use of the Balkan locations. | U-I European Conclave 


In Spain First There 
For Major U.S. Distrib 


Barcelona, June 8. | 

For the first time since American | 
distributing companies established 
in Spain over 30 years ago, a} 
European convention of a major 
company was held in Spain. Up to 





waengler and Andre Cluytens will | 


now focal conventions have been | 
held by all the companies. But 
| this year U-I is breaking all prece- 
dent by bringing the delegates of 
{15 different European countries | 
| here, the U headquarters for Spain. ! 
Last year it was held in Rome, 
and in Paris in 1952. 

First to arrive here from N. Y. 
were David A. Lipton, veepee in | 
|charge of ad-publicity. and Fortu- | 
|nat  Boronat, foreign publicity | 
| chief, who originslly went to N. Y. 
from Spain, his native land. They 
| prepared the convention setup at! 
| the Ritz, oldest deluxe hotel. Mil- | 
| ton R. Rackmil, Universal prez, | 
| and Americo Aboaf, veepee, also | 
|came direct from N. Y. for the 
| conclave. Host was Enrique Agui- | 
| lar, head of U-I in Spain for about 
| 20 years. All managers of the dif- | 
| ferent branches of U-I in Spain 
attended, besides European execs. | 
Harry Novak, European manager, | 
represented France and North 
Africa, while Great Britain, 
Greece, Israel, Italy, Holland, Nor- | 
way, Portugal, Sweden, Switzer- | 
land, Germany, Denmark and Bel- | 





with a press tonference attended 
by reps of all “dailies and maga- 
zines here as’ well as correspond- 
ents of the American press. in 
town. This was followed by a cock- 


answer questions. 

U-I is bringing out 30 pix for the 
1954-55 season. Screening of some 
of the new pix wey held for the 
convention delegates. 
cocktail party had 400 invited, in- 
cluding ‘directors, foreign dele- 





ing companies. 


Actors Equity is said determined | 


gium sent one: or’ more delegates. | 


! 
The convention opened June 5 allows only one Mexican pic to be | 


Mexico City, June 15. 
First major cinema strike in 
| years threatens all of Mexico July 
| 12 (Orangeman’s Day) with the ul- 
timatum upon operators of 1,200 





|at Pagewood, formerly the old Ea-. houses throughout the country by | 


‘the National Cinematographic In- 


dustry Workers Union (STIC), in 
behalf of 12,000 members of its 
Local No. 1 (cinema workers). STIC 
says that the red-black strike ban- 
ner of Mexican 
draped across doors of all film 
theatres unless there’s a 35° pay 
hike. 

The union’s demands surprised 
exhibitors, although they were pre- 
pared for higher-pay moves be- 
cause of inflation, which followed 
slashing the peso down to the new 


| peacetime in Mexico low of 8c last 


April. But the 35° mandate has 
them worried. Exhibitor reps are 
asking STIC why such great de- 
mands when the Confederation of 
Mexican Labor (CTM), to which 
STIC belongs, only intends to seek 
a 24°% pay tilt. 


They were told that picture 


workers must have more money | 


because their needs are greater. 
But STIC didn't break that down. 
The Labor Ministry has called a 


confab for June 25 of exhibitor- 
STIC reps which it hopes will head 
off the strike. Exhib opinion is that 
the 35° tilt will shutter all except 
the biggest and most prosperous 
cinemas because of already high 
operating costs, mostly taxes and 
wages. 


MEXICO, SOVIETS IN 
FILM SWAPPING PACT 


Mexico City, June 8. 

Mexico and Russia are getting 
together, but strictly in a film way. 
Russian pix have been exhibited 
here for nearly a year now, one 
at a time, each playing four to 
six weeks at the Teatro Iris here. 
House is operated by Mario Cal- 
vet, °x-20th-Fox publie relations 
officer here, with Mexican vaude 
as support. 

Mexican films are now to get be- 
yond the Iron Curtain, albeit lim- 
itedly, as a result of pacts made 
by the Mexican embassy in Mos- 
cow and Peliculas Mexicanas, pri- 
vate company distributing Mexican 
films abroad. Peliculas deal was 
consummated in Paris. Agreement 





exhibited in Russia but three to be 
screened in Czechoslovakia and 
two in Hungary. 

Russia rejected three Mexican 


tail party with Rackmil present to| pix, among them “Wild Flower,” 
| the super candid bucolic hunk of 
life of yesteryear, starring Dolores 
| del Rio and Pedro Armendariz, 
| with the curt exp 
A swank/the Russian people.” Another of | ‘ 
the pix which Moscow banned for | Auditorium stageshow, with Pa'tt 
| Russia was directed by Adolfo! Page, Delta Rhythm Boys, Jimmy 
gates, exhibitors, and also man-| Fernandez Bustamante, who now | 
agers of the other U. S. distribut- | 


; pervision Department here. 


at the Gaumont will finish at over 
$7,000 or slightly up on first round, 





labor will be. 


Estimates for Last Week 


Carlton (20th) (1,128; 55-$1.70)— . 


i\“Flight of White Heron” (20th), 
| Below expectations with prospects 
|of $7,000 or near on first frame. 
' Continues. 

Empire ‘(M-G) (3,099; 55-$1.70)— 
“Knights of Round Table” (M-G) 
(4th wk!. Heading for stout $12,- 
| 500 in final (4th) frame after $11,- 
700 for previous week. “Executive 
Suite’ (M-G) preems June 17. 

Gaumont (CMA) (1,500: 50-$1.70) 
—‘“Miss Sadie Thompson” (Col) 
(2d wk). Current session likely 
to wind up at good $7,200 or near 
after opening round at $7.000. 
Stays a third, with “Trouble in 
Glen”. (Rep! preeming June 17. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70\—“Johnny Guitar” 
(Rep). Helped by holiday weather 
to nice opening weekend with every 
prospect of topping fine $8,500 on 
week. Stays another two weeks. 

London Pavilion (UA) (1.217: 50- 
$1.70|\—“Phantom of Rue Morgue” 
(WB) (2d wk’. Doing terrific here 
, with likely $10,000 in eurrent 
|frame after $11.000 opening week. 
Stays, naturally. 

Odeon, Leicester Square (CMA) 
—(2.200 50 - $1.70 — “Rainbow 
| Jacket” (GFD) and “Three Steps 
to Gallows” (Eros) (2d wk}. Below 
hopes, with moderate $5,000 likely 
‘this round afte» $5,200 opening 
|week. “Below Sahara” (RKO) and 
“Dangerous Mission” (RKO) open 
June 10. 

Odeon, Marble Arch (20th) (2.- 
200; 50-$1.70'\—‘Flight of White 
Heron” (20th!. Playing day-date 
|}with Carlton but with better re- 
| sults and likely to hit $10,000, solid 
lin first frame after $6,500. Holds. 
| Plaza (Par! (1.092; 70-$1.70) — 
' “Naked Jungle” (Par) (2d wk). Es- 
timated to wind current run with 
average $6,700. “Father Brown” 
| (Col) opens June 10. 
| Ritz (M-G) (432; 30-$2.15) — 
“Knave of Hearts” (ABPathe? ‘4th 

wk). This week looks oke $3,000 
after $3,300 for third. 

Studio 1 (APT) (600; 30-$1.20)\— 
“Living Desert” ‘Disney’ (4th wk). 
Firm at $4.700 this frame, same as 
previous round. Looks to stay un- 
til September since fine for this 
small house. 

Warner (WB) (1,735; 50-$1.70) — 
“Lucky Me” (WB) (2d wk). Head- 
ing for smash $11,000 in this frame 
after $10,000 on first week. Stays 
on. 


| Honelulu C’Scone Cut 
50c When Patrons Balk 


Honolulu, June 8. 
Balk of the patrons at $1.50 Cine- 
/maScope tariff is believed the key 
-to Kuhio Theatre’s price cut to $1 
| for night and Sunday matince per- 
/formances. Slash is significant be- 
|eause house is only C-Scoper on 


i 





lanation “unfit for | this island of 300,000. 


The fact that competing Civie 


Boyd and Gil Lamb, was sealed at 


heads the City Amusements Su- | $1.20 general admission didn’t go 
j unnoticed by the customers either. 
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"NORTH TO EAST TO WEST TO SOUTH ! 
LISTEN TO THAT WORD-OF-MOUTH! © 


SEVEN BRIDES 


FOR SEVEN BROTHERS 
MUSICAL THAT TOPS ALL OTHERS !" 





OH BROTHER! WHAT REVIEWS! 


Read them! Keep them for your advance lobby! 


“Excellent! M-G-M, always noted for its lavish sweep. Outstanding musical, 
rich in imagination and entertainment premiums to show CinemaScope to its 
fullest advantages. A boxoffice bull’s-eye.” —MOTION PICTURE HERALD 


“Delightful entertainment. It stands apart!” ' —FILM DAILY 


“Happy, entertaining musical with all the slickness of a Broadway show. A 
delightful package that word-of-mouth could talk into solid business at the 
boxoffice.” —VARIETY 


“Lavish musical treat! Outstanding entertainment!” —MOTION PICTURE DAILY 


“Top musical bound to slide into top place among the season’s money-makers. 
It will bring raves and enthusiastic word-of-mouth.” —SHOWMEN'S. TRADE REVIEW 


“Melody, mirth and magnitude head the long list of assets of this delightfully 
different filmusical.” — BOXOFFICE 


“An M-G-M honey which will sweep the boards at the boxoffice. This socko 
film is proof indeed that M-G-M figures to stay right on top when it c@mes 
to big money-making film musicals. Nominated for Laurel Award.” 

— MOTION PICTURE EXHIBITOR 


“A smash musical show. Three sequences in a row bring forth house-rocking 
applause. If you see this picture once, you’re bound to want to see it again.” 
7 — HOLLYWOOD REPORTER 


“On merit alone, it rates sturdy returns and can be sold almost without 
qualifications.” — DAILY VARIETY 


“Hearty, happy, bountiful chunk of pure entertainment. Will have audiences 
permeated with good feeling. Sends them out with a smile.”” —FILM BULLETIN 


“Ticket sales should be gloriously high at all situations, for this feature liter- 
ally abounds in entertainment value.” — INDEPENDENT FILM JOURNAL 


Watch for widely promoted M-G-M Records Album of tunes from the 
Sound Track. Variety calls it‘‘a trailer for the picture 2 months ahead!” 


BOOKED | 
AT THE i 1% 
MUSIC HALL 





M-G-M presents in 
CinemaScope 


"SEVEN BRIDES FOR 


SEVEN BROTHERS” 


Starring 


JANE HOWARD 
POWEIL KEEL 


with 
JEFF RICHARDS 
RUSS TAMBLYN 
TOMMY RALL 
Screen Play by 


ALBERT HACKETT & FRANCES GOORICH 
ond DOROTHY KINGSLEY 


Bosed On the Story “The Sobbin’ Women" by 
Stephen Vincent Benet 


Lyrics by JOHNNY MERCER 
Music by GENE de PAUL 
Chorgography by MICHAEL KIDD 


Color by ANSCO 
Directed by STANLEY DONEN 
Produced by JACK CUMMINGS 


Wednesday, Jurie 16, 1954 
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Screen Publicists Guild’s Parent Body 
Merges Into New CIO Retail Union 


argaining power of the Screen 
publicists Guild, representing 
homeoffice pub-ad staffers of five 
film companies, took on added 
weight this week as a result of a 
merger involving its parent union, 
Distributive, Processing and Office 
Workers of America. The DPOWA 
combined forces with the Retail, 
Wholesale and Department Store 
Union and the Playthings, Novelty 
and Jewelry Workers Union. The 
new labor outfit will take on the 
name of Retail Union. 


Merger served as a means for | 


DPOWA’s reentry into the CIO 
from which it was expelled several 
years ago because of the alleged 
Communist views of: its 
The DPOWA has since shelved 
these leaders and has installed 
anti-Communist execs. 

Combination of the three unions 
makes the new outfit the sixth 
largest union in the CIO, with a 
membership of 150,000 inciuding 
unionites in Canada. AS a result, 
the SPG, in any labor dispute with 
the film companies, can expect sup- 
port in the United States and 
Canada. District 65, the New York 
area unit of the new Retail union, 
held its biennial convention in At- 
lantic City over the weekend. The 
SPG was represented by a delega- 
tion headed by prexy Harry Hoch- 
feld. 

The SPG, incidentally, 
signed the AFL-CIO non-raiding 
pact, a move that has not yet been 
undertaken by the International 
Alliance of Theatrical Stage Em- 
ployees. One IA unit, the Motion 
Picture Homeoffice Employees 
Union, Local H-63, which revs 
Paramount pub-ad staffers, indi- 
cated prior to the non-raiding 
agreement between the two big 
labor orgs that it had its eye on 
the membership of the SPG. How- 
ever, the IA is expected to ink the 
agreement, thereby calling off any 
contemplated raiding moves in the 
film industry. The SPG represents 
staffers at United Artists, Univer- 


sal, Warner Bros., Columbia and | 


20th-Fox. 4 


BERGER PLAYS ‘ROBE’ 





AT UNRAISED 50c 


Minneapolis, June 15. 
Bennie Berger, North Central 


Allied president, is disregarding | the City Council and the Board of | 


20th-Fox’s “suggestion” to advance 
admissions for “The Robe.” At his 
Fergus Falls, Minn., first-run “The 
Robe”’ played at regular 50c admis- 
sion and will at St. Peter, Minn., 
and in other towns of his ciréuit. 

Berger declares he’ll continue to 
refuse to boost the scale for other 
C’Scope pictures as well. 

The reason why Berger is so late 
playing “The Robe,” is because he 
didn’t start installing C’Scope until 
after 20th eliminated its stereo 
sound demand. 





Paul Swater Cinerama’s 
Man in Dallas (No. 13) 


Paul Swater has been named 
Managing director of the Melba 
Theatre, Dallas, where Cinerama 
will be introduced on July 1. It 


leaders. | 


has | 





Not His Dames 

Rough-tough Mickey Spil- 
lane is sensitive. Four starlets 
on a promotional tour for 
“The Long Wait,” indie pic 
adapted from a Spillane story, 
have been billed as ‘“Spil- 
lane’s Dames.” Line also has 
been. used in ad campaigns by 
United Artists, — 

The author has now changed 
all this, insisting there was 
a —suggestion that the four 
femmes were his personal 
property. Spillane would not 
| stand for such misrepresenta- 
| tion, he told UA. 











Final PleaTo 
Mayor Wagner 
This Friday 


Motion Picture Assn. of Amer- 
ica has agreed to share with N. Y. 
exhibs the hefty expense involved 
in the continuing fight - against 
Gotham’s impending 5% tax on 
admissions. Council of Motion 
Picture Organizations, on the 
other hand. will not participate 
financially, in line with its policy 
of staying out of local matters of 
| the type: 


| COMPO is supplying the New 
| Yorkers with research material 
| purporting to show how the levy 
‘would do the city more harm than 
|good. Further, Robert W. Coyne, 
| COMPO’s special counsel, is tak- 
jing an active part in the fight, 
largely as spokesman for industry 
delegations calling on City Hall to 
make representations against the 
5% bite. 

Next such session ts Friday (18), 
when a private hearing with Mayor 
Robert F. Wagner is slated. In- 
dustry strategy for this will be 
mapped by exhib leaders at a 
meeting among themselves today. 
The conclave with Wagner is shap- 
ing as probably the last oppor- 
| tunity to win any sympathy from 
| Hizzoner before he takes final ac- 
| tion on the tax bill. Having passed 








| Estimate, the measure requires 
|only his signature. 
| That the campaign is represent- 


jing some substantial cash outlay 


| was reflected in another series of 
jads in N. Y. dailies yesterday. 
| Half-page insertions, all text, were 
in the form of an open letter to 
|Gov. Thomas E. Dewey. These 


j 


| asked Dewey to step into the city's 
| tax situation and somehow protect 
|the industry from the tax. “We 
believe the passage of this law is 
tantamount to confiscation,” said 
the message. 
thousands of industry employees 
is in jeopardy, and a serious prob- 
| lem is posed for the State and City 
| welfare agencies.” 

| Appeal is signed by MPAA, 
ithe Independent Theatre Owners 
Assn., the Metropolitan Pictures 


“The livelihood of | 


Exhibitor Winner In 
Salt Lake Bidding Case 


SaltLake City, June 15. 

What is said to be the first suc- 
cessful attempt by a suburban 
house to have bidding opened on 
first run films was wound up here 
last Monday (24), when the Villa 
Theatre, located about five miles 
fromthe downtown Salt Lake City 
area, was awarded a $20,000 ver- 
dict by Federal District Court Jury 
against United Paramount Thea- 


tres, Inc., Paramount Film Dis- 
tributing Corp. and Intermountain 
Theatres, Inc. (Paramount. sub- 


sidiary), On a conspiracy charge. 

Joseph L. Alfoto, Villa counsel. 
claimed defendants had conspired 
to use their buying power to ex- 
clude the nabe from bidding and 
to protect the downtown Inter- 
mountain houses. Villa is a plush 
$400,000 house built by the Joseph 
{L. Lawrence Theatres chain a few 
years ago in the center of the 
rapidly growing suburban area of 
town. 

Two further steps lie ahead for 
the plaintiffs: request for treble 
damages, which is usual in con- 
spiracy cases, and request for in- 
junctive relief to enable Villa to 
compete against downtown Muses. 


~ 


cision which followed an eight day 
trial and three days of jury de- 
liberation. ° 

Importance of the case was em- 
phasized by the presence of Para- 
mount brass including E. K. 
O’Shea, assistant national sales 
manager, Paramount Distributing; 
Eddie Hyman, United Paramount 
v.p. and gen. mgr. of operations; 
George A. Smith, western division 
mgr., Paramount Distributing. ° 

Suit was started in 1952 and 


it from the trial. 
‘Defendants denied 
claim of faked bidding practices 
alleged to have been stacked for 
U. P. Theatres. Paramount also 
contended they preferred a down- 
town showcase for first runners 
| since it was more profitable. 
Case was tried before Judge 
Willis W. Ritter. 


. 


Pathe Reactivates Suit 
Charging Loew’s, RKO 
Boxed in Old Eagle Lion 





antitrust suit against the RKO and 
Loew’s chains in N. Y. with pres- 
entation of an appeal from N. Y 
Federa! Court’s dismissal of the 
complaint Fast month. Suit con- 
jtends that Eagle Lion Classics, 
|; when it existed, was denied mar- 
;ket outlets by Loew’s and RKO. 





'The various distributors are named 4 ’ 
; Won against 


Pathe, as corporate parent of phonic sound, the film companies rent deal terminates Oc’. 


|as alleged co-conspirators. 


} 


|!ELC is pushing the case and in- 


; Defendants plan to appeal the de- | 


} 


Turnover Tax Threat In France: 
Gross Profits Impost Followed 
"By Bite of Final Remittance 


+ 
vv 





American film companies, faced 
with threatened loss of substantial 
money through municipal taxation 
on U. S. admissions, which they 
share in percentage deals with ex- 
hibitors, may be nicked for $8,000,- 
000 in the form of a turnover tax 
in France. Prospect of this was 
spotlighted by Eric A. Johnston, 
president of the Motion Picture 
Assn. of America, prior to his hop 
to Cairo late last night. 

Unless the pending levy is 
thwarted, the French government 
will declare itself in doubly on 
earnings of American pix. First, 
the bite will be on gross profits; 
| second, that part of the grosg prof- 
its which are remitted to the com- 
panies in N. Y. will be subject to 
the 8% governmental “participa- 
tion.” 

Jehnston, in discussing the mat- 
iter following an MPAA board 
| meeting in N. Y., said that official 
imposition of the projected assess- 
ment _is being fought both in the 
form of industry representations to 
| French officials and the mapping 


Dewey Deplores ® af meee arson 
But Says Cant ci ncxauogsts since 
Stop 5% Tax 


Bring the Kiddies 
Chicago, June 15. 


While much is ado in trade 
and religious circles about 
spiced up pic advertisements 
and their effect on the youth, 
the Starlite Drive-In here 
came up with this juicy copy 
for the weekend: : 

“Barbarié!!!. Unbelievable!!! 
3 -Sensationally Savage Shock- 
ers All In One Big Combina- 
tion show! ‘Wild Men of Kala- 
hari’. Naked Man and Beast. 
Native Women! Savage Men! 
Human Eating Beasts! ... 
plus . ‘Atrocities of Fort 
Santiago’ .. . Plus ‘Beasts of 
the East.’ Brutal!” 

Bottom of ad reads: “Open 
6:00. Bring the Kids to Kiddie- 
land! Pony Rides!” 











further seek what he termed bet- 
terment of Israeli-Arab States eco- 
nomics on his trip abroad and will 
follow this with an on-the-spot in- 
spection of film trade matters in 





originally included RKO, but an day (Tues/ instructed his Commis- 
out of court settlement eliminated | sion on Fiscal Affairs of the State 


plaintiff’s 


| tax situation in N.Y. City. Purpose 


from President .Eisenhower, will 
Thomas E. Dewey yester- 


Gov. Paris and Rome, including the 
prospect of “double taxation” in 
France. Sidney Schreiber, MPAA’s 
counsel, and Adolph Schimel, Uni- 
versal v.p. and general counsel, 
went to Paris recently to repre- 
sent the Yank outfits in the tax 
battle. Levy as now _ proposed 
would be on a four-year retroac- 
tive basis in addition to its appli- 
cation to present and future in- 
come in France. 

Tax would have no bearing on a 
new trading agreement’ with 
France, said Johnston, which ex- 
pectedly will be formally decided 
one way or another in a few days. 
Under a deal negotiated last fall, 
which apparently is unchanged but 
still unsigned, 110 American films 


Government to investigate the 5° | 


of the probe is to determine 


whether the State legislature in 
1955 session should be asked to re- 
peal the enabling act which per- 
mits Gotham lawmakers to impose 
the levy. 

In replying to an appeal by N-Y. 
theatres, Dewey denounced the im- 
pending 5°% bite but said he could 
do nothing to stop it at this time. 
State Fiscal Commission will study 
the tax from the standpoint of 
yield to the city and its economic 





j 
j 


| sists that Fed Court Judge Augus- | 


tus N. 
nical counts when he 
action. 





TECHNICAL QUESTION 
PHASE OF SUPERSCOPE 


| Exhibitors, who were quick to 


will be the 13th playdate for “This Assn. and a total of 28 organized hail Superscope at its initial dem- 


Is Cinerama,” first picture’in the |!abor groups all immediately con- | onstration, 


Widescreen medium. 

Swater was formerly manager of 
Loew's theatres in New York for 
more than 12 years. For the past 
year, he was manager of Moss’ Ritz 
Theatre in Hollywood, Florida, 





, cerned with theatre operation. 





TIBET PIC TO CARROLL 
FOR U. S. DISTRIBUTION 


now admit to a degree 
lof confusion. 


and some technical questions are 
| beginning to arise. National Screen 


| Service, which is distributing the particular situation. Those people 


jlens, is receiving a number of in- 
|quiries relating to the 


Deal has been set for Carroll Pic- | ™ethod of installation. 


‘Wesley’ Into Churches 


Kansas City, June 15. 
Methodist Churches became ex- 
hibitors over the week-end with. 
three-day showings of “John Wes: | 


res h istribution of | : : 
er Pe ong ph ger spay, pond: Tushinsky brothers, is a system by 
the Sr ard Jr film documen- | which pictures filmed through nor- 
ee a ae ee ie Se orp - | mal cameras and normal photogra- 
Lary of thelr tip to farnindes 3 | phy can be converted into anamor- 


bet. ; side (squeezed) positive 
ley” playing day and date in four; Atrangements were completed | Superscope lenses are capable of 
churches here. The Grand Avenue | With Carroll by Theodore Kupfer- 
Temple, downtown, was combined | ™#". attorney for the Thomases. 
With Linwood Methodist, Trinity | Deal involves a percentage agree- 
Methodist and Paseo Methodist (ail | ment. Carroll will distribute the 
residential areas) for the showing, | “!™ via its states rights franchise 
_ A fifth chureh is added to the | holders. 
ee circuit when the film | 
S Shown at the - ° ° 
odist Church, Kansee Cite, Kena |  Shirley’s 2d Drive-In 
June 20. , Walter Shirley, Long Island real 
‘Martin Luther” played a run of | estate operator, has opened his 
Several weeks at advanced prices | second drive-in theatre. It is lo- 
in the Esquire Theatre, Fox Mid. | cated in Coram, L. L, and will be | 
Wests downtowner, last fall. And! operated for the owner by Pru- | verting their important productions 
there was some conjecture as to) dential Theatres. |to Superscope anamorphic prints. 
John Wesley” playing a similar| Prudential also runs Shirley’s| The progress that has been made 
run here before it became known | other ozoner, which is in the L. I. in this direction remains undis- 
‘hat this was a pastor’s exclusive. | town bearing Shirley's name. | closed. 


in the 2:66 ratio. The Superscope 
device devised by the Tushinskys 
also allows for variable aspect 
ratios in the anamorphic process. 

Another question posed by ex- 





available in 
ratios. Originally it was announced 
‘that RKO had already completed 





Hand erred on several tech-. Make more pictures available for 
dismissed the | all types of equipment including jsm abroad. This-takes the form 


Installations of the | ers,” 
special variable lens are starting | their theatres do not need a large 


proper _ men of the industry.” 


| Superscope, developed by the jg 


} 


eifects on exhibs. 


sie will be given import visas in 

: z | Dewey has been critical of France annually and $200,000 in 

Pathe Industries on Monday Mayor Wagner's tax position from yemittances will be permitted the 
(14) reactivated its $15,000,000 | the start. \Venk companies at the official dol- 





'lar exchange rate monthly. 
| MPAA chief exec related there's 
dittle area of agreement between 
the Italian government and MPAA 
on a new dollar-film exchange con- 
tract. He reported further that a 
British delegation will come to the 
states the latter part of Septem- 
ber to open negotiations of a new 
pact covering pix to England. Cur- 
&® 
Speaking of the foreign market 
generally, Johnston repeated prev- 
ious warnings of growing national- 


LEVY IN PORTLAND 
CHIDES DISTRIBUTORS 


Portland, Ore., June 15. 
Now that the battle has been 
compulsory stereo- 
and 


“must go one step further 


the small screen,” Herman M. 
Levy, Theatre Owners of America 
general counsel, told exhibitors 
here this week. 

. Speaking before the convention 
of the Theatre Owners of Oregon, 
Levy said there are still thousands 
of theatres in the United States 
without large sceens. “These own- 
he said, “either feel that 


of quotas and other curbs on 
American pix which are designed 
to protect local pic industries, he 
explained, adding that virtually all 
countries have their own filmmak- 
ing elements. Despite the oppo- 
sition, U. S. film boxoffice receipts 
in overseas areas continue on a 
“rising trend,” he commented. 


JOHNSTON’S FAR EAST 
TOUR THIS AUTUMN 


Eric Johnston, president of the 
Motion Picture Assn. of America, 
will explore the possibilities of ex- 





streen or that the expenditure in-, 
volved is not warranted in this! 


must not become the forgotten 





Lamenting the fact that exhibi- 
rs are faced with a sellers’ mar- 
ket, Levy said that it’s abvious that 
distribs feel that a scarcity of prod- 


| uct makes for greater profit. “That 


J 


hibitors is what product will be- 
various anamorphic 


i 
} 


is a fallacious premise.” he de- 


prints. | elared. “It is incumbent upon dis- 


tribution to recognize the error of 


projecting CinemaScope pictures tneir ways, and to go back to a 


steady flow of good product and an 
inventory on the shelf. The time 
for that is now, and not a later 
date. when, again, assistance may 
come foo little and too late.” 

Levy, discussing TOA’s attempt 
to encourage indie producers, said | 
it’s a ridiculous situation “that cus- 


five pictures in Superscope and that | tomers who are willing and able 
| negotiations were under way with | to . Bf =} 
‘ether major companies anent con- | regular producers and distributors > 


license pictures cannot get their 


to market those pictures in suffi- 
cient number to meet their needs, 
but are compelled to seek franti- 
cally for other people to help them 
and to keep them in busiaess.” 


panding the world market for U.S. 
pictures via a tour of the Far East 
and Asia beginning in October. In 
addition to investigating the ex- 
pansion potential, the exec wants 
to acquaint himself with problems 
in each area through talks with 
film officials and government 
leaders. 

Johnston, on his trek, will cover 
the Philippines, Japan, Malay 
States, Indonesia, Pakistan and 
Burma. He plans to return-to the 
U.S. before Christmas. 


John Nathan To Paris 


John B. Nathan, Paramount's 
general manager for Continental 
Europe, North Africa and the Near 
East, winged back to his Parts 
headquarters from N.Y. Monday 
(14). 

Exec had been in the states two 





,} weeks on his annual visit. 


AD) 
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| 
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No Chicago Daily Reports ‘Salt Case 





Local IATSE Boycott Effectively Keeps ‘Leftist’ Fea- 


a 





ture Out of Exhibition 





Chicago, June 15. 


For the third consecutive week, 
controversial indie production, 
“Salt of the Earth,” is stalemated 
by a projectionists union, albeit 
the pic has a permit to play and a 
theatre to play in. Cinema Annex, 
which in protest to the operators 
union has elected to remain dark 
until “Salt” is permitted to play, 
last week dispatched form letters 
to all Chi exhibs and boothmen 
seeking allies in the cause of 
“Salt.” . 

To exhibs, the theatre manage- 
ment wrote: “With this film as a 
precedent, no exhibitor could feel 
safe in booking any film if it has 
been passed by the Censor Board, 
for fear that some operator might 
object to something in the film for 
political, racial, religious or other 
personal reason.” The letter at- 
tempts to demonstrate that the 
fight for the film’s right to play 
belongs to each exhib and thereby 
it seeks to enlist support. 


Missive to the boothmen states: 
“Your international union has is- 
sued a statement of policy declar- 
ing that the IATSE will not refuse 
to run this film. It was precisely 
on the strength of this declaration 
by your international union that 
we agreed to boek this film into 
our theatre.” 

The letter conciudes: “The pres- 
ent and indefensible attitude of 
Mr. Jalas (Clarence Jalas, business 
manager of IATSE Local 110) can 
do great and irreparable harm to |: 
your union . . . The censorship of 
‘Salt of the Earth’ is a disservice 
to every operator, to this union 
and to the cause of trade unionism 
in our country.” 

Meanwhile. all daily newspapers 
here decline to make an issue of 
the problem. Not one of them has | 
ventured even an opinion or given 
summary coverage to the status of 
“Salt.” It remained, therefore, for 
Herbert Biberman, prexy of Inde- 
pendent Productions Corp. and di- 
rector of the film, to obtain news- 
paper space via a letter to the edi- 
tor. whieh he did last week in the 
Daily News. His note describes the 
problem briefly, then deplores the 
union’s action against it as an “act 
of private censorship,” and winds 
up by calling it “McCarthyism in 
the field of mass communication.” 








Legion’s Opposition 
Hollywood, June 15. 


The Los Angeles City Council 
has filed. w10ut comment, a sug- 
gestion that it take “prompt ac- 
tion” against the film “Salt of the 
Earth.” The suggestion, from 
adjutant Jesse H. Allan of Holly- 
wood Post 43 American Legion, | 
did not outline what form the 
“prompt action” should take. 

However, Allen contended that | 
the showing of the film: interfered 
with “funds which would normally | 
go into the coffers” of the legiti- | 
mate motion. picture’ industry 
which, he added, is “comparatively 
sound” today insofar as subversive 
infiltration is concerned. 








IA’s ‘Passive Resistance’ 

Stops ‘Salt’ 100% in Chi 

Chicago, June 15. 

Status of “Salt of the Earth” in 
Chicago is still between the oper- 
ators union and the deep blue sea, 
and the Cinema Annex, which has 
a permit to show the pic, remains 
dark in protest to the projection- 
ists’ ban. 

Herbert Biberman, prez of Inde- 
pendent Productions Corp., of | 
which “Salt” is the sole property | 
to date, says all negotiations with | 
IATSE Local 110 have failed and | 
that he’s stalemated as to how to| 
resolve the problem. None of four | 
Chicago newspapers have commit- | 
ted themselves to one stand or an- | 


other where the pic is concerned, | 





apparently preferring to make no 
issue of it. 

Legal action against the union 
by IPC is being planned, but the 
distrib is holding off unless legalis- 
tics become absolutely necessary. | 
In that case, IPC will be looking | 
for injunctive relief and damages. 
Earlier case against the Hyde Park 
Theatre, for breach of its booking 
contract, was dropped in Circuit 
Court by Biberman pending the 
resolution of the pic’s difficulties | 
here, 





Trials of Management 


San Antonio, June 15. 

A 15-year-old local young- 
ster ‘made a one-man stand 
against invading men from 
Mars. Excited to a fever 
pitch, he let fly with the near- 
est thing at hand, a one-inch 
square metal bolt which went 
right through the $500 sereen 
of the Guadalupe Theatre. 

Carlos Y. Camacho, mana- 
ger, said the lad was viewing 
“War of the Worlds” and the 
incident occurred as the Mar- 
tian invaders landed their 
plane on the earth. 

He said an attempt would be 
made to patch the screen. 
Meanwhile the lad was being 
held for questioning. by Juven- 
ile authorities. 











Upswing in Volume Of 
British Prod., Dip In 
Imports Shown by BOT 


London, June 15. 


An upswing in the volume of 
British production and a decline 
in foreign imports is shown in the 
annual statistical review compiled 
by the Board of Trade for the year 
ended last March 31. In the fea- 
ture-length class, 90 British pix 
were registered against 82 in the 
previous year. There were, in ad- 


| dition, 48 films varying in length 
| between 3,000 and 6,500 ft., com- 


pared with 35 
period. 


Number of foreign imports de- 
clined from 328 to 278 plus 117 
features running below 6,500 ft. 
The total foreign footage imported 
in the year showed a drop from 
3,337,787 to 2.881,806. Of the 278 
foreign features registered in Brit- 
ain, 224 came from America. 

France was runnerup with 24 
while Italy was in third place with 
a total of 10. None of the 13 other 
countries concerned reached 
double figures. In the 3,000-6,500 
foot class, America sent 105 out 
of the foreign total of 117. No 


in the previous 


/other country reached double fig- 
|ures in this category. 


The U. S. 
also dominated the shorts impor- 
tations with 349 out of total of 
378. 


UNITED ARTISTS’ WORLD 
RIGHTS FOR MARCIANO 


Distribution rights on a world- 
wide basis to the film of the forth- 
coming heavyweight championship 
fight between Rocky Marciano and 
Ezzard Charles have been acquired 
by United Artists. Deal was set 
this week between James D. Nor- 
ris, prexy of the International Box- 
ing Club, and William J. Heine- 
man, UA sales chief. 

The bout wili be filmed by. 
Sports Films, Inc., a subsidiary of 
the IBC. Joe Roberts, exec v.p. of 
Sports Films, will supervise the 
production, 








‘LA RONDE’ PINK SLIPPED 





| Chicago Still Holding Up ‘Miracle’ 


Despite Court 





Chicago, June 15. 

After a hassle of almost two 
years, “La Ronde” has finally re- 
ceived the green light in Chicago— 
and a pink slip from the Censor 
Board designating it for adults 
only. Pic was brought in by Clark 
Film Delivery Service last week 
and was promptly okayed by the 
blue-pencillers, who now are limited 
to rule on obscenity alone follow- 


ing a recent decision by the I}li-4. 


nois Supreme Court. 

American Civil Liberties Union, 
which has been plugging away 
steadily here for censorial relief, 
asserts that the Illinois Supreme 
Court has gone farther than any 
other court in the country in easing 
film eensorship. Its recent ruling 
was that the censor boards could 
ban enly on the basis of outright 
obscenity, like sexual promiscuity. 

While “La Ronde” was passed, 
“The Miracle” now rests in Federal 


| District Court with Judge Harry 


Fisher, who must determine wheth- 
er or not the pic is obscene, 


Rank’s ‘Seekers’ Set 
For Five-City Preem 


London, June 8. 


The new J. Arthur Rank produc- 
tion, “The Seekers,” filmed _entire- 
ly on location in New Zealand, is 
to have simultaneous preems in 
London and four of the Common- 
wealth cities June 24. It will preem 
day-date at the Odeon, Leicester 
Square; the Regent, Auckland; the 
Majestic, Wellington; the Regent, 
Christchurch and St. James, Dune- 
din. It will subsequently plicy the 
Odeon circuit in Britain and the 
Kerridge Oleon circuit in New 
Zealand, in which the J. Arthur 
Rank Organization is partnered. 

Based on a novel by John Guth- 
rie and lensed in Eastmancolor, 
“The Seekers” stars Jack Hawkins 
and Glynis Johns, with Laya Raki 
and Inia Te Wiata featured. 


Fresh Deals Pend For 
Allied Artists’ Buildup, 
Sez Prexy Steve Broidy 


Steve Broidy, prez of Allied Art- 
ists, leaves for the Coast tomorrow 
(Thurs.) following a week of home- 
office confabs and huddles with 
Robert Clark, production chief of 
Associated British Picture Corp. 
AA has a long-standing co-produc- 
tion arrangement with ABPC and 
the latter’s distribution wing, As- 
sociated British-Pathe, handles AA 
product in the United Kingdom. 





bigtime bracket, Broidy said prior 
to his departure, will. continue for 
further deals are pending with a 
view to getting people with crea- 
wtive talent into the AA fold. John 
Huston, of course, has already been 
inked, while Billy Wilder and Wil- 
lianr Wyler are “expected to sign 
shortly” under similar deals. 


Emphasizing that today’s market 
requirements call for a _ greater 
number of big films, Broidy de- 
clared that “we will make a sincere 
effort to provide our share of these 
pictures.” He noted that in line 
with the company’s goal of quality 
product negotiations are under way 
not only for package deals but 
with individual stars either on 
loanout arrangements er otherwise. 


Already inked, Broidy noted, are 
two top players for the studio’s 
upcoming “Annapolis Story.” John 
Derek was borrowed from Para- 
mount,’ while Debra Paget is on 
loanout from 20th-Fox. Such deals, 
he added, “will improve the over- 
all quality of company production 
and create a further source of sup- 
ply of the better pictures that now 
seem to be in great demand.” 


Broidy, who origigglly planned | 


to leave for Europe éarly in June, 
has postponed the trip until Sep- 
tember. Purpose of the June 
junket, he said, was to confer with 
Clark, but since the latter came 
to New York last week his own 
departure for London becamé un- 
nécessary. Moreover, AA veepee 
Harold Mirisch, who was to have 
accompanied Broidy abroad, is ill 
on the Coast with a virus attack. 


However, Broidy will head for 
the Continent in September to at- 
tend an Associated British sales 
meet in Monte Carlo and also to 
huddle with Huston, now abroad 
making ‘‘Moby Dick” for Warner 
release. Following completion of 
the Herman Melville classic, he’ll 
roll “The Man Who Would Be 
King,” his first under the AA deal. 





St. Louis Ozoners Pay 
5% Pension to [IATSE 


St. Louis, June 15. 

Operators of eight ozoners in ad- 
jacent St. Louis County have 
signed a two-year wage and fringe 
pact with execs of IATSE, Local 
No. 143 and the document, retroac- 
tive to last March 15 contains a 
pension plan to be paid by the em- 
ployers. 


~Under the. deal. the same wage 
Stale of $2.70 per hour that applied 
during last season continues but is 
hiked. next season. In addition the 
men, who work 35 hours per week 
will be paid for 45 hours, the addi- 
tional 10 hours to coyer mainte- 
nance of machines, etc. The pension 
plans calls for the employer to pay 
5% of the gross pay of the union 
members into the fund. 

A three year contract with own- 
ers and operators of permanent 
theatres in St. Louis and St. Louis 
County expires next Aug. 31 and 
preliminary huddles have been 
held between execs on both sides. 





Buildup of his company into the | 





Biz as Usual Despite 
New British Lion Setup 


London, June 15. 
It’s business as usual at British 
Lion, and the recent appointment 


of a receiver and manager has 
made no apparent difference to the 
operation of the company. Distri- 
bution is being continued on a 
regular basis, all past contracts 
are being honored and new com- 
mitments are being freely entered 
into with the authority of the re- 
ceiver. 

The corporation will continue to 
operate in this way until the new 
company is founded under the 
auspices of the National Film 
Finance Corp., which was responsi- 
ble for the appointment of the re- 
ceiver and manager with the ap- 
proval of the government. This ac- 
tion, it will be recalled, followed 
the NFFC decision to call in the 
loan of* $8,400,000 made to British 
Lion some years back. Two-thirds 
of the investment already has been 
written off. 

British Lion is also continuing 
to trade freely in American prod- 
uct and has just acquired distribu- 
tion rights of “Invaders From 
Mars.” It is also continuing the 
arrangement whereby most of its 
British product finds a U. S. out- 
let through the Lopert organiza- 
tion. Sir Arthur W. Jarratt, man- 
aging director of the existing com- 
pany, will be in charge of the new 
distributing setup, it has been con- 
firmed. 


Marciano-Charles 


Laan Continued from page 1 joa 








closed-circuit installations are 
carrying the attraction. Loew’s 
was the last to enter the fold, 
holding out to the last moment be- 
cause of fear that the radio broad- 
cast will hurt the b.o. This is the 
first time that radio has competed 
with a closed-circuit fight telecast. 
In previous years, TNT bought the 
radio rights but did not exercise 
them, holding the rights as b.o. 
protection. 


Early demands for tickets, how- 
ever, convinced most exhibitors 
that the radio broadcast would not 
adversely affect the wicket take. 
In Pittsburgh, for example, the 
Stanley and Harris theatres sold 
out two weeks in advance. This 
convinced Loew’s to add its Penn- 
sylvania Theatre in Pitt to the net- 
work. The RKO Albee in Cincin- 
nati also reported a sellout. In 
Detroit, Indianapolis, and Louis- 
ville the ticket demand is running 
ahead of that for any previous title 
encounter. 


Prices in conventional theatres 
will run from $2.75 to $3.30 with 
some charging $4.80 for loge seats. 
At drive-ins, the tickets will be 
priced at $3.30 per person, with a 
minimum of four persons to a Car. 
Some ozoners are erecting bleach- 
ers to accommodate pedestrian pa- 
trons at the same $3.30 price. 


Actually Halpern’s TNT had 73 
signed contracts for the attraction, 
but was unable to finalize 12 of 
these because of unavailability of 
lines or because of the “excessive 
cost for the construction of spe- 
cial lines to certain theatres. On 
the basis of the 73 contracts, the 
number signed represents close to 
90% of theatres having line clear- 
ances. For a major film, 40% 
theatre distribution is considered 
outstanding. 


The previous high for a closed- 
cireuit fight telecast was in Sep- 
tember, 1952, when 50 theatres in 
39 cities grossed an_ estimated 
$400,000 for the Marciano-Joe Wal- 
cott fight. The Marciano-LaStarza 
fight in September, 1953, drew 
$325,000 in 45 theatres in 34 cities. 


Jimmy Powers, N. Y. Daily News 
sports columnist and NBC fight 
commentator, will be at the mike 
for TNT. ABC will carry the ra- 
dio broadcast with Gillette spon- 
soring. The bout is expected to 
draw 30,000 spectators at the 
Yankee Stadium, with a $500,000 
gate anticipated. 

A specially-invited group will see 
the fight on large-screen tv at the 
Sert Room of the Waldorf-Astoria, 
N. Y. General Precision Equip- 
ment Co., manufacturers of theatre 
tv units, and TNT are jointly spon- 
soring the showing. It will come 
direct from ringside by leased 
wire and will be seen on a GPE- 
large-screen projection unit. 


In case of rain, the fight will be 
postponed for one week until 





Thursday (24), 





$11 Per Carload: 
To See Marciano 


West Memphis, Ark., June 14. 

Sunset Drive-in theatre, haven 
for all- Lloyd T. Binford banned 
pics in| this sector, will join The- 
atre Network Television for Rocky 
Marciano-Ezzard Charles fight, 
This is second time for ozoner, 
which is located 10 miles from 
downtown Memphis, to join TNT. 

Abbott Widdicomb, theatre own- 
er, will charge $2.75 as compared 
with a $3.60 top last year. Also, 
cars will be admitted at $11 per 
carload regardless. Fight will be 
on radio through the ABC web 
with WMPS, Memphis ABC outlet 
carrying the battle at the same 
time as TNT feeds the Sunset 
screen here. 





Interest High in Philly 
Philadelphia, June 15. 

Sale of tickets for the Rocky 
Marciano-Ezzard Charles cham- 
pionship fight telecast at the Stan- 
ley Theatre opened at 10:30 a.m. 
Friday (11) and the boxoffice was 
clean at 1 p.m., two hours and a 
half later. Fight telecast fans be- 
gan lining up outside the Stanley 
as early as 8 a.m. and the house’s 
2,932 seats were priced at $3.95 
per. 


Stanley-Warner circuit manage- 
ment kept boxoffice in action, by 
continuing sale for its other houses 
carrying telecast—the 2,265-seat 
Stanley, Chester, Pa., and the 2,200- 
seat Stanley, Camden, N. J. Three 
theatres in area gives S-W Circuit 
a total of 7,400 séats available for 
bout telecast. Chéster and Camden 
Theatres have priced tickets, at 
$3.50. 


Albany-Troy Bookings 
Albany, June 15. 


Two Fabian theatres, six miles 
apart, are in the closed circuit 
hookup for the telecast of the Mar- 
cjano-Charles heavyweight champ- 
ionship fight Thursday (17). They 
are the Grand, Albany, and Proc- 
tor’s, Troy. 

Grand, oldtime vaudeville house, 
with capacity of 1,500, has been 
videocasting top bouts for three 
years. This is the first time, how- 
ever, that Proctor’s, another erst- 
while variety stand, accomodating 
2,500, has been part of Nathan Hal- 
pern’s Theatre Television Network. 

Admission price at both is $3.30, 
on a first-come-first served basis. 
Paul Wallen manages the Grand, 
— Larry Cowen directs Proc- 
or’s. 








Negro House Books Bout 
Washington, June 15. 


About 5,600 fans are expected to 
purchase tickets—at $3.50 per— 
for the _ theatre-teievised Rocky 
Marciano-Ezzard Charles fight in 
the D. C. area. 

Only one in-town house and one 
drive-in have booked the attrac- 
tion. The 1,500 seat Lincoln The- 
atre, which caters almost exclu- 
sively to Negro clientele, has it 
exclusively inside the city. In the 
suburbs, Sidney Lust’s Hillside 
Drive-In, which holds 750 cars, has 
booked it. Lust figures there will 
be three or four persons per car 
at the $3.50 each bite. In addi- 
tion, seats are available in the 
ozoner for those who do not come 
by car. 





Pittsburgh Agog 
Pittsburgh, June 15. 

Loew’s Penn, with nearly 3,500 
seats, jumped on the Marciano- 
Charles theatre telecast fight band- 
wagon here last week after Stanley 
and Harris, which previously had 
announced exclusives for the scrap, 
went clean almost 10 days before 
the championship battle. Penn had 
announced sometime ago that it 
wouldn’t be carrying the scrap but 
had a change of heart when mah- 
agement saw what was happening 
around town. 

It’s the first time theatre tele- 
cast of any bout has ever been sold 
out so long before the event it- 
self. The higher price ducats, with 
mezzanines reserved and _ selling 
for $5 against the $3.50 top for 
general admission, were the first 
to go, so Penn has adopted the 
same policy, and will also peddle 
its loges for five bucks. Theatre 
doesn’t figure having much trouble 
likewise selling out since both 
Stanley and Harris, with combined 
total of nearly 6,000 seats, turned 
down at least another 2,000 before 
they went clean, 
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BOOK IT 
NOW! 


Available in 2-D and 
Natural Vision 3-D... 


early dates indicate 
it's BIG in both! 
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5. “SUTHNESTAGSIGE, CAMERON-DRURELAND 


eee ; wit JOHN DEHNER - GUINN (BIG BOY) WILLIAMS 
Directed by RAY NAZARRO - Screenplay by Harry Essex and Geoffrey Homes - Story by Harry Essex 
An EDWARD SMALL Presentation 
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Advanced Admish Off of (Scope 


But May Go Back on Later 


Best indication 
Scope as a b.o. attraction has lost 
its initial novelty value and pic- 
ture and story now are once more 
the guiding factor, most exhibs 
have dropped the advanced admis- 
sions tag on CinemaScopers. 

At the same time, theatremen are 
generally agreed that, despite the 
obvious levelling off, the addition 
of C’Scope still provides a film 
with something extra that raises it 
above the level of the same story 
done in standafd version. 

Most chains say that, while the 
run-of-the-mill CinemaScopers no 
longer merit advanced prices, the 
outstanding ones due to come 
along-—such as “Demetrius” and 
“The Student Prince’—will likely 
be shown at a higher tab. “Today 
it is as if the public can smell the 
good films,” one exhib commented. 
“And when they do, they’re will- 
ing to pay, too.” 

Another said that he saw no rea- 
son to up admissions, just because 
a picture happens to be better than 
average. “We don’t drop our prices 
for the stinkers, do we?” he de- 
manded to know. 

Best indication that exhibs are 
still reaping the benefit from Cine- 
maScope is the lack of beefs re 
rental terms on C’Scope pix. 
There’ve been some, of course, but 
on the whole the impression is 
gained that distribs aren't putting 
on the heat and asking terms that 
would force theatres to keep the 
advanced admission scales. In ad- 
dition, 20th-Fox, still the chief sup- 
plier of C’Scope films, has adopted 
what theatres call “quite a reason- 
able policy” on terms. This would 


be in line with the pronounciamen- | 


tos of 20th execs that they’d be 
selling C’Scope on an “ability to 
pay” basis. 


Widescreen Treatment 
For 1941 ‘How Green’ 


Twentieth-Fox is contemplating 
a re-release of “How Green Was 
My Valley,” the Darryl F. Zanuck 


production first released in 1941. 
Picture will be given the wide- 
screen treatment and also a stereo- 
phonic sound track for theatres 
with directional sound equipment. 

Picture, based on novel-by Rich- 
ard Llewellyn, is something of a 
classic in the film arehives. It fea- 
tured Walter Pidgeon, Maureen 





O'Hara, Donald Crisp, Anna Lee, | 


Roddy McDowall, John Loder, Sara 
Allgood. Barry Fitzgerald and 
Patric Knowles. 





Screen Directors Again 


Waive Rules, Keep Sidney | 


Holiywood, June 25. 
Membership motion to waive by- 
laws again for at least one more 
year put George Sidney back in 
office as prexy of Screen Directors 
Guild by unanimous vote “in 
recognition of his outstanding serv- 


ices in office during past three | 


years.” Rouben Mamoulian, first 
veepee; Leslie Selander, treasurer, 
were also returned to office under 
same motion. 

SDG by-laws stipulate officer 
cannot serve more than two con- 
secutive years. Membership voted 
to waive this last year, voted an- 
other waiver at annual election 
Sunday night. 

King Vidor was elected second 
veepee replacing Fred Zinnemann; 
Willis Goldbeck was elected secre- 
tary succeeding Hank Potter. 





Tom Gries Exits Dowling 
Hollywood, June 15. 

Tom Gries has exited Allan 
Dowling Productions, indie outfit, 
after an association of two years 
and is forming a company on his 
own, 

Varied reports on the reason for 
the disaffiliation are in conflict. A 
Dowling rep denied Gries’ claim 
that Dowling is suspending produc- 
tion and that he, Gries, is taking 
over the property, “Sea Is A 
Woman.” Ben Chapman, Dowling’s 
production manager, said Gries will 
get “Woman,” which he originally 
brought to Dowling, only if he 
antes up $50,000. This amount, 
said Chapman, had been advanced 
by Dowling for pre-production 
work. 





that Cinema-+ 


Lacy Kastner Promoted 


Lacy W. Kastner has been upped 
to exec v.p. of Columbia Pictures 
International. Appointment was 


ville, president of the Col foreign 
subsid outfit. Move isin line with 
McConville’s plan to relieve him- 
self of part of his exec work load. 

Kastner, a v.p. of Col Interna- 
tional for the past several years, 
last January was named general as- 
sistant to McConville in N. Y. 
Previous to this he headquartered 
in Paris as managing director of 
the Continent and Far East. Under 
the new appointment, the exee will 
take charge of all Col foreign 
operations under McConville’s 
supervision. 


Circuits Duck ‘French’ 
But Drive-Ins Accept 
Feature Sans Seal 


With major circuits persisting -in 
their policy of ducking pix without 
Production Code endorsement, 
| RKO is getting a heavy play for 
‘its “French Line,” sans seal, in in- 


| dependently-owned drive-ins. The 
| ozoners in some cases are shaping 
}as substitutes for conventional 
| first-runs where the latter are part 
|} of the major chains. 
| In the Indianapolis area, the pic 
'is current at six houses, three of 
which are drive-ins. 
| RKO, incidentally, had to enter 
/ a court bout to swing the playdates 
{in four of the spots. Prosecutor 
Frank Fairchild in Indiana’s Ma- 
rian County had moved to prevent 
|exhibition of the film.- Company 
' moved for and received a Superior 
Court order restraining Fairchild 
| from interfering - with “Line.” 


| STAN MEYER’S WARNER 


| DEAL, EXITS JACK WEBB 


Stanley Meyer is bowing out 2s 
| Jack Webb's api oth in Mark VII 
Productions to concentrate on the- 
{ atrical pix. Split takes place on 
completion of “Dragnet,” feature- 
length film for Warner Bros. re- 
lease. 

Ending of the three-year associ- 
ation of the pair was described as 
| amicable by Meyer and attributed 
| to the fact that future Mark VII 
feature film plans are being held 
_in abeyance because Webb was re- 
|; suming tv production. Meyer re- 

vealed he is readying a three-pic- 
|} ture production deal, with filming 











taking place on the Warner lot,and | 


_WB handling the distribution, 
} 


~ Exercise U Warrants 


Warrants for the purchase of 3,611 
shares of Universal Pictures com- 
mon stock were exercised during 
April and May, the company in- 
formed the Securities & Exchange 
Commission last week. A _ corre- 
sponding number of shares were 
issued for which U received $10 
| per share. All warrants are exer- 
cisable on or before April 1, 1956, 
at $10 each. 


At the same time, the SEC was 
! notified, U picked up 2,500 war- 
rants at a cost of $23,750. It’s be- 
| lieved that this was the first in- 
stance of where the company itself 
had made such an _ acquisition. 
| There were 77,573 warrants out- 
| standing as of May 31, excluding 
the 2,500 held in the treasury. 


' 





tion of musicals. 


offerings, 





made at a London sales convention 
Monday (14) by Joseph A. McCon-., 





‘Feench’ Wow $25,000, 
Toronto; ‘Coins’ 18G 


Toronto, June 15. ~ 

In a five-house combo, first of 
its kind here, including J. Arthur 
Rank. Odeon showcase for Canada, 
“French Line” is off to a sock 
start. It as well as “Three Coins 
in Fountain” are pacing the new- 
comers. Also okay are “Men of 
Fighting Lady,” “Give Girl a 
Break”’ and “Wild One.” 

Estimates:for This Week 

Colony, : Fairlawn, 
Humber, O ot ¥ (838; 1,330; 
1,165; 1,203, 2,318; 50-90)—‘‘French 
Line” (RKO). Sock: $25,000. Last 
week, in different units. ‘ 

Downtown, “Glendale, Scarboro, 
State (Taylor) (1,059; 955; 694; 698; 
40-70)—“‘Ride Clear Diablo” (U) 
and “Saint’s Girl Friday” (RKO). 
Big $13,500. Last week, “Redheads 
Seattle” (Par) and “El Alamein” 
(Col), $13,000. 

Eglinton, ‘University (FP) (1,030; 
1,556; 50-80)—“Give Girl a Break” 
(M-G). Okay $9,000. Last week, 
“Laughing Anne” (Rep), $8,000. 

Hyland (Rank) (1,354; 60-80)— 
“Kidnapers” (Rank) (9th wk). Hot 
$6,000. Last week, $7,000. 

Imperial (FP) (3,373; 60-$1)— 
“Three Coins in Fountain” (20th). 
Terrific $18,000. Last week, “River 
of No Return” (20th) (3d wk), $11,- 
000. 

Loew’s (Loew’s) (2,090; 65-80)— 
“Men of Fighting Lady” ‘(M-G). 
Nice $11,000. Last week, “Execu- 
tive Suite” (M-G) (4th wk), $10,000. 

Shea’s (FP) (2,386; 50-85)—“Wild 
One” (Col). Okay $10,000. Last 
week, “Carnival Story” (RKO) (2d 
wk), $8,500. 

Towne (Taylor) (695; 50-80)— 
“Marlag O Prison Camp” (IFD) (2d 
wk). Holding okay at $4,500. Last 
week, $6,000. - 

Uptown (Loew) (2,745; 65-80)— 
“Johnny Guitar” (Rep) (2d wk). 





Tapering to good $8,000. Last 

week, $13,000. 

Yen for Alcoholics In 
France Runs Far Ahead 


Of the Cinema’s Appeal 


Paris, June 15. 

A Gallic Poll (The Office Dour- 
din) undertook a survey of French 
filmgoers, at the request of the 
Centre Du Cinema director Jacques 
Flaud. Survey was made to learn 
what the French public really 
want to see on the screen. The 
disparity between pic producers’ at- 
titude on public tastes and the fact 
that the film-going slump hints 
the product does not appeal 
prompted Flaud to undertake this: 
survey.- Attendance is off since 
the war’s end, 36% of the populace 
not attending. Check may give 
ideas on why many Frenchmen go 
to cinemas, and what many of them 
want to see. 

Of the hardcore pix patrons, 
most are over 50. Reasons for not 
attending were a lack of time, 
opinion that most films weren't 
worth seeing and the high admish 
prices. Poll showed that most film- 
goers are in the 18-to-35 age 
brackets, and that Frenchman go to 
the pix much less than their neigh- 
bors. 

Frenchmen average eight as 
against 25 English patrons, 12 Ger- 
mans, and 15 Italians. 

The average Frenchman spends 
10 times more for alcoholic bever- 
ages than for films, and goes to 
the cinema twice as much in the 
winter as he does in the summer, 

Reasons for film attendance are 
divided in thirds with crix, display 
photos and stars and _ word-of- 
mouth filling out the enticements. 
Most Frenchman look for distrac- 
tion at films, according to this poll, 
and idea pic or those with a mes- 
sage leave them cold. 

Most popular types are detective 
films and sentimental comedies 
followed by historical costumes 
and musicals. Social problems are 
not liked and color is a big incen- 
tive. This mythical average man 
‘prefers French pix first, then Italo 
films and thirdly American pix. He 
prefers dubbed films to subtitles. 





- TV Bally of Musicals Hampered 


Film companies which are employing tv to plug their pictures 
via scene clips feel they are.handicapped in the proper presenta- 
Since their contracts with the American Fed- 
eration of Musicians do not allow the video airing of the musical 
score, the filmeries feel they are not obtaining true value for the 





As result, they are only permitted to show dramatic scenes 
from the musical productions, a situation that does not always 
show the pictures off in their true light. 
and straight comedies, but what to do about the tuners is a prob- 
lem that can’t be solved unless, of course, the studios are willing 
to shell out coin for a stand-by orchestra. 


It’s okay for dramas 





Picture 
PITTSBURGH 


(Continued from page 9) 


“Student Prince” (M-G) (2d wk), 
$10,500. 

Squirrel Hill (SW) (900; 65-85)— 
“Yellow Balloon” (AA). No excite- 
ment for this one at this arty 
naber; comes out after just one 
week with less than $2,000. Last 
week, sneak previews ‘helped 
“Golden Coach” (Indie) get $2,200 


also slim. 

Stanley (SW) (3,800; 65-85) — 
“Secret of Incas” (Par).  Crix) 
jumped all over this. Doesn’t look 


like more than sad $7,000. “Last 
week, “Long Wait” (UA), $10,400. 

Warner (SW) (1,200; $1.25-$2.65) 
| __“Cinerama” (Indie) (27th wk). 
Showing some slight improvement 
and end of transport tieup should 
help. Good $11,500 likely. Last 
week, $11,000. 


‘DIAL M’ TORRID 136, 
PORT.; ‘FIGHTING’ 126 


Portland, Ore., June 15. 

Town continues to be cyerloaded 
with visitors for the annual Rose 
Festival, and its booming biz cur- 
rently. “Men of Fighting Lady” 
shapes lusty at Broadway, while 
“Dial M For Murder” is standout 
with a torrid round at Liberty. 
“Coins” holds for a third inning 
and is great with more coin than 
in second stanza at Orpheum.*Fact 
that the personnel of six naval 
vessels is here for the Rose shin- 
dig helps “Lady.” _ 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—‘“Men of Fighting Lady” (M-G) 
and “Killers From Space” (RKO}. 
Loud $12,000. Last week, “Black 
Horse Canyon” (U) and “Diary of 
Playgirl” (U), $6,900. 

Guild (Indie) (400; $1)—‘“Pro- 
moter” (U) and “Lavender Hill 
Mob” (reissues) (2d wk). Solid 
$2,000. Last week, $3,200. F 

Liberty (Hamrick) (1,875; 65-90) 
—‘“Dial M For Murder” (WB) and 
“Duffy San Quentfi” (WB). Torrid 
$13,000. Last week, “Johnny Gui- 
tar” (Rep) and “Sun Shines Bright” 
(Rep) (2d wk), $7,000 in 5 days. 

Oriental (Evergreen) (2,000; $1- 
$1.25)—“River of No Return” 
i20th) (6th wk). Neat $3,000. Last 
week, $3,100. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Three Coins In Fountain” 
(20th) (3d wk). Socko $12,000. Last 
week, $11,500. 

Paramount (‘Port-Par) (3,400; 65- 
90)—“‘Hans Christian Andersen” 
(RKO) (reissue) and “Spaceways”’ 
(Indie), Okay $6,500. Last week, 
“Elephant Walk” (Par) and “Scot- 
land Yard Calling” (Par) (2d wk), 
$7,000. : 

United Artists (Parker) (890; 65- 





90)—“‘Heidi’” (UA) and “White 
Mane” (UA). Fine $6,000. Last 
week, “Indiscretion of American 


Wife” (Col), $3,300. 


‘Saracen’ Sharp $9,000, 
Seattle; ‘Coins’ 156, 2d 


Seattle, June 15. 7 
Surprising upswing last week 
encouraged holdovers in a number 
of ‘spots. “Three Coins in Foun- 
tain” still leads field with smash 
second week at Fifth Avenue. 
“Saracen Blade’ looms good at 
Coliseum. “Dial M for Murder” 
shapes sturdy at Music Hall in 
second round, 


Estimates for This Week 

Blue Mouse (Hamrick) (800; 65- 
90)—“‘Monster From Ocean Floor” 
(Lip) and “Queen of Sheba” (Lip). 
Good 4,000. Last week, “Johnny 
Guitar” (Rep) (4th wk), $3,300 at 
$1 top for 8 days. 

Coliseum (Evergreen) (1,829; 65- 
90)—“‘Saracen Blade” (Col) and 
“Jungle Man-Eaters” (Col). Good 
$9,000. Last week, “Secret of 
Incas” (Par) and “Bitter Creek” 
(UA), (2d wk-6 days), $6,300. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25)—“Three Coins in Foun- 
tain” (20th) (2d wk). Smash $15,- 
000 or near. Last week, $18,800. 

Liberty (Hamrick) (1,650; 53-65- 
90)—""Men of Fighting Lady” 
(M-G). Fair $6,000. Last week, 
“Blaek Horse Canyon” (U) and 
“Turn Key Softly” (Lip), $3,700. 

Music Box (Hamrick) (850; $1- 
$1.25)—“Intimate Relations” (In- 
die) (2d wk). Mild $2,000 in 4 days 
after $3,900 last week. 

Music Hall (Hamrick) (2,300; 75- 
$1)—“Dial M for Murder” (WB) 
and “Laughing Anne” (Rep) (2d 
wk). Sturdy $7,000. Last week; 
$10,700. 

Paramount (Evergreen) (3,039: 
65-90)—“‘Long Wait” (UA) and 
“Tron Glove” (Col) (2d wk). Fair 
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‘MIAMI’ MODEST 66, 
MPLS.; ‘COINS’ 106, 2D 


Minneapolis, June 15. 

Four holdovers, the most in re- 
cent months, equal in number the 
arrivals and leave .a slim choice 
for seekers of new fare, Fact that 
only two fresh entries, “Arrow in 
Dust” and “Miami Story” are 
capable of winning any degree of 
attention and that continued hot 
weather is. more conducive to out- 
door pursuits spells general box- 
office blues. It’s the ninth fat 
week for “Cinerama” and the sec- 
ond for high-stepping “Three 
Coins in Fountain.” Latter looms 
sock, at Radio City. “Men of 
Fighting: Lady” shapes fair at 
Gopher in second round. 


Estimates for This Week 


Century (S-W) ~(1,140;  $1.20- 
$2.65) — “Cinerama” (Indie) (9th 


wk). Consistently fast pace is still 
in evidence. Hefty $18,000. Last 
week, $20,000. 


Gopher (Berger) (1,000; 65-85)— 
“Men of Fighting Lady” (M-G) (2d 


wk). Better than most recent pic- 
tures here. Fair $3,000. Last 
week, $4,000. 


Radio City (Par) (4,000; 85-$1)— 
“Three Coins in Fountain” (20th) 
(2d wk). They like this one here. 
Has See eg pee fight tele- 
cast at $2.50 for entire house as 
added attraction Thursday night. 
Not includ that, it’s sock $10,000. 
Last week, $16,000. 

RKO-Orpheum (RKO) (2,890; 65- 
85)—“Miami Story” (Col). Slight 
$6,000. Last week, “Indiscretion 
American Wife” (Col), ,000. 

RKO-Pan (RKO) (1,600; 50-75)— 

“Girl for Joe’ (WB) and “Guy 
With_@ Grin” (WB) (reissues). Old- 
ies have benefit of William Holden 
and James Stewart’s presence, but 
not getting up steam. Slim $4,000 
“Last week, “Battle of Rogue 
River” (Col) and “Project M-7” 
(U), $3,500. 
_ State (Par) (2,300; 65-85)—“Ar- 
row in Dust” ( ). Tepid $4,500. 
Last week, “Dial M for Murder” 
(WB) (2d wk), $5,000. 

World (Mann) (400; 65-$1.20) — 
“Living Desert” (Disney) (2d wk). 
Fine $5,000. Last week, $7,500. 


‘Coins’ Bright $6,500, 
Omaha; ‘Incas’ Fair 9G 


Omaha, June 15. 

First-run biz continues on the 
lower level here as the first sum- 
mer heat wave has hit the city. 
Only strong new entry is “Three 
Coins in Fountain” at Ralph Gold- 
berg’s State. It shapes stout in 
this small-seater. Other new bills 
are light to fair as most of the 
city’s entertainment dollars are 
scattered among the College World 
Series Baseball Tournament here, 
Ak-Sar-Ben hoss races and niteries. 

Estimates for This Week 

Brandeis (RKO) (1,100; 50-75)— 
“Saracen Blade” (Col) and “Jun- 
gle Man-Eaters” (Col). Slim $3.- 
500. Last week, “Tall in Saddle” 
(RKO) and “Enchanted Cottage” 
(RKO), $4,000. 

Omaha (Tristates) (2,000; 50-75) 
—"Southwest Passage” (UA) and 
“I Killed Geronimo” (UA). Mod- 
erate $5,500. Last week, “Johnny 
Guitar” (Rep) (2d wk), $6,000 at 
60-80c scale. 

Orpheum (Tristates) (2,890; 60- 
80)—“‘Secret of Incas” (Par) and 
“Missing Passenger” (Par). Fair 
$9,000. Last week, “Dial M for 
Murder” (WB), $9,500. 

State (Goldberg) (875; 50-80)— 
“Three Coins in Fountain’ (20th). 
Stout $6,500, and will go another 
round. East week, “Orchestra 
Wives” (20th) and “Sun Valley 
Serenade” (20th) (reissues, $4,500 
at 50-75c scale. 


BALTIMORE 


(Continued from page 9) 


46-75) — “Indiscretion American 
Wife” (Col). Okay $7,000 or bet- 
ter. Last week, “Ma, Pa Kettle at 
Home” (U), $5,000. 

Little (Rappaport) (310; 50-$1.10) 
—‘“Julius Caesar’? (M-G) (6th wk). 
Still okay at $3,000 after $3,300 
in fifth. 


Mayfair (Hicks) (980; 25-44-70)— 
“Steel .-Lady” (U). Limp $3,000. 
Last week, “Johnity Guitar” (Rep) 
(2d wk), $3,500. 

New (Mechanic) (1,800; 3%$1)— 
“Three Coins Fountain” (20th) (3d 








wk). Moderate $6,500 after $9,000 
for second. 
Stanley (WB) (3,200; 30-80)— 


“Dial M for Murder” (WB) (3d_ wk). 
Sagging to slight $6,000 after $7,- 
000 for second. 

Town (Rappaport) (1,600; 35-45- 
80)—“‘Long Wait” (UA). Nice $9.- 
500. Last week, “Rose Marie” 





$5,500, Last week, $8,800. 


(M-G) (4th wk), $4,500, 
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Clips From 


NEW YORK 


DeLuxe Theatre, an 800-seater in 
Brooklyn, acquired by a corpora- 
tion headed by Lawrence Kurtis 
and M. Schoen. Deal negotiated 


oe 


through brokerage firm of Berk & | 
, 


Krumgold. 

Henry L. Nathanson, oO 
M-G-M Films, of Canada, and Hillis 
Cass, general sales manager for 
the company, arrived from Toron- 
to yesterday (Tues.) for homeoffice 
confabs with sales chief Charles 
M. Reagan. — : 

Ed Aaronoff named to handle 
public relations for Miss Universe 
Beauty Pageant, event jointly 
sponsored by Universal, Catalina 
swimsuits, and city of Long Beach, 
Calif. ’ 


WASHINGTON 
Joseph Gins, recently upped 


from Washington area branch 
manager to Universal district man- 
ager in Boston, will be feted at a 
testimonial cocktail party and buf- 
fet supper by Local Variety tent 
June 18. Harold Saltz, formerly of 
Universal’s Connecticut exchange, 
replaced Gins here. 

Stanley Warner é 
which hypoed interest in “Cine- 
rama” with special shows for 
school and club groups and by tub- 
thumping along tourist circuit, has 
a new gimmick. Harriet Stem, 
Cinerama flack, is setting up spe- 
cial Saturday a.m. shows for gov- 
ernment agency groups. Experi- 
ment teed off with over, 800 Gov- 
ernment Accounting Agency em- 
loyees attending special screen- 
ing at $1.50 admission tab. 


ST. LOUIS 


The Prairie, Prairie du Rocher, | 
Tll., house, dark for many months 
relighted by the new owner, H. Mc- | 
Donald. 

Dave Forbes, who formerly oper- 
ated houses in Freeberg and Vien- 
na, Mo., rushing completion of | 
ozoner near Crocker, Mo. 

Michael J. Riordan, auditor of | 
Fanchon & Marco Service Corp., ! 
elected prez of St. Louis Chapter | 
of the Institute of Internal Audi- | 
tors. 

Justus Garard relighted his Dal-| 
las, Dallas City, HL, the Warsaw 
in Warsaw, Ill., and the Woodbine, 
Carthage, Ill., all shuttered during 
facelifting jobs. 

Claud Davis, co-owner of Strand, 
Ellington, Mo., under treatment in | 
St. Louis hospital. 

Clark Smith, who operated pic- 
ture theatres in Texas, readying his 
new 500 ozoner near LaCenter, Ky. | 

Poor biz shuttered the Esquire. 
an 880-seater in Springfield, Ill.. for | 
an indefinite period. House owned 
jointly by the Frisina Amus. Co. 
and Dominic Giachoette. 

DALLAS | 

White Rock Terrace Drive-In 
opened here by Robert Hartgrove 
and Joan Holt. 

Inwood Theatre reopened by In- | 
terstate Theatre Circuit after re-| 


management, 


furnishing and_ installation of | 
C’Scope equipment. 
First national convention of} 


Women of the Motion Picture In-' 
dustry will be held here Sept. 18- 
19, according to Maxine Adems, 
newly installed prez of group. 

Three-day meeting held here at 
the homeoffice of Interstate Thea- | 
tres for all circuit’s city managers | 
and publicists. Raymond Willie and 
W. E. Mitchell directed the meet- 
ing. 

New Star Theatre has been 
opened at Teague by the Harris '} 
Bros. It has been given complete 
facelift. j 

Audrey Van Hoy, formerly man- | 
ager of the Cactus Drive-In at 
Pharr, returned to Eastland to be- | 
come manager of the Majestic and | 
Lyric, operated by the Texas Con- | 
solidate Theatres. Hoy was for- | 
merly manager of the two houses | 
prior to being switched to the)! 
ozoner by this circuit.- 


PITTSBURGH 


Stanley-Warner circuit promoted 
Al Goddard, manager of Rowland 
in Wilkinsburg, to the Latonia in 
Oil City. Regis McCall, Charlie 
Eagle’s assistant downtown at the 
Stanley, gets. the Rowland post 
while Dewey Moore, assistant at 
the Hollywood, goes to the Stanley. 
Ed Dowling, just out of the service, 
replaces Moore at the Hollywood. 

Variety Club Post No. 589 of the 
American Legion elected the fol- 
lowing officers for 1954-55: William 
Kelley, commander; Donald W. 
Chaban, senior vice-commander: 
Paul Krumenacker, junior vice- | 
commander; James Callagher, fi- | 
mance officer, and C. C, Kellen- | 
berg, adjutant. 

Lawrence Park Drive-In near 





' 





head of 


Film Row 


Erie bought by the Biatt Bros. 
chain for $25,000. The Blatts also 
operate the Star and Corry ozoners 
in that territory. 

Ralph Pielow, manager of the 
Metro exchange, coming alon 
|okay at the St. Clair Memori. 
Hospital after surgery... , si ine 

John C. Pfeil, who has headed 
term trustee of the Johnstown Cen- 
tral Labor union. Ms 

Joy Amusement Company’s Blue 
Moon ozoner in Wellsburg, W. Va., 
operated until recently by the 
Cionni Bros., bought by Agostino 
DiGiacinto. B. H. Potts remains as 
booker-buyer. 

M. A. Silver, zone manager for 
Stanley-Warner, just back from 
directorate meeting of Will Rogers 
Memorial Hospital at Saranac, off 
for Boston to attend the wedding 
of a niece, and will drive daugh- 
ter, Berbara, back from Wellesley 
College. 

Clifton T. Hill succeeded F. R. 
Ewing as manager of the Ritz, Hin- 
ton, W. Va. 

Worst gale in years here last 
week fore roof off Terrace Theatre 
in East Pittsburgh. Owner Elmer 
Hasley estimated the damage at 
nearly $10,000. House will be closed 
several weeks for repairs.- 

Name of Pfc. Nicholas M. Manos, 
killed in the ETO in action in 
September, 1944, added to the Film 
Row honor memorial at Thomas 
Park, which was dedicated in-mem- 
|ory of Pfc. Francis R. Thomas. 
| Jr., a son of the veteran Film Row 
| projectionist, who was killed in 
| Korea, and awarded the Navy 
| Cross posthumously. Manos was 
| the youngest son cf Mike Manos, 
| circuit theatre owner. 

New 20th-Fox sales manager in 
this division is Tom McCleaster, 
who was introduced around (ast 
week by the local branch chief, Al 
Levy. McCleaster replaces Glenn 
Norris, transferred to homeoffice. 


CHICAGO 


Hugh Owen here from N. Y. for 
meeting at local Par exchange. 
“John Wesley,” J. Arthur Rank 





| production, screened for Chicago 

Temple last week under sponsor-. 

oP of Methodist Book Publishing 
o 


MecVickers .returning to single 
feature status July 9 with “Adven- 
tures of Robinson Crusoe.” 

B&K showing Marciano-Charles 
closed circuit telecast at three 
houses—Tivoli, Marbro, 
town. Essaness is showing fight at 
Crown. All houses asking $3.60 ad- 
mission. 

John Balaban being feted at 


testimonial luncheon June 17 by! 


Amusement Division of Combined 
Jewish Appeal. 

“Cinerama” planning celebration 
of first year of its run at Palace 
Theatre during week of July 29. 

Chuck Teitel has distribution 


rights in Chi, Milwaukee, and 


| Indianapolis for Japanese-English 


film, ‘“‘Ana-Ta-Han.” 


MINNEAPOLIS 


Bennie Berger’s Fergus Falls, 


, Minn., theatre, one of his circuit’s 
three houses 
| equipped, using one track magnetic 


now C’Scope- 


sound, played “The Robe” at regu- 


ilar 50c admission although this 


was picture's initial run in town. It 
followed with “Khyber Rifles” at 
same low scale. 

Ralph Branton, former long-time 


‘local exhib and now top Allied | 


Artists executive in Hollywood, 
visited here briefly before going on 
Canadian fishing trip. 

M. A. Levy, 20th-Fox division 
manager, in’ Rochester, Minn., to 


at Mayo clinic. 
Republic’s “Johnny Guitar” 
booked into United Paramount cir- 


| cuit’s flagship house, local Radio 


City, and its top St. Paul theatre, 


| the Paramount, as well as the UP 


leading Duluth, Minn., theatre, the 
Norshore. ‘ 

Favorable development for Min- 
nesota and North Dakota exhibitors 
is considerable rise in states’ crop 
prospects because of additional 
moisturé. 


REGINA, SASK. 


The theatre at Theodore, Sask., 
bought by Leon Wasilishen from 
N. Butchko, of Ituna, who’ also 
owns a house in that town. 

Gordon Kometz is manager of 
the Green Acres Drive-In at Leth- 
bridge, Alta., this season. 

Newest drive-in at Regina, Sask.., 
is the Starlite, which accommo- 
dates 750 autos. Three Regina 
businessmen are behind the ven- 
ture, I. Berenbaum, Sr., I. Beren- 
baum, Jr., and Max Lifshitz, 


the Johnstown IATSE local for, 
years, re-elected for a tworyéar: 


Maitland Fresch’s New - 
_ Stereo Effect System 
For Outdoor Theatres 


Minneapolis, June 15. 

Maitland Frosch, local equip- 
ment dealer and one of the own- 
ers of the 7-Hi drive-in theatre 
here, says he has developed as a 
substitute for, stereo sound a new 
type of ' “effects” speaker to go 
with C’Scope in 'ozoners. 

An additional single speaker is 
installed at eath post to serve 
each of the two cars on its side. 
Instead of being hung in the car 
like the regular speakers, it’s at- 
tached to the speaker post: The 
C’Scope echo and distance effects 
come through the additional 
speaker on the outside of the cars, 
but are audible, of course, to the 
latter’s occupants. 

Estimated cost of readying drive- 
ins in this fashion is under $20,000, 
including the “new wide screen, 
lenses, new are lamps and gen- 
erators, etc., according to Frosch. 

The 7-Hi is one of only two of 
the territory’s more than 150 
drive-ins that have qualified for 
C’Scope that will be available in 
one track optical sound June 24. 
The other is at Minot, N. D. The 
7-Hi tees off with “The Robe’ 
June 25. Picture has played a 
number .of Twin Cities’ conven- 
tional theatre dates, but no ozoner 
yet. 


FRENCH LINE’ BIG IN 
DRIVE-IN FIRST RUN 


Minneapolis, June_15. 

Boycott by Twin Cities’ conven- 
‘tional theatres hasn’t prevented 
“The French Line” from grabbing 
off a neat hunk of rental dough for 
the local RKO exchange. 

Compelled to have’ its Minne- 
apolis-St. Paul initial run in an 
ozoner, the 100 Twins here, con- 








i first 


and Up-| 


| troversial picture chalked up, an 
estimaied $10,000 for the first of 
its three weeks in the 700-car out- 
dvor stand, ‘the only theatre here 
that would book it. 

It’s a 50° deal and Fay Dressell, 
local RKO branch manager, figures 
that he’s netting as much, cr nearly 
as much, as if the picture had its 
showing here in customary 

fashion at one of the top down- 
‘town theatres, 

This marks the first time that 
any important picture has had its 
| loca] initial run at a drive-in. The 


Cecil B. DeMille, who has heretofore ignored successive criticism of 
his unpaid consultancy te the United States Information Agency 
finally took notice of his critic, Eugene W. Castle. This took the form 
of a telegram addressed to Senator William B. Knowland of California 
which was read into the record of the subeommittee before which 
Castle testified May 14. Castle immediately reacted (1) by pointing 
up that the telegram was dated May 15 although inserted as part of 
hearings ‘the day before and (2) by issuing a public statement de. 
manding that the Senate investigate DeMille’s deal for the free use 
‘ of 10,000 Egyptian soldiers on his upcoming remake of “The Ten 
Commandments.” Said Castle: “I should like to know why actors in 
Hollywood who need work should be deprived.” What irked Castle 
was DeMille’s remark in his telegram: “If Mr. Castle is as wrong about 
the whole Information Agency program as he is about its motion pic- 
ture service, I believe you can safely ignore his observations.” 





The administration of Richard F. Walsh, prexy of the International 
Alliance of Theatrical Stage Employees, suffered a setback last week 
in the selection of delegates for the August convention in Cincinnati. 
The fourth district of the special department representing locals in 
Pennsylvania, Delaware, Maryland, West Virginia and the District of 
Columbia named delegates to support the ticket headed by Roy M. 
Brewer, who is challenging the Walsh regime. Slate named by the 
fourth district is also supporting Russell M. Moss, .executive v.p. of 
the Motion Picture Homeoffice Employees Union, Local H-63, who is 
running for ninth vice president (representing the special depart- 
ments) on the Brewer ticket. “ 





Final production number of Warners’ “A Star Is Born,” is in the 
form of capsule biography of star Judy Garland. Tagged “Born In a 
Trunk,” the 13-minute production takes Miss Garland starting as a 
three-year-old in vaudeville and growing to young womanhood and 
stardom in pix. Number incidentally equals in length the “Mme. 
Crematante” production routine Miss Garland did in Metro’s “Ziegfeld 
Follies” 14 years ago, which has been the record-holder among lengthy 
production numbers. 

Leonard L. Rosenthal, of Albany, is attorney for Smalley Theatres, 
Inc., and Smalley Theatre Corporation in the anti-trust action these 
companies filed last week in U. S. District Court at Utica against 
Schine Chain Theatres, Inc.,.three other Schine corporations, J. 
Myer and Louis W. Schine and the eight major distributors. 








‘More Showmen Need Religion’ | 


Continued from page 5 jaeqmee 





pital, symbolized by a bronze 
plaque, to the memory of Charles 
(Chick) Lewis, exec v.p. of the hos- 
pital, who died over the past year. 

Group which left N. Y. Thurs- 
day night (10), spent most of Fri- 
/day at the hospital and then 
|motored to Schroon Lake where 
they were the guests of National 
| Screen Service prez Herman Rob- 
|bins at his elaborate Edgewater 
Motel. Board meeting occupied 
the visitors most of Saturday. 


Pledge Support 


On the money front, George 
Hoover, Variety Clubs_ Interna- 
tional chief barker, pledged he'd 
undertake to influence more VC 
support of the hospital. The in- 
ternational organization contrib- 
uated $10,000 last year. Richard 
F. Walsh, president of Interna- 
tional Alliance of Theatrical Stage 








exploitation campaign for it has 
been on a par with that given im- | 
portant attractions downtown. The | 
100 Twins ordinarily is in the 32- | 
day clearance slot, 











Technic’s Denial 
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| stated: “ ‘Technicolor’ is the Trade- 
;mark of Technicolor Motion Pic- 
| ture Corp. and is registered in the 
U.S. Patent Office and in 67 coun- 
| tries around the world. ‘The credit 
phrases ‘Color by Technicoior’ and 
| ‘Print by Technicolor’ are used 
and have long been used to connote 
that prints of such pictures bearing 
_ such phrases are products of Tech- 
_nicolor or its related companies as 
, authorized by trademark laws.” 

It was further underlined that 
, Techni manufactures color pic 
prints at the direction of its cus- 
tomers by using its own dye trans- 
'fer imbibition process (involving 
three separate strips for each of 


| Visit daughter undergoing surgery | the three basic colors) or bv using 


| the Eastman color positive stock. 

| Techni’s man, wrapping up the 
reply, said the imbibition method 
has been used by Techni for many 
years, was the first ‘widely success- 
ful” tinting process. He acknowl- 
edged that. w%.escreen pix have re- 
| quired modifications in the process 
iand “Technicolor is proceeding 
| successfully to adapt the imbibition 
process to meet these requirements 
and expects that it will continue to 
lead the industry as in the past.” 


Pathe, in light of the Techni re- 
buttal, was disinclined to let the 
matter rest. James L. Wolcott, 
Pathe exec v.p., offered a weekend 
statement insisting that Techni is 
“still misleading the public,” trade- 
mark or not. He makes the point 
that-over the years “ ‘Technicolor’ 
has lost its identity as a trademark 
and has become, in the minds of 
the, public, a particular process.” 
He added: “It is misleading, there- 
fore to shift from an exclusive, 
patented process to a competitive 
process and still apply the original 
designation,” 





Employees, which has been a 
strong supporter, promised con- 
tinued improvement in IATSE 
funds. 

Among the future commitments 


New monetary’ source 
tapped this year are drive-in the- 
atres usually not open at the time 
of the annual exhib Christmas 
Salute for the hospital, it was re- 


finance committee. Schwartz, who's 
president of Century Theatres, 
N. Y., said that the ozoners are 
being asked to run a mid-summer 
benefit midnight performance. 

Coin box collections in theatres 
(the only pitch made directly to 
the public), special denations and 
| benefits and sponsorships of hos- 
|; pital rooms at $2,000 annually 
each by individuals and companies 
are the other approaches to build- 
ing the treasury. 

Point was made that the hos- 
pital is available to all in show- 
business although it’s mainly only 
the picture business that pays the 
freight. In line with this, Leonard 
Goldenson, American Broadcast- 
ing-Paramount Theatres 
exec, has been assigned the job of 
aligning radio-tv interests among 
the benefactors. 

Charles Feldman, Universal’s 
distribution v.p., and Moe Silver, 
Pittsburgh zone manager for Stan- 
ley Warner, agreed to contiaue as 
chairmen of the distributor and 
exhibitor committees for the hos- 
pital. 

Saturday’s board session, open to 
guests and the press, impressed 
observers with the orderly and con- 
structive manner in which it was 
conducted, despite the instances of 
comedy. by-play that cropped up. 
Such as O’Donnell’s good-humored 
efforts to quiet the loquacious Sam 
Switow, Louisville circuit owner. 
And ‘Ned Depinet’s needling of 
O'Donnell and Max A. Cohen, head 
of Cinema Circuit, N. Y. 





is a‘'1954 pledge of $25,000 from | 
, Hollywood's Permanent Charities 
| Committee. 

being | 


vealed by Fred J. Schwartz, chair- | 
man of the fund raising and| 


chief! 


Proposal, which led to a conflict, 
was advanced by Jack Cohn, Col 
exec v.p. He wanted to enlist syn- 
dicated columnist Ed Sullivan 
(N. Y. Daily News, etc.) in the 

, Rogers Hospital camp for publicity 
‘purposes, similarly as Walter 
| Winchell conducts a_ sustained 
| pitch for the Damon Runyon Me- 
' morial Fund. Objection was voiced 
| by Depinet. He opined that any 
_ such tieup, even if it could be ar- 
| ranged, would result in Sullivan 
| “taking over the hospital as his 
own” in short order. A rep of the 
lay press wondered out loud if the 
proposed Sullivan teamup wouldn't 
mean that all other columns would 
| be closed to hospital bally. Matter 
| was sent to a committee for in- 
| vestigation. 





| George Mann of San Francisco, 
/in absentia, was given praiseful 
/ mention for his work in organizing 
drive-ins in his area for hospital 
| benefit work. Striking factor was 
| that Mann and others such as 
| O'Donnell of Dallas, Switow of 
| Louisville and Scott Lett of Char- 
| lotte are so active in the hospital's 
| behalf but geographically are so 
remote from it. 





“Let’s not call-it an institution,” 
George Hoover asked. “That's a 
| term repugnant to many people,” 
| he commented. Hoover was among 
the newly-elected hospital board 
members, 





Arthur Krim, president of United 
Artists, and RKO distribution v.p. 
Charles Boasberg were among the 
execs who participated in a soft- 
ball game following the board 
meeting. Capsulé criticism: both 
sporty. 





Spyros Skeuras’ Quickie 


Spyros Skouras, 20th-Fox prexy, 
arrived in New York from the 
Coast yesterday (Tues.) following 
studio confabs. This is a quickie 
trip for the 20th topper since he’s 
scheduled to return to the studio 
tomorrow (Thurs.). 

Homeoffice execs Al Lichtman, 
distribution chief, and Murray Sil- 
verstone, international topper, re- 
mained on the Coast awaiting 
Skouras’ return. Veepee Joseph 
H. Moskowitz returned to N.Y. ear- 
lier in the week. 





Simonelli’s Lansing Spiel 

Universal’s eastern pub-ad man- 
ager Charles Simonelli will be the 
principal speaker at the Butterfield 
circuit’s annual managers conven- 
tion in Lansing, Mich., June 23-24. 

Participating in the meeting will 
be Butterfield’s execs headed by 
M. F. Cowthorpe, prexy and treas- 
urer; H. E. Stuckey, buying v.p.; 
Paul W. Seippel, booking v.p., and 
more than 60 of the circuit's first- 
run Managers. 
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Anusenent Stock Quotations 


(N.Y. Stock 


Exchange ) 


* For WeeR Ending Tuesday (15) 


Net 

1954 a 7 Vol.Weekly Weekly Tues. Change 

High Low gio) 100s High Low Close for week 
1714 14144 Am Br-Par Th 217 161% 15 164% + 5% 
59 4158 CBS, “A” *.. 50 5714 5334 5614 +3% 
5814 4142 CBS, “BY”... 34° 57 5344 «565i + 33 
2514 1934 Col. Pic. .... 24 24 23 24 1% 
1024 9% Decea....... 166 §=:10% 934 101% VY 
6314 4634 Eastman Kdk. 142 5934 575% 5914 34 
1534. 13% Loew's ..... 222 «15% 414% 14% % 


734 616 Nat. Thea: .. 375 
32°, 2616 Paramount .. 140 
3453 28 Philco 
235— 22% “RCA ........ 420 
614 27% RKO Picts... 53 
713 442 RKO Thea. .. 128 
51g «3 Republic ++» 502 
1214 1014 Rép., pfd. ... 32 
17!2 11% Stanley War.. 455 
9215 1834 20th-Fox .... 140 


1% 65% 716 
32% 3058 32 
3338 31% 3234 
2758 25°34 2712 

6% 61% 61% 

1% 642 67% 

Se fla 434 
12% 115% 11%4 
1712 16°4 1712 
1958 18% 1942 


+++] [$1 4+t++++4+++ 
nw 
a 


2314 18% Univ. Pix. ... 71 2214 22 223% 
7034 6334 Univ., pfd.... 400 6914 69 69 rom | 
1613 1353 Warner Bros. 24 1534 15 151% — & 
7353 6378 Zenith ...... 21 6614 6314 66 —2 
American Stock Exchange 

6 354 Allied Artists 40 4% 4 4 wow’ Sf 
1134 914 DuMont.... 99 10% 934 10 + % 
1415 1134 Technicolor... 123 12% 1134 12% —_ 

334 234 Trans-Lux .. 15 314 314 312 — 

Over-the-Counter Securities 
Bid Ask 

Allied. Artiste: O00 s ccacgteeF 6 8 Se i SS 9 9°% —\%4 
Capitol Records ........ Ee POE St eee 9 934 —M%, 
Chesapeake Industries .................. 214 3 — \& 
Cinerama Inc. ....... MAINES ues occ ase 112 2 —NM% 
Cinerams. PreG@y  <. ic as News. 68 i Fi «tu 2 214 —%M% 
Coler Corp. @€ -AMGTe wiiigsccetins voce’ 34 1 —_— 
King Bros. ....... SS ly Peep eee rere 11% 1% — 4 
Plate 2050.5 Sos Pewee ike iis ols FS 3834 4034 —%% 
U. A. Theatres eeee ee ee ee ee eee eater e renee 10% 114% — % 
Walt ‘Disney e ee g 6 eeeeeee ee eee traeeeeeeeee 11% 12% — 


* Actual Volume. 
+ Ex-dividend. 


(Quotations furnished by Dreyfus & Co.) 





$1 Package for Summer Mornings 





12 Weeks of Selected Features Sold to Kids Via 





Public Schools 


Kansas City, June 8. 

Plans have been completed for 
the annual series of Summer Vaca- 
tion releases in the Fox Midwest 
theatres here by Leon Robertson, 
city district manager. All 15 Fox 
houses here will participate with 
the Wednesday morning shows 
once a week for 12 weeks. 

Again this year seriés has the 
sponsorship of the Parent-Teach- 
ers Association, City Recreation 
Department and the Catholic P-TA 
Council, considered the tops in en- 
dorsements. By purchasing a 
season ticket,- youngster gets the 
full series for $1. Same price 
applies to parents taking kiddies. 
Single admission is 25c. Through 
the sponsorship arrangement tick- 
ets are sold in the schools. 

Films picked for the series are 
from the Children’s Library or 
appropriate reissues. Previous 
showings past several years have 
about exhausted supply from the 
Children’s Film Library, and other 
films had to be rounded up. It is 
necessary to use about 20 features 
to cover the 180 playdates, accord- 
ing to Harold Hume, city booker. 
Films on the schedule include 
“Pony Soldier,” “Kim,” “Prisoner 
of Zenda,” “I Love Melvin,” 
“Young Mr. Lincoln” and others. 

Summer specials each year raise 
new interest among the young film- 
Boers, circuit officials point out, 
although not directly carried on 
for profit-making reasons. The 
public relations value is figured the 
answer in this case. , 

_ With some variations the plan 
1s now widespread throughout the 
Fox Midwest area of five states. 








Stanley Prize 


Continued from page 5 sammue 


prizes total $18,800 in U. S. bonds 
and gifts. Film eompanies are co- 
operating in the awards by offer- 
ing $500 U. S. bonds each for a 
Special campaign on one of their 
Pictures. Campaign has been des- 
ignated “Fabian'’s Fabulous Forty” 
in recognition of prexy Si Fabian’s 
connection with the industry from 
1914 to 1954. 

_An elaborate press book, com- 
piled by pub-ad chief Harry Gold- 
berg, has been sent to each man- 
ager of the chain. It outlines cam- 
Paign ideas and lists the various 
prize awards. Cinerama managers 
are also eligible for prizes under 


UCLA Film Course 


Hollywood, June 15. 

Students at UCLA will be given 
a six-week summer course in film 
directing technique through the 
collaboration of the Screen Direc- 
tors Guild. 

Course, titled ““The Director and 
the Film,’”’ opens June 21 with an 
enrollment of 130 students. Lec- 
tures will be delivered by a dif- 
ferent director each week. 





j INVITATION TO DEBATE 


GIVEN DICK WALSH 


Hollywood, June 15. 

IATSE prexy Richard Walsh has 
been invited to debate IA issues 
with Roy Brewer at July 8 -dinner 
planned here by Southern Califor- 
nia Committee supporting Brewer's 
campaign to get Walsh’s job. 

Invitation was extended by C. W. 
Offer, secretary of the committee, 
who states committee feels it 
would be helpful for delegates to 
IA international convention to be 
given as much information as pos- 
sible on issues being raised. 

Brewer Gathers Delegates 

The Roy Brewer ticket which is 
challenging the administration of 
Richard F. -Walsh, prexy of the 
International Alliance of Theatri- 
cal Stage Employees, won a new 
victory over the weekend in the 
selection of delegates to the IA 
convention in August. 

The special department locals of 
the eighth district, covering Ohio, 
Michigan, and Kentucky, elected 
delegates on Sunday (12) who are 
pledged to support the Brewer 
slate. Previously the special de- 
partment local of the fourth dis- 
trict, representing units in Penn- 
sylvania, Delaware, Maryland, 
West Virginia and the District of 
Columbia, named delegates sup- 
porting Brewer. 


a 





Ed Morey Elevated 


Ed Morey, long an Allied Artists 
veepee with headquarters in New 
York, has been upped to chief ex- 
ecutive officer in charge of all east- 
ern operation. 

Morey will function under man- 
agement of the AA _ executive 
group on the Coast according to 
prexy Steve Broidy who disclosed 
the appointment in New York this 





rules of the contest. 


week. 


‘Elysia,’ We Dure You — 





Title ‘Valley of The Nudes’ 





Minneapolis, June 15. 
Lower loop Grand is defying the 
police morals’ squad head, Jake 
Sullivan, and, in effect, daring him 
to take action against it for show- 
ing the oldie nudist film, “Elysia.” 
Sullivan halted the picture’s show- 
ing at the Grand once before and 
caused the city council to suspend 
the theatre’s license for 10 days. 


In the current situation, there 
hasn’t been any police interference. 
The principal advertising matter in 
front of the theatre bills the film 
as “Valley of the Nudes,” but there 
also is “Elysia” paper displayed. 

Prior to being stopped before 
“Elysia” over the years had been 
shown in a number of theatres 
here without trouble from the 
police. 


Diversifying 
auu=u==e Continued from page 3 


mon stock. Just as Anaconda Cop- 
per went into aluminum and kin- 
dred metals, General Precision has 
expanded into fields that are far 
remote from theatre equipment 


and supply biz. That the move has 
paid off even now is indicdted by 
the old price of 7°4 registered 
back in 1937 when GPE was or- 
ganized. Net sales rose from 
$9,500,000 in that year to more 
than $87,000,000 last year. 


General Precision, which com- 
prised six more or less moribund 
corporations before 1937, leaned 
heavily on the film industry alone 
for its principal source of revenue 
until that time. Since then, it has 
expanded into electronics, opticals, 
hydraulics, airplanes and the in- 
strument field via such companies 
as the Kearfoot Co., Ampro Corp., 
Strong Electric, J. E. McAuley 
Mfg. Co., Askania Regulator Co., 
Bludworth Marine, Librascope, In- 
ternational Projector and Link 
Aviation. 


Perhaps the acquisition of Link 
Aviation about a month ago was 


$863,951 in 1953, reported 
$628,561 alone in the first 13 weeks 
of this year. 

Rebound of General Precision is, 
of course, traceable to Earle G. 
Hines, long head of GTE, and Her- 
man G. Place, now GPE prexy. 
Hines is now consultant to the cor- 
poration. Place is known in the film 
industry for his work as chairman 
of 20th-Fox executive eommittee 
in the 30’s. 

These two executives found the 
amount of biz obtainable in the pix 
theatre field was quite static after 
supplying needed projection equip- 
ment. Hence, the decision to di- 
yersify, making GPE known in the 
Street as one of the outstanding 
growth companies in business. 
Trend continues among show biz 
companies to expand into other 
fields on a more modest scale. 
There is the fairly recent move of 
Decca to expand from strictly tec- 
ord biz into film producing and dis- 
tributing via Universai. It now 
holds stock control of U. 

Another important swing into 
other fields is ABC Paramount 
Theatres. Previously identified as 
a theatre exhibition company, it 
went into both radio and television 
via the acquisition of the ABC net- 
work. Understood in Wall Street 
that’ Par-ABC felt this was obvi- 
ously a growth field despite the 
fact that so far the tv operation 
has proved costly. } 
Republic long has diversified its 
operations through acquisition of 
Consolidated Molded Products and 
Consolidated Film Industries, the 
laboratory and printing portion of 
the setup. The former has proved 
particularly successful. 

Paramount Pictures went in tele, 
theatre tv, and more recently in 
toll tele for the home. It has ex- 
panded, too, through launching of 
VistaVision and use of the “Lazy 8’ 
camera. ~* 

Technicolor, through its skilled 
staff of technicians, has worked 
quietly with Par in developing Vis- 
taVision and the “Lazy 8” camera. 
Besides its color printing work, it 
derives profit from its Techni 
cameras, its various patents and 
more recently via the 3-D process 
developed and projected witl 
Polaroid. 





Grand Shows Banned Film Under | 





‘Hollywood, June 15. 


Ray Danton film bows at Univer- 
sal-International. in “Chief Crazy 
Horse” ... Diahan Carroll signed 
by producer-director Otte Premin- 
ger for “Carmen Jones” . . . George 
Cole inked by Warwick Produc- 
tiors for top featured role in “A 
Prize of Gold” ... Superior Court 
okayed second option on Race 
Gentry’s Universal - International 
thespact ... “Digby,” Metro com- 
edy skedded for Scotland lensing 
in August, postponed until next 
due to script troubles . . . Dance 
director Stephen Papich repacted 
with salary hike at 20th-Fox . 
“The Terrorist,” Theodore St. 
John’s cloak-and-daggar yarn, pur- 
chased by Tay Garnett to be lensed 
as an indie . . . “The Americano,” 
which Robert Stillman began last 
year in Brazil as a Moulin produc- 
noo resumes as a RKO produc- 
tion. 

. . . Johnny Johnston’s first pic 
stint in seven years is a co-star roie 
in the indie, “Unchained.” 

Van Johnson teams with Deb- 
orah Kerr in David Rose’s produc- 
tion, “The End of the Affair,” 
which tees off in England next 


a a ee —— ——, 


Lots 





in “Desiree,” Marlon Brando star- 
rer...Superior Court has approved 


minor pacts with Columbia on 
Adelle Mauree Slaybough (known 
professionally as Adelle August) 
and Gloria Krieger. 

Donna Reed joins Fred MacMur- 
ray and Charlton Heston in “Blue 
Horizons,” Pine-Thomas film of the 
Lewis and Clark expedition... 
Robert Strauss set to co-star with 
Mickey Rooney in “The Atomic 
Kid” at Republic . . . Roy Rowland 
will direct Metro’s “Hit the Deck,” 
his third assignment since return- 
ing to the Culver lot... Sean 


.|MecClory and Vonne Godfrey will 


co-star in “Walk the Dark Street,” 
Wyott Ordung’s indie ... “Night 
Without End” is the final title on 
the Allan Dowling production vari- 
ously known as “People Like Us,” 
“Night Music” and “This Is My 
Love” ... Benedict Bogeaus pro- 
ductions switched the title of 
“Where the Wind Dies” to “Pas- 
sion” ... “Don’t Go Near the 
Water,” an original by Leonard 
Spigelgass, purchased by Metro as 
an Esther Williams starrer. 


George Sanders with Stewart 
Granger in “Moonfleet” at Metro. 





month... John Agar and Lori Nel- 


goon”... .Steve Forrest with Anne 
Baxter in Metro’s “The Paris 
Story” Elaine Davis, Mickey 
Rooney’s spOuse, inked by Repub- 
lic to play opposite Rooney in “The 
Atomic Kid”...Barbara Hale drew 
femme lead in Hall Bartlett’s in- 
die film, “Wnchained”’.. . Phil Carey 
set by Columbia to star in“ Wy- 
oming Outlaws” with Wallace Mar- 
Donald producing and Fred S. 
Sears megging...Gloria Grahame 
inked for Ado Annie role in Rod- 
gers-Hammerstein’s “Oklahoma!” 


ductions it had priority on “White 
Feature.” New Columbia pic un- 
der same title retagged “They 
Rode West.” 


Rudy Mate snagged megging 
chore on Pine-Thomas’ “Blue 
Horizon,” Lewis and Clark pic . 
Than Wyenn and Phil Arnold into 
Allied Artists’ “Police Story” 
Xavier Cugat and wife, Abbe Lane, 
set by Sam Katzman for two pix 


the tops in diversification. This guring 1954. First will be “Chi- 
company makes the Link trainers/| cago Syndicate” .. 
used in the vital training not only| bleom makes his film appearance 
for jet bomber pilots but for any|in three years in Universal-Inter- 
jet plane and other airplanes. Thej|national’s “Abbott and _ Costello) 
company, which had a net profit of | Meet the Keystone Kops”.. John 
net of | Bromfield drew featured role with 


. Maxie Rosen- 


John Agar and Lori Nelson in U-I's 
“Return of the Creature from the 
Black Lagoon” ... Skip Homeier 
signed by 20th-Fox for featured 
role in “Black Widow”... Keith 
Larsen pacted by Universal-Inter- 
national to essay role of Victor 
Mature’s brother in “Chief Crazy 
Horse.” 

Paul Picerni inked by Pine- 
Thomas for top spot in “Love Is A 
Weapon”... David Janssen, Uni- 
versal-International contractee, re- 
turns to studio after two years in 
the Army...Ken Miller set for 
stint in Allied Artists’ “The Police 


Flesh” and C€Columbia’s “Saracen 
Blade” handed “B” ratings by the 
National Legion of Decency .. 
Lewis Seiler signed to direct Bry- 
an Foy’s Columbia pic, “Women’s 


liam Fawcett set for “Tall Man 


mond checked into Allied Artists 
for top role in “The Police Story” 
.. Joe Baratta and Irwin Koszew- 
ski pacted by Metro for roles in 
“Athena”...“Soldier of Fortune,” 
novel by Ernest K. Gann, acquired 
by 20th-Fox as a Clark Gable star- 
rer...Steve Forrest inked by Met- 
ro for role in “The Paris Story.” 


“The Glass Slipper”. ..Gene Evans 


has been set for Warners’ “Battle | 
Cry”...Bette Treadville, singer at 
the Fiddler's Zanzibar in Santa 
Monica, signed for role in “East. 
of Eden” at Warners. ..Glenn 
Denning set for Boris Petroff’s 
“Branded Lady”...Ted Haworth) 
inked for production design on 
“Gabriel Horn” and ‘Marty” 
Pearl Bailey and Olga James 
signed for roles in Otto Premin- | 
ger’s “Carmen Jones” for 20th-Fox | 
release...Bob Carson pacted for) 
featured.role in Century Film's | 
“Day of Triumph.” | 
Gene Evans and William Bishop | 
shagged top roles ifi Columbia's | 


blyn was assigned by Metro for co- 
star role in “Hit the Deck,” which 
is being produced by Joe Paster- 
nak...Gene Nelson became _ the 
seventh definite casting for “Okla- 
homa!”...Michael Pate signed by 
Warner Brothers for role in “The 
Silver Chalice”...John Hoyt pact- 
ed by 20th-Fox for featured role 





Story’’...Metro’s “Flame .and the’! 


Jimmy Thompson into Metro's | 


pacted by Columbia for role in| 
“Wyoming Story”...Perry Lopez, 


tl “THE STUDENT PRINCE” 


“Wyoming Outlaws’. . .Rusty sige 





. Delta Productions, religioso 


son set by Universal in “Return of film outfit, set Alyce Canfield to 
the Creature from the Black La-‘author an 


original story and 
| screenplay tagged “From Hell to 
|Glory#” based on the life of Rev. 
Henry Spraggins, former Texas 
gambler... “Love is a Weapon” is 
the final title oh the Pine-Thomas 
film “Hell’s Island” ... Jimmy 
| Ferris, maitre D’ at the Moulin 
| Rouge, plays just that in “Fresh 
From Paris,” indie being mad¢ 
under the Ohio Films banner .. . 
NY thesps Hal Conklin and Grant 
| Gordon added to the cast of “Five 
| Bridges to Cross,” now locationing 
| in Boston. 





...MPAA advised Panoramic Pro-| 








Yugoslav. : 


_——aaaas Continued from page 5 


Locations and studios in Yugo- 
tslavia will be used. The cost of 
each American package is estimat- 
ed at about $400,000. 


The stories involved do not spe- 
cifically require a Yugoslavian 
' background, For example, one of 
the pictures on: the schedule is a 
whodunit with a bailet background. 
While this is the first time that 
Americans are participating in co- 
| production with the Yugoslavs, 
film men from England, France, 
Austria and Belgium have had sim- 
ilar arrangements. Currently shoot- 
ing at the Triglav Studios in 
Ljubjlana, for example, is “The 
Separated Heart,” a British picture 
being directed by Charles Crich- 
ton, the director of “Lavender Hill 
Mob.” The American deals will be 
along the lines of that with the 
British company. 

In order to bring about a quick 
recovery of the coin involved, the 
eastern hemisphere distribution 
rights will be sola outright to 
European distribs, as is the prac- 
tice abroad. Western hemisphere 
distribution will be handled by rec- 
ognized American distribs. 


In addition to arranging the co- 





Prison’...Lane Chandler and Wil-| 


ier at Wieeces We Ray! production deals, Miss Duhar will 


also attempt to find a market in the 
U. S. for Yugo films. Part of her 
job will be to show Yugo films, 


| deemed suitable for the U. S.-mar- 


ket, to interested distribs in the 
U. S. and to arrange the release 
terms. She is currently attempting 
to sell two pictures—‘‘Vesna,” a 
feature-length film and “Kolo,” a 
short made in the Belgium color 
process, Gevaertcolor, and proc- 
essed in Yugoslavia. 





New York Theatres | 


7 RADID CITY MUSIC HALL 


Rockefeller Center 














in CinemaScope staring 
ANN BLYTH + EDMUND PURDOM 
and the Singing Voce of MARIO LANZA 


Color by ANSCO = An M-G-M Picture 
and SPECTACULAR STAGE PRESENTATION 


THEM! 
TAMES WHITMORE - EDMUND GWENN 
JOAN WELDON - JAMES ARNESS. 
PARAMOUNT 
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Ed Lamb Loses Round 1 in Battle 
To End Inquiry Into Commie Rap 


Washington, June 15. 

Edward Lamb, Toledo attorney- 
broadcaster-publisher, has lost the 
first round of his court battie to 
stop the FCC from inquiring into 
his alleged Communist past. 
Lamb's qualifications to continue 
as a broadcast licensee are to be 
the subject of testimony at Com- 
mission hearings scheduled to be- 
gin July 28. 

Federal Judge Edward Tamm, 
after listening to arguments Fri- 
day (11) by attorneys for Lamb 
and the Government, refused to 
grant a preliminary injunction to 
restrain FCC from going ahead 
with its proceedings. He also threw 
out Lamb’s complaint against the 
agency and its commissioners in- 
dividually and ruled that Lamb 
must exhaust his administrative 
remedies before coming to court. 

Lamb himself took the stand be- 
fore Judge Tamm to testify that 
publicity attending the Commis- 
sion’s proceedings against him 
have caused him substantial in- 
jury. He said advertisers are “nat- 
urally most cautious” about deal- 
ing with anyone labelled “subver- 
sive” and that he has been unable 
to negotiate contracts. 

Under questioning by his coun- 
sel, Russell Brown of the law firm 
of (former Atty. Gen. J. Howard) 
MeGrath & Brown, Lamb said that 
because of the question of his qual- 


ifications he could “not even sell” | 


the station (WICU-TV in Erie, Pa.), 
whose application for renewal of 
license is the occasion for the FCC 
proceedings. He added, however, 
he had an offer, which he regarded 
as suspicious, from a mé@dia broker 
and that he rejected it. “I refuse 


(Continued on page 34) 


$3.750,000 Buys 
You 26 WWW's 


Anybody with $3.750,000 and 





wants a 90-minute Sunday after- | 


noon ‘2:30 to 4) exposure for 26 


weeks, can buy NBC-TV’s project-. 


ed “Wide Wide World” series 


(tabbed “Project WWW”). That’s | 


the asking price for the ambitious 
series of live remote telecasts de- 


seribed as bringing into the home | 


“the fuller, richer life of leisure,” 
ranging from a Sun Valley ski car- 
nival to an outdoor ballet perform- 
ance. And despite the fact it'll have 
to be bought sight unseen, since 
“WWW” is so ambitious in scope 
that no audition shows are being 
attempted, NBC reports that half a 
dozen clients and agencies already 





Chevvie Shekels _ 


Chevrolet Dealers has come 
through with a $325,000 radio 
bundle in a pact with CBS that 
calls for 60-minutes of airing per 
week. Spread specifies 12 five- 
minute newscasts at various 
periods. 

It’s a 13-v" ek contract via Camp- 
bell-Ewald. 


Frieda Dissents 
In VHF Grants 


Washington, June 15. 
Consistent with her advocacy of 
|a freeze on VHF pending a shift of 
‘all stations to ultra high, FCC 
| Comr. Frieda Hennock last week 
issued strong dissents against final- 
izing of three authorizations for 
VHF stations. 


Objecting to grants to KEYD in 
Minneapolis and Arizona Television 
Co. in Phoenix, Miss Hennock said 
that the “logic “of the recent 
events” surrounding UHF has con- 
vinced her that the Commission 
should suspend further VHF grants 
|pending a solution of the UHF 
| problem. 

Miss Hennock thought it “note- 
/worthy” that since the Senate 
| Interstate Commerce Committee 
'announced its UHF hearings, the 
, Commission has withheld action on 
; all requests for “drop-ins” of VHF 
channels in areas where they have 
not been assigned. “Why cannot 
|the same policy,” she asked, “be 
| followed with respect to grants of 
| VHF construction permits?” 


; Comr. Hennock asserted that “a 
| freeze is necessary not only so as 
not to worsen the existing situation, 
but also to preserve the status quo 
while the various proposed solu- 
|tions of the UHF problems are 
studied. These solutions include 
revisions of the table of frequency 
allocations which, in turn, might 
involve a reallocation of all exist- 
ing tv channels. Every authoriza- 
tion of a new VHF construction 
permit makes any solution by re- 
| allocation that much more difficult 
|and complicated.” 

The Commissioner also objected 
to an authorization to KTVX for 
channel 8 in Muskogee, Okla., 











| which was protested by two UHF 


permit holders and one VHF sta- 
} tion in Tulsa. In dissenting to a 
denial of these protests, Miss Hen- 


have manifested interest in the | [0ck disagreed with her colleagues 


working blueprint. 

Actually “WWW” has a flexible 
sales pattern to also permit its sale 
in half-hour segments at $1,300,000 
pei 26-week series. If some clients 
want to buy 90 minutes every 
fourth week, that, tod, can be ar- 
ranged, says the network. 

Some of the “WWW’s’” will be 
done in color and will be sold as 
“Reality Spectaculars.” 





Cronyn-Tandy Series 
To Be Done in Color 


“The Marriage,” starring Hume 
Cronyn and Jessica Tandy, much 
kicked around in the slotting 
sweepstakes, is now “definite” for 
Thursday at 10 p. m., starting July 
1 on NBC-TV. Program will be 
done in color as well as b&w. 
There have been a number of 
checkerboard moves for berthing 
the Mr. and Mrs. team in the tele- 
version of their recently deparied 
NBC radio edition (originally in- 
Spired as a series from their click 
legiter, “The Fourposter”’), with 
the last pitch having been Friday 
at 8 in the Dave Garroway time. 
Latter slotting has gone to “The 
Duke,” a Coast-made situation com- 
edy vidpix series with Allen Jen- 
kins and Paul Gilbert, which gets 
going July 2 as a summer sustain- 
er. Garroway is out, for next sea- 
son, but Pontiac has retained the 
time for an unspecified show 
preeming late in August. 

“Marriage” will ride sustaining 
until late August, when “Lux 
Video Theatre” moves over from 
CBS to NBC at 10 to 11, in an 
ouster of “Martin Kane” for the 
first 30 minutes, 


_that the authorization was granted 
after a hearing and therefore was 
| not subject to. protest. 


Paul Gregory to TV 


Hollywood, June 15. 

| Paul Gregory, producer of “plat- 
form presentations” (“Caine 
| Mutiny,” “Don Juan in Hell”), 
| makes his tv bow as a producer in 
| the first NBC telecolor spectacular 
| from the net’s Burbank plant next 
| February or March. New tint plant 
|in the valley has a completion date 
| of Dec. 17. 

| Gregory will be associated in the 
/color show with Leland Hayward, 
,; who is still working on the pro- 
| gram’s format. 





action. 


under attack. . 


in this case.” 


at the hearings. 








WM. KEENE 


Appearing Sunday, June 20 
on “Man Behind The Badge” 
NBC-TV 9:30-10:00 p.m. 


Tarzian Resolves 
Antenna Problem 


By Going Into Biz 


Bloomington, Ind., June 15. 

Sarkas Tarzian, who parlayed a 
smalltown tv station (WTTV) into 
one of the nation’s most profitable 
operations (when, as a manufac- 
turer, he’s not turning out mil- 
lions of tuners), probably didn’t 
know what he was inviting when he 
grabbed off the Indianapolis fran- 
chise (as well as Bloomington’s) as 
the NBC-TV affiliate. It’s no longer 
a Bloomington station, but a re- 
gional one, encompassing also In- 
dianapolis and Terre Haute. 


With its newly-constructed, maxi- 
mum-powered transmitter, WTTV 
is now in a position to get the 
Central Indiana tv play, blanketing 
every area with the exception of 
about half of Indianapolis, which 
has been getting fringe reception. 
This in turn posed a problem of 
remedying about 30,000 antenna in- 
stallations for the half of Indianap- 
olis desiring maximum reception 
for NBC-TV shows. 


For the tv set owners it posed 
an economic problem—to the tune 
of about $50 per installation. Indi- 
anapolis tv service men, anticipat- 
ing a windfall, found that the set 
owners were reluctant to shell out 
that kind of coin. 


So Tarzian took matters into his 
own hands—and went into the tele- 
vision antenna business. He ne- 
gotiated a deal with manufacturers 
in the east to turnout rods of 
Stainless steel, at the cheapest cost 
possible. And for the past few 
weeks they’ve been going up at the 
rate of about 300 a day, Tarzian 
selling them at cost, $12.95. Serv- 
ice and repair men _ initially 
squawked, claiming that Tarzian 
was depriving them of a livelihood, 
but he now has them working day 
and night putting up his antennas. 
Everybody seems happy—particu- 
larly Tarzian, even though his new 
business doesn’t yield a profit. It’s 
getting him reception and good- 
will, and that’s all he wants. 








TA’s ‘This Happened’ 

A live half-hour semi-documen- 
tary is being whipped up by Talent 
Associates in New York for next 
season’s slotting. It’s titled “This 
Happened” and will dramatize the 





top news events. 








As Defined By Webster 


Washington, June 15. 


Dissension within the FCC over its decision to have an examiner 
preside at hearings beginning July 28 on loyalty charges against 
Edward Lamb, broadcaster-publisher, developed yesterday (Mon.) 
when Comr. Edward Webster issued a ‘strong protest against the 


“In. all fairness to Mr. Lamb and the public,” said Webster, “the 
Commission should hear this case en banc.” 

While declaring he. is in “complete accord” with the decision to’ 
hold hearings on Lamb’s broadcast qualifications, Webster asserted 
that “where a man’s most cherished possession, his reputation is 
- careful attention must be given to intangible 
but vital considerations such as the demeanor and credibility of 
the party involved and witnesses appearing in the case. 

“Regardless of the integrity and ability of an examiner, it ap- 
pears to me to be the Commission’s duty to examine personally 
each individual who testifies under circumstances such as exist 


The Commission has designated Herbert Sharfman ac examiner 


Webster is the only political independent on the Commission. 





DuMont Sez New $5,000,000 Plant: 


Useless ‘Unless UHF Gets a Break’ | 


—+ Timed to coincide with Monday’s 





30,083,000 Telesets 


U. S. television sets stood at 
30,083,000 as of May 1, according 
to figures compiled by the office of 
Hugh M. Beville, Jr., NBC’s direc- 
tor of research and planning. 
Added in the last 12 months were 
6,000,000 sets. 

Latest score shows that 69% of 
all homes are covered. 


Kukla’ Fall Status 
Is Still In Doubt 


Chicago, June 15. 

Future status of “Kukla, Fran & 
Ollie,” one of tv’s earliest pioneers 
which wound its current NBC-TV 
season Sunday (13) is being held 
in abeyance pending the return in 
August of its creator Burr Till- 
strom, who sailed yesterday (Mon.) 
for Italy. Although his pact with 
the web which has carried Kukla 
and chums for the past seven sea- 
sons expired at the end of the 
spring cycle, it’s understood Till- 
strom and NBC have a “gentle- 
men’s agreement” pending a for- 
mal repacting. 


In any event, Tillstrom has let 
it be known that he’s convinced the 
once.a week half-hour format such 
as prevailed under Swift sponsor- 
ship this last lap is not right for 
the show. He’s seeking ways and 
means to revive the cross-the-board 
exposure that first projected KFO 
into the bigtime. ‘ 

Along these lines, it’s been 
pitched to the NBC homeoffice that 
Kukla & Co. be used as regular 
inserts on the daytime “Home” 
show and/or the upcoming Steve 
Allen-hosted “Tonight.” Tillstrom, 
however, is making no commit- 
ments until late summer. 

While not unhappy with the ex- 
perience gained working the Sun- 
day half-hour show the past two 
seasons, Tillstrom says he’s always 
been aware that KFO “is not a 
spectacular” and that it’s the kind 
of a show that needs day by day 
contact with the audience for its 
low pressure humor and satire to 
register the best impact. 

Tillstrom, incidentally, notched 
his 16th anni in tv this month, hav- 
ing broken into the medium back 
in its prewar experimental days. 


‘Fibber & Molly’ Gets 
Double Kine (L.A., Chi) 
In Prepping New Leads 


New York, Chicago and the 
Coast were involved in an unusual 
“Operation Kinescope” yesterday 
(Tues.) as NBC went quietly about 


the business of blossoming forth 
with a televersion of “Fibber Mc- 
Gee & Molly.” A video edition of 
the longrunning aural original 
starring Jim & Marian Jordan had 
been previously reported as “on 
the way.” 

It was known .that the Jordans 
would not double over into the 
half-hour visualer from their cur- 
rent crossboard nighttime quarter. 
Thus attention has been focused 
on the newly tapped pair who 
would play the roles. It developed 
that “the most wanted” were Fran 
Allison (Kukla, Fran & Ollie) and 
Ransom Sherman. With the latter 
slightly indisposed in California 
and unwilling to go Windy City, 
and Miss Allison based in Chi but 
committed to a travel chore this 
week, NBC hurriedly pulled a dou- 
ble kine. Ransom was supported 
by another Molly in his Coast kin- 
nie and Miss Allison drew another 
Fibber as her Chi vis-a-vis for the 
novel audition, with New York 
making the wrapup at its end. 


° eT ? 

Fadiman’s ‘Word’ Set 

Peter Arnell’s “What's in a 
Word,” with Clifton Fadiman mod- 
erating, is the summer pinch-hit- 
ter for Ray Milland’s “Meet Mr. 
McNutley” in the Thursday night 
time over CBS-TV. It starts July 22. 

Jim Moran and Audrey Meadows 
will be among the panelists, with 
Russell Nype and Anna Lee as 
prospects to make up a quartet. 














(14) formal opening of the DuMont 
network Tele-Centre in New York, 
a letter from Dr. Allen B. DuMont, 
a strong protest against the cur- 
rent status of UHF, was delivered 
over the weekend to all members 
of the Senate and the House of 
Representatives. The topper at the 
DuMont: Labs (parent outfit for 
the network), referring to the “ill- 
advised use of the radio spectrum” 
and the subsequent “monopolies” 
it’s caused among the tele net- 
works, felt that the $5,000,000 stu- 
dios and plant might. never get to 
fulfill their purpose. 

The Tele-Centre, largest complete 
tv setup under one roof in the 
eastern U. S., was formally dedi- 
cated by Dr. DuMont Monday. 
Among the dignitaries present were 
N. Y.’s Mayor Robert F. Wagner, 
Hulan Jack, Manhattan borough 
prexy, and others. 

Dr. DuMont, in his letter to the 
solons, pointed out that the plant 
may never see full use as a service 
to the nation. “Whether we shall 
be able to use the splendid facili- 
ties for their dedicated purpose 
depends on whether Congress shall 
take the action necessary, this year, 
to establishment of a fully com- 
petitive nationwide television sys- 
tem.” 

The UHF problem is currently 
under consideration by a Senate 
sub-committee on communications, 
chaired by Sen. Potter, the letter 
stated. Dr. DuMont declared that 
the problem was of the greatest 
urgency. 

The Telecentre opening provided 
another opportunity for DuMont to 
pitch the problem at Government. 


(Continued on page 34) 


NBC Skeds Atom 
Telementary’ 


NBC’s first tv documentary 
(tabbed “telementary”) under the 
new Henry Salomon production 
unit, will get a full hour (8 to 9) 
Monday night showeasing on Sep- 
tember 13. It will be on the sub- 
ject of the atom bomb under the 
title “Fission and Fusion.”’ Richard 
Hanser has been given the script- 
ing assignment. 

Meanwhile the tv web is moving 
ahead on other public affairs proj- 
ects. A special half-hour “trouble 
spot” show has been booked in for 
Sunday afternoon, June 27, in the 
5:30-6 slot to kick around the re- 
surgence of Naziism and to de- 
bate: “Where Are the Big Nazis 
Now?” Reuven Frank will super- 
vise the production. 

Web’s public affairs division is 
also working on a film documen- 
tary built around the recent dis- 
covery of the Egyptian Cheops 
ship. 


STORER’S $1,000,000 
WJBK EXPANSION 


Detroit, June 15. 

Plans to spend approximately 
$1,000,000 for construction of new 
WJBK radio and television studios 
have been announced by George 
B. Storer, Sr., prexy of the Storer 
Broadcasting Co. 

New three-story building will be 
in the New Center section uptown 
in the vicinity of the “General Mo- 
tors Building and the Fisher Build- 
ing. Aside from studios and busi- 
ness offices, the structure will con- 
tain a large theatre, dressing 
cee a film laboratory and snack 

ar. 

Storer said ground breaking cere- 
monies would be held soon. 


Summer Shakedown 
For ‘Oct on the Farm’ 


Chicago, June 15. 

NBC-TV is ‘giving the Chi-based 
“Out on the Farm” show a sum- 
mer shakedown run in the Sunday 
afternoon 4 to 5 (CDT) period 
starting July 11. Rural package 
will be remoted direct from a farm- 
stead west of the city. 

Eddy Arnold, who'll host_ the 
show, is in Chi this week finalizing 











his pact with the web, 
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‘Money in the Bank 

Had NBC-TV and CBS-TV decided in favor of a live pickup 
of the Army vs. McCarthy hearings in Washington, as of this 
week it would have cost the two networks a total of $4,000,000 
or enough to practically put them in the poorhouse. CBS, which 
would have taken the major rap (upwards of $75,000 a day) be- 
cause of the number of daytime commercial preemptions, decided 
at the outset to settle for a 45-minute filmed pickup of the day’s 


highlights shown from 11:30 p.m. to 12:15 a.m. 


NBC, after a 


couple of days of costly preemptions, dittoed on the late night 
filmed sequence, slotting them post-midnight. 

Although national interest in the hearings has increased daily 
since the start, the webs are far from sorry. They only know that, 
had they stayed with a live pickup for any length of time, pub- 


lic indignation at an 


subsequent lopoff would have been such as 


to render it impossible to square themselves with the nation’s 


audiences. 


Meanwhile, ABC-TV has been shelling out in excess of $50,000 
a week (mostly for line charges) for a daily pickup of the hearings, 


a public service gesture which 
deserved kudos. 


has brought. the network well- 





WFEA's ‘Whims & Caprices’ 





Manchester, N.H., Union Leader Asks Revocation of 
‘Station License 





Washington, June 15. 

A complaint charging that radio 
station WFEA in Manchester, 
N. H., which recently came under 
new ownership, is serving “the pri- 
vate interests, whims and caprices” 
of the licensee rather than the 
public interest was filed with the 


FCC yesterday (Mon.) by Union‘ 


Leader Corp., publishers of Man- 
chester Union Leader (daily) and 
New Hampshire Sunday News. 

Complaint, filed through the 
Washington law firm of Miller & 
Schroeder, demanded that station’s 
license be revoked, 


WFEA changed hands three 
times in the last 10 years and was 
taken over this year by Farris E. 
Rahall of Allentown, Pa. Rahall 
has interests in three radio stations 
and one ty station in Pennsylvania 
and West Virginia. 

Complaint is based on broad- 
casts made by George Christie 
which, Union Leader charges, ‘‘vio- 
lates the commitments” made by 
Rahall when he obtained FCC ap- 
proval to transfer of station. 

Christie’s favorite target, it ap- 
pears from transcripts of his 
broadcasts accompanying com- 
plaint, is the Union Leader and 
its publisher, William Loeb, who 
now lives in Reno, Nev. Christie 
often refers to Loeb as “the little 
man who isn’t here.” 


NBC to Colgate: 
‘We Told You So 


NBC-TV programming entrepre- 
neurs have been doing a “‘what-did- 
we-tell-you?” in the wake of re- 
ported Colgate unhappiness over 
the results of the initial “Comedy 
Hour” summertime entry last week, 
when the show’s 10-city Trendex 
rating hit a new low (with the op- 
Position “Toast of the Town” prac- 
tically tripling it). NBC attributes 
it to the fact that viewers switched 
their dials early in the show, with 

Toast” as the major beneficiary. 


This was the first show brought 
in under the new arrangement 
whereby the Colgate agency, Ted 
Bates, rather than NBC, is respon- 
sible for all the summer editions 
as well as most of the upcoming 
fall-winter entries. When the deal 
was set, purportedly as a coin-sav- 
ng device, NBC opposed it, on the 
grounds that the network was in a 
etter position to deliver a mere 
Professional show. But the web 
capitulated to the client’s demands. 
wi Toast of the Town” again roast- 
~ Colgate’s “Summer Comedy 
aioe Treeaeen (13), with over- 

e +“ ” 
to rival’s 62. oe a 

For its preem (13), NBC's “Sat- 
ree Night Revue” put up a much 
= er fight vs. CBS. Figures for 
sand three half-hours (9 to 10:30) 
10 ae 15.3 and 15.3, against 
“Favorite He Mes aes gt Goi 
“That's My ton and 13.1 for 
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Staley’s Godfrey Buy 
Arthur Godfrey continues to lure 
new sponsors for his CBS daytimer. 
Latest is A. E. Staley Mfg. Co. for 
Sta-Flo Liquid Starch, which will 
back the first quarter-hour of God- 
frey’s ayemer starting July 19, 
with pact on a two and a half days 
basis. Sponsorship is for CBS 
Radio only since the first half-hour 
of the show will be sans tv begin- 
ning in July. ‘ 


Knickerbocker's 
‘What About Us?’ 
On Steve Allen 


WNBT, the NBC video flagship in 
New York, is currently trying to 
resolve a local sponsorship hassle 
in connection with the plans now 
under way to expand the late night 
Steve Allen show into a network 
vehicle for national sponsorship. 
Starting in the fall the Allen show 
will be seen 11:30 to midnight 
on eastern stations, from midnight 
to 1 a. m. in the east and midwest, 
and from 1 to 1:30 in the midwest 
alone. + 


Knickerbocker Beer, which has 
been sponsoring the show this sea- 
son on WNBT and desires to exer- 
cise its option for another sea- 
son’s ride, wants to know “where 
does that leave us?” in terms of 
local bankrolling, in view of the 
fact that the program goes net- 
work and is only interested in na- 
tional bankrollers. 


Only solution forthcoming thus 
far is to advance the show's open- 
ing 15 minutes for a local Gotham 
presentation from 11:15 to 11:30, 
giving Knickerbocker its sponsor- 
ship innings. That’s probably how 
it’ll wind up. 








OMIN. TV SHO 





'S VANISH 





FEW SURVIVE 
TREND-TO FILM 


By GEORGE ROSEN 
The biggest security risk en tv 
today is the half-hour live show. 


They're gradually becoming a thing 
of-the past. A few of them will 
still be around next season, owing 
their continued existence, for the 
most part; to the demand for Sat- 
urday night comedy (Jimmy Du- 
rante and Donald O’Connor alter- 
nating for Texaco; Imogene Coca’s 
new half-hour vehicle), or to a 
gimmick (Ralph Edwards’ “This Is 
Your Life’). But a gander at the 
casualty lists in the cream time 
segments on NBC-TV and CBS-TV 
over the past few weeks reveals 
an almost revolutionary dropout 
of the 30-minute live stanzas on 
both webs in favor of filmed 
shows. And many of those that 
haven’t been touched yet are in a 
precarious state or are finding it 
rough going competing against 
ag shows on the competing 
webs. 


Conversely, all the hour shows, 
not to mention the upcoming $0- 
minute spectaculars, are exclusive- 
ly live. Whereas not a single half- 
hour live dramatic stanza has ever 
made the grade, no hour drama has 
yet to be converted to film. 

A night-by-night. breakdown of 
what’s been happening on the ma- 
jor webs has almost astonishing 
overtones, thusly: 


SUNDAY 


CBS-TV’s “Life With Father” 
live show was axed with the filmed 
“Lassie” going in next season. 
Ditto the Fred Waring live shew 
to make way for General Electric’s 
vidpix (plus some live) series. The 
live “Web” show is being can- 
celled, with the Robert Young 
filmed situation comedy set to go 
in as replacement. Bristol-Myers 
is also looking for a substitute for 
the live “Man Behind the Badge.” 
On NBC, Paul Winchell (live) was 
axed. “Mr. Peepers,” while re- 
newed, has rating trouble compet- 
ing against the filmed “Private 
Secretary” and Jack Benny shows. 


MONDAY 


Red Buttons’ live show on CBS- 
TV has been cancelled by General 
Foods, with the filmed “December 
Bride,” starring Spring Byington, 
as the likely candidate to succeed 
the comic. On NBC-TV, two back- 
to-back live 30-minute shows have 
been given the heave, “Name That 
Turtle” and “Voice of Firestone,” to 
make way for an hour show (Sid 
Caesar), with a film show, “The 
Medic,” chosen to compete against 
“I Love Lucy” (also film). 


TUESDAY 

Red Skelton on CBS failed to 
make the grade in half-hour form 
opposite Milton Berle and it’s now 
planned to give him a fuii hour 
buildup. The web's back-to-back 
“Suspense” and “Danger” are in 
the doubtful column. Same goes 
for NBC’s live half-hour drama, 
“Armstrong Circle Theatre,” which 
loses a large portion of the pre- 


(Continued on page 31) 


Talent Agencies Thrive On ‘Specs’ 


With Webs in Mad Race for Names 





Hickox Shifts to Coast 


Sheldon Hickox, director of sta- 
tion relations for NBC, is being 
shifted to Hollywood, where he be- 
comes director of the West Coast 
station relations setup. Move be- 
comes effective July 15. 

Tom Knode becomes No. 2 sta- 
tion relations man under veepee 
Harry Bannister. 


Firestone s Par 
Originations Of, 
Too Many Hurdles 


ABC quietly dropped plans to 
originate “The Voice of Firestone” 
simulcast from the N. Y. Para- 
mount Theatre this week, just 
seven days before it was to begin 
originating the show from the 
United Paramount Theatres flag- 
ship. Network said its production 





ficulties’ posed by adapting the 
house to tv. 

Next week’s show will come from 
the net’s Studio 23 at its W. 66th 
St. telecenter, with workmen now 
breaking down the walls between 
Studios 2 and 3 to form the new 
enlarged 23. First show Monday 
(14) on on the web came from the 
net’s only large studio, TV-1, which 
will be unavailable for future 
shows because of its heavy dra- 
matic schedule. Firestone rehears- 
als will probably be held at St. 
Nicholas Arena down the block, 
which the web uses for dramatic 
rehearsals too. 

Decision to abandon the Para- 
mount originations came after the 
web and parent AB-PT had re- 
leased detailed plans for closing 
the house in the afternoons and 
reopening it for filmgoers and “‘stu- 
dio audience” for the Firestone 
show and a subsequent film show. 
ABC prexy Bob Kintner said the 
decision was made because ABC 

(Continued on page 34) 


PRICE’S “‘DROODLES’ 
AS TV SUMMER SHOW 


Roger Price’s “Droodles,” out- 
growth of some guest shots on the 
Gary Moore tv show, has been ex- 
panded to a half-hour format by 
Price and Sy. Fisher, with NBC-TV 
latching on to the property as a 
summer replacement. It goes into 
the Monday evening 8 to 8:30 slot 
starting June 21 pending Sid Cae- 
sar’s hour-show preem in the fall. 

In book form under the Simon & 
og sg banner, “Droodles” has 
hit the 90,000 sale mark. It’s also 
syndicated in 60 dailies. Price will 
also continue with his WABC-TV, 
N. Y., weather show. 











Radio Looks To The Future 


What may prove to be a major 
step by the nation’s top clear-chan- 
nel radio outlets to protect their 
vested interests in the event of a 


general network collapse in night- 
time radio is in the works in the 
midwest and south. A group of re- 
gional and clear channel outlets, 
most of them NBC and CBS basics, 
are “exploring” ways and means of 
providing each other with night- 
time programming and sponsors 
via a station “Association.” 

While the organization is still in 
the informal stage, with no sales 
force or offices set yet and no reg- 
ular schedule in operation, the 
group has tested several types of 
programming, has huddled on mu- 
tual problems and hes given itself 
a name, the Quality Stations Assn. 
It comprises some 30 outlets, 
among them such powerhouse out- 





lets as WSM, Nashville, WLW, Cin- 
cinnati; WGAR, Cleveland; and 
WHO, Des Moines. 

WSM’'s Jack DeWitt, who's 
sparking the organization, said it’s 
not in a formalized stage at this 
time. Purpose, he said, is to find 
ways and means of “filling some of 
our nighttime holes.” Programs, 
which would be sent to stations 
via tape, would comprise country 
music originated by some of the 
stations, plus whatever packaged 
shows the group finds will attract 
audiences and sponsors. No sales 
organization has been set up yet, 
hit DeWitt said one would even- 
tually have to be formed. Type of 
programming stations would fur- 
nish would be country music of 
the style WSM has created for re- 
gional placement by International 
Harvester and Quaker Oats. 


in conflict or competition with the 
networks but is being formed 
merely to “plug holes” and im- 
prove nighttime programming 
among the members, it’s seen as 
a step toward self-protection by 
the stations, most of whom have a 
25-year or more vested interest in 
radio. Should NBC and CBS de- 
cide to pull out of nighttime serv- 
ice, for example, the stations 
would have a ready source of pro- 
gramming and an organized sales 
force to peddle it. While none of 
the nets have indicated such inten- 
tions, nobody is hiding the fact 
that nighttime billings are growing 
slimmer by the day (and night in 
particular), and it won't be long 
before a decision will have to be 
faced. And with tv’s invasion of 
daytime, such an organization is 





While the organization won't be, 


that much extra insurance. 


‘++ Asa result of the NBC and CBS 


commitments for spectaculars, the 
talent agencies are back in a key 
position. The demand for names 
for next year will be at a new 
peak, with both webs now being 
forced into a market where multi- 
ple use of headliners will be neces- 
sary. 

The networks, according to agen- 
cies, will be needing more than the 
normal amount of names to fill the 
needs Of the specs. Also writing 
and production talent will be at a 
premium, 

One byproduct of the extraordi- 
mary need for next year is the 
speed with which deals are being 
made. It’s no longer possible for 
a net to procrastinate. Any break- 
down in negotiations is apt to find 
the star under discussion signed 
to the rival web. A case in point 
is seen by the recent pacting of 
Nat Hiken by CBS. The William 
Morris Agency had been trying to 
dicker with NBC on Hiken, who 
was taking its own time about 





staff found too many “technical dif- | 


making the deal, and as a result, 
the Morris office felt it was forced 
l to go to CBS with Hiken in order 
| to protect itself. A deal was made 
|in a short time. As a result Miss 
| Raye hasn’t been exactly exultant 
| about losing Hiken. 
| The agencies’ policy is to try to 
| continue the headliners’ affilia- 
‘tions with networks that had been 
| booking them. NBC, for example, 
/had Ethel Merman on two shows 
|last season, but she’s now’ signed 
for CBS. 

Webs are shopping around for a 
batch of talent. For example, 
| there’s a deal on for Frank Sin- 
'atra, among others. In every case, 
| exclusive services are being_sought 
| because of upped need for talent 
jin the big shows. Both nets are 
|in the market for as many names 
as can be signed, according to the 
percenteries. 


PIB's Oops As 
CBS Shows Lead 


Figures for April tv billings from 
Publishers Information Bureau re- 
veal that CBS topped NBC by some 





tion gave NBC $10,984,445 for the 
month, but this has been adjusted 
to $10,798,978. CBS amassed $10,- 
921.640 (a typographical error 
made that figure read $10,291,640 
in a compounding of “Operation 
Errata”). Had the original figure 
stood, it would have given NBC its 
first monthly supremacy over CBS 
since last October. 

Four months’ January through 
April totals are: CBS-TV, $42,980,- 
081; NBC-TV, $41,265,753. April 
was the closest between the two 
webs this year. 


SPONSORS WARM UP 
ROONEY’S NBC-TV SLOT 


Chicago, June 15. 

Green Giant cannery and Pills- 
bury, who have jointly ordered the 
Mickey Rooney vidpix for fall de- 
livery on NBC-TV, are staking out 
a summer claim on the time slot. 
The brace of Leo Burmett clients 
will share sponsorship of the Bill 
Cullen-emceed “Bank on the Stars” 
in the Saturday evening 7 o'clock 





|CDT berth from July 17 through 


Aug. 21. 
The Rooney series bows the fol- 
lowing week. 


Mull Magda for Mutual 


A half-hour stanza starring Mag- 
da Gabor, called “For Men Only” 
is a Saturday night possibility for 
Mutual. The show is being sifted 
by Herb Rice, web program chief- 
tain. 

A recording ef the eldest Gabor 
sister’s audio undertaking was cut 
at Mutual last week, but no deci- 
sion has been handed down as yet. 
Program was produced by Rock- 
hill Productions. 








$122,000. Original PBI compila- ° 
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TWA May Strike Against Networks — 
In Stalemate on Freelance Fees 


Since ABC, CBS an NBC are 
deadlocked in negotiations with 
Television Writers of America on 
fees for freelance scripts, the 
writers’ New York contingent last 
Friday (11) suggested that a joint 
request should be made to the 
U. S. Conciliation Service for a 
hearing. Otherwise, a spokesman 
for TWA in N. Y. said that the 


group will hold to its “present 
position, and oniy if the networks 
make a realistic offer will we deal 
with them.” Another meeting is 
slated for next Friday (18). 

TWA has voted via _ national 
referendum to authorize its exec 
board to call a strike against the 
three networks if current negotia- 
tions collapse. At last Friday’s ses- 
sions in N. Y., disputants were 
deadlocked on minimum issues 
over prices on hour and half-hour 
tele scripts. Last prices by both 
sides were declared on May _25, 
when TWA demanded $1,200 and 

715 and the webs offered $600 and 
$425 for commercial scripts. 


The mutual request for the Gov- 
ernment hearing is the only altern- 
ative at present offered the webs 
to avert a strike. 

TWA western region prexy Ben 
Starr said 82% of those voting 
authorized the strike action, if it’s 
deemed necessary. Plans to picket 
net operations in Hollywood and 
N. Y. are being prepared by TWA 
in event of a strike. Starr said he 
“doubted very seriously” that ac- 
tors. directors and_ technicians 
would pass picket lines on national 
tv shows. 

TWA said that since many of its 
members pen radio shows for the 
webs, radio is also expected to be 
hit by picketing of scribblers. 


Oct. 1 Teeoff On 
New Mutual Plan 


Plans for Mutual’s expansion of 
Participation strips and for a new 


merchandising campaign are now 
definite for next fall. Acceptance 
has been wide enough among web 
affiliates to merit a start on both 
plans around Oct. 1, a network 
spokesman reported. 

Expansion pian, a ramification of 
the present two ‘“multi-message” 
setups, was called a “competitive 
necessity by web officials at the 
NARTB meet in Chi, where it was 
presented, along with the merchan- 
dising idea, to the affiliates. Call- 
ing for two additional participa- 
tion programs, one between 8 a.m.- 
1 p.m. and the second between 
1-6 p.m., the network will give af- 
filiates one-third of local evening 
rates for each~ one-minute an- 
mnouncement beyond the first sold. 
Since there are four to a half-hour 
Stanza, the stations stand to make 
the entire local rate on the time. 
The first one-minute is reserved 
exclusively by the web to cover 
costs. 

Mentioned as a reasonable pos- 
sibility in the participation deal 
for next October has been the 
presently vacationing Madeleine 
Carroll drama. 


“Plus value,” the merchandising 
plan, aimed at the areas where iv 
is strongest is designed to use the 
advertiser’s own special promo- 
tions and to activate those promo- 
tions on a local level tied in with 
the Mutual program. Each affili- 
ate will contact a minimum num- 
ber of retailers and manufacturer 
reps monthly to assure that special 
promotion displays are installed. 
There are other facets to “plus 
value,” including info kits on cur- 
rent promotions to be shipped by 
the web. 


Eldon Hazard to JWT 


Eldon Hazard has quit as net- 
work sales manager of CBS Radio 
to join J. Walter Thompson agency 
in Detroit as account exec on Ford 
Motor Co., effective July 5. His 
successor is Dudley W. Faust, 
web's eastern sales manager and 
a 17-year CBS man. 

Hazard has been with CBS 14 
years, the last three in post from 








- which he’s retiring. 








Color TY Schedule 


Bride and Groom—June 14- 
16, 12 noon, ; 
Home (mobile unit picku 


in Milwaukee)—June 16-17, 
11 a.m, 
CBS 
New Revue—June 18, 5:30 
p.m. 








Facts Forum ‘Bias 
Charged in NICs 
Aitack on Mutual 


Washington, June 15. 
Mutual network’s recent agree- 
ment with Texas millionaire oil 
man H. L. Hunt’s “Facts Forum” 


| for a second public affairs program 


on free time came in for bitter 
attack here over the weekend by 


the National Issues Committee, 
whose chairman is Mrs. Franklin 
D. Roosevelt. 


Announcing that it will file a 
complaint with the FCC, the com- 
mittee declared that Mutual “has 
seriously overweighed network pro- 
gramming with an extremist point 
of view” by permitting “Facts” to 
produce “Reporters Roundup.” 

In a letter to Mutual veepee 
Herbert C. Rice, NIC exec director 
Don Pryor took issue with the 
“Facts” claim that it presents 
“both sides” of public questions. 
“This appears to be based on the 
assumption that there are only two 
sides . . . and that these are rep- 
resented by the extremes of Right 
and Left. There can be no greater 
disservice than to convince a large 
segment of the public that there is 
no place to go except to one ex- 
treme or another. This is the effect 
that is calculated by ‘Facts Fo- 
rum’s’ method of presenting pub- 
lic issues, and it is for this reason 
that we have urged you to recon- 
sider your arrangement with them 
for the production of ‘Reporters 


,7 


Roundup’. 


Since Hunt moved in on “Re- 
porters Roundup,” said NIC, the 
program has been experiencing in- 
creasing difficulty in lining up mid- 
dle-of-the-road or moderately lib- 
eral guests or reporters to question 
them. Locally, station WWDC has 
refused to carry the show on 
ground it can no longer be con- 
sidered unbiased. Most recent sta- 
tion to follow suit, said NIC, is 
WHCC of Waynesville, N. C. 


NIC is a nonprofit educational 
organization which publishes a 
monthly Washington bulletin and 
is developing radio and tv pro- 
grams for national distribution. 
Among its board members are Wal- 
ter P. Reuther, Leon H. Keyser- 
ling, Dr. Frank P. Graham, Oscar 
Chapman, Miss Fannie Hurst, and 
Mrs. Mary McLeod Bethune. 


‘TWINKLE,’ ‘GREY MEN’ 
ON DU MONT AGENDA 


DuMont is eyeing two new half- 
hour stanzas as possible lures to 
advertisers for fali biz. Today 
(Wed.) a kinnie on the Larry White- 
DuMont package, “Grey Men” is 
being cut for showing to potential 
buyers. Next week another show, 
“Twinkle in Your Eye,” will get the 
kinescope treatment. 

“Grey Men” is the second mys- 
terioso drama culled by DuMont in 
approximately as many months. The 
other, “Stranger,” is being prepped 
for a possible summer start along 
with three other shows, including 
an hour-long drama _ (starring 
Fredric March) and a quiz half- 
hour both from Rockhill Produc- 
tions. Another show owned by 
Rockhill to be used via DuMont is 
“My Son Jeep,” which appeared on 
NBC-TV last summer. 

“Twinkle” has been described as 
a baby know-how show. Hopes are 
it will be shoved into a morning 
or afternoon slot, marking one of 
‘he web’s infrequent excursions 
into that time. 











SAMMY 


and his 
SWING & SWAY MUSIC 
Currently HOTEL ASTOR ROOF 
New York 
ABC Radio—“SUNDAY SERE- 
NADE” and “SERENADE ROOM” 
Columbia Records Exclusively 
Now in Film Production for TV 
“The Sammy Kaye Show” 


TV Still Hurting — 
College Grid Gate 
Sez NCAA Report 


Television has continued to hurt 
college football attendance, and 
the presence of games on television 
hasn't created any appreciable 
number of new fans for the sport. 
That's the substance of the fifth 
report of the National Opinion Re- 
search Center on the effects of tv 
on college football attendance pre- 
pared for the NCAA and released 
yesterday (Tues.). 

The report declares, however, 
that the “maximum effect” of tv 
on attendance has already been 
reached and that if the “present 
type of tv schedule is maintained, 
average attendance should hold 
relatively stable at the present 
levels, barring sharp changes in 
the economic situation.” Present 
levels, according to the _ report, 
comprise a total drop of 27% be- 
low a 1947-1948 attendance base, 
figuring that attendance was up 
10142% at colleges without tv com- 
petition and down 16% at colleges 
with tv. competition. 

Report comes at a time when 
there’s increasing pressure on the 
NCAA to abandon or sharply modi- 
fy its controlled plan of presenting 
a “game of the week,” with the 
most recent blowoff coming at the 
NCAA convention in Chicago three 
weeks ago when Notre Dame bliast- 
ed the association. Report is high- 
ly favorable to controlled tele- 
easts. Report states that the 1953 
research “confirms the view ex- 
pressed in our report last year that 
televised competition, when con- 
trolled as it has been -during the 
last three years, has now exerted 
its maximum effect.” Report said 
the 1950 policy of uncontrolled 
telecasts “would, under present 
conditions of widespread owner- 
ship and reception, produce attend- 
ance losses averaging upward of 
40%.” 

Report also charged that the 
“novelty effect” theory of new set 
ownership is false as regards foot- 
ball, with findings that older set- 
owners attended fewer games. Set 
ownership, the report found, actual- 
ly changes the attendance habits of 
fans over a longterm period, and 
there’s no return to “normal at- 
tendance _ practices.” Televised 
football actually forms the new 
habit of watching football on tv and 
breaks the habit of attending, it’s 
averred. 

As a final rebuke to the oppo- 
nents of controlled telecasting, the 
report concludes that no additional 
research is necessary; “by and 
large, the effects of television on 
college football attendance are now 
known accurately and in detail.” 


CBS Ups Backlund 


As a result of his most recent- 
yeoman work as a producer in the 
department, Ralph Backlund be- 
comés assistant director of public 
affairs on CBS Radio, reporting to 
Stuart Novins. 

A staffer of public affairs since 
1950, Backlund produced “Dead 
Stop” and the documentary on 
Indo-China as part of Novins’ Fea- 
ture Project series, 








Let's See the 


meet in White. Sulphur Springs. 


spectrum programming and commercials. 
burg, president of CBS-TV, got close to the specifie tariff setup 
in the latter part of April during a color sym 





Geo. Wolf to R&R 


George Wolf, who quit last week 
as radio-tv director of the Geyer 
agency, has drawn the same post 
at Ruthrauff & Ryan, along with 
the veepee stripes he held at 
Geyer. He succeeds Tom Slater. 
There’s no replacement yet for 
Wolf at Geyer. 

Wolf has done duty with NBC, 
Foote, Cone & Belding, and is 1954 
radio-tv chairman of the N. Y. City 
Cancer Crusade. 


CBS, Zenith Come 
To Grips Oct. 4 In 
Chi Channel Fight 


- Washington, June 15. 


CBS and Zenith Radio Corp. will 

battle it out for channel 2, Chicago, 
at hearings tentatively scheduled 
to begin Oct. 4 here before FCC 
Examiner Herbert Sharfman. Law- 
yers for the contestants agreed on 
this date at conferences last week 
with Examiner Sharfman to lay the 
ground rules for the introduction 
of testimony. The schedule was 
made tentative because of the 
possibility that hearings to begin 
soon on the contest for channel 11, 
St. Louis, in which CBS is an 
applicant, may be occupying CBS 
counsel. 
Attorneys Samuel Rosenman for 
CBS and Edward Wheeler, Jr. for 
Zenith engaged~ in considerable 
wrangling at the conferences over 
the points of reliance on which the 
contestants will base their claims 
to the channel. Rosenman insisted 
on the right to present evidence on 
the network’s far-flung operations 
to show its qualifications as a 
broadcaster. Wheeler opposed this 
on the grounds the hearings would 
run “all winter.” Finally, a com- 
promise offered by Rosenman to 
submit this testimony in exhibit 
form was agreed to. 


Likelihood that Columbia’s con- 
tributions toward the development 
of color tv and Zenith’s experi- 
ments in Phonevision will enter 
into the testimony appeared at the 
conferences. In support of its claim 
to the cl annel, the network will 
contend that “greater confidence” 


(Continued on page 29) 


NBC FINALIZING DEAL 
FOR BBC NEWSFILM 


London, June 15, 

} An NEC deal for exclusive rights 
in the United States to the British 
Broadcasting Corp-’s newsfilm is 
being closed here by Robert Sar- 
noff, the American web's execu- 
tive vice president. Sarnoff ar- 
rived in London last week on a 
flight from New York and is spend- 
ing a few days here before depart- 
ing for the Swiss Alps on a month’s 
vacation with his wife. 

NBC had previously held the 
American rights, but BBC there- 
after switched its policy on news 
distribution, opening it to the 
whole U. S. market, including 
newsreels and all U. S. telenews 
services, on an individual purchase 
basis. This arrangement proved un- 
satisfactory, however, a fact which 
became the entering wedge for 











NEC to step back into the picture. 





Money for Your Color’ | 
The next*major, subject on the agenda of rival webs will be the _ 


hardly unimportant matter of ‘what's color. tv going to cost?” 
Very. littie has been spelled out to sponsors so far on rates for 


Jack L. Van Volken- 


jum at the AAAA 


The web update the money, 


set circulation and format picture, among other subjects, next 
week when Hubbell Robinson Jr., program veepee, will set forth 
the particulars before an ad group in Boston, 

As Columbia’s foremost rival in the color scheme, NBC. gets in 
ahead on the volatile topic, but will limit itself to the rate card 
setup at a press conference today (Wed.) at the Colonial Theatre, 
N. Y., the web’s tint headquarters. This was announced as “‘teie- 
vision’s first production facilities rate card to cover color.” 

“Let's see the color of your money” will be known from here in 
as “let’s see the money for your color.” 


Tf Its From Chi It's Gotta Be Good, 
That's Windy City Net-TV's New Credo 





Chicago, June 15. 
While _ consoling themselves 
about the low ebb of network ty 
production out of Chicago, the cre- 
ative lads have come up with a 
new theme song. Taking a look at 
the track record and the sponsor- 


‘ship identities of Windy City of- 


ferings, the guys with a stake in 
webbed video are claiming “‘if it 
comes from Chicago, it’s gotta 
be good.” \ 

This is not mere Chamber of 
Commerce jingoism, they assert, 


| but a fairly accurate capsule state- 


ment borne out by the record 
which dates back to the medium’s 
infancy. They point to the staying 
powers of such Chi-originated tv 
pioneers as ABC-TV’s “Super Cir- 
cus” or NBC-TV’s “Kukla, Fran & 
Ollie” and “Zoo Parade.” And they 
read some significance into the fact 
that in a surprising number of 
cases the Windy City shows have 
been peddled to clients served by 
the Windy City sales branches. No- 
body charges a New York head- 
quarters sales boycott on Chi 
shows; they just admit that pos- 


sibly the hometown salesmen in- - 4 


ject a bit more enthusiasm into 
their pitches for the locally-pro- 
duced projects. 

Then there’s the recognition that 
shows emanating from points other 
than N. Y. or Hollywood must have 
a little something extra on the ball 
in their individual categories if 
they’re not to be lost in the hurly- 
burly that attends this era of the 
spectaculars. This is true not only 
of the “old timers” hoping to add 
to their longevity but also to pros- 
pective newcomers vying for home- 
office attention. 

Held up as examples are Chi 
products which either have been 
around a long time; have won most 
of the top awards: have hometown 
clients; or all three. “KFO” ranks 
not only as the eldest, dating back 
as a network show to 1948, but is 
also the most award-encrusted. 
And when the Burr Tillstrom-men- 
tored program was left on the sus- 
taining hook at the start of the 
current season, the Chi-based 
Swift meat packing firm stepped 
into the breach. Swift, and the J. 


(Continued on page 29) 


WMCT Screams 
Over ‘Pirating 


Memphis, June 15. 


WMCT, Memphis’ NBC affiliate, 
which is 0. and o. by the Memphis 
Publishing Co., publishers of two 
dailies here, the morning Commer- 
cial Appeal and the evening Press- 
Scimitar, has let loose with a beef 
to the FCC on a grant given for 
experimental stations to pick up 
and relay Memphis tv programs to 
Kennett and Poplar Bluff, Mo. Both 
Missouri cities are about 125 miles 
from here. 


WMCT labeled in its protest to 
the FCC that the grants were “ille- 
gal because they permit pirating of 
programs.” The FCC last month 
gave the greenlight to J. E. Bel- 
knap and Associates to build two 
experimental microwave relay Sta- 
tions to pick up the Memphis tv 
programs and relay them to com- 
munity tv systems which would dis- 
tribute them to subscribers in Ken- 
nett and Poplar Bluff. 

Henry ‘(Hank) Slavick, vet 
WMCT skipper, said that the “Bel- 
knap plan is piracy of property 
rights and I'll fight it all the way. 
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Gi t (j « 
Chesterfield, at one time Arthur Godfrey’s most affluent bank- 
roller, has turned against him. Ciggie firm, which dropped Godfrey 


in midwinter, has now bought Wednesdays at 8:30 on ABC-TV 
and will be in direct competition with The G's CBS-TV “Godfrey 


& Friends.” 


Liggett & Myers’ ABC buy adds another bulwark to the widen- 
ing belief that Godfrey’s Wednesday night dominance is ap- 
proaching its end. Ciggie firm, recognized as one of the more 
astute tv timebuyers, is well aware of Godfrey's selling power, 
and wouldn’t go in against him without good reason. And if it 
was a matter of personal differences, it wouldn’t spend well over 
$1,000,000 on a personal score. Rather, it’s a justification of ABC- 
TV’s move to install “Disneyland” into the Wednesday 7:30-8:30 
slot, with the show teeing off against both NBC and CBS music 
and news quarter-hours and then moving into the Godfrey 8 to 
8:30 time. Web’s belief that it could so muscle in on the Godfrey 
rating paid off with Chestie’s buy of a new Stu Erwin format for 


the adjacency. 


Godfrey rating has been decreasing (latest Nielsen gave it about 
a 34 average), and while NBC’s combination of “I Married Joan” 
and “My Little Margie” have on occasion scored higher, ABC 
believes the NBC lineup isn’t strong enough to win out perma- 
nently over Godfrey. Web feels it’s got a perfect opportunity to 
take the lead on Wednesdays, which it envisions as a tv counter- 
part of the old “Bingsday” on ABC Radio. 








Toy Councils 500G TV Outlay =~ 
Designed to Set Parents Straight 


Local television markets will¢ 


benefit to the tune of an estimated 
$500,000 from a highly unexpected 
source which will latch on to the 
medium in the fall with an unusu- 
al commercial pitch. Coin stems 
from the Toy Guidance Council, 
Inc., an independent profit-making 
organization headquartered in New 
York with high acceptance and in- 
stitutional prestige nationally 
whose described purpose is “to aid 
parents in the selection of correct 
play equipment for their children.” 


Starting next September and 
continuing into the Christmas buy- 
ing season for a 13-week campaign, 
TGC will be represented in 40 mar- 
kets with half-hour programs ju- 
diciously selected by its agency, 
Friend, Reiss & McGlone, through 
Edward Ratner, its radio-tv direc- 
tor. Areas for the drive as well as 
the program types were picked off 
after months of study. The survey 
showed that where there was a ques- 
tion of format type availability as 
between adult and kid shows in 
general, the money finger generally 
pointed at the juve appeal periods. 
However, the findings also revealed 
that many of these moppet menus 
were “eaten up” by large numbers 
of elders either in conjunction with 
the kids or without them. 

Considered typical is the show 
pacted at the N. Y. base of opera- 


(Continued on page 28) 


Liebman Prowls 
Coast On ‘Specs 


Max Liebman, who went to the 
Coast a week age and was due 
back in New York to light out for 
Europe on another talent and ma- 
terial expedition for his NBC 
Videoculars, was reported cancel- 
ling out on his trip abroad and con- 
centrating for the moment on Hol- 
lywood. 

Betty Hutton, in her videbut, has 
been pacted to inaugurate the ex- 
tra-specials on the Liebman agenda, 
appearing in an original musical on 
the Sunday 7:30 to 9 p. m. (Sept. 
12) premiere. (Next on Liebman’s 
blueprint and the second of the 
web's extravaganzas is the Satur- 
day outing on Sept. 25 in the 9 to 
10:30 berth, with the Monday night 
Specials getting started in Octo- 
ber under Leland Hayward at 8.) 
wy. ieted to supply the score for 
e Hutton show is the songwrit- 
ing team of Jay Livingston & Ray- 
z team of Jay Livingston & Rey 
r ns, who won an Acad Award 
“poouble of years ago for their 

uttons and Bows” in the Bob 
Pein oe Pereendant pic, 

*Tace, reviously signed as 
peed writer for Liebmen we Billy 
oe whose collaborator will 
- ill Jacobson. Incidentally, 
8s Hutton partied Liebman last 


w Hj 
tendinn about 100 tradesters at- 











NBC-TV to Affiliates: 
‘Lay Off Station Breaks 
On New Caesar Show’ 


Some of the NBC-TV affiliates 
have been asking the network why 
a blackout has been decreed on 
the customary halfway mark sta- 
tion break and time out for local 
commercial in connection with the 
upcoming 60-minufe Monday night 
Sid Caesar show. Over a season’s 
span, say the stations, it adds up 


to a sizable chunk of sponsorship 


coin which they wouldn't be 
averse to grabbing off. 

NBC points out that the station 
ban was invoked with the full ap- 
proval.of the Affiliates Commit- 
tee; that any excess commercials 
wouldn’t be fair to the three na- 
tional sponsor’s picking up the 
Caesar tab, and that there’s prece- 
dent for the action in the erstwhile 
“All Star Revue,” which also em- 
braced a similar three-way partici- 
pating sponsorship, pattern. 





BCTV. 





OTHER SECO oET 


With its new “Disneyiand” as the 
sales-programming pivot, ABC-TV 
flexed its muscles this week and 
came up with a flock of new blue- 
chip sponsors and a powerful pro- 
gram reshuffle that includes a dar- 
ing bid for Wednesday night 
supremacy. Web sold out the Dis- 
ney show, pacting Nash-Kelvinator 
(American Motors) to a half-hour 
every week and American Dairy 
Assn. to alternate on the other 
half-hour with Derby Foods. From 
that point, the net has developed a 
commercial programming pattern 
that poses a substantial threat to 
NBC and CBS dominance three 
nights a week. 


“Disneyland” was the key to the 
treasure-chest. With the hour- 
long show set for 7:30-8:30 Wednes- 
days, Chesterfield moved into 8:30- 


film series, which will get the new- 
and-enlarged format treatment for 
the fall.. At 9, the web has fixed 
“Treasury Men in Action,” with 
a sponsorship deal reported nearly 
set. 

Other key changes come in the 
Friday night schedule, with Gen- 
eral Mills, having given up Stu 
Erwin, installing the new Desilu 
June Havoc starrer, “The Artful 
Miss Dodger” on an every-week 
sponsorship basis in the 7:30 slot. 
“Ozzie & Harriet” remain at 8 
followed by Ray Bolger, who’s once 
again sold out. Lehn & Fink cos- 
metic outfit has picked up the show 
for its Dorothy Gray line on an 
every-week basis, with Sherwin- 
Williams moving out of the pic- 
ture. At 9, Mogen David Wine has 
already installed its “Dollar a Sec- 
ond” for a fall start. 


$8,000,000 Bonanza 


Sales, amounting to over $8,000,- 
000 in time and talent, largely re- 
flect a one-man campaign, with 
ABC prexy Bob Kintner having 
done most of the selling per- 
sonally. Over the last two months, 
Kintner has visited some 60 poten- 
tial sponsors in a personal “from 
the top” pitch for Disney and the 
“new ABC.” While the network 
sales and promotion-research de- 
partments worked overtime on the 
Disney and allied sales efforts, it 
was Kintner’s personal pitches that 


+ 





9 and took over the Stu Erwin tele- |. 


DISNEY SOLD QUT, Propose AU-UHF System With 5-Year 
Simulcasting (V&U) as Transition 





- Frankie & Franco 


Frank M. Folsom had a more 
than two-hour session with 
General Franco during his re- 
cent visit to Spain and the 
quest of a diplomatic-type cut- 
away_was one of the memo- 
rable sagas the RCA prexy 
brought back with him. On 
two days’ notice he was told 
that striped morning trousers 
and a formal morning coat, 
starch collar, beaver - type 
fedora and all the Anthony 
Eden sartorial props were par 
for the course. After all, this 
was a state visit. 

Well, you’ don’t pick up 
morning coats as if it’s Craw- 
ford’s or Robert Hall Clothes, 
so it became a_ whiriwind 
made-to-measure deal which, 
despite the formality of the 
clothes, represented a relative- 
ly minor investment. 

RCA has new plants in Spain 
and Italy, and Franco has an 
enthusiastic regard for radio, 
television and electronics in 
general. 


Full Hour Dramas 
4 Nights a Week 





Washington, June 15. 

Senate subcommittee studying 
the plight of UHF resumed its 
hearings today (Tues.) after a 
three-week layoff and heard a 
three-point proposal to ,make ftele- 
vision competitive and to save 
UHF. Plan was offered by Ray- 
mond F. Kohn, president of 
WFMZ-TY, Allentown, Pa., a UHF 
station under construction. 


Kohn proposed (1) that the 
FCC fix antenna heights and 
power requirements for VHF 
stations to limit their coverage to 
their own metropolitan areas; (2) 
that the commission change cer- 
tain VHF assignments to UHF so 
that V’s will compete against V's 
and U’s against U’s; and (3) that 
the FCC reallocate channels to 
bring all tv, in a period of time, 
to UHF. Latter proposal would 
require that all VHF stations be- 
gin simulcasting on both VHF and 
UHF, the U channel to be assigned 
by a new allocation plan utilizing 
the 70 UHF channels. The period 
of simulcast would be five years, 
after which all tv would revert to 
UHF. 

His first proposal, Kohn said, 
would solve to a great extent the 
dilemma facing many U’s of ob- 
taining network programming and 
would “almost overnight” achieve 
nearly 100° conversion of sets. 
In regard to his second proposal, 
he anticipates that V stations af- 
fected will object most “strenu- 
ously,” but he insisted that it is 





It now looks like ABC-TV will 
be leading the pack in terms of 
the number of full-hour dramatic 
shows next fall, with four of the 
60-minuters tentatively scheduled 
on the web. In addition to “Kraft 
Theatre” and the alternating “U.S. 
Steel Hour” and “Elgin Hour,” the 
network will reinstate “The Mask” 
in its Sunday at 8 slot and is plan- 
ning an hour origination from the 


On ABC-TV List 


necessary to provide competition 
on a fair basis under the free en- 
terprise system. 

Kohn, a veteran FM_ operator, 
i told his subcommittee that if mem- 
‘bers of the FCC “could have lived 
| with us through our experience in 
| FM, there would have been no 
need for this hearing on UHF.” 
Allocations for television expan- 
sion, Kohn said, would have been 
“more realistic.” 

Kohn said there was a time 


(Continued on page 44) 








Coast for Thursdays at 8. 

Coast project springs from the) 
job the ABC Western Division did | 
on “Tale of Two Cities” last spring |} 
in the “ABC Album” series, when 
it presented the Dickens classic in 
two parts, using its outdoor facili- 





(Continued on page 30) 
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Community Antenna: $12,000,000 Biz 


By BOB CHANDLER 

Little noticed by the television 
trade in general but an important 
market for equipment manufactur- 
ers, the community antenna indus- 
try is rapidly blossoming into one 
of video’s biggest offshocts, As of 
this week—and the number changes 
almost weekly—there are more 
than 300 community antenna sys- 
tems in the U. S. (nearly as many 
as there are tv stations), doing an 
estimated annual gross of $12,000,- 
000 in rentals for their closed- 
circuit feeds. 

Equally important, the commu- 
nity antenna operations represent 
a potential new market for pay-as- 
you-see ty systems, for syndicated 
film outlets and for other sources 
of programming and revenue. That 
such is the case is evidenced by the 
presence of such systems at the 
third annual convention and show 
of the National Community Tele- 
vision Assn., representing about 
100 of the community antenna op- 
erations, in New York this week. 

With the community antenna op- 
erations not subject to regulation, 
either by the FCC or state govern- 
ments, they represent an opening 
wedge for subscription-tv, thus far 
held back by the FCC. And of the 
three toll-vision outfits, both In- 
ternational Telemeter and Skiatron 
are well represented at the con- 
clave. 

Reason the closed-circuit opera- 
tions interest the toll-vision outfits 
is that some, are already originat- 
ing their own programming and 
more are considering doing so. In 
the case of Telemeter (which 











through its Ampli-Vision subsid 
operates two community antenna 
systems in California), the coin-box 
outfit would install its device on a 
royalty basis with a community an- 
tenna operator, leaving him to 
make his deal with the local ex- 
hibitor or sports promoter for the 
program. 


Local originations by the com- 
munity antenna operations are now 
feasible because of the develop- 
ment of the vidicon camera (there 
are some nine types on the mar- 
ket), which the operator can install 
as acomplete unit for no more than 
$7,500. He can pick up film direct- 
ly off a projector with the vidicon, 
as well as originate some live pro- 
gramming. At present there are no 
more than a half-dozen operators 
originating their own shows, but 
National Community Television 
Assn. prexy Martin F. Malarkey Jr. 
says there’s a definite trend toward 
local originations. 

Antenna systems work primarily 
through on-the-air pickups, via a 
large master antenna or a moun- 
tain antenna site. Programs from 
stations thus caught are then fed 
into a closed circuit system con- 
nected to subscribers’ sets. Sub- 
scribers are charged an average of 
$135 for the installation fee, and 
from $3 to $4 a month for service 
varying from one to five channels. 
Systems were originally set up for 
areas which couldn’t get a tv sig- 
nal, but now several coexist in 
markets with on-the-air tv. All 
told, some 250,000 viewers are 
serviced by community antennas. 

Malarkey, whose Pottsville, Pa., 








operation services some 5,000, 
homes, predicts the industry will | 
continue to grow at an accelerated 
rate. There are some 1,000 com- 
munities that tv won't reach for 
years, but more important is the 
fact that community antennas offer 
viewers a greater choice of pro- 
grams than the one station in their 
community can give them, and 
they’re willing to foot the monthly 
bill for the extra programming. 
Example is Pennsylvania, which ts 
where the community systems be- 
gan. Since the freeze, the state has 
been virtually flooded with new 
stations, but the community sys- 
tems continue to flourish. 


Indicative of the speed at which 
the industry is growing is the fact 
that Ampli- Vision, Telemeter'’s 
equipment subsidiary, entered the 
equipment field only last January, 
and in the six months of its exist- 
ence has already equipped or set 
up 27 systems. Malarkey said this 
year’s show is about three times 
the size of last year’s that the an- 
ticipated a substantial rise in the 
organization’s membership after the 
show, and that despite the fact 
that the association only numbers 
about 100, some 190 to 200 systems 
are attending the convention. 

Equally promising is the foreign 
field. Systems have extended into 
Canada and the Hawaiians. Eng- 
land is reportedly interested, and 
Phillips of Holland also has ex- 
pressed interest. South American 
countries are exploring the field. 
Next year’s session, Malarkey be- 
lieves, should bring several foreign 
delegations io N. Y. 





Sunbeam Smiles 
On NBC-TV Specs 


NBC's weekend and Monday tv 
spectaculars looked to be nearing 
SRO this week with Sunbeam Ap- 
pliances ready to swing into line on 
the every-fourth-week 7:30 to 9 
Sunday specials. (Sponsors are all 
accounted for on the other specs.) 
Already in the house for the Sab- 
bath night outings are Reynolds 
Metals (three shows) and Hazel 
Bishop, inked for 45 minutes of the 
10 other shows. Sunbeam’s order 
would close the gap on the remain- 
ing segment. : 

The Reynolds deal, incidentally, 
would insure the sponsor an un- 


interrupted imprint for its three- 


one-a-month programs that ob- 
viously will take a minimum of 
three months to work out. The 
7:30 start would preempt “Mister 
Peepers,” the metal outfit’s show, 
but with same sponsor going spec- 
tacular, it’! still be in there pitch- 
ing for a good part of the season 
even when “vacated.” 


CHI NEWSWRITERS 
IN WBBM WALKOUT 


Chicago, June 15. 

Newswriters on Chi’s CBS o0&0’s 
WBBM and WBBM-TV went on 
strike last Saturday (12) morning 
upon expiration of Radio Writers 
Guild contract with the outlets. 
Pay and credits are the main points 
of dispute. 

Under the old contract, pay rate 
was $82.50 to start and $88 weekly 
after one year. Union has. de- 
manded $110 to start and $155 
weekly after five years’ experience, 
CBS’ counter offer is a starting sal- 
ary of $80 and $110 after 212 years; 
with present employees getting $10 
raises or a flat $100 weekly. 

Strike involves 14 newswriters. 
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FCC Ok 


ay of KMBC-WHB Merger 





Tees Off K. Cs Biggest Shuffle 


By JOHN QUINN 
Kansas City, June 15. 

Approval was given by the FCC 
last week to the purchase of KMBC- 
TV ‘(Channel 9), KMBC and KFRM 
by the Cook Paint and Varnish Co., 
owners of WHB-TV (sharing Chan- 
nel 9) and WHB, as originally an- 
nounced in mid-April. FCC action 
is the signal for one of the biggest 
shuffles of radio and television ex- 
ecutives, talent and technicians on 
record here. The new company is 
to be known as the KMBC Broad- 
castfhg Co. and will have at the top 
Lathrop Backstrom, president of 
Cook Paint and Varnish also 
doubling as prexy of the new cor- 
poration. The executive echelon 
then lists John Cash, Cook’s ex- 
ecutive vice president; Don Davis, 
first v.p. of the new KMBC cor- 
poration; John T. Schilling, veepee 
and general manager; George Hig- 
gins, sales manager for radio and 
television. 


Davis and Schilling are the vet- 
eran executives who brought WHB 
to its position as a leading broad- 
casting property here over the past 
20 years. Davis has handled sales, 
programming and promotion, while 
Schilling has largely handled 
operations, personnel, etc. Higgins 
was v.p. and general manager for 
Arthur Church at KMBC, KMBC- 
TV and KFRM before the sale. 

The new alignment follows 
largely these lines, with Davis serv- 


(Continued on page 31) 


Martha Rountree Sells 
‘Press Conference’ To 
Corning Glass for Fall 


Washington, June 15. 

Martha Rountree plans to hit the 

comeback trail in the fall with a 
hew radio-tv panel show. Miss 
Rountree, who will co-produce the 
weekly simulcast with her husband, 
Oliver Presbrey, advertising exec, 
has sold show to Corning Giass and 
is currently in the process of lin- 
ing up a web to carry it. 
" Show, tentatively titled ‘“Na- 
tion’s Press Conference,” will at- 
tempt to reproduce the spontane- 
ity and special flavor of a typical 
Washington press conference via 
a troupe of 16 Fourth Estaters, con- 
sisting of some regulars, who will 
Operate on a rotating basis, and 
some guests. The VIP tackling this 
unusually large panel must neces- 
sarily be someone accustomed to 
the hurley-burley of a capital press 
huddle, and will be chosen with 
an eye to spot news value and pos- 
sible news breaks. Miss Rountree 
told VariEty she plans to scrap the 
role of moderator, which she filled 
on “Meet the Press,” and will ap- 
pear merely to open and close 
show. 

Miss Rountree was one of found- 
ers of “Meet the Press,” which 
blazed the trail for all shows of 
this type. She sold out to her part- 
ner, Lawrence Spivak, last fall for 
a rumored $100,000. Some months 
Tater, her “Leave It to the Girls” 
bowed out of the video scene, and 
“Washington Exclusive,” a DuMont 
sustainer, called it a day after a 
brief existence. ; 


Ford Dealers’ Spots 
Up in Pre-Holiday Push 


Ford Dealers Assn. of N. Y. has 
added to its running schedule of 
spots and participations on WCBS- 
TV, N. Y. flagship of CBS. Latest 
pact is for 10 nightly identifica- 
tions per week over a. fortnight 
ending July 2 in a _ pre-holiday 
push. 

Ford Dealers, first of the auto 
group to swing into line on the 
station’s Twelve Plan, contracted 
last January for year-round expo- 
sure in an embracing of three 
“Early Shows” and one night spot 
per week. In April the outfit aug- 
mented its around-the-calendar 
coin outlay with a pact for seven 
daytime spots a week and a par- 
ticipation in “Picture for a Sun- 
day Afternoon.” 

Other business brought into the 
house last week by recently in- 
stalled sales manager Frank (Cross- 
the-Bard) Shakespeare included 
Nestle Co. plugging Nestea for ‘an 
eight-week span starting June 21 
and Alemite taking two spots a 
week on “Late Show” until Sept. 7. 











Derby Winner 


Joe Derby, visiting St. Louis 
last week, wandered into the 
Zodiac Room of the Chase 
Hotel and in one of those “wel- 
come traveler” bits on a re- 
mote airing gave his name, 
employment affiliation, ete. 
Interviewer of KMOX, a CBS 
Radio outlet, will know better 
next time. 

Derby was in from New 
York headquarters to help 
NBC-TV on its “Home” and 
“Today” color pickups, a fact 
which he made known on 
KMOX. 


2d Cancer Victim . 
Files Vs. Cigarets 


News account in last week’s 
VaRIETY anent the damage suit 
filed by Ira Howe of Feustus, Mo., 
against four cigaret companies and 
the A & P has since had an echo 
from Fresno, Calif. James G. 
French, 43, of that city, has sued R. 
J. Reynolds in San Francisco Fed- 
eral court for $1.300,000. Action 
in both the Missouri and California 
cases is identical in allegation: 
that cigaret advertising has claimed 
smoking to be harmless but that 
the victims contracted cancer of 
the lung. Each complainant had 
lost one lung surgically. 


As detailed here last week the 
legal precedent upon which the at- 
torneys are relying dates back 180 
years; to chimneysweeps’ cancer. 
Relatives of victims were permitted 
to sue. This legal precedent seem- 
ingly skirts the defense of the ciga- 
ret manufacturers that the cause 
of lung cancer has “no conclusive 
proof” and that it is mot valid in 
equity to argue that because tobac- 
co advertising has increased coin- 
cidentally with the incident of lung 
cancer among men that the two 
facts are related. 


Although the big cigaret compa- 
nies have retained public relations 
counsel (Hill & Knowlton) there 
is no comment from that direction. 
However a furious debate is report- 
ed raging currently behind closed 
doors. One faction wants to “do 
something.” At first the favored 
thinking was to quietly settle the 
Missouri case out of court. But 
the California action shows the fu- 
tility and expensiveness of any 
such strategy. Plainly the temper- 
ance and health zealots will spread 
the word that lung cancer cases 
represent potential! litigation. Law- 
yers on their own are seldom slow 
to see the new possibilities of suit. 

Network managements are not 
disinterested in the anti-cigaret 
campaign for reasons which have 
been indicated previously; namely 
their vast stake in and take from 
tobacco advertising. 


Interestingly, the same _ issue 
which reported the California ac- 
tion contained a statement from 
an eastern doctor that research 
wculd soon “isolate” the tars in 
smoke (nicotine is no _ longer 
blamed as the villain) which rep- 
resent the irritant factor. Once 
this is “isolated” and a chemical 
antidote or filter provided, ciga- 
rets would presumably have a 
wholly new copy theme on the 
score of safety. 





9 a 

Jack Carson’s AM Show 
Jack Carson has been set in a 
four-a-week (Tuesday through Fri- 
day) variety series over CBS Radio 
starting July 6, from 9:30 to 9:55 
p. m. : 

Hollywood originationer will 
have the film star surrounded by 


vocalists and instrumentalists now 


being lined up by the, web’s pro- 
gramming brass on the Coast. 


Kaye, Freddy Martin 
In CBS Summer Series, 
Shift Other Entries 


A couple of name orchs are be- 
ing primed for summer duty on 
CBS Radio. Freddy Martin’s 
troupe, currently on the Starlight 
Roof of the Waldorf-Astoria, N. Y., 
will get Sunday 9:30 to 10 p. m. 
airings starting June 27, in coopera- 
tion with U. S. Treasury bond sales. 
Sammy Kaye Show is slotted for 
Saturday, 7:30 to 8, teeing off July 
10 with originations from his Astor 
Roof locationer. 


In other CBS nighttime berth- 
ings, “Escape” goes to Saturday at 
8, vacated by “Gunsmoke,” which 
moves to Monday at 9 for Chester- 
fields starting July 5; “Suspense,” 
sustained by the web after being 
axed by Electric Auto-Lite, shifts 
to Tuesday at 8:30 from its Mon- 
day spot; and “Night Watch” 
crosses over from Friday 9:30 to 
Saturday 8:30. 


‘LOVE THAT MUSIC 
ABC’S RADIO THEME 


ABC Radio’s nighttime conver- 
sion into a music-and-news net- 
work continues, with latest changes 
centering about Monday night, 
with “Voice of Firestone” as the 
pivotal point. Installed in Monday 
night are a 15-minute version of 
“American Music Hall’ and the 
half-hour “Music By Camarata.” 


“Music Hall,” hosted by Milton 
Cross and featuring a string orches- 
tra-batoned by Glenn Osser, moves 
into the 8:15 slot, following Henry 
J. Taylor’s newscast. “Firestone” 
follows at .8:30 with Camarata 
moving into the 9-9:25 segment. 
Web has now completed the re- 
vamp of its weeknight 8-9:30 
strips, with Jack Gregson’s “Just 
Easy” occupying 89 Tuesday- 
through-Friday and Sammy Kaye 
in the 9-9:25 slot the same days. 


‘Summer in the Park’ 
As DuMont Showcase 


DuMont is moving to Pali- 
sades Amusement Park again this 
summer. The web’s in the process 
of rounding out details on “Sum- 
mer in the Park,” a variety stanza 
being put in the 9-10 p.m. slot 
Wednesday, starting June 23. 

“Park” will feature professional 
swimmers in the Palisades pool, 
along with three bands (a concert 
band, a dixieland group and one 
other). No emcee has been set 
yet, but he remains among the few 











things left to be cleared up by the 


web. 





Mary McKenna to WNEW 

Dick Buckley has made the first 
major personnel appointment in 
his weeks-old ownership of WNEW, 
N. Y. radio outlet. Mary L. Mc- 
Kenna has been made director of 
research and sales development for 
the indie. 

Miss McKenna leaves agency 
Benton & Bowles to assume her 





new duties. 








Flint Sparks TV Fireworks 


Washington, June 15. 


Leading citizens of Flint, Mich., supported by the City Com: 


mission, yesterday 


(Mon.) rose up in arms against the FCC’s 


reversal of an examiner’s recommendation granting channel] 12 to 
radio station WFDF. The agency’s final decision, issued a month 
ago, giving the channel to WJR, Detroit, the citizens contend, 
deprives Flint of a local VHF station. 

Under the banner of the “Citizens Committee For a VHF Tele- 
vision Station For Flint,” composed of practically all civic organiza- 
tions in the city, the citizens informed the Commission it objects 
“strenuously” to its decision and wants a rehearing on the action. 
A member of the group is Arthur E. Summerfield Jr., son of the 


Postmaster General. 


The committee said that a grant to WFDF would have given 
Flint a station primarily devoted to the Flint community but that 
it would be “mandatory” for WJR to serve Detroit since that city 
falls within the channel Grade A service area as well as Flint. 

The committee said its experience over a period of years has 
been that Flint’s civic organizations have “rarely” been repre- 
sented by WJR’s radio station which covers both cities. 


debuts June 15, called “Clancy’s Corner” 








From the Production Centres 


IN NEW YORK CITY... 


Mike Zeamer, who directed both “Today” and Dave Garroway’s 
Friday night show on tv, is back with D.G. again, as feature editor 
of “Sunday With Garroway” on NBC Radio . . . Malcolm Marquith 
named radio director of American Cancer Society after about five 
years as writer-producer (and four months as acting AM chief). He 
also becomes asst. director of radio-tv-film section. 


Vestel Lott, chief of the Voice of America central program services 
division, and Sidney N. Berry, VOA television development officer, 
leave for separate overseas surveys. this week, with Lott visiting 
Europe and Berry Latin America . . . Alvin Unger, Ziv’s v.p., in from 
Cincinnati for Gotham office huddles . . . Gene Rahn moves over to 
World from Ziv Radio; Garry Fox, formerly of KROX, Cooksten, Minn., 
and Herb Gross, ex-WCCO, Minneapolis, all new additions to World’s 





‘sales staff. ; 


John Karol, CS v.p. over sales, to address ANA meet in Chi today 
(Wed.) on “Report on Radio” . . . Ed Murrow and N.Y. Times’ James 
Reston to discuss Mill’s essay “On Liberty,” on “Invitation to Learning” 
Sunday (20)... Joseph C. Meehan named p.r. director of Geyer agency 
. . . Chris Cross, asst. p.r. of Kenyon & Eckhardt, appointed director 
of newly formed exploitation division . . . NBC’s Charles (Bud) Barry 
recovering from serious illness at his Connecticut home . . ;: Howard 
Barnes, who produced the CBS “Stage Struck” on special assignment, 
inked to regular producer-director pact by web and will specialize 
in development of new shows . .. Auditions for radio version of CBS- 
TV. “Love of Life” launched by v.p. Roy Winsor of Biow agency. 

Raiph Weil and Arnold Hartley, toppers at WOV, N.Y., are planning 
a fall show for Hilda Simms, legit thesp. Expect it to zake the air 
when she comes back from pic-making in Hollywood .. . Bill Lang, 
WMGM announcer, vacationing in Philly .. .H-R Reps to handle WJAS, 
Pittsburgh . . . Joyce .Price, WOR flacker, just back from 10-day 
respite . . . Stuart Fastofsky, concert violinist, featured on WQXR 
“Studio Series” next Saturday (19)... Arch L. Madsen, Broadcast 


Advertising’s new boss of member service, left on first leg of 38-city 


tour last week ... Aima Vessel John, WWRL commentator, leaves 
Mt. Morris Park Hospital after surgery. Gal starts live shows again 
June 21. 


WNBC’s Allyn Edwards rented summer home in Nantucket . . , 
Kenyon & Eckhardt’s Chris Cross to Paris Monday (14) on Lincoln- 
Mercury promotion... Harold C. Lang named asst. treasurer of CBS, 
Inc .. . Ben Grauer celebrated first anni of his 7:30 a.m. WNBC news- 
cast yesterday (Tues.). 


IN CHICAGO... 


/ 

WGN marks its 30th anni this month . . . Hal Rorke, former Chi 
J. Walter Thompson radio-tv director, back from the Coast for an 
account assignment with McCann-Erickson ... Larry Whitney has 
departed the WGN sales staff to join Tom Moore’s outfit in Winter- 
haven, Fla., which this week launched a Mutual morning 25-minute 
strip under the auspices of the Floridz Citrus Growers Assn. . .”. Bob 
Savage, ex-Ruthrauff & Ryan copywriter, joined the Chi NBC scripting 
stable . . . WBBM program director Al Bland attended the graduation 
of son, Lee, from the U. of Missouri at Columbia last weekend ... 
Lula Belle & Scotty and Joe Taylor of the WLS National Barn Dance 
troupe have blossomed out with new Emerald Record disks in the 
country idiom ... Ade Hult, Mutual sales veepee, in for huddles with 
the Chi staff . . . Gene St. Pierre added to the Chi CBS flackery, cover- 
ing the AM side . . . Howard Luttgens, Chi NBC engineering topper, 
vacationing . . . Ditto Virgil Reiter, Mutual sales manager . . . NBC 
farm commentator Everett Mitchell named to the program committee 
of the Chicago Farmers’ Club and the agricultural committee of ‘the 
Illinois chamber of commerce ... Bob Brown, ex-NBC Hollywood 
producer, signed on with the Leo Burnett ad agency .. . Standard 
Milling bankrolling Monday .and Friday quarter-hours of WGN’s “Cliff 
dohnson Family.” 


IN. SAN FRANCISCO ... 


Ed MecAulay has moved from KNBC local sales to NBC radio spot 
sales in San Francisco. McAulay doubles during football season as 
the voice of Stanford stadium, calling the plays on the p.a. system 
. . . Dick Leonard, KLZ, Denver, is the summer relief writer in the 
KCBS newsroom ... Abner George, formerly manager of KOTA, 
Rapid City, N.D., is the summer replacement staff announcer at KCBS 
. . -, George Oxford, KWBR rhythm & blues d.j., voted fave jock of 
four East Bay high schools . . . KPIX launching a 10-minute live 
show Tuesday 10:50-11 p.m.,- featuring thrush Clancy Hayes. Show 
. . . Barbara Sutton new 
secretary to Phil Lasky, KPIX general manager. She was formerly 
with Kaiser Public Service . . . Franklin Williams, NAACP director 
in San Francisco, featured in a discussion of the Supreme Court 
decision to end segregation in schools on KNBC (11)... Frank Crane, 
managing director of the Southern California Broadcasters Assn. guest 
speaker before San Francisco Ad Club yesterday (Tuesday) subject: 
“Radio—the Liveliest Corpse.” - 


IN PHILADELPHIA ... 


Phil Sheridan, WFIL wakeup disk jockey and gabber, launches second 
season of “Western Nights on the Wilson Line,” combination of hill- 
billy entertainment and moonlight cruises on Delaware. Series of five 
begins June 23. Hank Thompson, Ernest Tubbs, Webb Pierce, Hank 
Snow and Little Jimmy Bickens are the Western hands . . . Franklin 
A. Tooke, general manager of KYW, has been named to the Westing- 
house Community Relations Committee for this area . . . WCAU-TV, 
skedded to bring in Edward R. Murrow’s “Person to Person” program 
July 2, advanced date. Commentator’s interview with Marciano and 
Charles (11) at Catskill training camps, marked program's debut here 
. . . Frank Hall, WFIL-TV newsreel commentator, won first annual 
TV Style Award, a plaque from the Philadelphia Men’s Apparel Assn. 
as city’s best dressed felevision personality . . . Lindsay Nelson, NBC 
assistant sports director, staged a preview of a Canadian football 
telecast for local sports and tv reporters at WPTZ~(10). Web is to 
start piping in Canuck grid shows starting Aug. 28. 


IN PITTSBURGH ... 


Nancy M. Young is WDTV personnel director Paul Palangi’s new 
secretary; she replaces Doris Duncan, who has retired to await the 
stork ... Dave Scott’s long-running “Say It With Music,” half hour 
every Sunday, has been renewed for another year by its dentist-sponsor 
... Barry Kaye, the WJAS deejay, chalked up a year on that station 
last week ... Harrison Eagles, WKJF-TV news director, hobbling 
around as a result of a broken toe. A marble bookend fell on it... 
Jack Henry, of KQV, will replace Carl Dozer as emcee of annual 
County Fair this year. Dozer’s health still isn’t up to the assignment 
. . » Carl Freeborn, formerly of WKJF-TV hére and WNBK-TV in 
Cleveland, has joined WQED, educational channel 13.here, as a pro- 
ducer-director . . . Evelyn Gardner, KDKA Home Forum director, 


~ 


will ¢halk up her silver anni there on June 29. She first went with 
the station in 1929 .. . Rutch Kerchner, of Channel 2 staff, to Chatta- 


(Continued on page 30) 
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IMPACT! 





SURPRISE! 
STIMULUS! 


Many of Today’s Trade Events 
Were Exclusives in ARETY 


Six Weeks ... Six Months Ago 


It’s the type of news coverage which this paper pro- 
vides ... “You don’t know if you've still got a job 
until you read VARIETY,” a network wag once ex- 
pressed it humorously . .. which gives the values of 
Impact! Surprise! Stimulus! 


~ 


That’s why each weekly issue is such a smack, why 
the important men in talent buying and selling, the 
men who keep their fingers on the pulsebeat of en- 
tertainment make it a must in their otherwise busy 
and preoccupied lives to go through VARIETY cover 
to cover. | 


Get your own name, your own story, before the eyes 
of these key men. Advertise! 





VARIETY’s 9th ANNUAL RADIO-TELEVISION REVIEW 
AND PREVIEW, set to be published in July, will be an 
added adjunct of the now established “Trade News 
Pine Line.” As usual its editorial content will be used 
as valuable source material by the vast and numer- 
ous people in radio and television. Add to this the 
special exploitation, publicity and merchandising 
this particular issue will have and you have yourself 
« “solid” advertising buy. 


Send your advertising copy to any of the offices. 
4 - 


“ARIETY 


CHICAGO 11 HOLLYWOOD 28 
612 No. Michigan Ave. 6311 Yucca St. 








NEW YORK 36 
154 West 46th St. 
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SATURDAY NIGHT REVUE 
With Eddie Albert, Ben Blue, Pat 

Carroll, Lou Wills Jr., The 

Sportsmen, Peggy. Ryan & Ray 

McDonald, Betty Bruce, Hoctor 

& Byrd, Sauter - Finegan Orch, 

others 
Producer: Ernie Glucksman 
Director: Jim Jordan 
Writers: Jack Ellinson, Milton Gei- 

ger, Phil Shukin, Snag Werris, 

Jerry Seelin 
90 Mins., Sat., 9 p.m. 
Participating 
NBC-TV, from Hollywood 

Youth and high spirits aren't 
enough to make a successful tele- 
vision shew, even when they’re 
backed by the talents of such vet- 
erans as Ben Blue and Eddie Al- 
bert and producer Ernie Glucks- 
man, to say nothing of five writers. 
“Saturday Night Revue,” NBC's 
summer réplacement for the de- 
parted “Your Show of Shows,” has 
some good young talent, a good 
deal of freshness but little else. 
Perhaps it’s that 90-minute stretch 
that inade the initialler so hard to 
take, but at any rate it dragged 
mercilessly. 

There are few successful revue- 
type shows left on tele, and one 
reason is that the revue doesn't 
have a format. For every well- 
paced revue that’s produced on 
tele, there are a half-a-dozen bad 
ones, And while some of the indi- 
vidual acts and routines in a re- 
vue may click, the overabundance 
of turns tends to bog down the en- 
tire proceedings. 

That appeared to be the case on 
the .first “Saturday Night Revue.” 
Blue got off a couple of good 
sketches in his tramp pantomime 
and his perennial “Shindu the 
Great” turn; Pat Carroll projected 
nicely in an overextended parody 
of “Begin the Beguine’; The 
Sportsmen handled a special ma- 
terial number well; Carole Rich- 
ards sold “Temptation” solidly; and 
Albert, Blue, Ray McDonald and 
Lou Wills Jr. topped everything 
with their “Bison City Four’ turn. 
But several dull spots clogged 


unsatisfactory. 

Among the latter were a point- 
less trite dramatic sketch featur- 
ing Albert, the Peggy Ryan-Ray 
McDonald version of “Hambone” 
and some overlong and beside-the- 
point intros and chatter by Albert. 
He (Albert) did an okay job on 
“John Henry,” though. One of the 
innovations of the show was the 
showcasing of the Sauter-Finegan 
band, which did well with its one 
number, but was somewhat slip- 
shod on showbacking. 

Productionwise, Glucksman has 
an expansive budget and made the 
most of it. Ses, lighting and other 
production values were thoroughly 
professional. Cueing was a little off 
on the initialler, understandable 
for a first show. But Glucksman’s 
key problem remains that of how 
to fill 90 minutes each week 
with a minimum of monotony. 
Alan Young, incidentally, alter- 
nates with Blue on the comedy 
chores. He’s up this week. Chan. 


KTTV Drops Anthony 
After One 13-Week Cycle 


Hollywood, June 15. 

After 10 weeks of critical lam- 
basting from the press and con- 
tinuous protests from the public, 
KTTV will drop John J. Anthony 
from its payroll at the close of the 
initial 13-week cycle. He'd had 
several spots on his weekly tele- 
cast but no firm sponsar. Station 
was paying him $1.000 per week. 

Anthony's advice-giving tech- 
nique, passable on eastern radio 
in pre-war days, just didm’t sit 
well with local viewers and the sta- 
tion, despite its early assumption 
that it would find a bankroller long 





before the 39 weeks it had sched- | 
uled for the program, finally de-| 


cided to drop the show. 


WMGM Palisades Show 


A two-hour weekly stanza from 
the Palisades Amusement Park, 
N. J., is being launched for a sum- 
mer ride by N. Y. radio indie 
WMGM on June 21. Open for par- 
ticipating sponsors, one ef which 
already inked is Coca Cola, the 
program will star gabber Bill Sil- 
bert and feature music by the Joel 
Herron orch. 

Silbert show, slotted through La- 
bor Day, is being directed by Hal 
Friedman, director of ABC-TV’s 
hour-long Paul Whiteman program 
from the Atlantic City Steel Pier. 
Members of Silbert’s Saints and 
Spinners Club, built among teen- 
agers on the strength of his other 
WMGM broadcasts, will have use 
of the park’s outdoor ballroom to 
dance to Herron’s music. 





SHAKESPEARE ON TV 
With Prof. Frank C. Baxter 
Producer: Bill Whitley. 
Director: Bill Alcine 

45 Mins., Sat., 2:45 p.m. 
WCBS-TV, New York 

The way to brush up or catch up 
on your Shakespeare is to go 
Frank C. Baxter. He’s the prof of 
English literature. at the U. of 
Southern Cal. who, with the won- 
derful connivance of KNXT out 
-thataway, has set Los Angelinos on 
their ears in a series of collegiate 
lectures “rehumanizing” the Bard 
of Avon by taking him out of the 
august class into the video class- 
room in what is easily the most 
remarkable transition to date and 
will hardly hurt Shakespeare’s b.o. 

As a result of that image orthi- 
con podium, the KNXT brass are 
now in the midst of pitching the 
prof-into a “Baxter on TV” where- 
in the bardology will be a point of 
departure since the educator is a 
scholar who, from, all reports, can 
discourse on a load of thisa & thata 
without once burdening the eyes 
and ears. 

Prof. Baxter is now being shown 
in N. Y. via 13 kinescopes on 
WCBS-TV under public affairs 
chieftain Clancy Worden, with 
CBSister KNXT getting a major 
cultural show in return from the 
N. Y. o&o in “Here Is the Past” 
(and with Chi outlet WBBM-TV 
also receiving the Baxter séries to 
make up an owned-and-operated 
threesome). This constitutes a cul- 
ture-on-a-bicycle payoff of consid- 
erable weight in an age that al- 
legedly is frowning on the egg- 
heads. 

There is never any doubt that 
Baxter is an intellectual, but if 
ever there was a mating of the 
high-Q with showmanship, this is 
it. In fact, VARIETY is willing to 
stand on its original evaluation of 
Baxter when, last November, he 
got’ his first network ride via CBS- 
-TV’s “Omnibus”—on> the show 
headed by Jack Benny in a rather 
different kind of imaginative ex- 
ploration, that being the vidversion 
of “The Horn Blows At Midnight.” 


things up to make the sum total | Reviewer Trau stated then: 


“The opening was a gem~by Prof. 
Frank C. Baxter in a razzle-dazzle, 
humanized and delightfully tongue- 
in-cheeked summary on Shake- 
speare and Globe Theatre-Eliza- 
bethan times. The course, he said, 





is for ‘adult delinquents who 
/never leave home,’ being freighted 
‘down by ‘addictus’ televideo.’ 
|Here’s a Grade-A showman who 
| rates a national audience, especial- 
‘ly if he can expand on such items 
;as ‘the glory of Shakespeare’s 
{clowns who supply relief for the 
; tensions and well-nigh unbearable 
|oppression’ under which we live; 
and, after all, ‘there’s always been 
an H-bomb.’ ” 

In the N. Y. version, the opening 
was a whammo in which Baxter, 
warming to the subject as he went 
along, set the stage by explaining 
the theatre of Shakespeare’s time 
largely in its physical sense; its 
origins exclusively within academic 
cloisters such as Cambridge; its 
development into a people's enter- 
tainment by transplantation to 
courtyards of inns, and a wagon- 
load of gracefully articulated etcet- 
eras in which the Baxterian asides 
and parenthetical references might 
themselves make up an interesting 
treatment to be read to one’s en- 
richment. The whole was enhanced 
| by a series of illustrations which 
undoubtedly are worthy of museum 
attention if they have not already 
been so showcased. , 

The prelude to this socko Shake- 
speare will be followed on succes- 
sive Saturdays by a sizeup of three 
of the master’s works, “Henry V” 
(three kines), “Orthello” (three) 
and “Hamlet” (five parts including 
an introductory session). Thir- 
teenth will be a recapitulation to 
wind up what should be the luck- 
iest public servicer on tv during 
the entire summer. Trau..- 


ABC-TV Dramas 


Continued from page 25 




















ties to a large extent. Since that 
time, a Coast dramatic origination 
has been a gleam in ABC's eye, 
both to take advantage of the facil- 
ities and to relieve the strain on 
N. Y. Subject was hot a couple of 
months ago, then tabled, and now 
is receiving lots of attention again 
with an eye toward bulwarking the 
Thursday night lineup. ABC scenic 
chief James McNaughton is spend- 
ing part of his current vacation on 
the Coast surveying the facilities 
there. 

“The Mask” is about set to re- 
turn to Sundays at 8, though it 
isn't known yet whether the pro- 
ducing combination ‘of Robert 
Stevens & Halsted Welles and the 
acting duo of Gary Merrill & Wil- 
liam Prince will be back. Show got 
critical plaudits but wasn’t able to 
land a sponsor in its 13 weeks-plus 
go-round this season. 








COMMENT 
With Joseph C. Harsch, Robert He- 


cox, David Brinkley, Arthur 
Krock 
Producers: Ann Gillis, Julian 


' Goodman 
: Director: Robert Doyle 


30 Mins., Mon., 8:30 p.m. 
Sustaining 
NBC-TV, from N. zs 

NBC-TV’s news and special 
events department has launched a 
tv counterpart to the recently in- 
augurated radio strip, “Heart of 
the News.”.In “Comment,” as in 
“Heart of the News,” the web goes 
to different origination points to 
pick up NBC commentators dis- 
cussing in detail the background 
and import of key issues and news 
developments. First show had pick- 
ups from Washington. and New 
York. 

Web is playing it straight, in 
that it simply plants a camera be- 
fore the commentators. (or vice 
versa) and lets them talk. No film 
on the initialler (film will be used 
only when a commentator isn’t 
available for the topic at hand), no 
tricks, just plain talk plus a pic- 
ture of the man who’s talking. 
What the program boils down to, 
then, is the spoken word. In the 
case of the opener, the words were 
very much worthwhile, if the audi- 
ence took the trouble to listen. But 
in its Monday at 8:30 time slot, 
smack in an evening of straight 
entertainment, it’s unlikely that 
the show will get very many peo- 
ple to listen and to watch in its 
straight undoctored format. 

Aside from this consideration— 
and in the long run, it’s the chief 
consideration—the web got off a 
fine first show. On tap were Wash- 
ington correspondents Joseph C. 
Harsch and David Brinkley, the 
former discussing intervention in 
Indo-China and the latter the 
Army McCarthy hearings; NBC 
Indo-China correspondent Robert 
Hecox (flown in for the program) 
with an on-the-spot report on the 
fighting; and N. Y. Times column- 
ist and ex-bureau chief Arthur 
Krock on the President’s legisla- 
tive program. ‘ 

All four are unquestionably top 
newsmen, and what they had to 
say served the dual purpose of 
bringing the viewer up to date 
and getting fairly objective and in- 
telligible viewpoints on what the 
fighting (and shouting) is all about. 
Content-wise, all four did a fine 
job (with Hecox going out on a 
limb by charging French General 
Henri Navarre with outright in- 
competence). Performance - wise, 
Brinkley and Hecox showed up 
best, with Harsch (in a standing 
position) looking very uncomfort- 
able and conveying the same feel- 
ing to the viewer, and Krock (who 
being a newsman and not a broad- 
caster, has an excuse) talking a 
little too quickly and foundering 
from time to time. Chan, 





CUSTOM INN 
With Glenn Rowell, Arlyne Tye, 

Ellie Frankel Trip, Gloria Brown 
Producer: Bill Gebhardt 
Director: Joe Tanski 
15 Mins.; Mon.thru-Fri. 11:15 p.m. 
BURKHART BEER 
WNBK, Cleveland 

(Fuller-Smith-Roass) 

This hate cross-the-board sudser 
took on a new format and in 
stanza caught (8) showed all indica- 
tions of presenting a brimful of 
welcome entertainment. . 

Geared around a corner cafe 
background with Glenn Rowell, 
emcee-proprietor, the stint fea- 
tures top quality talent blending 
with the carefree atmosphere that 
gives the program a living room 
appeal. 

Rowell, of Gene and Glenn fame, 
handles the  emcee-proprietor’s 
role with the adroitness that car- 
ries the entire 15-minute segment 
at a brisk pace and tangy flavor. 
Besides his emcee chores, Glenn 
tinkles the ivories for a bit of nos- 
talgic setting, as for example, his 
offering of “Cuddle Up a Little 
Closer.” Also, Glenn punches 
across the commercial but in a 
pleasant-to-take personal manner. 

Talent-wise, stanza will bring in 
a new act each week with the ini- 
tial presentation being Arlyne Tye, 
the recent Agthur Godfrey Talent 
Scout winner. Judging by her slick 
offering of “Getting to Know You,” 
and “Don’t Worry About Me,” this 
new light on the entertainment 
scene should soon be cutting a 
broad avenue on her own road to 
the bigtime. Not only was her 
chirping delightful, but she was 
charmful and demonstrated tv-ease 
both in movement and personality. 

As for the Ellie Frankel trio, the 
stanza has latched onto one of the 
top units of its kind in the mid- 
west. For its feature presentation, 
the combe did a neat “Lover.” Be- 
sides the feature offering, the trio 
furnishes background music for 
the rest of the cast. 

Camera shots moved with ease 
and without loss of show content. 
Gloria Brown introed the show. 

Mark. 


} Van, an exceptionally facile dancer 








Tele Follow-Up Comment 





Colgate’s initial “Summer Com- 
edy Hour” originating from the 
Coast (series was ushered in the 
previous week from New York and 
will rotate between coasts over the 
hot weather span) was hardly a 
pewerhouse on Sunday (13). It'll 
have to get a lot better on the ma- 
terial, talent deployment and pro- 
duction before it can hope to win 
rising mercury viewers. Jack Dono- 
hue as producer-director (Coast’s 
opposite number to N. Y.’s Nat 
Karson) seemed to reverse estab- 
lished show biz thinking in putti 
talent that is not yet in the t 
money and public acclaim bracket, 
on for extra-long stretches to their 
general disadvantage. io. 


This does not apply so: much to 
Bobby Van, a_ versatile singer, 
comic and hoofer who headed the 
show and curiously in the Donald 
O'Connor groove; and perhaps not 
for Mary McCarty, who can hold 
her own with her set pieces. But 
there was no sound logic in per- 
mitting’ Paul Gilbert, with his 
limited equipment, to extend him- 
self on mostly one-liners and other 
insu&tantial folderol. Nor did it 
make much sense to showcase at- 
trattive Barbara Ruick in an at- 
tempt at a Trinidad production.~ 
tune wherein, as the show’s only 
straight. singer, a more solid voice 
was needed. Extremely promising 
as a “new face,” however, is Paul 
Lynde (late of the “New Faces” 
legiter), a tongue-in-cheek satire 
kid who, even under the weight of 
uncertain sequencing, showed that 
he has a lot on the ball, particu- 
larly in his expository poem and 
in the program’s one sketch with 
Miss McCarty in which he played 
it largely panto. 

Miss McCarty’s top effort was 
her effective delineation of small- 
time show bizzers with “That’s En- 
tertainment” as the vocal fulcrum. 
Overall, the kudos would go to 


and reasonably good impressionist 
who can also sing a song and throw 
out laugh lines. Add poise for an 
all-around good score. 

For the records, the subtitle was 
“Let’s Go Places,’ pretending to 
kick-off a global journey; script- 
ers, Elon Packard, Stanley Davis 
and Lynde; good backing under 
Vic Schoen’s baton; and choreog- 
raphy, what there was of it, by 
Harry King. Trau. 


For the first time in his tv ca- 
reer the curtain dropped on an- 
other season of Milton Berle with 
the master mimic among the miss- 
ing. He had been called away to 
a sadder mission to mourn the loss 
of his mother. Considering the 
brief time allotted to rehearsals, 
it came off as an agreeable substt- 
tute. For Ray Bolger it was little 
short of a personal triumph and 
should prove a boon to his ABC se- 
ries, which has been slow gather- 
ing steam. 

As emcee he was threaded 
through the show with his eccen- 
tric dancing, Amy-able buffoonery 
and occasional sorties into song; all 
of which he managed with high 
polish and provocative of torrid 
paw-pounding. His kibitz with 
Ralph Edwards in the audience 
segued into the show's biggest 
laugh, a comedy dance with Muriel 
Landers, a hefty dame with an in- 
fectious smile. The applause 
rolled long enough for Bolger to 
call her out for a sdlo bow. 

While it was a good workout for 
Bolger he yielded the stage to 
other performers who wrapped up 
their specialties with all the spar- 
kle and ardor of show biz toppers 
helping out a friend in bereave- 
ment. Bob Hope ‘breezed through 
his monolog that had all the topi- 
cal overtones of stags at bay, both 
in Washington and at the Friars 
in Hollywood, where the quips flew 
fast intribute to Tony Martin, Peer 
of the romantic singers gave out 
with two numbers with his his lush 
artistry and came on at the finish 
in top hat with Hope to flip a 
chorus of “Lullaby of Broadway,” 
which by now has become his 
trademark. : 

Comedy of a more raucous type 
was supplied by Johnny Puleo, the 
midget trouble-maker with Borrah 
Minevitch’s Harmonica Rascals. 
He’s still good for big laughs de- 
spite that the act has been around 
for years without a change. Con- 
nie Russell scored in “Blues in the 
Night” against a background of 
ladders left over from a recent 
“Colgate Comedy Hour” and un- 
limbered her shapely stems in a 
brace of numbers, outstanding of 
which was brisk routine with the 
male dancers. Bolger’s closing bit 
of hoofology with the line girls in 
a soft shoe shuffle was also a high 
spot. Heln.' 








Wacky comedies are difficult to 
do-—on stage, screen or television. 





They may have a good idea, clever 


dialog and casting and di- 
rection, oti att ie ‘somewhere, 
and not come off. It’s happened 
often before; it happened again 
last Tuesday (8) on ABC-TV, with 
the U. S. Steel Hour’s “Good for 


You.” What started off as a charm- 


ing. offbeat comedy, with frequent 
original moments, i gong went 
haywire about a third of the way 
through when it got boisterous, 
and turned into typical Hollywood 
grade-B burlesque. And the. fun 
was over, 


. Perhaps the idea was too thin to 
spin out over a full hour. Plot in- 
yolved a young couple, and was 
further involved by the inclusion 
of their psychiatrists. Boy met 
girl, fell in love, and the twe con- 
sulted their analysts on the wis- 
dom and wherefore of the affair. 
There was a cute though familiar 
opening as the young lovers met 
at a tennis match, with the spec- 
tators’ heads turning now right, 
now left as the court game pro- 
g ... There- was another cute 
bit, at the close, when one psy- 
chiatrist went to the other for 
anatysis. In between was too much 
hokum to be good farce. 


Orson Bean played a writer spe- 
cializing on shipping statistics on 

land waterways, of all things, 

ana Lynn was the prim, bespec- 
tacled miss he picked up. The two 
made a charming couple, and 
could have pulled the farce off 
with a little more script strength. 
But Barbara Nichols, while amus- 
ing, was too stock a character as 
the breezy, man-grabbing room- 
mate of Miss Lynn, and Jack 
Klugman was handicapped com- 
pletely by his role of dimwit, mus- 
cular Madison Ave. jingles writer. 
Kenny Delmar had a brief, satis- 
factory bit as one analyst, and 
Earl Montgomery played the. other. 

ron, 





“Kraft Television Theatre” play- 
ers tackled Shakespeare last *Yed- 
nesday (9) and were thrown for a 
loss. The Bard has received some 
exciting and dramatic tv work- 
overs in the past year (especially 


by Maurice Evans) but Kraft’s- 


hour-long capsule of the “Romeo 
and Juliet” tragedy missed the 
boat in almost every department. 

The 60-minute digest limit (with 
time out for the cheese plugs, of 
course) was a tough hurdle for the 
script-adapter and the tragic char- 
acters of the title roles proved too 
much for the tesping talents of 
Susan Strassberg and Lian Sulli- 
van. In their -interpretation, 
Shakespeare’s’ passionate romance 
seemed more like a juve flirtation 
in an icecream parlor. 


NBC’s press department made 
much of Miss Strassberg’s youth 
(she’s 16 and Juliet was 14) but 
she lacked the maturity to get the 
full meaning of the part across. 
And Sullivan payed more attention 
to showcasing his dentures than 
making the part of Romeo believ- 
able. Since the adaptation gave 
the pair the majority of the piay’s 
meaty scenes, Miss Strassberg and 
Sullivan must share the responsi- 
bility for the stanza’s failure. 


Supporting players also were 
hampered by the script pruning 
and the direction. Only Carrol 
McComas, as the nurse, projected 
a true understanding of the part. 


On the production’s plus side 
was an intriguing score composed 
by Viadimer Zalinsky and Duane 
McKinney’s sets. Gros. 





Toy Council 


uum Continued from page 25 jae 


tions, with WCBS-TV, flagship of 
CBS, getting the nod on “Space 
Funnies.” This is a live and film 
Sunday stanza from 11 to noon 
with Stan Sawyer as Captain Jet. 
Council has bought the last 30 min- 
utes of the sustainer and will ride 
with it starting Sept. 12 as one of 
the 40 markets plus an additional 
number of cities for which spots 
are being prepared. Toy outfit’s 
commercials will be on film, with 
the plugs and program selections 
worked out by the agency jointly 
with Mel Freud, founder and prexy 
of TGC. ~ 

Outfit will be marking its tele- 
debut as a sponsor and will bally 
104 new toys judged on educational 
value and age suitability by its con- 
sulting staff of child guidance 
specialists. All member retailers 
display the TGC seal and plaque 
indicating their participation in the 
council’s national program, which 
this year will lay out some $1,300,- 


000 to promote its aims. 
$ga2 sQuctdi el si! 
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BMI’s ‘American Story’ 
Heads for a Banner 
U.S. Station Acceptance 


Broadcast Music, Inc., is fooding 
the mails this week with radio 
scripts of “The American Story, 
prepared in cooperation with the 
Society of American Historians. 
Some 3,000 stations are to receive 
free seis and music cue sheets of 
the first. seven documents timed 
for kickoff airing on July 4 and 
thereafter.. BMI -execs in New 
York said reaction to the historical 
skein, as evidenced when first pre- 
sented: at the NARTB convention 
in Chicago..last month, hints at a 
spread of 1,000 outlets. This would 
far surpass BMI’s “Book Parade” 
package originated three years ago 
and aired by about 600 stations. 

In New York, definite commut- 
ments for the quarter-hour show 
have come from WNEW, WOR, 
WOV and WNBC. A preview of 
the project was given yesterday 
(Tues.). at the Netherland Club in 
N.Y. with BMI prexy Carl Haver- 
lin sharing the host post with Dr. 
Allan Nevins, Columbia .U. prof 
who heads the Society of Ameri- 
can Historians. Ben Grauer of 
NBC was one of the speakers. 

Sixty historians, including six 
Pulitzer Prizewinners, are writing 
the series, pushed as “a coordi- 
nated effort on the part of broad- 
casters and historians to illuminate 
our national record and to restate 
to the greatest potential audience 
in radio history the story of Amer- 
ica’s origins and growth.” Among 
cooperating organizations are the 
N.Y. and Wisconsin Historical So- 
cieties, Armed Forces Network, 
Fund for Adult Education and the 
Chicago Board of Education. 


| 4 Is From Chi’ 


_——== Continued from page 24 = 


Walter Thompson agency are cur- 
rently holding discussions on a re- 
peat for next fall. 

Another Chi entry dating back 
to 1948 is ABC-TV’s “Super Cir- 
cus” still going strong in its Sun- 
day afternoon slot with two mid- 

















west advertisers—Mars and Kel- 
logg—aboard as regular-season 
bankrollers, 


Likewise with NBC-TV’s “Zoo 
Parade” which hit the web in 1950 
and has been riding under the 
Quaker Oats banner ever since. 
DuMont is repped with “Down You 
Go” which was launched in 1951 
and is slated to return in the fall 
after a summer hiatus starting next 
week. 

It’s also pointed out that for four 
years running Peabody awards have 
been bestowed on Chi shows— 
“KFO,” “Zoo Parade,” “Ding Dong 
School” and “Mr. Wizard.” 


CBS-Zenith 


'——— Continued from page 24 soma 


can be placed in CBS than Zenith 
in the operation of a tv station be- 
cause it is “more wholeheartedly” 
in favor of the “present system” 
of broadcasting while Zenith has 
shown “disbelief” in the commer- 
cial feasibility of television by its 
interest in pay-tv. 

When Rosenman offered this 
point of reliance, Wheeler took 
issue. “I don’t know what you mean 
by the ‘present system’,” he said. 

Columbia will also argue that 
Zenith has shown lack of confi- 
dence in television because it sur- 
rendered a construction permit it 
Was granted in 1946. 

Zenith will base its claims to 
preference over CBS largely on the 
grounds that its station would be 
under local ownership and have 
greater integration of operation 
with community interests. 


Religioso Replacements 


| 

Summer pinchhitter for CBS- | 
TV S mid-morning “Lamp Unto My | 
Feet,” mid-July to Aug. 29, ~o 























be “What Catholics Believe,” a new 
religioso segment. From Sept. 5 
to 26 the slot will be taken by 
Jewish Tercentenary.” i 
ha ook, Up and Live,” back-to- | 
ack with “Lamp,” will be replaced | 


by “Exploring God’s Acre,” slanted” 
to kids. 





nen Francisco—Hamm Brewery 
'sned for the pre-baseball “Dug- | 
est. spot on KPIX preceding the 
»eais and Oaks Saturday after- 
hoon home games. Series will run 
June 19 through Sept. 11. 





TVAB to Pick Slate _ 
Of Officers in July 


The new Television Advertising 
Bureau is taking formal steps to 
iron out its two major problems at 
present. A committee to screen 
permanent: key personnel for the 
outfit and one to recruit member- 
ship have just been organized. 

Election of a permanent chair- 
man and board of directors is 
slated for early July, and Richard 
A. Moore, TVAB’s temporary chair- 
man, would like to have as many of 
the nation’s tele stations in tow as 
possible before then. The mem- 
bership committee, helmed by 
Norm Gittleson of WJAR-TV, Prov- 
idence, will have 20 members. 


Roger W. Clipp has been chosen 
to chair the personnel selection 
committee. Clipp, of WFIL-TV, 
Philly, has five other station opera- 
tors to help in selecting key em- 
ployees. 

According to Richard Doherty, 
consultant to the new organization 
for promotion of tele station sales, 
applications and recommendations 
for TVAB posts have been coming 
in heavily since the first major 
meeting held by the young group 
at the Chi NARTB conclave. 

Decision’s by Clipp’s personal 
committee will be withheld, how- 
ever, until the permanent board 
of directors is elected in July. At 
that time the board will have to 
give the final okay. 





‘Star Time’ Shifts 


“Star Time;” the juvenile cova PONCE de Leon Ball Park 


segment that’s been a fixture for 
years on WNBT, N., Y., moves over 
sponsor and all te WABC-TV, the 
ABC Gotham flag starting next 
Saturday (19). Deal for the George 
Scheck package and Gerald O. 
Kaye sponsorship (N. Y. Crosley 
distrib) was set, via the Arnold 
Cohan agency. a 


Series, whith ‘stars Lenny Dale, | 
will air in the 7 p.m. slot. 


TUNE’ VICE ‘FACE’ AS 
THURS. CBS-TV ENTRY 


Final resolution of NBC-TV’s 
Monday night ‘“‘make way for Cae- 
sar” problem has finally been re- 
solved, with ‘‘Name That Tune” 
moving to CBS-TV in the fall to 
replace “Place the Face.” Speidel, 
which has been sponsoring “Tune” 
all along, won’t go with the show, 
having bought a third of Sid Cae- 
sar in the time, but another 





Finds New 


By SAM F. LUCCHESE 


Atlanta, June 15. 
Earl Mann, prez and owner of 


_Atlanta_Crackers, local entry in 


Southern Baseball Assn., has 
changed his plans about the future 
ef, his son, Oreon. Instead of a 
major. Jeague ballplayer, Mann 
hopes to convert the youngster into 
a guitar player. 

* Manin’s change of plans for his 
heir’ stems from a combination of 
circumstances, involving attend- 
ance (or lack of it) at his ball 
orchard, televising of Cracker 
games and a recent experience 
with Webb Pierce, recorder of 
bucolic tunes. 

Mann, groping about for ways to 
hypo his sagging boxoffice, booked 
Pierce, Kenny Lee and the Wan- 
dering Boys for a Sunday date at 
Ponce de Leon Park, Crackers’ 





SSC&B client, Carter Products, is 
picking up “Tune” as a replace- 
ment for “Place the Face” Thurs- 
days on CBS-TV. 


Carter will sponsor “Tune” on 
an every-week basis at first, but 
is looking for an alternate sponser. 
Toni, which presently alternates 
on “Face” with Carter, is bowing 
out of the picture entirely. 





home field. (Tuesday and Friday 


jer home games are televised.) 


night and Sunday afternoon Crack- | 


Fountain of Youth 


were there to see and hear Pierce 
and his fellow entertainers do their 
stuff. That’s when son Oreon’s fu- 
ture was put in the balance. 


“It looks like there’s a great fu- 
| ture in hillbilly music,” Mann said 
j}after the game. ‘At least 5,000. of 
those people came out to the park 
to see and hear Webb Pierce. They 
came early. They had to ask 
where to buy tickets. They had to 
be shown how to get into the park. 
But, when Webb and his boys start- 
ed beating the box and thumping 
|the fiddle and singing those eoun- 
j try tunes, the crowd knew what it 
| was all about and had a great time. 
“I wonder now why Eddie 
|Mathews (ex-Cracker now starring 
| with the Milwaukee Braves) is 
| wasting his*time hitting home runs 
|for Milwaukee. All he needs is a 
|guitar and a clothespin to clamp 


{ 


| on his nose and he’s got it made.” 


| Pierce & Co., paid off handsome- 
| ly for Mann. The rustics cost him 








|Mann carefully explained in his a-$1,500 fee, but the “extra” 4,500 


‘ads that while game would be seen 
| on video, the hillbillies wouldn't. 
| Net result: 7,708 people paid 


‘their way into the park . . . largest | 
crowd of the season. But, here’s | joined the WTMJ and WTMJ-TV 
the rub. They weren't all baseball 
At least two-thirds of them 





fans. 





| patrons they attracted made it well 
| worthwhile. 





Milwaukee—Gene Emerald has 


| Staff to host the daily simulcast 
“Grenadiers” show. 








‘The color camera can pick up the slightest change in 
an actress’ complexion. But unless the radio relay and coaxial 
cable routes that carry this picture are specially equipped, 


her blush would never reach the nation’s screens. 


It is a big job to install new equipment, necessary for 
color transmission, along thousands of channel miles in the Bell 
System network. Personnel must also be trained.in the 


new techniques of transmitting ‘color signals. 


But the work is well under way, with facilities now serving 
‘an increasing number of cities with color television. 
The Bell System will keep pace with the industry’s needs for 
color television networks. | 








— 








BELL TELEPHONE SYSTEM . 


PROVIDING TRANSMISSION CHANNELS FOR INTERCITY RADIO AND TELEVISION TODAY AND TOMORROW 





Bell System technicians testing transmission of the 
color signal over radio relay facilities, 
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NATIONAL GOLF TOURNEY 
With Ben Hogan, John Derr, 
others 
Producer-Director: Derr 
25 Mins., Sat., 5 p.m. 
LIFE MAGAZINE 
CBS, from various piaces 
(Young & Rubicam) 

The second CBS stanza (12) on 
this season’s National Golf Day 
tourney, in which amateurs and 
pros all over the country are out to 
beat champ Ben Hogan’s score, was 
one of those strictly-for-golfers 
deals, but, if judging by the over- 
whelming numbers of participants 
and enthusiasts reported by the 
show, the assumed propensity of 
listening golfers should have made 
Life’s sponsorship well worthwhile. 
Hogan, who's quite literate, clearly 
recapped his hole-by-hole playing 
earlier in the day at Baltusrol Golf 
Course, Springfield N. J. Frequent 
assists in the form of knowled¢e- 
able queries and added descrip- 
tions were made by the web’s John 
Derr. Moreover in filling out the 
25 minutes, cuts were made to Chi- 
cago, Washington and Los Angeles 
to see how local rounds in the big 
tournament were progressing. 

Discovered by way of L. A. re- 
mote is that the plethora of jokes 
about the celebrities’ golf scores is 
no joke. The likes of Jack Carson, 
Harry Von Zell, Jack Benny, Dean 
Martin and Jerry Lewis, etc., are 
evidently topflight amateur golfers. 
Even if handicaps were omitted. 
their scores would make putters 
and drivers withdraw in envy. This 
pickup held the onlv appeal for 
non-golfers, despite Hogan’s 18 in 
25 being well-phrased and _ intel- 
ligent. 


MIKE AND BUFF’S MAIL BAG 

With Mike Wallace. Buff Cobb; an- 
nouncer, Harry Kramer; George 
Fisher, Denise Darcel, Robert 
Ryan 

Producer-director: Lou Melamed 

15 Mins.: Mon.-thru-Fri., 3:45 p.m. 

Sustaining 

CBS, from New York 


Mike Wallace and Buff Cobb, the 
CBS husband-and-wife team who 
pop up on radio and tv from time 
to time, have an interesting quar- 
ter-hour airer in “Mike and Buff's 
Mail Bag.” Patently aimed at the 
hausfrau audience, the show labels 
itself as a “daily journal of discus- 
sion” of topics mailed in from lis- 
teners. Writer of the letter selected. 
incidentally, is awarded a Witt- 
nauer watch. 


Kicked around on Friday’s (11) 


FLORIDA CALLING 

With Tom Moore, Shelby Davis, 
Ray Evans, others 

Producer: Moore 

Director: Bill Garter 

25 Mins., Mon.-thru-Fri.; 11 a.m. 

Mutual, from Winterhaven, Fla. 


tual, is back on the web with an- 





|“Florida Calling,” to be picked up 
| by sponsor the Florida Citrus Com- 
imission on July 5 for a 52-week 
‘ride, was, in first session (14), a 
| moderately successful daytime vari- 
ety show. Moore made it clear that 
this was a one-big-happy-family af- 
fair, and he and his sidekicks acted 
accordingly—relaxed, modestly and 
friendly—almost to the point of 
being too mueh so. But if Moore 
is as easy-going as he appears, the 
edginess will eventually wear off, 
and the gang can be genuinely at 
ease. 

“Calling,” to be aired daily from 
the 2,000-seat Nora Mayo Audi- 
torium in Winterhaven, Fla., sup- 
plied a number of advance plugs 
for the Citrus Commission, starting 
first with just mention of oranges 
until Moore worked up nerve to 
mention the upcoming’ under- 
writer by name. Other plugs were 
thrown in for Florida generally. 


Music on the 25-minute stanza 
was listenable, what with tenor 
Ray Evans, who just ankled the 
Navy, and thrush Shelby Davis pip- 
ing current faves. While neither 
Miss Davis nor Evans has excep- 
tionally well-equipped lungs, they 
both have a healthy corner on 
know-how. Intermittantly, an as 
yet unnamed instrumental quartet 
bansed out other tunes, including 
“By By Blues”. and “Twelfth 
Street Rag,” and Moore capped the 
day off with a surprisingly well- 
rendered “Sweet Adeline,” with the 
orch joining in vocally. 

Florida Citrus has in “Florida 
Calling” a strip which is banking 
time-proven format—small talk 
mixed with some diverting music. 


CARMEN ABEL SHOW 
With David Niles, Celeste Konnes 
Director: Lawrence Cohen 
15 Mins.; Wed., 9:30 p.m. 
WEVD, New York 

Lyric soprano Carmen Abel 
chirps an excellent 15 minutes 
Wednesdays via WEVD, N. Y. For- 
mat is a simple one: four songs 
|with brief cross-chatter by Miss 
| Abel and David Niles interspersed. 
| But it’s the quality of the singer’s 
voice that makes this stanza a 








Tom Mgore, who six years or so! 
ago emceed “Ladies Fair” via Mu-|to begin -the 
} 
(other stanza for the housefrau.|the date by airing a specially pre- 


session was “should husbands and | rater. 
wives have separate vacations?” Miss Abel has made a number 
Miss Cobb and guest Denise Darcel | of concert appearances, and she’s 
were opposed to such an arrange-|an Arthur Godfrey “Talent Scout” 
ment principally as the French ac- | winner. On session heard (9), she 
tress put it: “What can a woman| pumped out “Falling in Love With 
do alone?” Wallace, who thought | Love,” Massenet aria, “Granada” 
separate vacashes a swell idea, sug-|and “Lords Prayer,” all wisely- 
gested a gigolo service to overcome | chosen tunes. She manifested 
femme loneliness. |range and feeling in each, and her 
Despite the relatively short time | diction was solid. Her voice had 
allotment, the tape recorded “Mai! | 4 extremely pure makeup. 
Bag” manages to insert Hollywood | Perhaps the only weak place in 
commentator George Fisher with|the evening was Niles’ pointed 
some chatter re stars’ vacations.;mention of Miss Ahel’s long-time 
For the personal touch he brought | blindness, though probably de- 
in Robert Ryan who described how |signed to gain sympathy for her. 
he coped with a growing family.|It would be best to ignore her af- 
On the whole, “Bag” holds a breezy fiction entirely since the merit’s 
conversational format that appears|of this young thrush’s voice are 
too well suited for warm weather | enough to gain her a list of dev- 
listening. Gilb. otees. 
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D-DAY; TEN YEARS AFTER 
Producer-writer:. Jim Caldwell 
30 Mins., Sun. (6) 5:30 p.m. 
EWALD DISTRIBUTING CO. 
WAVE, Louisville : 

In marking the 10th anniversary 
of D-Day, the date on which, in 
1944, the Allies invaded Normandy 
campaign which 
crushed Nazi Germany less than a 
year later, WAVE commemorated 


pared program, compiled and 
edited by Jim Caldwell, and which 
was sponsored for the one-time 
shot by a local distributor of elec- 
tronic equipment, 

Show included much interesting 
material from the files: the actual 
bulletin put on the air by NBC and 
recorded by WAVE, announcing 
the invasion as monitored from the 
German overseas radio, and later 
officially confirmed by the Allied 
High Command. Also _ included 
were a number of actual eyewit- 


i ness battle accounts on D-Day, by 


correspondents on paratroop mis- 
sions. aboard naval gunfire-support 
vessels, aboard ships under air at- 
tack, and on the landing beaches. 


Among the actual D-Day record- 
ings were the announcements by 
Gen. Eisenhower, the airing by 
King George VI, and the prayer of 
President Roosevelt. Concluding 
portion of the show consisted of 
firsthand experiences of some 
Louisville GIs and pilots in the 
campaigns . following VE Day. 
Show ended with a prayer on VE 
Day by the Rev. Charles Clingman, 
then Episcopal Bishop of Kentucky. 
Show was backgrounded musically 
by the D-Day movement from the 
“Victory at Sea” encore. 


Good presentation of recordings 
culled from the library and high- 
lighting great moments in the 
nation’s life. Wied. 


BEST OF ALL 
With Robert Merrill, Elizabeth 

Doubleday, Skitch Henderson 

orch 
Producer: George -Youtsas 
30 Mins.; Mon., 8:30 p.m. 
NBC, from N.Y. 

Taking over for “Voice of Fire- 
stone,’ which has moved to ABC, 
“Best of All” continues in the 
smooth musical pattern of its 
predecessor. Opener, Monday (14), 
was a tuneful session built around 
rhythmic Vincent Youmans tempos. 
Numbers were neatly instrumen- 
talized by the Skitch Henderson 
orch, with Robert Merrill and 
Elizabeth Doubleday hitting home 
in the lyric department. 

Series, which will be extended 
an additional 30 minutes as of the 
June 28 broadcast, will concentrate 
each week on the output of indi- 
vidual operetta and musicomedy 
composers. Initialer showcased a 
flavorsome lineup of w.k. numbers 
culled from Youmans’ legit and 
film scores. Spotted in the instru- 
mental vein were “Drums in My 
Heart,” “Tea for Two” and “Cari- 
oca.” 


Vocal deliveries included 
“Through the Years,” “Great Day” 
and “Without a Song” by Merrill 
and “Time on My Hands” and 
“More Than You Know” by Miss 
Doubleday. Jess, ° 


THE COBBS 
With William Demarest, 

Emerson, others 
Writer-Producer: Henry Garson 
30 Mins., Sun., 9 p.m. 
Sustaining 
CBS, from H’wood 

This cornfed comedy klatch re- 
places “Hallmark Hall of Fame” on 
CBS for the summer. It might 
more aptly be titled “Cobbs’ Hall 
of Hogs,” since the starring Wil- 
liam Demarest and Hope Emerson, 
as Mr. and Mrs. Cobb, seem to be 
engaged in pig-breeding or some 
such with a Coast locale. In an 
extremely long half-hour, it strains 
valiantly for its laughs, telegraph- 
ing most of the punchlines based 
on the usual makebelieve version 
of husband-and-wife relationship. 

_ With no pretense at sophistica- 
tion, even so it’s unpolished and 
awkward in its designated “humble 
folk” groove and didn’t have a 
legitimate new laugh or situation 
in it at the preem that’s worth the 
mention. Strictly a one-watt at- 
tempt to fill a hiatus. Trau, 


Phil Alampi To WOR 


Phil Alampi, who’s been with 
WABC and WABC-TV for the past 
eight years as farm broadcaster, 
has moved his radio activities to 
another N. Y. outlet, WOR. 

Latter station has arranged three 
shows of varying lengths and times 
of week for the former prexy of 
the National Assn. of Radio Farm 
Directors, 


Hope 








Des Moines—James McGovern, 
news director and newscaster for 
KGTV, Des Moines, has resigned, 
effective immediately. No _ an- 
nouncement made of future plans. 
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From the Production Centres 


Continued from page 26 
nooga for a vacation . . . Harold Stark, of WKJF-TV, and his wife 
celebrated their 16th wedding anni, and Jack DeHaven, WWSW sales- 
man, and his wife their second . . . Harold Lund, general manager 


of WDTV, in New York on DuMont business, and also to see Marciano- 
Charles scrap. 


IN CLEVELAND ... 


While Tom O’Connell is on vacation, Harry Linge helps George 








Condon put out the Plain Dealer radio-tv section WXEL’s 
Boyd Heath and Bruce Stauderman operating tv schools . . . WEWS’ 
Dorothy Fuldheim in Europe junket . . . WNBK’s Maggi Byrne to 
Princeton to see son, Earl, graduate with high honors ... Pat O’Day, 


Boston, subbing for Jackie Lynn on WTAM Bandwagon while Lynn 
takes Chicago hiatus .. . Also Chi bound, George Cyr, WNBK oper- 
ations supervisor . . . Bill Boehm back from New York to do solo on 
WHK’s “Romantic Strings” and appear in Musicarnival ...R. A. Gall 
picked up WXEL 30-minute Sunday “Cheerful House” tab featuring 
home-life . . . WGAR’s Tom Armstrong and WHK’s Bill Gordon, get- 
ting Cleveland Auto Dealers’ citation for safety plugs ... Mort Fleisch- 
mann adding WTAM summer production task to chores. 


IN BOSTON ... 


WBZ-TV’s third in its “This Is Your City” series of films, dealing 
with the deplorable traffic conditions in Massachusetts, has been made 
available to school and civic groups. The first in the series, “These 
Are Your Children,” was awarded the Alfred I duPont Award” last 
year, and the second, on fire prevention, won the “Gold Medal A-vard” 
of the National Board of Fire Underwriters ... WORL deejzy Norm 
Prescott skied to Los Angeles for a 10-day vacation . .. William D, 
Walsh has joined the WEEI sales force . . . Mt. Washington TV Inc., 
operators of WMTW-TV has opened a Hub office at 462 Boylston St. 
... Don Kingsley, formerly at WCRB, has joined the announcing staff 
of WHDH ... WBMS is completing plans to rent the Fine Arts Theatre, 
located in the State Theatre building in uptown Hub, to stage live 
audience participation shows ... Deejay Ken Wayne has ankled WHIL 
and has taken over Ed Penney’s two-hour morning stint on WTAO., 
Penney is now handling the afternoon platter show exclusively. 


IN CINCINNATI... 


Many newcomers among the 40-odd WLW-T “Midwestern Hayride” 
hillbillies for the Milton Berle summer replacement on the NBC tv 
net (first half-hour, that is) ... Wendy Barrie will vacation in August 
and return to her Monday-through-Friday chores on her Cincy-Dayton- 
Columbus, O., webbing, said U. A. Latham, WKRC-TV manager, in 


spiking the rumor that Miss Barrie will exit from these parts... 
Sherwood R. Gordon, WSAI chief, appointed Weed & Co. as national 
sales rep and announced that station will up its rates Aug. 1.., 


Army-McCarthy hearing raised a rhubarb between John T. Murphy, 
WLW-TV high man, and Mertimer C. Watters, WCPO-TV general 
manager, over divided scheduling of telecasts originated by their net- 
work linkings. 





Peaches & Cream For ABC-TV 
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It’s re- 





made the extra difference. 
called that he did the same thing 
last year, personally setting the 
sponsorship deals with American 
Tobacco on Danny Thomas and 
Bolger. 


Stemming out of the new pattern 
have come other decisions. NCAA 
football will be sold on a multi- 
sponsor regional basis, with enough 
lively sponsor interest to make 
such a sales plan feasible. A live 
one-nour dramatic show will prob- 
ably originate from the Coast to 
fill the Thursday 8 to 9 segment. 
Wednesday night wrestling from 
Chicago will either be dropped or 
moved. “The Mask” returns*to Sun- 
day 8-9. All these changes, how- 
ever, are supplementary to the 
web’s moves to strengthen its 
weeknight programming, where its 
big bid for supremacy lies, particu- 
larly for Tuesday, Wednesday and 
Friday nights. 

Fall Schedule 

The fall lineup, day-by-day, as it 
now stands: 

Sunday: Pro football from Chi- 
cago in the afternoon, on a co-op 
basis; “You Asked for It” (Skippy 
Peanut Butter) at 7; “Pepsi-Cola 
Playhouse” (Pepsi) at 7:30); “The 
Mask” (sustaining), 8 to 9; Walter 
Winchell (Gruen and American 
Safety Razor) at 9; Martha Wright 
(Packard), 9:15; “Dr. I. Q.” ((Hazel 
Bishop) at 9:30; “Break the Bank” 
(Dodge), 10. 

Monday: “Jamie” (Duffy-Mott, 
alt. wks.) at 7:30; “Sky King” (Der- 
by) at 8; “Voice of Firestone” 
simulcast at 8:30; “Junior Press 
Conference” (sustaining) at 9; East- 
ern Parkway Arena fights (co-op), 
9:30-11. 

Tuesday: “Cavalcade of Ameri- 
ca” (DuPont) at 7:30; 8 to 8:30 
open; “20 Questions” (Florida 
Citrus), 8:30; Danny Thomas show 
(Pall Mall & Dodge), 9; alternat- 
ing “U. S., Steel Hour” and “Elgin 
Hour” from 9:30 to 10:30; ““Neme’s 
the Same” (Swanson & Chicken of 
the Sea Tuna) at 10:30. 

Wednesday: “Disneyland” (Nash- 
Kelvinator, American Dairy, Der- 
by), 7:30 to 8:30; Stu Erwin (Ches- 
terfield), 8:30; “T-Men in Action” 
(sustaining), 9, with 9:30 on still 
open. ‘ 

Thursday: “Lone Ranger” (Gen- 
eral Mills), 7:30; dramatic show 
from Coast (sustaining), 8 to 9; 9 





still open, though “Talent Patrol” 
may stay in; Kraft Theatre, 9:30 
to 10:30. j 

Friday: “Artful Miss Dodger” 
(General Mills) 7:30; “Ozzie & Har- 
riet’” (Hotpoint & Lambert), 8; Ray 
Bolger (Lehn & Fink), 8:30; “Dol- 
lar a Second” (Mogen David, 9; 
9:30 on open. 


Saturday: “Smilin’ Ed McConnell 
(Brown Shoes), 10:30 a.m.; “Space 
Patrol” (Ralston & Nestle), 11 a.m.; 
NCAA Football (regional) in the 
afternoon; open till 8 p.m., with 
three-city pickups of dance bands 
from 8 to 9; “Saturday Night Fights 
(Bayuk), 9 to 10; “Stork Club” (sus- 
taining), 10. 
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Shuffles 


ing a$ chairman of a new Program-_ properties, the Cook group acquires 


ming Board and directly responsi- | 4 


ble for sales, advertising, promo- 
tion and programming. Schilling 
will continue to handle personnel 
and operations. Higgins’ role in- 
cludes new emphasis on both local 
and national sales. ~~ ea 

New outfit’s policies will be to 
maintain the broadcasting prop- 
erties as the key operations they 
have been for years under the 
Arthur Chureh banner. The aim 
is to exercise the stewardship of 
these stations, both KMBC-TYV be- 
ing basic CBS affiliates, to- even 
greater stature if possible, Don) 
Davis said. 

Moving day is Tuesday (15) when | 
the bevy of WHB officials and per-" 
sonnel join with those of the | 
former Midland Broadcasting Co. | 
staff, most of whom continue with | 
the new operation. There will be} 
some sifting of personnel as is 
inevitable in such a merBer, but) 
largely the personnel policy is to 
eliminate duplications such as were 
necessary under the split-channel 
operation. 

Moot point of the entire deal of | 
nearly $3,000,000 involved is the| 





a theatre seating 2,600 persons in 
KMBC building, and the 
KMBC Artists Bureau, which has 
long circulated the Arthur Church 
stable of hillbillies throughout the 
Kansas City trade territory. The 
artists bureau is to continue under 
direction of Jimmy McConnell who 
has held the helm for many years. 


Standard’s ‘Shorty-Tunes’ 
In Return to Production 


Chicago, June 15. 
Radio Transcription 





Standard 


/Service, which for the past 18 


months has been selling its library 
service on an outright purchase 


basis, is going back into produc- | 


tion of new disks. Tagged “Shorty- 
Tunes,’ ~Standard will issue 20 
numbers monthly, each tune run- 
ning a minute and a half. Tunes 
will be issued on two 12-inch hi fi 
disks, with music spiraled for con- 


| tinuous play. 


Lawrence Welk orch and Janice 
Luce combo will be used. Milt 
Blink, Standard prez, said over 130 


Standard Library owners have al- 


ready signed for the service, which 


WLIB at Peak Status 
On Negro-Slanted Shows; 
68} Hours a Week’ 


Though WLIB, N. Y., always in-  ©@ding “Fireside Theatre’ (film) 


creases the amount ‘of oregrants |e WEDNESDAY 
ming during the summer in the} 
specialized market fields, the cur-| more than any other, demonstrates 
rent upbeat on Negro radio pro-|that-you gotta have a gimmick or 
gramming there is the highest in| a panel device as a half-hour live 
the station’s history. As a mat-|entry to survive, as witness “This 
ter of fact, the present 6814 hours|Is Your Life”’”> on NBC, and the 








outlet ranks very favorably with | Rich” and “I’ve Got a Secret!” al- 
any other N. Y. station’s specialized | though Colgate may replace thie 
programming in one area. former. Otherwise, it took a 
The New high in Negro program- couple of filmed situation come- 
ming is due largely to WLIB’s new dies, “I Married Joan” and “My 
transmitter. Coverage and audi- Little Margie,” to make the initial 
bility have improved by over 59%, dent in the 60-minute “Godfrey & 
according to station reports. Sub-| Friends.” 
sequently room was seen for mgre | THURSDAY 
detailed coverage to the colored Probably the most turbulent 
| populace. Incidentally, since March night of them all. “Lux Video 
1, a few days after the new stick Theatre” on CBS was scratched as 
was installed closer to Harlem, the 4 half-hour live drama entry for a 
area where N. Y.’s Negroes are) fy] hour expansion on NBC. Philip 
| Strongest, the Station picked up 11) Morris’ “Public Defender” on the 
| national accounts it never had be-| same web is very iffy, while the 
fore. two survivors, “Meet Mr, McNut- 
| The expanded Negro bloc got ley’ and “Four Star Playhouse,” 
‘under way couple weeks ago. The| are on film. Network is installing 
{6814 hours amount to better than; a live 60-minute show in the 8:30- 
|a third more hours than the next | 9:30 period for Chrysler (three 
|Negro market station. Previous| melodramas, one musical per 
| high at WLIB was around 56 hours| month). On NBC, the filmed 
|a week. Before the summer up-| shows are the hot ones ‘Groucho 








possession of Channel 9, formerly! is on a “very low cost basis” with | beat WLIB carried 48 hours a week | Marx, “Dragnet,” “Ford Theatre”), 


divided between the two stations. | 
For this Cook Paint paid cut about | 
$2,800,000. Purchase price of the 
Midland Broadcasting properties 
was listed at $1,750,000. In addi- 
tion there is a mortgage of $500,- 
000 on the building occupied by 
KMBC stations and assumed by the 
new owners, and a sum of $250 000 
paid for preferred stock owned by 
Mr. and Mrs. Arthur Church. A 
sum of £250,000, in 10 annual in- 
stallments, also is guaranteed to 
Arthur Church or to Mrs. Church, 
for an agreement not to particivate 
in radio or television here. Sun- 
dries run the deal to nealy the 
overall ficure. 


Story in Takeover 


On the income side Cook Paint 
gets $400.000 for the WHB Broad- 
castine Co.. which it sold to the 
Storz Brewing Co. of Omaha, and 
the net expenditure in acauiring 
one of the country’s top stations 
thus is $2,400,000. - 


Storz firm is the Mid-Continent 
Broadcasting Co., of Omaha which 
also owns radio properties in 
Omaha and New Orleans. Storz 
is due in here today (Tues.) to be- 
gin operation of WHB. A move 
of the station from its longtime 
quarters in the Scarritt Building 
to the more deluxe quarters in 
Hotel Pickwick. vacated a few 
months ago when KCTY (UHF 
Channel 25) was closed down is 
said to be all but wrapped up. 

Veteran radio official Dick Smith 
moves over from WHB to become 
program director at KMBC. Mori 
Greiner moves over from WHB-TV 
to become program director of 
KMBC-TV, and a similar move is 
made by Ken Greenwood who will 
be assistant program director of 
ty These men along with Schill- 
ing, Higgins and Davis will com- 
prise the program board set up in 
the new operation. 

The merger will see the usual 
Setup of Larry Ray, longtime WHB 
Sports man, covering baseball play- 
by-play of the Kansas City Blues on 
WHB and. handling other sports 
shows on KMBC-TV. The base- 
ball contract, a $70,000 package 
With Muehlebach Brewing Co. on 
the line for half of the amount. 
goes to the Storz firm and includes 

\ay's services. The new policy at 
KMBC-TV, however, is to moalnue 
With personalities previously estab- 
lished as much as possible, and Ray 
is included in that category. His 
basie contract is with the Cook 
Paint and Varnish Co. 

On the technical side Henry 
Goldenberg, associated with John 
Schilling for 32 years, will be chief 
engineer in charge of both radio 
and television.. Ray Moler and Ken 
Krahl of the former KMBC tech- 
nical staff will continue with the 
new firm. 

Cook Paint entered broadcasting 
in 1930 when it bought WHB (then 
daytime only) from the Sweeney 
Automotive School. WHB joined 
Mutual in 1936 an@ became full 
he in 1948. WHB-TV and 
: IBC-TV began Sharing Channel 

last August. The WHB-TV 
Operations are abandoned under 
this new arrangement, 


60-day cancellation provisions. 


in Negro casings. | while the live “Martin Kane” was 


This is the night that, perhaps | 


of Negro showtime weekly at the | brace of CBS entries, “Strike It) 
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Live 30-Min. TV Shows Vanish 


Continued from page 23 








dumped and “Justic” is question- 
jable as a fall entry. 
FRIDA 


CBS has a successful half-hour 
live entry in “Mama” but the 
‘filmed “Ozzie & Harriet” on ABC- 
TV gives it a run for its money. 
' The live “Irma” has been cancelled 
in favor of the filmed “Lineup.” 
The three back-to-back status quo 
shows, “Topper,” “Playhouse of 
Stars’ ’and “Our Miss Brooks,” are 
all on film. On NBC only the live 
30-minuters ran into trouble ... 
Dave Garroway and “Campbell TV 
Soundstage.” “Life of Riley” is 
the hot one and that’s on film, as 
is “Big Story.” 

SATURDAY 

This is one of the few excep- 
tions, with live predomjnating 
both in half-hour and hour form, 
for the audiences like ’em funny 
that night. Nonetheless, the 
Mickey Rooney vidfilm series goes 
into the NBC at 8 period to bolster 
the web lineup. 

Keystone of the ABC-TV pro- 
gram operation are the click half- 
hour vidpix shows (Danny Thomas, 
Ray Bolger, etc.). 





Des Moines—Changes in the op- 
eration of two radio stations in 
Des Moines has been announced. 
They are KWDM and _ KIOA. 
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Super-phonic, Zenith takes one more 
step toward perfection in High Fidelity 
for the home. We pride ourselves that 
Zenith’s High Fidelity brings a new 
realism to music . . . over and above all 
other commercial “High Fidelity” svs- 
tems. We can make the statement for 
the reasons you see on the right, 








New! Zenith Super-phonic Phonographs 
bring you brilliant High Fidelity 


oe Sooo 
With this announcement of our new 


YOU CANNOT HAVE HIGH FIDELITY EXCEPT BY 
CHANCE WITHOUT THESE TWO ZENITH EXCLUSIVES: 


Re 


4 


and below. 
Of course, the 


dealer’s .. 
for the first time. 


Dual speakers (7':" 


listening levels. 


the open front of the 


ence" of sound, 





In addition to the broadcasting 


‘ an i? 


the excellence of anv High Fidelity is 
your own two ears. Which is why we 
most cordially invite you to bring your 
favorite LP record into your Zenith 
. and hear it come to life 


PRECISION TURNTABLE SPEED IS JUST THE 
START OF ZENITH HIGH FIDELITY: 


bass and separate tweeter for treble) 
are built by Zenith to assure accurate 
reproduction of all sounds within the 
range of the human ear, at normal 


Wide-angle dispersion through 


you hear the actual “highs”... not 
just their reflection, Increases “'pres- 


1. Speedometer (Stroboscope) 


Zenith's amazing Stroboscope is your in- 
fallible turntable speedometer. When the 
moving light becomes a dot, the record 
is being played at exact recorded speed. 
No phonograph without such micro- 
metric measurement of turntable speed 
can give High Fidelity, except by chance! 


final authority for 





CUSTOM 


The model ilustrated is the Custom Super-phonic in blonde, $159.95". In mahogany, $149.95*. The Super phonic is available in blue pyraxilin finish, $129.95*, or blonde, $139.95*, 


Sound-sealed cabinet of heavy 
wood converts entire phonograph 
into sound chamber (necessary for 
true High Fidelity reproduction). 


woofer for 





New barium titanate pickup with 
feather-light Cobra® tone arm. Two 
changeable cartridges (1 mil and 2 
mil stylus) for playing standard and 
LP records. Frequency range from 25 
to 20,000 cycles per second. 


Backed by 35 years of Experience 
ALSO MAKERS OF FINE 


cabinet lets Zenith Radio Corporation * 


* Manufacturer's suggested retail price, subject to change. Slightly higher in Far © est and South 


t beg Sade Dirt 


2. Speed Regulator (10-85 RPM) 


The fully variable Zenith speed regulator 
lets you make any needed adjustment in 
record speed. It's as necessary to perfect 
speed as the regulator on a fine watch. 
Zenith plays at any and all speeds from 
10 to 85 RPM... including 78, 33, 45 and 
167s RPM, the new “talking book" speed. 


ASK ANY ZENITH OWNER 


ENTE 
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The royalty of television and RADIO 


in Radionics Exclusively 
HEARING AIDS 
Chicago 39, Illinois 


Buy U.S. Savings Bonds 
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SNOOTH YOUR 


WAY TO 


| 
SALES WITH | 


FOUR BIG PLUSSES 
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+ TO FILL IN THE GAPS 


Mutual has 328 affiliates in markets where no other 





network has a station;where other media straggle— 
but where 9,000,000 radio families live and buy. 









+ TO OBLITERATE DISTANCE | | et 


Mutual is the far-largest of all networks, with 570 
stations, closest to the most people—and the most 
dealers and distributors—in the most markets. 







MUTUAL BROADCASTING SYSTEM .-+. 




















Wednesday, June-16, 1954 VARIETY , 33 


—_—_ 


Ld 


There’s no obstacle between you 


a 


and 48-state sales that net- 
work radio can’t smooth out best 


-—and no network can smooth 


in of 


your way. to sales with earthier 





advantages than Mutual’s. Examine 
the four special plusses shown 
here... Mister PLUS at the controls. 





+ TO BROADEN THE BASE 


Mutual’s unique combination of programs and stations 
draws more out-of-home audience than other networks 
— and in-home audiences that all media miss. 








.+#.. the ALL-America network for radio... PLUS 
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Television Chatter 





New York 


There’s a possibility J. Fred 
Muggs will wind up in N. Y.-to- 
Europe this summer. . . . CBS 
“toasted” Ed Sullivan at the River 
Club yesterday (Tues.)ion his sixth 
anni as conferencfer on “Town.’.. . 
U. S. Tobacco shelling out 850G for 
its “Home” and “Today” NBC-TV 
participations following sponsor s 
forced exit from its “Martin Kane’ 
series. . . . Rudd Lowry on CBS- 
TV’s “You Are There” Sunday (13). 

John Capsis joined Screen Gems 
as a writer-director in the east. 
He'll work under exec producer- 
Ben Berenberg. . . . Transfilm v.p. 
Bill Burnham competing in the 
Bermuda Race, sailing event that 


starts from Newport Saturday (19). | 


... Lew Breyer, formerly with Uni- 
versal Pictures exchange. in Mil- 
waukee, joined Ziv Television as an 
account exec there. . 
former sales chief 


for General 


Teleradio in Hartford, joined TPA 


as a N. Y. account exec. ... TPA 
board chairman Ed Small in town 
for huddles with prexy Milt Gor- 
don and exec v.p. Michael Siller- 
man. ... Minot TV prexy Charities 
Amory leaves for European pro- 
duction talks next week... . Stu 


Reynolds in from Coast on agency 
talks. ... Jack Denove ditto. 
Walter O’Keefe, who starts sub- 


bing for Herb Shriner on “Two for | 


the Money” July 3, planes to Chi- 


cago the week before to take over | 


the “Breakfast Club” simulcast for 
vacationing Don McNeill June 2% 
through July 2.... 
reil into the second lead on “Sus- 
pense” June 22... . Hubert Wilke 
2d, former radio-tv director at Roy 
S. Durstine, joined Howell-Rogin 
Studios as exec producer for Cel- 
lomatic, the firm’s new animating 
projector device. .. . Donald Buka 
into NBC-TV’s “Three Steps to 
Heaven” three days this week... . 
Jan Merlin, costar of “Tom Cor- 
bett. Space Cadet” for the past 
three years, leaves the show this 
week to make his film debut in 


Universal's “Five Bridges to Cross.” } 


... The Robert Montgomerys off to 
Europe Friday (11) on the United 
States. 

Allen Reisner to direct three 
CBS-TV “Studio One Summer 
Theatre” outings, “Fandango At 
War Bonnet” (June 21). “Guest At 
the Embassy” (July 12) and the 
third undetermined datewise ... 


“Suspense” producer Martin Man- | 


ulis and actress-wife Katharine 
Bard off for European vacation 
after June 22. with auto tour of 
Italy and France on agenda. . 
General Mills renewed. “Barker 
Bill’s Cartoon Show” on CBS-TV. 
Borden’s’ dittoed ‘Justice’ on 
NBC-TV, through Sept. 30.. 

Warren Ketter, Dave Garroway’s 
aide for five years, returns to his 
native Chi (‘(D. G.'s 
after June 25 exit of Garroway’s 
NBC-TV Friday nighter. Plans not 
set, but some talk that Ketter may 
work with W. Biggie Levin, Garro- 


Way's manager, in the Windy City. | 
Ted Nathanson tapped as pro-| 


ducer-director of WNBT’s Tex & 
Jinx show ... Kenneth Banghart 
returned from Hawaii with unique 
native cookbook he turned over to 
Josie McCarthy for her tv culinary; 


.. Cy Kaplan, | 


Richard Mer- | 


hometown) | 
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57th Street, 118 West Cl 7-1900 
GREAT NORTHERN HOTEL 
Room with Private Bath 
from 95.00 
2 Rooms and Kitchenette 
from 160.00 
Monthly on Lease 
Full Hotel Service for One or Two 


Persons Included 
Also Moderate Monthly Arrangements 


session ... Patsy Campbell cast for 
CBS-TV “Mama” and Treva Frazee 
for NBC-TV “Big Story” (18)... 
Byron R. Kelley, ex-director of 
CBS-TV’s “Woman With a Past,” 
to stage two plays in Westinghouse 
“Studio One” summer series, Mel 
Goldberg’s “Screwball” and Eliza- 
beth Hart’s “Home Again, Home 
Again” . .. Milton M. Schwartz 
joined WNBT-WNBC as, presenta- 
tion writer in ad-promotion dept. 
..., Ursula Halloran Associates has 
' grabbed off Reynolds Metals ac- 
| count. 

“One Tenth of a Nation,” docu- 
| mentary series on accomplishments 
of American Negroes, slated to 
| start on WPIX under sponsorship 
of Roya! Crown Hairdressing . 
DuMont’s Don Russell planes to 
Detroit July 19 to emcee anni 
| Fisher Body Awards shew. 





_ Chicago 
Chi NBC-TV sales chief Ed Hitz 


sitting in as a panel member at the | 
ANA regional meet here today 
(Wed.).... Trene Hellyer has exited | 


her production berth at WBBM-TV. 
; Chartes Standard this week 
shifts from the Chi NBC-TV sales 
office to the New York selling shop. 
... After being slowed for several 


weeks by bad weather, WBKB last | 


week finally got its new antenna 
atop the Civic Opera Bldg. in oper- 
ation. ... With Tony Weitzel’s hour 
|interview show cancelled, WNBQ 
is filling the 11 p.m. Monday night 
period with a series of readings by 
Ken Nordine. ... Stan Vainrib new 
| veepee in charge of production 
| planning and sales at Atlas Films. 
|... Commonwealth Edison’s “Petti- 
,coat Party” daytimer closed up 
shop Friday (11). ... Tom Dug- 
| gan’s nightly gab session on WBKB 
|}adds Monday nights for a full 
| cross -the- boarder. The Monday 
| night “‘“Guest House” presided over 
by Fran Allison is being dropped 
| next week with Duggan taking over 
| the 11-11:30 p.m. slice and Danny 
| O'Neil hosting the last half hour. 
. Dorsey Connors treks to Mil- 
(Thurs.) to do 
the chatter on the roving NBC-TV 
{color unit’s pickups for ‘Home.” 
'. . . John McPartlin has exited the 
Chi sales staff of Motion Pictures 
|for TV.. General Cigar has taken 
| over the Friday night segments of 
, Norm Barry’s WNBQ sports show. 
|... NBC-TV’s Dr. Thomas Coffin 
| and Bob McFadyen hosted the Chi 


| waukee tomorrow 


| showing of the web's new “Day- 
| time Profile’ yesterday (Tues.).... 


| Burton-Dixie Corp. has bought the 
| Gross-Krasne “Lone Wolf’ vidpix 


-| series for a Thursday night berth 


/on WGN-TV. 


Continued from page 22 




















Testimony was given the_ Potter 
subcommittee on May 20 by Dr. 
DuMont; Dr. T. T. Goldsmith, Lab 
veep; and Ted Bergmann, prexy of 
the web, which pointed to the in- 
equities of the UHF allocation 
| plan. DuMont got into the U fight 
| back in ’49 with a suggested alloca- 
tic) plan of its own. 

| Of the costly plant operation, 
Dr. DuMont’s letter to Congress- 
men said: “We started plans for 
these facilities in 1950. Construc- 
tion started in 1951, and we have 
invested $5,000,000 with expecta- 
tions that there would be oppor- 


which they're being dedicated. Un- 
der present conditions, however, 
brought about by the ill-advised 
use of the radio spectrum, monopo- 
lies in television broadcasting and 
the distribution of the products of 
industry are being developed,” 


im use)for several months, bit the 
recent announcements of entry into 
tint by both the Labs and the web 
gave impetus to the formal open- 
ing. The plant is presently being 
| equipped for multichrome trans- 
| Mission and the Labs are soon to 
| masSeproduce 19-inch color sets. 
The Tele-Centre building in the 
| East 60s of Manhattan was for- 
| merly an opera house, built in the 
1890s. DuMont gutted the interior 
completely to make room for the 
2,500,000 feet now devoted to tv. 
Five studios are included in the 
| structure as well as office space for 
| engineering, program and produc- 
| tion personnel, film vaults, rehears- 
|al rooms, prop storage space, etc. 
There were a lot of hands in- 
volved in devising and carrying 
'out the formal opening of the Du- 
| Mont Tele-Centre opening. Pub re- 
lations team of Jo Dine and Allen 
Kalmus, along with web prexy Ted 
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Bergmann, laid out the original 
91> av. OWA 


Actually the Tele-Centre’has been | 


24! 


plans for the event. General man- 
ager Jack Bashem, in probably the 
most exhausting job of all, co- 
ordinated the Bergmann-Dine- 
Kalmus operation (which, by the 
way, was the flack outfit’s first big 
promotion for the web). 

Half-hour network tele show, 
introducing the building, was pro- 
duced by program chieftain Jim 
Caddigan, and the later color 
closed-circuit color show, the web’s 
first for a large audience, was 
handled’ mutually by Bob Cava- 
naugh from the DuMont Labs and 
Rod Chipp, web engineering chief. 


Ed Lamb 


Continued from page 22 
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to enter into any deal with the 
Commission,” he said. 


et This assertion came after Brown 


entered an “offer of proof” that if 
Lamb were permitted to testify re- 
garding his visits to the Commis- 
sion he would relate that Chair- 
man Rosel Hyde told him that 
;Comr. John C. Doerfer was deter- 
mined to initiate the proceeding 
|and that he (Hyde) was powerless 
to prevent it. 
that Lamb went to°’see Doerfer and 
that Doerfer told Lamb, a substan- 
tial contributor to the Democratic 
party, that “it would be better if 
| you were still a Republican.” Lamb 
had said he told Doerfer he was 
once a Republican. 


Brown declared that “this busi- 
ness of throwing mud on a fellow’s 
family is a disgrace.”’ The FCC 
has set the case down for hearing, 
he said, but it doesn’t say how long 
the proceedings will go on. “Cases 
have dragged for five to seven 
years,” he argued. “They wan’t 
tell us what witnesses they will 
have. In this kind of proceeding 
they can bring in a parade of ex- 
Communists.” 

Judge Tamm interrupted “I don’t 
think it’s necessary to anticipate 
the testimony.” 

FCC general counsel Warren 
Baker, in defending the Commis- 
sion’s right to inquire into an ap- 
plicant’s qualifications, told Judge 
Tamm that “unless this court is 
prepared to believe the FCC is ab- 
solutely lying” that it has evidence 
against Lamb, “there will have to 
be a hearing some place and that 
place is the FCC.” 

In rebuttal, Brown thundered, 
“IT say they're lying if they say 
they have evidence that Ed Lamb 
is a Communist.” 

After listening to Judge Tamm’s 
ruling, Brown served notice that 
Lamb will appeal to the U.S. Court 
of Appeals. He told newsmen he 
may carry the case to the Supreme 
| Court. 


Ampli-Vision Preems 
Closed-Circuit Hotel TV 
At Park Sheraton, N.Y. 


First hotel-originated telecast for 
its own closed-circuit system was 
|launched this week at the Park 
| Sheraton, N. Y. during the conven- 
tion and _ show of the National Com- 
‘munity Television Assn. Ampli- 
| Vision, an International Telemeter 
|subsid, staged the closed-circuit 











Brown said further | 
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| programming in conjunction with | 


| the hotel, like the rest of the Sher- | 


| aton chain, which has already 


| Wired its rooms for closed-circuit 


tunity to use them for purpoges for | pickups. 


Hotel origination was made pos- 
, Sible via use of the vidicon camera, 
|a tiny portable job which together 
| with its chain and amplifying sys- 
} tem costs little more than $7,500. 
| Single camera picked up program- 
ming from a studio space of 10x14’ 
‘at Telemeter’s display booth in the 
hotel. Daytime programming from 
the spot consisted of a telephone 
message service piped into the 
rooms, with names of those being 
called displayed on the screen, and 
an operator being shown when 
they call. 

Other programming consisted of 
a series of Pafamount (half-owner 
of Telemeter) cartoons and shorts 
shown Monday night (14) and a 
breakfast gab session yesterday 
(Tues.) among the officers of the 
association. on the future of closed- 
circuit tv. 

Ampli-Vision is pitching such 
hotel-criginated systems for hotel 
use for such purposes as having 
chefs describe the daily menus; 
putting “where to go” information 
|in the form of film instead of mag- 
|azines and pamphlets; picking up 
/convention talks and lectures for 
transmission to rooms for those 
delegates who'd rather stay in than 
attend in person; piping in the 
hotel’s nitery shows 
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Inside Stuff—Radio-TV 


The fourth Sylvania Television Awards, to be presented at a dinner 
in New York on November 30, will have several judges who are new 
to the committee. Among them are Ethel Barrymore and George 
Sidney, prexy of Screen Directors Guild, with Deems Taylor again 
serving as chairman. Others serving for the first time are Dr. Frank 
Bradley, prexy-elect of American Hospital Assn.; Mrs. Theodore §, 
Chapman, head of General Federation of Women’s Clubs, and C. B. 
Larrabee, publisher of Printer’s Ink. Those who have been judges 
in the past and who are again on the roster are: Dean Kenneth Bart- 
lett, director of Radio-TV Center of Syracuse U.; Dorothy Draper, de- 
signer-decorator; James A. Farley; Mrs. John E. Hayes, ex-prexy, Na- 
tional Congress of Parents and Teachers; Dr. Robert L. Johnson, prexy 
of Temple U.; Judge Samuel S. Leibowitz; Raymond Loewy, indus- 
trial designer; Walter F. O’Malley, prexy of Brooklyn Dodgers, and 
Oscar Serlin, Broadway producer. 





RCA board chairman. David Sarnoff last Saturday (12), received 
an honorary degree of Doctor of Laws and delivered an address 


during the commencement exercises at the U. of Southern California. 
RCA embodied the speech in a 17-page printed booklet a cogent 
excerpt from which follows: “In comparison with 1954, man at the 
beginning of the present century was deaf, dumb and earthbound. 
He could not speak, hear, or see beyond the horizon, or navigate 
through the air. Since then, radio has.extended our sense of hearing 
and carried our voice clear around the globe. Radar has plucked 
echoes from the moon. Television has projécted our sense of sight 
across continents and soon it will span the oceans as well. Only 
recently the glorious panoply of full color has-been added to this 
extended vision . .-. To understand the world you inherit, you should 
consider not only the number of these changes, but their tempo— 
the unexampled speed with which they came.” 
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The last major manufacturing holdout on competitively-priced tele. 
vision sets, the DuMont Labs, finally hit the scene with a $20 lopoff 
from its previous low price. A line of 12 receivers ranging from 
$179.95 to $199.95 (the old low) were shown distributors yesterday 
(Tues.) in New York. Using only -wood and no metal or plastic 
cabinets, DuMont offered a 17-inch- table model as the lowest-priced 
product. 





Use of dramatic anthology vidpix series for daytime stripping ap- 
parently dates back several months, according to reports from stations. 
KTTV in Hollywood has been using the pix on a two-a-day basis in the 
12:45-2 slot with profitable results, and WFIL-TV in Philadelphia has 
been pitching “‘Racket Squad” to the hausfraus weekday afternoons, 
repeating it late at night. Also. WPIX in New York has stripped 
half-hour telepix in early afternoon time, hitting the housewives with 
title, “Petticoat Theatre.” ~ 





“Selling and Promoting Radio and Television,” first book by Jacob 
A. Evans, NBC’s director of advertising and promotion, will be pub- 
lished June 28 (‘at $5.95) by Printers Ink Books, Inc., with foreword 
by Niles Trammell, former NBC prexy. Target of the two-industry 
evaluation (with some text on color tv in the 384-pager) is the 82,000 
in the business, of which 50,000 are estimated to be in related fields. 


* 


Radio and television networks will help the Veterans Administration 
celebrate the 10th anni of the GI Bill of RightS next week with four 
network shows. NBC Radio has scheduled a documentary on it, “The 
Second Victory,” for June 20;.CBS-TV’s ‘“Longine Chronoscope” will 
inistrator Harvey H. Higley the following niziit 
(21); on June 22, Mutual will carry a speech by Higley from Wilmiiz- 
ton on “The GI Bill—American Education;” and CBS Radio has slated 
“World Assignment,” another documentary, for this Saturday (19) to 
kick the ballyhoo.off. Stations all over the country will air kudos 
on a local level, with H. V. Kaltenborn’s “Seems Like Yesterday” 
on WNBT, N.Y., kicking the campaign off tgmorrow (Thurs.) with a 
review of the housing aspects of the bill. dditionally, Rod Steiger 
has been tapped as narrator for a film on the VA which will be dis- 
tributed to tv stations. 





“ 





A novel promotion gimmick to hypo the listenership in the large 
metropolitan Negro market has been laid out by WOV, N. Y. A 
minimum of five listeners ‘nightly, whose musical requests jibe nu- 
merically (as listed in the staticn’s library) with the lucky “Musi- 
cal Money Numbers” will win prizes ranging from $1 to $9.99. Con- 
test kicks off next Saturday (19). WOV, with over nine hours of 
Negro programming daily, launches the contest during the “Jamba- 
laya” show hours (9 p.m.-3 a.m.). Shortly after the promotion is 
launched at night it will also be carried during the three and a quar- 
ter Negro morning hours. 
ome ~ 


Firestone-Par 
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engineers and production toppers 
found that the physical structure 
of the house required too many 
changes to make telecasting fea- 
sible. He said the amount of coin 
involved in the changes wasn’t the 
issue, but that the changes them- 
selves were extremely difficult 
and might interfere with the pri- 
mary function of the house as a 
film theatre. He said the decision 
had the full approval of Firestone. 
Web had broached the idea of Par- 
amount originations as one of the. 


DRESS and SPORT SHIRTS 


Fred fanders, Jue. 


77 W. 47th St., NYC, Plaza 7-5865 











FOR RENT 


Furnished Private Office and Film 
Editing Rooms. New, Air Conditioned, 
Ideal Location for Producer or Film 
Editor. 

1600 Broadway, New York 
Room 202 Circle 5-6810 











primary facets of its pitch for the | 
Firestone business. 

Understood the changes involved 
would have meant both broadening 
and lengthening the Paramount 
stage to set the 47-man Howard 
Barlow orchestra, plus construction 
of at least two additional produc- 
tion areas extending into the or- 
chestra seats. Not only was it im- 
possible to make the changes in 
time for next week’s show, but the 
alterations themselves were con- 
sidered undesirable for the Para- | 
mount. Kintner and other ABC} Instruction 
execs denied reports that labor | 


problems were in back of the de-|| In Diction or Dialects 
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cision. Private and special instruction in diction or 
dialects. College speech instructor. Hourly 
Syracuse—Ed Bryant, veteran of |[ rates arranced. Dr, M, Berger, 8. Summit 
22 years in radio, has been named |f Court, Flushing. IN 3-8830, 
rogram director of Station WFBL. oe 
prog #3) 2 oT 60 gon 184 ooh Tyr Joaease FO Use 








7 


SA P= = & & wm MO et oe Om 








. Werte RR te 


oo 


a 


me AG ch ee 


1@ 
is 


S, 
~d 
th 














Wednesday, June 16, 1954 


TV-FILMS 33 





CANADA’S FER 





WNBT's Pick Your Own Time’ 


WNBT has wrapped up the first year-round contract with a 
Hollywood filmmaker under circumstances that; aside from -a 
bundle of about $140,000 in gross billings, are unusual in facets. 
The NBC o&o tv’er in New York, in a pact fronted by sales man- 
ager Jay Heitin, brings 20th-Fox into the house under an ar- 
rangement that will permit the major studio virtual carte blanche 
on choice of time. within’ non-committed availabilities, to plug its 


product. 


The “cumulative advertising” setup is being made as 


possible for adaptation to the company’s needs under its run-of- 


station privilege. 


20th has been one of the most important users of WNBT time in 


the past year or so. 


t’s gone to the front for “The Robe,” 


“Twelve Mile Reef,” “King of the Khyber Rifles” and “How to 
Marry a Millionaire,” but these were on shortterm campaigns. 
First commercials under the pact will be for “Demetrius and the 
Gladiators,” opening in N. Y. on Friday (18), and upcoming are 
“Garden of Evil,” “Broken Lance” and “The Egyptian,” among 


others. 


Aside from ballying its Broadway preems, 20th will plug its 


attractions in neighborhood houses, 


Charles Schlaifer & Co. is 


20th ad agency which set the deal. 
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Set Ownership Growth Major Reason 
Why Vidpix Do Better on Reruns 


The film biz adage about a “new? 


generation” of filmgoers springing 
up every decade has its equivaient 
in the telepix industry, but in the 
latter case it’s a matter of every 


year instead of every decade. Fre- 
quency of rerunning telefilm shows 
effectively and profitably (in terms 
of ratings, as the only yardstick 
and the equivalent of b.o.) is de- 
termined in television not by popu- 
lation growth as in the film busi- 
ness, but by growth of set owner- 
ship, a factor often neglected in 
consideration of rerun effective- 
ness. 

That’s one phase of the findings 
of a report on reruns by CBS Tel- 
evision Film Sales, which found 
that reruns delivered more homes 
than the original run, despite low- 
er ratings in some cases. In 1953, 
the report states, set ownership 
rose 6,000,000 sets or 29%, which 
means 6,000,000 firstrun homes. 
That’s a nationwide figure and in- 
cludes new markets, where a film 
would be firstrun under any cir- 
cumstances. But the report also 
looked at established markets and 
found more homes delivered. 

In Birmingham, for example, 
“Gene Autry” had a firstrun rating 
in January, 1951, of 20.8, with 
7,700 homes delivered. In Decem- 
ber, 1953, in second run in the same 
time but on a different station on 
a different day, it pulled a 27.5 


(Continued on page 37) 


‘4-Minute Plan 
Vidpix Come-On 


Denver, June 15. 

A novel plan to attract limited- 
budget advertisers to buy into’ its 
telefilm stanzas has been evolved 
by KDTV here. Under the “Four 
Minute Plan” an advertiser can buy 
into four different shows weekly, 
for any amount of weeks, for from 
$150 to $280 (for each week), ac- 
cording to the kind of shows used. 
Average cost of a weekly half-hour 
vidpixer in this market, according 
to W. L. Murray, film chief at 
KDTV, would otherwise range 
around $600. 

KDTV, in a four-station V mar- 
ket, has arranged detective-mystery 
blocks at a flat rate of $250 weekly; 
comedy at $280 weekly; drama at 
$280 weekly; adventure-western at 
$160 weekly, and sports at $150 a 
week. Murray points out that the 
low costs are not rate cuts, since 
they are at card rate with no fre- 
guency discounts. In addition to 
the straight one-type blocks, an ad- 
Vertiser has room to mix any com- 
bination of four stanzas, taking a 
quarter of the cost for each cate- 
gory and summing up for afi over- 
all rate. 

Four Minute Plan” provides 
sponsors opportunity to buy into 
shows from 5:30 to 9:30 p.m., Mon- 
a3 through Sundag. Planned like a 
a kerboard, vidpix stanzas can be 
: ©ved anyplace in the schedule ac- 
ording-to-station weeds: "= *****° 











Sabinson’s BBC Deal 


London, June 15. 

American legit producer Lee 
Sabinson this week secured distri- 
bution rights to all BBC-TV film 
programs exclusive of newsreels 
for North and South America. He 
set the deal on behalf of a Swiss 
company. 

Negotiations on the deal were 
initiated some 18 months ago and 
continued here during the past six 
months. 


SAG’S New Pact 
Curbs Agents On 
Vidthesp Contracts 


Hollywood, June 15. 

A precedental new telefilm con- 
tract between the Screen Actors 
Guild and the Artist Managers 
Guild will slice agents’ contracts 
with telethesps down from seven 
years to one year and will give the 
actor the right to terminate his 
pact if he fails to get 15 days of 
work in a 91-day period. 

Until the agreement was reached, 
SAG’s agency regulations dealt 
only with theatrical pix. When 
the actors’ union negotiated with 
agents in 1949, it was involved in 
a jurisdictional dispute over vid- 
pix and couldn’t include telepix in 
its contract at that time. 

Initial agency pacts will now 
have maximum terms of one year, 
renewable for maximum of three 
years. Renewals must be signed 
during the last third of the initial 
term and must begin when signed, 
thus cancelling the remainder of 
the old pact. Provisions of the 
agreement prohibit production or 
ownership of production by agents 
without a waiver from the SAG 
board. When an agent represents 
a producer’s show and one of the 
agent’s actor clients is used in the 
show, the agent cannot charge the 
actor any commission. 


Joyce Selznick to SG 


Joyce Selznick this week joined 
Screen Gems as ehief of exploita- 
tion and merchandising for the Co- 
lumbia Pictures telepix subsid. 
She’s moved over from Col, where 
she’s been special studio rep in 
N. Y. for the past two years. Move- 
over was necessitated by Screen 
Gems’ expansion into the syndi- 
cated field, with its accompanying 
merchandising requirements. 

Miss Selznick joined Columbia 
in 1950, after a turn at public re- 
lations and artists representation. 
She entered the film biz in 1941, 
via Warners on. the Coast, 
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1 NEW STATIONS 
BY END OF YEAR 


The Canadian market for syndi- 
cated film should increase about 
threefold by the end of the year, in 
the opinion of Spence Caldwell, 
president of S. W. Caldwell Ltd. of 
Toronto, a sales and producing 
outfit which is active in virtually 
every phase of Canadian television. 

Reason for the upbeat in film 
biz is the fact that by the end of 
the year some 12 new stations will 
take to the air. Of the 12, only 
one will be Government-owned; the 
other 11 will be privately owned 
and operated. Added to the four 
privately owned stations now on 
the air, American telepix outfits 
will have 15 stations to which to 
sell, exclusive of the Canadian 
Broadcasting Co. outlets. Of the 
15, 11 will be virgin territory for 
the vidpix outfits. 

Privately-owned stations provide 
a far more fertile field for vidpix 
than do the CBC outlets, accord- 
ing to Caldwell. Government out- 
lets carry a lot of CBC program- 
ming, along with American net- 
work shows, and time is at a pre- 
mium. And while all private sta- 
tions must carry a minimum of 
104% hours weekly of CBC pro- 
gramming, there’s plenty of room 
for commercial telepix. 

Sponsorwise, geography and pop- 
ulation dispersion make Canada an 
ideal buy for national spot adver- 
tisers, who can blanket most of the 
country’s population with a few 
well-chosen markets. National buys 
of vidpix on a spot basis occur far 
more frequently there than in the 
U. S., according to Caldwell. But 
there’s a roadblock that makes this 
increasingly difficult. That’s the 
Government monopoly on tv in key 
markets like Toronto, where about 
50% of the nation’s buying power 
is centered. Time’s at a premium 
there, and if a national sponsor 
can’t clear time in Toronto, he just 
forgets about the national deal. 
Situation won’t be resolved for at 
least another year, until private 
operators get into the major mar- 
kets. However, Caldwell believes 
there are enough local bankrollers 
on top to make syndication a boom- 
ing industry in Canada. 

So much does he anticipate this 
that his trip to New York last week 
was for the purpose of setting up 
an affiliation with Modern Talking 
Pictures, the N. Y.-based traffic 
outfit which handles physical dis- 
tribution, shipping, cleaning and 
inspection of prints for tv distribu- 
tors. Caldwell even anticipates 
setting up a processing plant as an 
adjunct to his multiplicity of other 
activities. 

While in N. Y. he conferred with 
CBS Television Sales, Guild Films 
and Harry S. Goodman Produc- 
tions, some of the American syn- 
dication outfits he represents. Ra- 
dio syndication is still his biggest 
business. He’s got an extensive 
tape duplication setup, handles dis- 
tribution of BBC shows, represents 
several tv equipment manufac- 
turers, is Teleprompter’s Canadian 
rep, produces live and film com- 
mercials (a Canadian commercial 
cutin on “Studio Qne,” for ex- 
ample) and from time te time even 
rae newsreel footage for the 


Rockhill’s ‘Space Cadet’ 
Live-to-Vidpix Status 


Rockhill Productions is vying for 
national sponsorship on its “Tom 
Corbett, Space Cadet” stanza as a 
vidpix series. The juve appeal 
show, dropped by its last sponsor a 
few months ago on DuMont, was 
carried live on three different net- 
works intermittently over the last 





five years. Syndication is only be- | 


ing considered on a _ second-run 
basis, since Rockhill wants the 
sponsor coin to carry the vidpix 
deal off. 

Another vidpixer being pushed 
by Rockhill is “Jet Fighter.” The 
pilot pic was showcased on ABC- 
TV last summer. Completed sev- 


eral weeks ago, and in the firm's | dine Associates, which reps other 
stables also, is the Claudette Col-| distribution firms. Official wanted 


bert vidfilm. 


$1,000,000 Saving Yearly Seen By 
Bonded s Ross on TV Film Shipment 


7% 





CORNWALL SET TO 
ROLL ON ‘KINCAID’ 


Cornwall Production winds 
shooting of the last of its 39 “Janet 
Dean” telepix tomorrow (Thurs.) 
at Parsonnet Studios in Long Is- 
land City, and Monday (12) begins 
shooting on its new series, “Jeff 
Kincaid, Probation Officer.” Same 
production staff — Joan Harrison 
producing, James Nielson direct- 
ing and Walter Blake as production 
supervisor—is expected to handle 
the ‘‘Kincaid” series. 

“Janet Dean,” which stars Ella 
Raines (partner in Cornwall with 
Bill Dozier), is in 35 markets (24 
on a regional by Bromo Seltzer), 
via Motion Pictures for Television 
distribution. It’s anticipated that 
MPTV will also distribute the 
“Kincaid” series, which stars Dar- 
ren McGavin. “Kincaid” will shoot 
over most of.the summer, with a 
new “Dean” cycle slated to com- 
mence in September. 


WABC-TV Buys Up 
All Vidpix In Sight 
For Early Evening 


Something of a record in station 
filmbuying was set last week by 
WABC-TV, the N. Y. ABC flagship, 
which simultaneously bought 10 
half-hour series from six distribu- 
tors. Station will use the vidpix 
for cross-the-board early evening 
programming, using some of the 
films twice or more weekly. 

Series involved in what’s the big- 
gest single purchase of syndicated 
films in N. Y. television are 
MPTV’s “Flash Gordon’; MPTV 
feature division’s “Tim Tyler” and 
“Buck Rogers’; MCA-TV’s “Biff 
Baker”; Official’s “Colonel March,” 
“Terry & the Pirates” and “My 
Hero”; CBS Film Sales’ “Crown 
Theatre” and “Jeffrey Jones” and 
Combined TV _ Pictures’ “Dick 
Tracy.” “Flash Gordon,” ‘Colonel 
March,” “Jeffrey Jones” and 
“Crown Theatre” are firstrun in 
New York. 


Station plans to use them cross- 
the-board from 5:30 to 7, with the 
5:30 slot still tentative. They'd 
start July 5, with “Flash Gordon,” 
“Biff Baker” and “Colonel March” 
running twice weekly and “Jeffrey 
Jenes” three times weekly. Station 
previously bought “Hopalong Cas- 
sidy” from NBC Film Division for 
cross-the-board slotting at 4 p. m. 
starting in August and “Victory at 
Sea,” for which no time has been 
set. The 5-5:30 segment remains 
live with “Rootie Kazootie’ and 
“Jolly Gene and His Fun Machine” 
set for the juve trade. 


DWIGHT WHITING TO 
OF AS COAST TOPPER 


Dwight W. (Bill) Whiting, for- 
mer general manager of Consoli- 
dated Television Sales, has joined 
Official Films as head of its newly 
opened Coast office. Whiting 
took over as Consolidated g.m. 
shortly before its sale, when Pete 








Robeck (now topper of General 
Teleradio’s Film Division) re- 
signed. He was previously sales 


manager of KTTV in Hollywood. 
Opening of the office and ap- 

;}pointment of Whiting was one of 

the tasks completed by Herman 





| Rush, Official v.p., who returned | 


vv 


Plan for consolidating film ship- 
ments to stations, thereby reducing 
shipping and allied costs by at least 
20%, was unveiled this week by 
Bonded TV Film Service. Plan, 
announced by Bonded prexy 
Chester Ross at a trade press 
luncheon Monday (14), will be 
pitched primarily at stations, who 
pay shipping costs on virtually all 
syndicated film. 


Ross estimates his plan will save 
stations nearly $1,000,000 a year 
of the $5,000,000 now spent annual- 
ly on shipment of prints. Other 
benefits accruing from the plan, 
according to Ross, would be sim- 
plification of administrative pro- 
cedure for stations, simplication of 
distributor shipping problems and 
reduced “turnaround time” (the 
time in which a print is tied up 
between uses) for distributors. 

Plan itself is this: ordinarily, dis- 
tributors send individual prints to 
stations, sending them collect with 
stations returning them prepaid. A 
station using five film shows a day 
from five separate distributors has 
to pay individual charges for each 
print, and has to go through the 
process of sending each print back 
to its separate distributor. Under 
the plan, Bonded would act as the 
station’s shipping agent. It would 
pick up print shipments to its 
subscribers daily from distributors 
in N. Y., Chicago and Los Angeles. 
Then it would combine all prints 
going to a station and ship them 
in bulk, substantially reducing 
shipping cost. Station would return 
the prints to Bonded in the same 
bulk container, and would have to 
make only one shipment to one 
address. Bonded would then return 
the prints to the distributors. 


Immediate advantage of the plan 
would be in reduced charges to the 
station. Air freight minimum to 
the Coast, for example, is 50 Ibs. 
With a half-hour show print weigh- 
ing five lbs., air freight’s out of the 
question. But a bulk shipment 
would make use of air freight 
feasible and economical. Bonded 
hasn’t decided yet how to charge 
stations for the service, but the 
charge would either take the form 
of a flat weekly fee or a portion 
of savings effected for the station. 
Ross and sales chief Don McClure, 
who’s just returned from a tour 
of the stations, said the stations 
are virtually unanimous in favor- 
ing the plan. Ross admitted, how- 


. (Continued on page 37) 


OF, Roland Reed 
Reuniting Again 


Official Films and Roland Reed 
Productions, which came to a part- 
ing of the ways a year ago when 
Reed's “Rocky Jones” series shift- 
ed to United Television Programs 
fer distribution, may, be back in 


business together again’ soon. 

~ Official has secured @istribution 
rights on a Reed ; “Meet the 
O'Briens.” It’s a situation com 
starring Dayid O’Briem, who plays 
the lead in the “Pete Smith Spe- 
cialties” for Metro. Also featured 
is Jeff Donnell. Pilot’s been fin- 
ished and is due in New York 
shortly. Official is reported to be 





close to a national deal on the 
property. It hasn’t been decided 
whether to syndicate and no deci- 
sion will be made until national 
prospects are exhausted. Official’s 
also involved in the financing of 
the pilot. 


Firm has also set distribution 
rights for non-Rheingold markets 
on “The Star and the Story,” the 





'to New York last week after more | 


ithan a month on the Coast. While | 


|there, Rush set a couple of new 
| properties 
huddies on  Official’s existing 
| shows. Official’s Coast sales were 
previously handled by Tom Corra- 


its own rep there. 


and held _ production | 


dramatic anthology series pack- 
aged by Four-Star Productions and 
Don Sharpe. Series will run for 
Rheingold in 10 markets, with 
Henry Fonda as host. Host for 
non-Rheingold markets hasn’t been 
set yet. Official last week wrapped 
up still another property, the 
Erskine Johnson-emceed series of 
quarter-hour vignettes on_ film 
| Stars, “Hollywood Keel.” ~~ 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart. of city-by-city ratings gf 
tional spot film’ covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, ‘with the 10 top-rated , 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
Attention should be paid to time — day and 


show in the specific market. 


syndicated and na- 


women’s. 





time factors, since sets-in-use and audience composition vary according to 
time slot, i:e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), myscery; (Q), quis; (Sp), sports; (W), western; (Wom), 
Numbered symbols next to station call letters represent the sta- 
tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 


distributors rep the national spot sponsor for whom the film is aired. 





LOS ANGELES 


Approx. Set Count—1,730,000 


KNXT (2), KNBH (4), KTLA (5), KABC (7), 
KHJ (9), KTTV (11), KCOP (13). 





. SHARE 












































DAY AND MAY SETS IN TOP COMPETING PROGRAM 
bes hows? STATION DISTRIB. TIME RATING (%) USE PROGRAM STA. RATING 
1. Badge 714 (Myst)............ 1% yo a ae act i shi bee. Sat, Tia GS fiw ess. 5 2, See ae a ES ae 54.9| Harry Owens............. fix >. roe 8.4 
2. Superman (Adv)............. MARC oa ware Flamingo.......... Mon. 8:30-9:00 ........ os Sere Ee | oe ere se 64.2| Talent Scouts.............. RNA? wie. 15.1 
3. Death Valley Days (W).......KNXT.......... McCann-Erickson... Thurs. 7:00-7:30 ....... sv it Nipstbegnataenc as oa Osc hice 36.3 | Kraft TV Theatre.......... BAM. es i" 8.0 
4. Waterfront (Dr).... | he 4 ee ee Wick sate Cad wae Tues. 7:30-8:00... icecss Ree iss ae | eae 51.0: See It Maw: oa... gshs bases Wide 5 $250 10.9 
5. Annie Oakley (W)........... ETTV. .. pS is ed We Ree FOO 8 SO oss ess BOS oo shcates | eee Fe 40.4) Range Rider............... | tk a 6.7 
6. I Led Three Lives (Dr).......KTTV.......... OU 5 hee Oi oc sarees Sat: Bs SGSiGe. 6 ies. 15.7 | Se eee 58.1! Jackie Gleason.,.......,... i) tg ee 16.0 
7. Dangerous Assignment (Adv). KNBH .. Cy: | RS Soe ree Fri. Fore a0 Oe whe es Te kk ek Bas eae eee 48.8 | My Friend Irma.......... i: Re ee S's 12.0 
S. Ree: Careen. (We... 5, ce MEG. Ald «3% Wi MCA oe tc MOR, -F: FO BsO8 40..565..: FR ck os cape rs OV.2 | Studie Gib. aise cece WRIEE id es xs 12.5 
Ramar of the Jungle (Adv). Sy y eee re si. Pa Pee ene ee OE: GSOee se sss ie. ss ce rey oe Ee REESE 37.1 | Sat. Night Fights........... BABC 300% 9.9 
Hank Weaver. 

10. Favorite Story (Dr)......... ig | nee: BOG. 6 kuch ceases Wed. 8:00-8:30 ...... WE. nea , SeeT 60.2 | Amos ’n’ Andy..... Presets e MEAS o fas 50 21.3 
PHILADELPHIA Approx. Set Count—1,600,000 Stations—WPTZ (3), WFIL (6), WCAU (10) 
1. Superman (Adv)...... WUAU 3... eK FiamMniRge ..5. 6555. pO hl ie RE of BERR Pie ee eres 41.8| Dangerous Assignment...... WER 653 5 10.2 
2. I Led Three Lives (Dr)...... WAU kc. ws os EG. shee is a ree ee Wed. 7:00-7:3@:.2.2. 62. Le eae ee.t See ae SG-E2 a the LAW. oss WE aes 9h sues 8.9 
3. Boston Blackie (Myst)........WCAU.......... 0 ae ey eer Thurs. “¥:60-74:30 5.0 Ss. jC eRe Pee ey 32.3 | Hopalong Cassidy.......... fg | Pees 6.9 
/: tite MAG Wic o. w ac. WCAG tes 4 ER area a Ry Poa Cee ee on a hs SNR aS ee Beh Catree | 65 8S. ase oe Sc WEP Rs $53 11.7 
5. Victory at Sea (Doc) .WFIL.. NCS eee HS Tass. 1596-7298 oe cies: hy, ea I Pelee eter a SO.S | Wig. Wes. 5 A as WCAG ieee. e 11.7 
6. Biff Baker, USA (Adv)....... . |S. Rees Be ks eas cues Prt,-40:30-21208  s66.:2.:76: iitcecis. cae 5 eer 42.4! Sports; Greatest Fights..... Werte thes sks 23.8 
Gr. Fights; Interviews....WPTZ ....... 14.3 

7. Badge 714 (Myst)......... WOCAM s55 2.85 PG ik. ce Sat. G:F Sian ecu i: roe 72 ues ee Sana Carden... cick. s ciccceln Li ¢: ee 5.1 
8. Wild Bill Hickock (W) Were. nites Whemthee oo. ks Tues..:6:30-7200 0.058% BV be os we Blo ix a vee 248 Ratly Gow 642 oo ek WOAG 4%. os . -10.0 
' 9. Captured (Myst)........ WOES SA cco et en we a ese vr, 3200-con..%. | BR a BO oi ee OO. eC eae ba echoed WAG 3. Fe 19.7 
Foreign Intrigue (Dr)... WERE <2. - widen J. Walter Thompson Thurs. 10:30-11:00 .....11.7......... - > & ear ee 36.7 | Mystery Hour.............. WETS... %*sk5.- 15.6 
BALTIMORE . Approx. Set Count—625,000 Stations—WMAR (2), WBAL (11), WAAM (13) 
1. Ramar of the Jungle (Adv)....WBAL ......... TPA Ae Mh Cy Se” oes MES ica. gba es WO Stax 8k: 25.317 O'Clock Final. ..65 65.553 WMAR: «5 60% 45 
News—J. Daly........... WV, coos os 5.7 

2. Badge 714 (Myst)... — WBAL AMES gh tore grat Db cna enete Sat. 20:30-15:00° i... u: | + See giet 49... 39.0; Premium Playhouse........ WMAR 2 ax: 14.1 
3. Mr. District Attorney (Myst). WBAL ......... I else aualey oaeabew ate Thurs. 10:30-11:(0 ..... WEE inshore ole 61 26:7 (An Star Theaters. ;..5...40.%3 Wee VE nicin ss 7.8 
4. I Led Three Lives (Dr) y SP Si. Fak ied ss .. Wed. 10:30-11:00 :. SOG aX cia Mr os cass 37.4| Blue Ribbon Bouts......... WAR .ac5. 21.6 
POON TRO oo aa os wk wants , 2k IRS 9.0 

5. Wild Bill Hickock (W)........ MBAL...... 5. 50 de Flamingo Pet. FOG ae 6 ass 16 FA Sage heme SSO iT CROC Pita 6 cs bose WHAR: 2.2... 5.3 
News—J. Daly........... WAAR . .535. 49 

Cisco Kid (W) ..... _ i 7} Fee ee Me, <caawke ebaek Tues> 7:00-7:20 . «63. ty Ey eee eee Bs 2a $8 AE Btw Ss.” } Eee ea WRASSE 3 casas 3.3 

; mewe—ae. Daly:....0cct és Wy eR ss 3 se 4.5 

7. Superman (Adv)....... SSS 2 NG Flamingo Wed. FiO. ere: 16.3 Te: 38 ye oe 21.6|7 O'Clock Final........ WIEAR oc es Sah 3.3 
News—J. Daly........... WABI oes 23a 4.1 

8. Racket Squad (Myst)... RRs 052 > «ipa ass kee me Se Ek RS Sere Be | 1 eae 8 47.0 | Person to Person....:...... WMAR .0 65 23.5 
9. Liberace (Mus) Si)” PR eee ee Sane ck an Tues. 10:90-11:00... . 360% 2: re renee |: errs ONE Ss ar aaa ee WEAR. 6. ots: 15.7 
10. City Detective (Myst) WMAR Be a oe ee a Sun. 11:00-11:30 .. ees Cita xo emerge 16.4 | Read's Movie Theatre...... WABEE sia’ 2.4 
MINNEAPOLIS - ST. PAUL Approx. Set Count—415,000 Stations—WCCO (4), KSTP (5), WMIN (11), WTCN (11) 
1. Badge 714 (Myst).... BOER: o.oo sda AES ae ay: Mon. 8:30-9:00 ..... ER on ares A ae SEO tStidio One)... li. iwc WED aisles 23.0 
2. City Detective (Myst)... hos epg he oe! PY Mon. 9:00-9:30 ..... yi eet | Sh Ae 52.9| Name That Tune.-;:........ DASE EE. icsties s&s 15.0 
Liberace (Mus) spp tote WAG? + mab tens Guild.,.... sé sitia ie Sun. 8:30-9:00 ......... aa. ie as 57.0 | Foreign Intrigue...... KSTP . 20.4 

4. ] Led Three Lives (Dr)... .... ESTP.) .. i943 s Ziv? Fis cn 5a posts .. -Tues. 8: 30-9: ad Pe oe 26.1 gee B2.01Gne Th Now... ocx cet cosh Wwcco . 13.9 
5. Favorite Story Wrks. us57i. WCCO... oe noe ZY, ps a¢-0¢° yess _ Sun. 9:00-9:30 ...... Bis Ss < oeaw So 42.4 | Cities Service Playhouse....KSTP ....... gS 
6. ‘Foreign Intrigue (Ady) . . .- STR. ox6- «aco Walter Thompson Sun. 8:30-9:90 '-.... ae 36.. Dea EM cn vik h4 + Cb thane s WO. ca snot 28.3 
. _ Mr. Distriet Attorney (Adv)... KSTP 0)? !..2.: ABA SUP, 1A 20" Thurs. 9:30;16;00 ...... ere RN her III wae gents 5<'0.5id uss.’ ns WCCO... «17.0 
8. Ramar of the Jungle (Adv)... WCCO...” peas: sshcis vara Saw Gt 9OSe@Ou7;....... 18.9 52.. 36.4| Zoo Parade......:......... BOTP 4.055. 9.2 
9. Hopalong Cassidy (W)........ WOGC., ic. ods NBC, awoi': hana. Sat. 8/00-6:30.......... BOs cie.po cc dia ee Se 45.5 | Your Show of Shows........ yy rT 23.7 
38, Cisee ie fee. acti. Se ey ¢ BG oa sia oe eat, Be 6 ok: oa i> BPD cscs | Pes ee Lyk Boe OO" eS, Sane » KSTP 0.9 
DAYTON Approx. Set Count—295,000 Stations—WLW-D (2), WHIO (7) 
1. City Detective (Myst) .......WHIO........ PIE «cb etl ce Fen TOD oot a Weed oaks tak ee eee 50.7| Sports; Greatest Fights..... 9K Cr Rea 21.3 

- Gr. Fights; Interviews....  WLW-D 12.5 

2. Mr. District Attorney (Myst). .WLW-D Sacks asa teas atedemecotries Wed. 9:30-10:00 ..... aa ori «ORGS a ener 49.4; Blue Ribbon Bouts......... WHIO i.'r:... 24.6 
Marts Metis ei witow.'*".,: 16.4 

3. I Led Three Lives (Dr)...... WHO 8235-5. . ov: os eee, BiG08:20 ~. 25 Aen! ane | RRR eh lee 58.7| Fireside Theatre........... Ps 2 eae 28.6 
4. Badge 726 Giget)..........7,WLWD.... MEG ie ioe. os -» Mon. O:30-10:00 0. sa GAS...  sesvice | Se oar oe ae rere WHIO +06 <2 19.9 
&. Rig Carson (CW). ........... a i Cee, ee «ae NR: $:006:90-. crc ass BOD. oss oa Bis Do ns ote 25.9; Press Conference.......... WHO Vice. 2.0 
. pact ae at ys Peg ‘cartel oats BOW tha ke xed Gi Vee Tues. 9:30-10:00 ....'...20.7......... 40 bir 7 Ah eaeht 51.5 | Name’s the Same. tats Seah WHIO’ 3. ..+% 29.5 
& ties ene aetedaries id, Becton i+ Vaid Eee ok oake alos Sun. 2:00-2:30 ......... RS fate ina ste cet uk ofee 17.3 | Mont. Co. Ex. Committee... WHIO ....... 0.3 
© ‘wue'Be . Ed -cg - “iy ++ Guild Mins ah Yeates Thurs. 9:30-10:00 .. Fire Sf Fee 47.0 | Place the Face............. WENO) A0'. waved 32.5 
a I Hickock (W)........WLW-D.... yp |) 7, a a Wed. 6:00-6:30 ........ Tk, a eb R a RG SEE $0.5) Cartoons. 25 . cao odes Pixie se WHIO +i. csuu%. 7.5 
' Don Williams.......... i. WRI ee. 5.6 
10. Waterfront (Dr)............. WHIO 3a 2506.05 UTP... . Sat. 9:30-10:00 ..... 90.520, S48 ORs. Fi sat 49.4| Your Hit Parade.........°° “WLW-D ....,.. 37.4 
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Tele-Vista’s Big 
Latino Vidpix Push 


Hollywood, June 15. 

Frank S. Leyva and Robert C. 
Bradfield have formed Tele-Vista 
Films to buy up. all available film 
here, then dub it for Latin Amer- 
ica, Mexican and U. S._teevee 
markets, the latter .in Spanish- 
speaking areas. It. also plans. to 
buy pix in Mexico, with the prod- 
uct to be dubbed in English for 
video markets here. 


Company has alteady closed a 


deal whereby it bought 195 two- 
reelers, 50 one-reelers and 40 fea- 
ture films from Hollywood Film 
Enterprises, aiso 39 10-min. color 
pix from Jungle Compound. Dow 
McKinnon, who is “Captain Jet” 
on KNXT, will handle the English 
narration of pix bought south of 
the border. Carlos Muzquiz, is 
head of the firm’s office in Mex- 
ico City, buying product there. 
Company has capitalization of $1,- 
506,000. . 
Firm has acquired Spanish 
rights to Clete Roberts’ “World 
Reports.” G. L. Redalli is film edi- 
tor, and Paul Wallachs heads up 
promotion and publicity. 


Mr. President’ Set By 
Reynolds for Telepix 


Stuart Reynolds has acquired the 
telepix rights to “Mr. President,” 
the longtime Edward Arnold-star- 
ring radio series, and will start 
shooting soon on a vidpix version. 
Deal for the property, no longer on 
the air, was set via packager Bob 
Jennings. 

Reynolds is negotiating for Ar- 
nold to take the telepix lead. Ar- 
nold would not be seen in the pix, 
merely his hands, back and shadow 
plus, of course, voice. Series would 
follow the radio format, with the 
identity of the President not re- 
vealed until the end. 








Jerry Fairbanks Eyes 


H. Allen Smith Series 


Hollywood, June 15. 
Jerry Fairbanks, who over the 
past couple of years has been con- 
centrating on industrial pix, is 
planning a return to the program 
field with a series based on H. 
Allen Smith’s books. He's in nego- 
tiation with Smith to take over 
telefilm rights to such properties as 
“Low Man on the Totem Pole,” 
“Lost in the Horse Lattitudes” and 
“The Compleat Practical Joker.” 
Series would be a half-hour com- 
edy group, with reenactments of 
_ Smith anecdotes and a narra- 
10n. 2 








Set Ownership 


Continued from page 35 ae 


and delivered 43,800 homes. In 
Boston, “Amos 'n’ Andy” in July 
of 1951 got a 14.3 and delivered 
107,000 homes. But on second run 
last December in a late night time 
slot on another station, it got a 
lower rating, 11:5, but delivered 
more homes, 143,000. 

: Situation holds in other cities. 
‘Range Rider’ got a 56.0 and 
52,000 homes on WDSU-TV in New 
Orleans on firstrun in February of 
1952. Last December, on second 
run on same station, same day and 
time, it got only a 42.3 but deliv- 
ered 74,300 homes. ‘Reruns subse- 
quent to second run also demon- 
strate drawing power. “Autry’s” 
firstrun in Los Angeles in Novem- 
ber of 1950 got a 7.3 rating and 
53,000 homes. Fourth run, different 
Station, day and time (but both 
Weekend afternoons) last Decem- 
ber got an 11.5 rating and deliv- 
ered 227,000 homes. 


Russ Davis Expands 


r Chicago, June 15. 
With his Raymond Massey Bibli- 
Ca quickies now ready for release, 
uss Davis is expanding his Im- 
perial World Films staff. Gene Lu- 
as has been appointed general 
sales manager and Nancy Williams 
Ted traffic manager. Joining the 
F booking Staff is Phil Miller, 
who will work on the Massey series 
_ eee Caneel, who will Kandle 

rna i 
boakinae onal Wrestling Film 
Already in the can are 65 of the 
Massey Bible readings. The .Bibli- 


Cal squibs are three min 
Seconds in length. hii 
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Ed R. Lewis this week resigned 
as sales manager of Telenews Pro- 
ductions. His future plans haven't 
been set yet. 3 . 

Lewis joined ‘Telenews 18 


months ago, after selling out his 
interest in G-L Enterprises to his 
partner, Marion Gering. Prior to 
that, he helped form the tv de- 
partment of Hartley Productions. 





TV Comics 


Continued from page 1 Pa 


radically (six times) as he shares 
the time period with Buick’s Mil- 
ton Berle (cut down to 20  ex- 
posures for '55-’56) and Martha 
Raye (booked in for 10 all season 
under Hazel Bishop). 


Most of the “Colgate Comedy 
Hour” comics are bearing a re- 
treat into a less hazardous half- 
hour format or less frequent ex- 
posure. Thus Jimmy Durante and 
Donald O'Connor will alternate 
weekly on the new Texaco half- 
hour show. Eddie Cantor is going 
into a 30-minute vidpix series. 
Even the new tv entries being 
groomed for the upcoming season, 
among them Phil Silvers and Jack 
Carter, want no part of the full 
hour exposure, being written into 
30-minute segments. 





Eurovision 


Continued from page 2 





peak programs from the other Eu- 
ropean capitals. 

, Under the present link, this 
could only be achieved if there 
were agreement among all the 
other participating countries and 
this, the BBC fears, may Jead to 
the acceptance only of programs 
appealing to the lowest possible de- 
nominator. 

For this reason primarily, the 
BBC will urge the EBU confer- 
ence next March to plan the coax- 
ial link which would enable indi- 
vidual countries to pick and 
choose independently of the others. 
Their main concern at this point, 
however, is that of cost and if 
‘cable rentals in Europe are com- 
parable with prices in Great Brit- 
ain, the idea may have to be ruled 
out on that score alone. The cost 
of coaxial in “Great Britain, which 
is provided by the General Post 
Office, is believed to be as much 
as $140,000 a year for each 100 
miles; the European link would in- 
volve a minimum of 4,000 miles of 
cable. 


Still a Live Differential 
If the cost obstacle can be sur- 


mounted and if there is no seri- | 
ous opposition from the other. 
countries concerned, it is estimated | 


that the coaxial could be laid in 
the eight countries within the next 
two years and from that time on- 
wards there would be no technical 
problem in transmiiting and re- 
ceiving programs from any of the 
connected European capitals. There 
is still no prospect, however, of 
the British viewer being able to 
tune in to a Continental program 
at will, as is possible in the case 
of sound radio. Apart from all 


still remains the line differential 
between the British and the Conti- 
nental transmission systems. 

The achievement in the Euro- 
vision tests has made the prospect 
of an Anglo-American live program 
exchange a major talking point in 
British tv circles. The BBC ad- 
mits it has not thought of the ques- 
tion in serious practical terms, but 
regards it as a pleasant pipedream 
which must be realized before long. 
In the final analysis, the problem 
will be resolved undoubtedly by a 
coaxial across the Atlantic linking 
London and New York. A tempo- 
rary expedient, such as was envis- 
aged to receive the Coronation 
from London last year, is not to 
be ruled out and the British back- 
room boys are optimistic that a 
booster system across the ocean is 
not an insurmountable problem. 





Telepix Followups 





PEPSI-COLA PLAYHOUSE 


(Terror Train) 

This well-knit spy melodrama— 
better there should be more turned 
out in this vein—builds to an ex- 
citing climax. and emerges one of 
the top properties of its kind put 
on telefilm. Subject smacks of 













professional treatment in every 
department and the title ir aptly 
illustrated in Fenton W. Earnshaw’s 
teleplay and Richard Irving's sus- 
penseful direction: 


As. a topflight scientist and his 
wife, ‘_Whit Bissell and Frances 
Rafferty take a train from one 
Government installation to another, 
tailed by an F.B1I. man to protect 
them. Aboard the train aiso are 
agents of another power, out to 
gain the secrets which the scientist 
carries in his head. Manner in 
which spies nearly accomplish their 
objective forms the basis for a 
finally worked-out yarn. 


Bissell socks over. his rayal 
realistically and Miss Rafferty dis- 
lays the proper’ concern of a 
ittery wife forced to the conclu- 
sion she and her family, as valuable 
Government property, are ‘con- 
stantly in danger. Harlan Wade is 
good as the F.B.I. man, Jonathan 
Hale and Ralph Ellenstein insert 
menace as the foreign agents and 
Kim Charney is okay as scientist’s 
young son. Tight editing by Daniel 
A. Nathan, under supervision of 
Richard G. Wray, contributes to 
general effect. Whit. 


CAVALCADE OF AMERICA 


(The Skipper’s Lady) 

This issue of “Cavalcade” falls 
into the general pattern of an ad- 
vertising slogan, ‘never underesti- 
mate the power of a woman.” Not 
even a mutinous crew on the high 
seas holds any terror for the lady 
on the bridge, who is determined 
to see the ship through to its port 
of call. More fictional. than docu- 
mentary, a novelty for this series, 
it is charged with dramatic sus- 
pense that tightens its grip through 
the long voyage around the horn. 


Motivating action follows a 
straight course through a standard 
sequence of events but William 
Thiele’s direction keeps the tempo 
billowing and a cast of capables 
maintains an even keel of pretend- 
ing. Paul Langton, skipper of the 
Neptune, 52 days out of Frisco, 
falls ill of brain fever and the com- 
mand passes to Lee Van Cleef, 
sotted with rum and ,belligerently 
zealous of the responsibility he is 
to inherit. Sally Brophy, the skip- 
per’s wife, fears for the safety of 
the craft and its crew and he’s put 
away in irons. She mounts the 
bridge and with the aid of loyal 
crewmen who scorn the mutineers 
brings the ship 
waters. 


For Miss Brophy it’s a trium- 
phant role that affords her broad 
emotional latitude which she turns 
to a sensitive performance. The 
men folk act like real salts and 
pound the deck with the fury of 
the angry sea around them. Lang- 
ton and Van Cleef lend realism to 


Snader’s Hold Off on Color Vidpix’; 
Says His Own 76 Are Now Obsolete 





Settle Suit Over Fees 
On ‘Dragnet’ Reruns 


Hollywood, June 15. 
Rerun payment to scripter James 
Moser was assured in a ‘substan- 
tial” out-of-court settlement of his 
$9,100 suit against Jack Webb. Mi- 
chael Meshekoff and Stanley Mey- 
er, partners in Dragnet Produc- 


tions. Moser had asked the court 
to award $325 each for 28 “Drag- 
net” scripts he charged were re- 
used without payment. 

It was understood that as part 
of the settlement, Moser was guar- 
anteed rerun fees on any other 
scripts which may be reused in 
the future. 


Bonded’s Ross 


“aaa 4CONtinued trom page 35 








ever, that convincing the distribs 
would be a tougher chore. 


What Ross envisions eventually 
is an overall print distribution set- 
up on a nationwide basis through 
National Film*Service, of which 
he’s exec v.p. National Film 
operates in 34 cities, and Ross 
anticipates the time when instead 
of shipping in bulk to individual 
stations, he’ll be able to ship in 
greater bulk to National Film ex- 
changes, which then would make 
daily truck distribution of prints 


* Hollywood, June 15. 


Louis D. Snader, who lensed 76 
of his Telescriptions in color three 
years ago, warns telefilm producers 
they’re making a great mistake in 
shooting color, today,' and advises 
his 76 pix are virtually obsolete 
today. Snader contends produc- 
ers are wasting millions of dollars 
in the vainglorious hope that at 
some future date they can show 
their product in color. At the same 
time, they are receiving inferior 
black-and-white prints from their 
color negs, he claims. 

Snader, swinging back into pro- 
duction next month, made a thor- 
ough study of the situation, test- 
| ing the various color systems, since 
he wanted to lens an upcoming ser- 
ies with Lucille Norman and 
Victor Young in tint, but as a re- 
sult of his survey has dropped 
these plans and will gun the series 
in b-and-w. 

The producer's contention is that 
b-and-w prints taken from color 
negs don’t compare favorably in 
quality with regular b-and-w. that 
they lack definition. He said he 
saw 100 color vid®ilms shot the 
past 60 days, that while the color 
was good, the b-and-w dupes or 
“protection” prints had a yellow- 
ish cast, with the face losing most 
of its definition, 50° of the de- 
tails being lost. 


He says that while some pro- 
ducers claim they’re receiving ex- 
cellent b-and-w prints from the 
color negs, not one of the 100 color 
vidpix he saw looked like anything 
{but kinescopes. 





through safe} 





their roles. Library shots art too 


Production, otherwise, is  sea-| 
worthy. Helm. | 


fleeting to animate the seascape. | 


to a number of stations in their | Cost-wise, Snader says the so- 
areas. Thus instead of a bulk ship- | called “protection” print costs $3.- 
ment to one station at a time, he |000, and that a half-hour telefilm 
might be able to ship to 10 stations | show will cost $7,500 more in col- 
at a time, effecting even greater | or than if it were lensed in b-and-w. 
savings. |Referring to the Telescriptions 
|lensed in color, he says emulsion 
shrinkage on the 76 have further 
? ‘ ? \lessened their quality. “Viewers 
KCOP S 786 Ellery Buy | who see these bad prints on tv 
Hollywood, June 15. | first think their set needs adjust- 
KCOP, hot after vidpix series, | ment, but when tney realize it’s the 
bought “Eliery Queen” telefilms inferior quality of the print, they 
from Television Programs of Amer-| Will resent it very much. said 
ica, paying $78,000 for the cellu-;Snader. Snader says he thought 
loid. Earlier last week, the chan-|he was being far-sighted when he 
nel bought a flock of “Rocky Jones, | shot his pix in color three years 
Space Ranger” vidpix, and the new | 480, but “today color isn't here yet, 
Florian Zabach pix. ‘and the pictures have lost much 
; : ity.” Smader'’s Telescriptions 

Program director Al Flanagan is , W@lits eles 

+ “ ? s H ¥ ¥ t 

beginning “Space Ranger” this | aan eee and distributed by 

















New Telepix Shows 


month, but Zabach and “Queen”, 
will likely be held for fall pro-| 
‘Tugboat Annie 
Rights to TPA 





THE JIMMY DEMARET SHOW 
Producer: J. Milton Salzburg 
Director: Marvin Rothenberg 
| Writer: Bob Brumby 
13 quarter-hours (color) 
Distrib: Cornell TV Films 

Golf addicts, of whom there afe 


some 4,000,000, should go for this | 
show, but it holds only mild inter- | 


gramming. : 4 
Television Programs of America 
jhas acquired rights to “Tugboat 
Annie,” the Norman Reilly Raine 
magazine series from which a cou- 
ple of classic motion pictures were 
Art Director: Lotte Reineger | made, and will start shooting the 
| pilot of a telepix series based on 


10 Mins. 
Film Division of General Teleradio | the stories within a month. Deal 


General Teleradio has seven ani- | was set with Raine by TPA board 
mated fairy tales in the can so far, | chairman Ed Small, who's current- 


good sports programming either in 
whole or part. Chan. 


ANIMATED FAIRY TALES 
Producer: Louis Hagen 





the other problems involved, there | series starring veteran pro Jimmy 





est for general audiences. It’s a | with expectations for receiving at | 
least six others shortly from Prim- 


ly dickering with Marjorie Main 


| Demaret, filmed on location at 
| various greens around the country 
| and featuring some of the coun- 
itry’s best-known’ golfers, both 
amateur and pro. 

Keystone of the show, and what 
should appeal most to the golfers, 
is the series of lessons which 
Demaret gives, starting with the 


otherwise be an expensive course. 
Instructions are lucidly given, well 
illustrated both by Demaret and 
by diagrams, and repeated in a 
manner that enables the info to 
sink in. This is easily the best part. 

Beginnings, about half the quar- 
ter-hour, comprise the general 
audience appeal by the appearance 
of such celebs as Bob Hope, Bing 
Crosby, Ted Williams, Sammy 
Snead, Bobby Jones, etc. On two 
shows caught (Hope and Crosby);: 
there was a little too much talk 


the mutual admiration business 
was a little overdone. Appearance 
of these gents, however, should ex- 
tend the appeal of the show to 
more general audiences. 

Demaret himself is a personable, 
good-looking gent .who projects 
well on film. He’s an easy conver- 
sationalist and a good instructor. 
Color quality is generally good and 
production values ditto. A worth- 
while buy for a sports sponsor and 





| to take the lead. 


grip and going through the stance | 
and other phases of what would 


and no action, plus the fact that | 


rose Productions in England. The : 
| series (no name yet) are appeal- | Series will be shot for release 
| ing accounts of the more famous | for late fall or winter via TPA. 
|Grimm and Arabian Night fairy | Male lead hasn't been set yet, nor 
| tales. Some of the titles are “Snow | have production details been final- 
| White and Rose Red,” “The Little | ized. Pix will be shot on the Coast, 
|Chimney Sweep,” “The Frog! either at the Goldwyn lot or at 
Prince,” “The Gallant Little; KTTV. “Annie” was first made as 
| Tailer,” “Puss '"N Boots,” etc. | a feature by .Metro:in. 1933, with 


These 10-minute films, done by | Wallace Beery and, Marie Dressler 
stop-motion process, are of @! starred, Warners, later did a se- 


singular quality. Lotte Reineger | quel starring Alan Hale and Mar- 





jhas fashioned silhouets of the| 7° 
‘fairy tale characters, and even | Jorie Rambeau. 
Peg aoe cut-outs are in sharp 
| black, the constantly changing | ege 
| background tones and designs sug- | | 
|; gest a fragile beauty. The af, | Denove Sets Pacific Te - 
| lines have that same quality, wit : —p 
[lings have that same quality. 2 | For Musical Vidpix Series 
| British narrator. Background! jack Denove flies to the Coast 
[music by, Freddie Phillips is not onight (Wed) to start production 
'self. Judging from material seen, | °" his new musical er © ay 
'GT’s newest vidpix is ample evi- | Is Your Music,” which he’s alreac y 
‘dence of how well juve program- | sold to Pacific Telephone for 14 
|ming can be done. | western markets. Denove was in 
The distrib hasn’t decided how), N. Y. for the early part of this 
‘to. sell the stuff—as filler for| week for huddles with Halsey Bar- 
‘established programs of either] rett and John Thomas, his eastern 
| quarter or half-hour length or as a reps, and for a series of screen- 
/ possible 15-minute stanza by itself ings of the first pic in the series 
|or as a library item for stations | yesterday (Tues.) for agency top- 
a me ht _in “7 eee pers and the press. 
since e only “constan - . ad : t 
ent to kids is the type of art work | Series, which sg eg musie 
erhployed, it would probably be | from various periods ‘hrs an he 
best to use the pix with a person- | showboat music, the second = . 
ality who has or can establish a | music of the °20s), stars Byron 
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\Jocks, 


The Gaylords: “The Little Shoe- 
maker”’-“Mecquée Mecque” (Mer- 
cury). There’s a hot disk company 


scramble on for the caktepaae 
slice of * ‘Little's ageys and it 
looks like sooth, he run- 


away platter '¢ The Gaylords’ 
vibrant fendi A The lilting folk 
item gets a Mite arrangement 
and a brief Italian lyric interpola- 
tion that gives it added zest. It’s 
headed for a big payoff on all 
levels. Combo gives the bottom 
slice a frisky workover but it re- 
mains a routine item. ; 
Kitty Kallen: “In the Chapel in 








Jukes and Disks 


By MIKE GROSS 





ballad which Ray works over in a 
warmly effective style. He con- 
tinues the toned-down. style on the 


flip side. ,It’ll win a fair share of 
the spins.. 5 
Lou Monte: “Chain Reaction”- 


“Vera’s Veranda” (Victor). Lou 
Monte is still looking’ for the hit 
to follow up his bestseller of a cou- 
ple of months ago, “Darktown 
Strutters Ball.” He comes close 
with “Chain Reaction.” It’s a 


frantic item that will do best with ‘ 


the juke trade. “Vera’s Veranda” 
is an okay entry but its takeoff 
chances are slim. 
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Best 


THE GAYLORDS 
CRVOVCTE) 555. ve. ee 

KITTY KALLEN 
(Decca) 


eeoeoeeerreeseree 


Bets 


... THE LITTLE SHOEMAKER 

oe ewle.eiew.s-e a oe ACCOM SeCEUe 

CHAPEL IN THE MOONLIGHT 
Take Everything But You 








the Moonlight’’-“‘Take Everything | 
| 'frust’-“The High and the Mighty” 


But You” (Decca). Momentum 0: 
Kitty Kallen’s eurrent click, “Lit- 
tle Things Mean a Lot,” should 


help bring this coupling of oldies | 


into the winner’s circle. Her 
workover of “In @he Chapel in the 
Moonlight” is sweet and charming 
and» stands a strong chance to 
blanket the spinning parade. Her 
treatment of “Take Everything 
But You” is topdrawer and rates 


attention. 
Johnnie Ray: “To Ev'ry Girl- 
To Ev'ry Boy”- “Going - Going- | 


Gone!” (Columbia). Johnnie Ray 
could get back some of his lost 
turntable time with “To Ev'ry 
Girl-To Ev'ry Boy.” it’s a pleasant 





Johnny Desmond: “In God We 
(Coral). The record companies’ 
religioso kick continues with “In 
God We Trust.” It’s an effective 
item both in melody and lyric and 
Johnny Desmond treats it rever- 
ently. Rates deejay attention. 
Desmond’s crooning on “The High 
and the Mighty” will attract jock 
and juke plays. 

Rosemary Clooney: **Hey There”’- 
“This Ole House” (Columbia). 
“Hey There,” plug ballad from the 
current legitune hit, “The Pa- 
jama Game,” gets a charming 
reading by Rosemary Clooney. She 
projects the kind of wax warmth 
that’ll give the side plenty of turn- 





copyrighted Audience Coverage 


Director, alphabetically listed. 


A Girl, A Girl 
Answer Me, My Love 
Cross Over The Bridge 
Dream, Dream, Dream 
Green Years 
Happy Wanderer 
Here 


cee ee ee 
Se ee 


I Love Paris—*“Can-Can” .. 
I Speak To The Stars—** ‘Lucky 


Isle Of Capri 
Joey 


Little Things Mean 
Magic Tango 
Make Her Mine 
Make Love To Me 
Man With The Banjo 
No One But You—** 


A Lot 


Steam Heat—*‘Pajama Game” 
OS ee 
Three Coins In Fountain-** 
Wanted 


Young At Heart 


A Girl, A Girl .... 
Answer Me, My Love 
Buttons’ Bounce 


Come Along With Me: 9%. 9G5 i 
Happy entaves: yose.  2eaok. 
Heres. z { J. #0. Bi BRL 


Hit lad, Run “Affait art. «kh. 
If Lhere’s Anybody: site s 2S 
Isle Of Capri- 
It Happens To Be Me 
Knock On Wood 
Lazy Afternoon 
Pee Se Sg oa 5s ee we es 
Little Sneemewer .6..s3e>cec0- 
Little Things Mean A Lot .. 


esteetir dee e wee 00% 
eevee eens 


BEOEO TOVO TO BEB . os 0% Anvc.ce tis 
Man With The Banjo 
may Friend ......... 
No One But You ... 


Oh, My Papa 
Secret Love 
Steam Heat 


Three Coins In The Fountain . 
RE rt ee ee 
See At TOON oli, ome co nko a 
You're So Much A Part Of Me 





t Filmusical. 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), 


Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Week of June 4-10, 1954 


Hernando’s Hideaway—** ‘Pajama Game” 


I Understand Just How You Feel 
If You Love Me (Really Love Me) 
ae tag a alae 4 oa eee Harms 


Lazy Afternoon—** ‘Golden Apple” 


‘Flesh And The Flame” 
Oh, Baby Mine ‘I Get So Lonely) 
Somebody Bad Sto!e De Wedding Bell .... 


There Never Was A Night So Beautiful 
‘Three Coins In Fountain”.Robbins 


Wedding Bells (Are Breaking Up That Old Gang) . 





Top 30 Songs on TV 


(More in Case of Ties) 


+e eeee 


Love Him So Much I Could Scream 


ty ere ee Mellin 


Oh, Baby Mine 4 Get So Lonely) 


EA A RC a GA oe EADS Remick 
Er a a ae Gen Tr ee dee Frank 
There Never Was A Night So Beautiful 


a ge ey Pe hw. Robbins 
With All My Heart And Soul (Anema E Core) 


* Legit musical. 


based on 
Index & Audience Trend Indez. 


..Valando 


Me” 
Lx ee. PS eae AP Jubilee 


HONS etacares catalan Peer 
eee Broadcast 


Le Witmark 
. Mills 
mgr Diaper 2 ee Manes Site Sy Sunbeam 


Rat Sey ee ae ..... Valando 

Ly sg ole abo. piel ak ata Bourne 

Lect Gk vatnt eee Lord 

+ « peuvaverivanceius , Peer ‘ 
24 ja ALR Fas 42 


14 
th Astle nT EA Oe 


ip Oe aes ei Marks 


se taeken Co ha se ee Shapiro-B 


Sata leave Broadcast 





























LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
146th Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively on Coral Records 
THE MAN WITH THE BANJO 
Vocals by Larry Hooper 
and 
UNTIL SUNRISE 
Vocals. by Alice Lon 


oe SSSFSSeFeFeeeFefFeFe 


table action. Thrush changes pace 
on the bottom deck for a_ breezy | 
treatment of 
Despite its lively quality, guess | 
is it won’t get to mean much in 
the market. 


Dean Martin: “Sway” - “Money 
Burns a Hole in My Pocket” (Capi- 
tol). The Latino beat and lilting 
lyric of “Sway” add up to a potent 
waxing r Dean Martin. 


peal and it should go far on all 
levels. “Money Burns a Hole in 
My Pocket,” from the upcoming 
Par pic, “Living It Up,” is a rou- 
tine effort in all departments. 
The Crew Cuts: “I Spoke Too 
Soon”-“‘Sh Boom” (Mercury). The! 
slick harmony styling of The Crew 
Cuts gets top showcasing on this 
coupling. Theiy technique with a 
ballad is tender and appealing and 
they know how to bring a vibrant 
quality to the rhythm numbers. 
The ballad on this platter, “I 
Spoke Toc Soon,” looks like it’ll 
outrun ‘the rhythm side, 
Boom.” Both, however, rate at- 


Love Me”-“Yes Indeed” (Essex). 
New vocal combo, The Escorts, 


make a good impression with their 
“If You Took 
Tune is an above | 
par ballad and the group sells it | 
a winner | 


debut Essex cut, 
Your Love Me.” 


effectively. Could be 
from left field. On Label X, The 
Smith Bros. also give it a tasteful 
treatment. The oldie, “Yes In- 
deed,” on the flip side shows off 


| The Escorts in a snappy mood. 


Joe Foley: “My Heart Tells Me’’- 
“All or Nothing at All” (Jubilee). 
Joe Foley is a surefire bet to stir 
up jock and tae noise with his 
workover of “My Heart Tells Me.” 


|It’s a class ballad, out of Harry 
| Warren and Mack Gordon, 


and 
gives Foley a chance to show his 
top piping talent. The femmes 
should go for him in a big way 


| He’ s as effective on “All or Noth. 
| ing at All,” on the bottom side, but 
| it looks like “My Heart Tells ‘Me” 


| all the way. 


“This Ole House.” | 


He} 
croons with a neat rhythmic ap-! 


“Sh 


: “If You Took Your 


ghar Dik Rees 





Brahms: Concerto No. (Lon- 
don; $5.95). Vet pianist Wilhelm 
Backhaus in a surging perform- 
ance that is poetic as well as dra- 
matic. Vienna Philharmonic under 
Karl Bohm in fine assist. 

Beethoven: Concerto No. 5 
(Entre; $2.98). Pianist_Denis Mat- 
thews showing sensitivity and skill 
in a warm, lively reading. Phil- 
harmonia under Walter Susskind 
adds deft orch accomp, sometimes 
a little too loudly. 

Rossini: William Tell & Semi- 
ramide Overtures (RCA Victor; 
$4.67). Rousing readings of the 
w.k. warhorses by Arturo Tosca- 
nini and NBC Symphony Orches- 
tra. 

MacDowell: Indian Suite (Mer- 
cury; $5.95). Vivid, colorful per- 
formance by the Eastman-Roch- 
ester Symphony under Howard 
Hanson of a richly descriptive 


oan Fe of melody, poetry and exotic 
eaut 

ae Wolf Recital (Angel; $4.95). 
Met Wagnerian baritone Hans Hot- 
ter proves an adept, artistic lieder 
singer in a most varied offering of 
Wolf songs—Michelangelo, Harfen- 
spieler and Cophtisches Lieder; 


work. Five movements have a va-' 


Prometheus, others—sung expres- 
sively in a rich, attractive baritone 
of range and power. 

Beethoven: Wind Trie in C, 
Variations on Mozart Aria & Ron- 
dino in E Flat (Westminster; $4.95), 
Attractive wind works of baroque 
charm, somewhat limited in gen- 
eral appeal, but quite interesting. 
Played here with skill, spirit and 
taste by Vienna Philharmonic 
artists. 

Debussy, R. 


P. ‘Brown, Mourant 
(Decca; $3.85). 


Charming, offbeat 
disk finds clarinetist Reginald 
Kell, assisted by the Camarata 
orch, skillfully, tastefully playing 
Brown’s saucy “Dance of Three 
Old Maids”; three pleasant-evoca- 
tive Mourant pieces, ‘“Eestasy,” 
“Pied Piper” and “Blue Haze,” and 
four appealing Debussy miniatures, 
“Reverie,” “Petit Berger,” ‘Fille 
Aux Cheveux” and “La Plus Que 
Lente.” 

trauss: Aus Italien (London; 
$5.95). Vienna Philharmonic un- 
der Ctemens Krauss in a sound, 
tuneful reading of Strauss’ first 
tone poem. Sentimental program 
music is quite pleasant. 
Bron. 





COMPOSERS PREP ‘BIBLE’ 
OF REGISTERING DATA 


Hollywood, June 15. 

A “business bible” of vital in- 
formation is being compiled for 
distribution to members of the 
Screen Composers’ Assn., town’s 
tunesmiths were informed at the 
annual meeting and election of 
officers. Tome will cover register- 
ing procedures in film, radio and 
jtelevision performance fields as 
|well as other pertinent informa- 
| tion. Work will be undertaken by 
|a Composers’ Manual Committee 
under the co-chairmanship of Ber- 
nard Herrmann and David Raksin. 

Adolph Deutsch was re-elected 
| prexy of SCA and George Duning, 
|Herschel B. Gilbert, Raksin and 





Victor Young were named to 
serve three-year terms on the 
board of directors. 

Formation of an expansion com- 
mittee, chaired by Marlin. Skiles, 
was announced at the meeting. 
Group will investigate, the possi- 
bility of including and actively 
bn ogame composers in other 
elds. 





Burton Joins Joe Csida 


Ed Burton has joined Joe 
Csida’s publishing and manage- 
ment operation as veepee and gen- 
eral manager. Burton, who had 
‘been general manager of Hill & 
Range, stepped out on his own re- 
cently to head up Edgar Music, a 
BMI affiliate. Burton will continue 
the solo operation of his Edgar 
firm in addition to his new duties. 

Csida operates Trinity Music 
(BMI) and Towne Music (ASCAP) 
with Charles Grean as v.p. 





Assign Steve Carlin To 
Steam Up Promotion 
Of Victor Kid Disks 

In line with the plans mapped 
out at RCA Victor’s Atlantic City 
sales meet last week, Steve Carlin 
has set the ball rolling for a major 
push on the kidisk line. Carlin, 
who heads up Victor’s juve artists 
& repertoire operation, is gearing 
the promotion on closer coopera- 
tion between a&r and the sales 
divisions. The tandem push will be 
pegged on making thé dealers 
kidisk conscious. 

To promote Victor’s moppet line, 
Carlin is prepping a major promo- 
tion push on his three bestsellers, 
“Ding Dong School,” “Howdy 
Doody” and the Walt Disney al- 
bums. Another move to’ get the 
Victor preduct into the stores is 
the 100% return privilege whith 
will be given the juve disks. Car- 
lin also plans to concentrate on 
building Victor’s Bluebird kiddie 
line. Bluebird is the diskery’s low- 
price platter. 


Carlin currently is scouting la- 
bel’s pop roster for artists to etch 
for his division. Several of the 
other major disk companies have 
been. shuttling their artists be- 
tween the pop and kiddie field for 
the past couple of years with good 
sales results. 





Steve Sholes to Dallas 

Steve Sholes, RCA Victor's coun- 
try & western artists & repertoire 
chief, headed for Dallas over the 
weekend for a series of recording 
session. 








_anreTy  |() Best Sellers on Coin-Machines 
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-» HERNANDO’S HIDEAWAY (2) 
7. OH; BABY MINE «1 GET SO LONELY) (18) 


ma "YOUNG AT HEART (16) 
' 9. MAN WITH THE BANJO 
10. MAN UPSTAIRS (7) 


+ fai 


HERE 


ee | 


OP sete dat Callie « Shad elgiawa S eaeeue hee 


ee 


ee | 


cee et em wee eee eee re ee ooeHeeeeeeeeeeeeeeeee 


GREEN YEARS .............. 


errr ee ew ener eoer ewer eee eee eereee 


WY FRIEND ............... 1 Ta ee Dacca ES 


ANSWER ME, MY LOVE ...... 
CROSS OVER THE BRIDGE .. 


JILTED 


I UNDERSTAND JUST HOW YOU FEEL 


STEAM HEAT 
MAKE LOVE TO ME 


CUDDLE ME 


ee ee 


HIT AND RUN AFFAIR ..... 


TEREE COINS IN THE FOUNTAIN ..... 


ee ee ee | eeereereeerereeeeesee 


ee ee | eee 
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Kitty Kallen ....... ....-Decca 
SEE COE smite wain.d 4:8 in Decca 
Pave LOMO. 65 146 cad cass Victor 
Kiedy Star? oss 6 ve cee oes Capitol 
_ Frank Wer see Ven vets London 
~ Archie SUMING cevea Sean Cadence 
Four Knights ........+: Capitol 
Frank Sinatra <...6s-2 Capitol 
Rinda” HOG. 8 ha Vi Victor 
Wee Biere os. .yeasccnee Capitol 
Caviovde .scccawhides Mercury 
Fon) - Marthe vcsicicie sa Ske Victor 
Dean Mertie: ss 0-'ves%% Capitol 
Four Tunes ...........Jdubilee 

Maddie  Fisner 20 v6 saves ies Victor 
Eddie Fisher ...........Victor 
Nat (King) Cole ......Capitol 
Pattt' Page’ '«..3..5 5. .. Mercury 
Teresa Brewer .....+. ...Coral 
June Valli ....... bares oo WIRY 
Patti Page . ici eecss ... Mercury 
Perry Como ..... «see. Victor 
Jo Stafford <<... .c.ce .Columbia 
Frank Sinatra . .Capitol 
Ronnie Gaylord ......Mercury 


(Figures in parentheses indicate number of weeks song has been in the Top 10) 
AAO AAAADADDARADAAARA RAR { 
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| JAZZ VIRTUOSI GET BIG COIN 


Wire, Tape Backgrounds, Jukes 
To Get Gog Over at AFM Meet 


Public Gets Earful of Hit Wax 
~ Via DJ's; Won't Buy, Labels Moan 


Now its the disk jockeys who 
are taking the rap for the slump- 
ing record business. Diskery execs 
are blaming the deejay stress on 
hit records for the decrease in the 
sales rackup of the current clicks. 


According to the record com- 
pany men, the hit records today 
aren't even coming close to the 
sales pace: maintained by the best- 
sellers a couple of years ago. They 
attribute the decline to the over- 
load of “Top Ten” and “Top Twen- 
ty” d.j. shows around the country. 
One major company artists & rep- 
ertoire man pointed out that the 
public keeps hearing the same rec- 
ord over and over again that it’s 
gotten to a point where the disk- 
buyer figures it’s unnecessary to 
purchase a hit record. 


If the’ jockeys used more imagi- 
nation in programming their shows 
another a&r staffer pointed out, 
more releases would be given ex- 
posure and in turn stimulate more 
traffic to the disk retailers. Many 
platters never get an airing be- 
cause the jocks continue to spin 
the same platters over and over 
again. 

The hit-record rut into which the 
majority of the deejays around the 
country have fallen has had a 
detrimental effect on tyro diskers. 
The jocks, for the most part, are 
programming their shows with vet 
names and giving the newcomers 
the go-by. A few years ago most 
of the deejays were continually 
spinning platters by unknowns in 
an effort to be credited as the 
“discoverer” of a new star, In the 
past year, however, they’ve become 
more cautious: and are sticking to 
the surefire names and the hit plat- 
ters. 


KMPC Hits Switch 
To ‘Ton-Sized 45s 


Hollywood, June 15, 

Dissatisfaction with the record 
industry’s plan to switch to 45 rpm 
disks for deejay releases broke out 
in the open here with a letter from 
Mark Haas, KMPC’s director of 
broadcasting, to I. H. Green, Mer- 
cury Records prexy. Haas blasted 
the switch to “toy-sized’’ records 
which, he contended, will cost 
some 2,500 stations at least $3,000 
each in conversion equipment. 


“This seems,” Haas wrote, “a 
penalty to place on an industry 
which is the greatest promotional 
vehicle available to recording com- 
panies.” The KMPC exec added 
that since a switch to 33 seems 
more logical, the decision of the 
record companies “would seem to 
indicate that the motivation might 
have started with producers of 45 
equipment.” 

Haas declared that the 45s.work 
a hardship on deejays who must 
often cueup a record “blindly” 
while reading copy, a feat “difficult 
enough” with the standard-sized 78 
and presenting “numerous haz- 
ards” when attempted with the 
“toy-sized” 45. 


KMPC exee, hitting at the rec- 
ord industry’s proposed switch, 
commented acidly “It would be in- 
teresting to see what would happen 
to the record business if Radio, 
likewise, assumed an arbitrary at- 
titude and refused to play new re- 
leases if supplied at 45. The ‘Top 


Lal 


sen’ would soon be selections from 
the past.” 


CAL TJADER QUARTET 
OPENS FRISCO MACUMBA 


San Francisco, June 15. 
San Francisco will get a new 
Jazz night club July 1 when Ricky 
= iscell opens his Latin club, The 
Macumba, with the Cal Tjader 
Quartet, Latin singer Israel and a 
Birl dancer. Spot is on the site of 


the old 
street, Club Shanghai on Grant 














Milw. Ballroom Biz — 
Dip Forces Price Cuts 


Milwaukee, June 15. 

Fadeoff in attendance at local 
ballrooms over recent weeks has 
two major terpery spots knifing 
admissions in attempt to bolster 
lagging take at the wicket. George 
Devine’s Million Dollar Ballroom 
advertises heavily on a three-price 
basis, ranging from 65c ta $1.10. 
Latter price holds for Sunday 
nights when name tooters do one- 
nighters. 

Wisconsin Roof Ballroorm, man- 
aged by Eddie Weisfeldt, is on a 
low-budget basis with house band 
supplemented by another combo. 
= frequently charges straight 

c. 

The smaller ballrooms on fringe of 
town have been experiencing a 
rough time to stay in the black. 
With small lounges and taverns 
using small combos for dancing, 
particularly weekends, the straight 
dance halls are fighting for busi- 
ness. 


Pajama Game 


Holds Back One 





From Jockeys 


The producers of the current 
Broadway legituner, “The Pajama 
Game,” have given the okay for 
deejays to spin all the numbers 
from the score except “I'll Never 
Be Jealous Again.” The okay was 
giver to help plug Columbia’s orig- 
inal cast album, which was shipped 
to the deejays last week. 

Restriction on “I’ll Never Be 
Jealous Again,” which is sung by 
Eddie Foy Jr., and Reta Shaw,.was 





SUREFIRE DRAWS 
‘DOUBLING FEES 





Jazz. instrumentalists aré’ in the 
catbird seat this year. The growing 
record company and talent agency 
scramble for the jazzsters has put 
the top names in a position where 
they can write their own ticket and 
has boosted the asking price of the 
lesser knowns. _ 

The competition for the jazz 
names is hottest in the in-person 
field. With the top agencies prep- 
ping jazz packages for the fall, the 
jazz artists are being flooded with 
offers. Some of them have doubled’ 
last year’s asking price and the 
agencies are still buying. 


Among the jazz packagers who 


Cats Vs. Chicks 


MGM Records is pitting the 
sexes against each other in a 
battle of jazz. Diskery has set - 
the Clark Terry Septet against 
the Terry Pollard Septet for a 
longplay album to be tagged 
“Cats vs Chicks.” 

The combos will play the 
same numbers. Tunes set for 
the platter battle are “Cat 
Meets Chick,” “Mamblues,” 
“The Man I Love” and “Any- 
thing You Can Do.’ Album 
will be produced by Leonard 
Feather. 











and the Gale Agency. All have had 
ee units out on the road in pre- e 
vious years but this is the first 
time they’ve started bucking each Readies for Its 
Biggest Se 
week to $10,000 weekly. Lionel iggest ason 
Hampton, for example, got the 
$10,000 bid from the “JATP.” Il- Lenox, Mass., June 15. 
linois Jacquet nabs about $5,000 a The Berkshire Festival—vari- 
net about $1,000 weekly. ‘its 17th, and what appears as its 
Current diskery jazz kick also biggest season at Tanglewood here. 
has boosted the jazzsters’ value. Due to the success of last year’s 
Major company as well as indie fest, when 118,000 persons were at- 
cording sessions. Many of the top run a full six weeks instead of 
sidemen are turning down road three, for the first time, with full 
tours so they can be available for symphony concerts Saturdays-Sun- 
the flock of diskery dates. |\days and chamber’ eoncerts 
field. In New York, for example, | Arrau and Bel Arte Trio in a Bee- 
the jazz outlets have increased thoven program, with another 
steadily and the sidemen ean vir- chamber concert Friday night (9) 
tually have their pick of such spots | With a small orch playing the Bach 


other for talent. 

week when he goes out and such ously referred to as the summer 

labels are flooding the market with tracted to break all attendance 
The percenteries are anxious to Wednesdays-Fridays. 

as Birdland, Basin St., The Em- 


are blueprinting tours for the fall 
are “Jazz at the Philharmonic,” a e : 
Norman Granz _ operation,” Joe 
Glaser’s Associated Booking Corp., e @S 

The tab for the top jazz names 
this season range from $1,000 a 
names as Charlie Ventura, Cole- music mecca of America, its Salz- 
man Hawkins and Lester Young burg or Bayreuth—is readying for 
jazz albums and the instrumental- records, with a $311,600 take, event 
ists are on steady call for the re- has been extended. Season will 
tie up the jazz names because of| Fest will tee off July 7 in the 
their growing demand in the nitery | Theatre-Concert Hall with Claudio 
bers, Nick's and the weekend bash- 
es at Stuyvesant Casino and Cen- 


made because the producers feel “tral Plaza. 


that it’s a special material tune 
that loses its impact out of the 
show’s context. The deejay okay 
to spin the score in any. sequence 
will run for 10 weeks. Only re- 
cently have legitune producers al- 
lowed the deejays to spin more 
than two consecutive numbers 
from original cast album sets. 
The score was penned by Rich- 
ard Adler and Jerry Ross and is 
ublished by Frank Music, Frank 
sser’s firm. 


DON MALIN NEW HEAD 
OF MUSIC PUB ASSN. 


Don Malin was elected prexy of 
the Music Publishers’ Assn. at 
org’s annual meet last week (8). 
Malin, who’s with Bichard Music, 
Boston firm, succeeds Len Feist 
who had held the post for the past 
two years. Feist was not standing 
for reelection but was named v.p. 

Other MPA officers elected were 
Herbert Marks, secretary and 
Geoffrey Gray, treasurer. The 
MPA directors named _ were 
Charles Wall, of Associated Music; 
Joseph Fischer, of J. Fischer & 
Bros.; Willard Sniffen, of Harold 





Flammer, and Ralph Satz, of 
Chappell. 

Confab also set the groundwork 
for org’s 60th anni celebration 


later this year. Initia! plans call 
for the MPA fete to dramatize the 
changing musical scene. Meet was 
addressed by George Marek, RCA 
Victor artists & repertoire chief, 
who stressed the importance of 
packaging in sheet music merchan- 
dising. 


Manie Sacks to Coast 
Manie Sacks, RCA Victor v.p. 





and will sell for $545. 





Urania Defends 
Tilegal Purchase’ 
Of Soviet Tapes 


Berlin, June 6. 

Walter H. Rissland, Berlin rep 
of Urania Records which has been 
sued here by GEMA (German so- 
ciety of authors, composers and 
publishers) because of alleged 
illegal purchase of tapes from So- 
viet Zonal Radio Station, admitted 
at a press conference last week 
that his company has paid at least 
$100,000 for the utilization of these 


tapes. 
He said, howéver, that © thy 
arguments brought: forward by 


GEMA have no ,legal basis since 
these tapes which were owned by 
the former Reich ‘tadio corpora* 
tion, fall under~ ‘ad former Nazi 
property) the Allied Control Law 
No. 52 and are therefore outside 
the German property law. A fur- 
ther law has put the Ostrundfunk 
(East German Radio Corp.—suc- 
cessor of the former Reichsrund- 
funkgesellschaft) as legal propri- 
etor of these tapes, Rissland said. 





Ampex’s New Recorder 


San Francisco, June 15. 
A new consumer model, light 
weight portable tape recording 
machine has been debuted here by 
Ampex. 
The machine weighs 28 pounds 
It’s the 





and recording manager, planed to} 
the Coast Friday (11). During his | 
10-day stay there, he'll attend to) 
NBC and Victor business. 


Sacks was accompanied by Harry | 


first low-priced model Ampex, a 
Redwood City corporation, has is- 
sued. Specifications claim for it 
the same quality as the high priced 
Ampex tape equipment common to 


|Brandenburg concertos. First 
'Musie Shed concert, July 10, will 
i|have Charles Munch leading the 
| Boston Symphony Orchestra in 
| Berlioz’s “Damnation of Faust” 
iwith soloists, the Harvard Glee 
| Club and Radcliffe Choral Society. 


| Pierre Monteux will concert Sun- | 


gram. 

Honoring the 150th anni season 
'of Hector Berlioz, the fest will of- 
|fer various works of the French- 
|man, during the six-week run, such 


|day’s (11) all-Beethoven symph pro- 
| 


as “Romeo and Juliet,” “Requiem,” 
“Fantastic Symphony,” “Te Deum” 
| “Harold in Italy.” Season soloists 
will include Eleanor Steber, Nicole 
| Henriot, Zino Francescatti, William 
| Primrose, Vera Franceschi, Ruth 
| Posselt and Leo Smit. Munch will 
|conduct most of the Shed concerts, 
|with Richard Burgin, Jean Morel 
|}and Monteux taking one each. Sea- 
ison will end Aug. 15, when the 
| Berlioz “Requiem” will be done 
‘with a soloist and chorus in 
memory of Serge Koussevitky, 
i late conductor of the BSO. 


'S-F SET TO CONCERTIZE 
AT SUNSET STRIP NITERY 


Hollywood, June 15. 
Crescendo, Sunset Strip nitery, 
tries a new policy beginning July 6 
with the advent of the Sauter- 
Finegan orchestra on a no dancing 
policy. Room has played such 
“modern” bands as Jerry Fielding 
'on concert arrangements in the 
| past, but these have been confined 
ite one night a week. 
S-F booking, for a minimum of 
| two-weeks, is on a straight concert 
Band will do two or three 
concerts between 10 p.m. and 
2am. It’s a setup similar to that 
worked by the band in its recent 
stand at the Blue Note, Chicagg. 








basis. 





Lee Magid Turns Mgr. 

Lee Magid has ankled his artists 
/& repertoire post at Central Rec- 
ords to concentrate on personal 
| management. Central is the 





Geller, Victor's artists & repertoire | recording studios and radio sta- | rhythm & blues subsid of Derby 


man on the Coast. 


tions. 


Records. 


Milwaukee, June 15. 

Approximately 700 musicians’ 
locals,’ represented by some 1,100 
delegates from United States, Alas- 
ka, Canada, Hawaii and Puerto 
Rico, ig, attendance, kicked-off the 
457th Annual Convention of Ameri- 
can Federation of Musicians yes- 
terday (Mon.) at Milwaukee Audi- 
torium. Huddie runs June 14 to 17, 
with Hotel Schroeder convention 
headquarters. 


Top topics on agenda are inroads 
into work for live musicers made 
by wired or upcoming taped back- 
ground music in niteries, restau- 
rants, hotels and other spots and 
increasing use of jukes in similar 
locations. 

Milwaukee Musicians’ Assn., 
Local 8, of which Volmer Dahl- 
strand is prez, is a charter union 
of the national group founded in 
1896. Three charter members still 
live here. 

James C. Petrillo, topper of AFL 
American Federation of Musi- 
cians’, Secretary of Labor for U. S., 
James P. Mitchell and Senator 
Wayne Morse, Oregon, are slated 
for talks at business sessions. 

James C. Petrillo’s reelection as 
president is a foregone conclusion. 
This is made statistically certain 
by the AFM rule which confines 
any one local to 10 votes. This 
offsets the numerical size of the 
New York, Los Angeles and Phila- 
delphia locals which are the cen- 
tres of opposition to Petrillo. In 
this, history is repeating since the 
late Joe Weber who reigned for 
|some 40 years with only one brief 


i 


;had pressure from New York and 
other big city locals whose inter- 


(Continued on page 44) 


New Religioso 
Cycle Unwinds 


The disk industry is getting back 
on the religioso kick. After a cou- 
| ple months layoff for more earthy 
| topics, the diskers are again going 
on an all-out religioso ride. Disk- 
ery brass figures that the time is 
ripe for a religioso click and all 
| are trying for a followup to last 
year’s “I Believe.” 

Coral Records, for example, hit 
the market last week with Jimmy 
Desmond's slicing of “In God We 
Trust.” Tune was written by Rob- 
ert Allen and Al Stillman. Latter, 
incidentally, collabed on “I Be- 
lieve” with Ervin Drake, Jimmy 
Shirl and Irving Graham. Bob 
Thiele, Céral’s artists & repertoire 
chief, currently is prepping an ex- 
pansion of the “In God We Trust” 
theme. In the works now is an al- 
bum to be tagged “In God We 
Trust,” which will feature all of 
the top Coral artists on religioso- 








| SONS. 
| RCA Victor, which elicked early 


in the year with Perry Como’s “I 
Believe” album, ‘cu tly is cash- 
ing in on Eddie Fisher’s waxing of 
“My Friend,” also in the religioso 
groove. Tune was penned by two 
of the “I Believe” collaborators, 
Ervin Drake and Jimmy Shirl. Co- 
lumbia also is prepping a religioso 
contribution with platters by Tony 
Bennett and Jill Corey due for 
release soon. 

In the album field Kapp Records 
kicked off its operation recently 
with “One God” and Col released a 
Jo Stafford longplay package 
tagged “Garden of Prayer.” 


LABEL FACTORY STRIKE 
HOLDS BACK FANTASY 


San Francisco, June 15. 

Production on all Fantasy rec- 
ords LP’s is stymied due to a 
strike at Boxcraft. Oakland manu- 
facturer of album jackets. 

The jazz label is now planning 
to make its albums in L.A. pend- 
| ing settlement 6f the strike. 
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” Oakland ‘Music Publisher’ Skips 





Warrant Out for Keith Erickson—Allegedly Bilked 
College Prof for $5,000 





ao soe” + 


Sag: Franciseop June. 15. 
Keith W. (Jack) Erickson, for- 
mer operator of 20th :t Century 
Music Co., an Oakland song pub- 
lishing house, jumped $1,000 bail 


on a grand eee charge in Fresno 
June 7. 


Erickson, and John Leoni,, who 
was affiliated with him in the pub- 
lishing venture and also in a disk- 
ery firm, Horizon Records, are 
charged with grand theft. « They 
are accused of bilking Fresno 
State College prof. E. B. Womack 
out of $5,000 after telling him his 
song, “Don’t You Know,” was a 
natural for Dinah Shore. 

Leoni pleaded not guilty and his 
trial was set for July 13. Superior 
Judge Milo Popovich issued a 
bench warrant for Erickson’s ar- 
rest. 


20th Cent. Music has operated in 
Oakland for the past couple of 
years, running a series of advertise- 
ments in the Oakland Tribune and 
a radio show on KRE, Berkeley, 
asking for songs to publish. Pros- 
pective songwriters were offered 
“consultation,” as well as publish- 
ing, and in some instances their 
songs were recorded «by Erickson 
and Leoni for Horizon Records, 
the firm the pair operated but 
which had almost no distribution 
whatsoever. Songwriters were 
sold “shares” in the record com- 
pany and were charged an assort- 
ment of fees that ranged as high 
as $200 per song. 


Capitol Records 
Own ‘Skyscraper 


Hollywood, June 15. 

Construction of a multiple-story 
office building “to house Capitol 
Records’ home office has been re- 
vealed by Glenn E. Wallichs, prexy 
of the coast plattery. Building will 
be located at the corner of Vine 
and Yucca, one block north of Hol- 








_lywood and Vine and three blocks | 


4 


north of the present home office | 
site. | 
Edifice will be a Hollywood sky- | 
scraper, Wallichs reported, and 
will be built under the terms of a 
local ordinance which limits the 
height of buildings (to roughly 13 | 
stories) to minimize danger of. 
earthquake damage. Capitol will 
occupy about half of the space for | 
both offices and studios and rent | 
the remaining office space. ' 
Departments are now scattered 
around town at the Sunset and 
Vine location, at the Palmer Build- 
ing and at the Melrose Avenue 
sound studios. These will be con- 
centrated in the one building | 
which will boast the mest modern 
recording equipment and facilities. 
Architectural firm of Welton 
Becket & Associates has been com- 
missioned to design the modern, 
fully air-conditioned building, con- 
struction on which is expected: to 
get underway later this year. Cap- 
itol hopes to be able to move into | 
the new location by next summer. 
Building will have a frontage of | 
180 feet on Vine Street and about | 
60 feet on Yucca, 


* ; 
Show Biz Names Set For 
New Haven Bowl Series 
New Haven, June 15. 
Annual Pops Concert Series, 
managed by the New Haven 
Junior Chamber of Commerce, is 
set with six events lined up for 
the Yale Bowl this summer. 


With Harry Berman and Frank 
Brieff sharing conducting assign- 
ments, and the New Haven Sym- 
phony Orchestra being featured, 
season schedule includes Louise 
Carlyle, Andrew Gainey, The 
Telephone Chorus (June 22); 
Rise Stevens (July 6); Martha 
Wright, William Tabbert (20): 
Teddy Wilson, Beverly Bower, Ear! 








William (27); Jose and Amparo 
Iturbi (Aug. 10), and Roberta 
Peters (24). 


Fred D. Fiore is general chair- 
man of the series; Harold N. 





Weiner, public relations chairman, 
and Dick Banks, of Yale News 
Bureau, p.a. 


Jubilee Splits Sides 
With Comedy Names 


Jubilee Records, indie label op- 
erated by Jerry Blaine, is expand- 


ing its comedy on wax output. Last 
week Jubilee pacted Will Jordan, 
nitery impressionist, for a series of 
etchings. Jordan’s initial release 
will be “Roast of the Town,” a 
satire of Ed Sullivan’s CBS-TV 
show. He penned it with Kermit 
Schaeffer. 

In the past couple of months 
Jubilee has released Happy Lewis 
ro disks and an album of radio 
fluffs. 


Juliette Etching for X 


Label X has added the mono- 
monickered warbler Juliette to its 
roster. 


Fhrush will etch her first sides 
for the diskery in Vancouver with- 
in the next couple of weeks. She’s 
currently touring the nitery circuit 
in Canada. 








Parents B.R. Whoopee 


San Mateo, Cal., June 15, - 

In an effort to discourage 
graduates of the local junior 
high school from running wild 
in night clubs following’ their 
graduation, parents are fi- 
nancing an_ all-night - and- 
breakfast ball here. 

Jack Fina’s orchestra has 
~ date for this Thursday 
(17), 





Balboa’s.Bash 

Hollywood, June 15. 
All-night bash with name 
talent in place of the tradition- 
al graduation hop will -be 
jointly sponsored by six high 
. schools at Rendezvous Ball- 
room Balboa this Thursday 
(17). Shorty Rogers and Dan 

Terry orchs will play. ~ 








Charlie Barnet for Alaska 


San Francisco, June 15. 

Brent Wilson of the MCA office 
here has tentatively set Charlie 
Barnet for two weeks in Alaska 
with a big band. 

Deal is for a June 25 opening 
for a series of dates ‘at officers 
clubs and the Idle Hour Country 
Club in Anchorage. 





Sid Goldberg, Decca Records v.p. 
in charge of sales, trekked to Chi- 
cago over the weekend to 0.0. disk- 
ery’s midwest sales setup. 





Lou Lester (Gottheb) Has 
Had It on Narcotics 


. San Francisco, June 15. 

Louis Gottlieb, trumpet playing 
husband of singer Mary Ann Mc- 
Call, was sentenced to San Quen- 


tin by Superior Judge Twain Mi- 
chaelson on narcoties charges last 
week, 

Gottlieb, whose professional 
name is “Lou Lester,” was first 
busted last October, but juraped 
bail and was captured in April in 
L. A. He has filed suit for divorce 
against the singer, who served a 
narcotics sentence here last year. 
Gottlieb drew two consecutive 
terms, maximum six years. 


ae 
GI's Want Jazz 
Hollywood, June 15. 
Servicemen in the Far East want 

jazz and more jazz, according to 
Joey Adams, who led the Holly- 
wood Coordinating Committee’s 
troupe in that terrain. While 
abroad, the troupe put on 36 shows 
for approximately 100,000 men, 
-Entertainers, in addition to 
Adams, included Tommy Butler, 
Eddie Gomez, Amos Green, Suzette 
Harbin, Shirley Haven and Clar- 
ence Metcalfe. They were accom- 
panied by USO musicians Eddie 
Beal, Eddie Davis and Gene 
Phillips. 








Sales Surging, 
Joe Carlton 


Salary Upped 


Upbeat of RCA Victor’s pop 
business in the past year has won 
Joe Carlton a new three-year deal 
as head of diskery’s pop artists & 
repertoire operation. He took 
over the spot May 1, 1953 and has 
been turning out a steady string 
of hits for the company. 

Manie Sacks, Victor’s veepee and 
general managers gave Carlton the 
new three-year deal, at a hiked 
salary, when figures showed that 
the label’s pop business had 
climbed about 30% over. the pre- 
vious year in the past 12 months, 
Carlton was originally brought in 
Victor orbit to head up its Label 
X subsid, but moved over to the 
parent company’s pop aé&r spot in 
place of Dave Kapp. 

Perry Como, Eddie Fisher, 


Eartha Kitt and The Ames Bros. 


have been the big guns in Victor’s 
bestseller surge. 





Mildred Diilling, here avins 
for Europe tomorrow (Thurs.) for 
summer engagements. 
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VERA LYNN (London) 
21 “If You Really Love Me”......... 9 bbe 3 10 
JO STAFFORD (Cclumbia) 
22A 16 “Make Love to Me”.............. 10 ‘ 8 se 9 10 9 9 
PATTI PAGE (Mercury) 
22B 19 “Steam Heat”.................... 10 4 we. ae 10 9 
KAY STARR (Capitol) 
Sa 45 Sees ee cs vases es bs aeeee 3 ‘ ha ee 10 erst 
HENRI RENE (Victor) 
SS. Bo SR WE ok noo cc cecceves ae 8 8 6 
1 2 3 a4 5 6 
SIX TOP GLENN MILLER GLENN MILLER MUSIC FOR SONGS FOR PAJAMA GAME STUDENT PRINCE 
STORY MEMORIAL LOVERS ONLY YOUNG LOVERS 
ALBUMS Film Soundtrack Glenn Miller Jackie Gleason Frank Sinatra phen eene mpage 
Decca _ Victor Capitol Capitol Columbia Victor 
DL 5519 LPT 3057 H 352 H 488 ML 4840 LM 1837 
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Update ‘Gunsmoke 
Lyrics As Hypo 
~ For Chesterfield 


CBS. Radio, Chesterfield ciggies 
and ad agency Cunningham & 
Walsh are prepping a promotion 
operation to build the theme for 
the radioater, “Gunsmoke,” into a 
pop click. Radio theme music 
made a big dent in the pop field 
when Ray Anthony cut “Dragnet” 
for Capitol and when it was sub- 
sequently satirized-by Stan Freberg 
for the same label. 

The “Gunsmoke” theme was 
penned two years ago by Rex 
Koury, who handles the baton for 
the CBS stanza, and published by 
a Coast outfit, Herman Music, un- 
der the tag of “Old Trail’ with 
lyrics by Glen Spencer. Platter 
assignments, however, were lim- 
ited to a few small Coast labels. 

Now that the ciggie outfit has 
moved into the picture (Chesty 
takes over a 13-week sponsorship 
of “Gunsmoke” July 5), plans are 
afoot to push the theme into the 
bigtime. Chesty, incidentally, 
sponsors the “Dragnet” stanza. 

In a move to stimulate the build- 
up, CBS and Cunningham & Walsh 
are planning to update the lyrics. 
The net and agency currently are 
dickering with Johnny Mercer to 
take on the lyric assignment but 
he’s not yet given his okay. Ray 
Anthony’s orch has been requisi- | 
tioned to showcase the theme on | 
Chesterfield’s CBS-TV show when 
it takes over as Perry Como’s sum- 
mer sub. 

As a followup te Anthony’s plugs, | 
CBS Radio plans to spotlight the 
theme on its various musical 
stanzas. Already set for the 
“Gunsmoke” hypo is new Peter 
Lind Hayes’ cross-the-boarder, the 
Gary Crosby summer series, “On 
: Sunday Afternoon” and “Noc- 
urne.” 


Bi-Lingual Choruses No 
Handicap to Vocalists, 
Berel Howard Contends 


New Haven. 








Editor, Variety: 

In your New Acts review (by 
Abel) of the Barry Sisters’ act at 
the Copacabana, you state. that 
“. .. they’re too professional and 
competent to complicate or limit 
their scope with the Yiddish ex- 
tra chorus .. . it’s a gratuitous 
self-handicap .. .” 


It’s my opinion that your ob- 
servation is most irrational and ‘ill- 
advised. According to your trend 
of thought the inclusion of a Yid- 
dish ditty or a Yiddish chorus in 
a vocalist’s repertoire is tanta- 
mount to a_  de-professionalizing 
the artist! Yiddish music and 
Yiddish folksongs are melodic as | 
well as beautiful. If you doubt me 
go out and purchase “Jan Peerce 
Sings Hebrew Melodies,” by RCA 
Victor. Incidentally, the Barry Sis- 
ters have recorded many wonder- | 
ful Yiddish songs for RCA Victor. | 

Frank Sinatra, Julius LaRosa, 
Don Cornell, Perry Como, Toni 
Arden, Joni James, Al Martino, 
Alan Dale, Vic Damone are just a' 
representative few of popular | 
singers of the day who indulge in | 
bi-lingual. singing! And all of | 
their disks have become maeee | 

| 





quent hits. I mention this fact be- 
cause I believe that you look with 
askance at vocalists who bi-lingual- 
ize their renditions. i 


I wish you would clarify your | 

views on this matter in a future | 
issue Of VARIETY. 

Berel Howard 

(Jewish Variety Hour—WELI) 


BG EP From Disney Pic 


Hollywood, June 15. 
Capitol has issued an EP sound- | 
track album consisting of a pair of | 
Benny Gootiman tunes of the im- 
mediate post-war era. One side 
features the entire Goodman band 
of that day. The other is the Benny 
Goodman Trio with Teddy Wilson | 
on piano and Gene Krupa on/| 
drums, | 
Tunes, “After You've Gone,” | 
Played by the trio, and “All the | 
Cats Join In” are from the Walt 
Disney feature “Make Mine Mu- 
Sic.” Disney is reissuing these seg- 
ments of the feature as a short 
and Cap is tying in its “Two ag 











the Record” EP, 


COMBO’S DISK GAMBLE 


BRINGS CAPITOL DEAL| 


Hollywood, June 15. 
An investment of a few hundred 
dollars is beginning to pay big 
dividends for the Honey Dreamers, 
eastern vocal combo, 


Outfit cut a record at Capitol’s 
N. Y. studios, backed by a small 
rhythm group, Acetates were sent 
to selected deejays around the 
-— and the reaction was favor- 
able. 


As a result, Capitol bought the ' 


master and will release the record 
shortly. In addition, plattery has 
taken an option on the group’s 
services. 


Sorias Prep 2-Month Trip 
0’Seas on Angel Disk Biz 


Dario Soria, president of Elec- 
tric & Musical Industries (U. S.), 
Ltd., which releases Angel Records 
in America, and Mrs. Soria, who 
handles artists’ relations and pub- 
licity for Angel, will sail for Eu- 
rope July 3 for a two-month trip. 

They will spend time in England 
at headquarters of E.M.I., also at 
the Paris and Milan offices of the 
company. They will also be at the 
Aix-en-Provence Festival late in 
July for the performance of Gou- 
nod’s opera, “Mireille,” which is 
being recorded for Angel Records. 








Macdonnell Eyeing 
Brit. Music Biz Tie 
London, June 8. 

Leslie Macdonnell, Foster’s 
agency exec, who left the firm 
only recently by mutual agree- 
ment with Harry Foster, will tem- 
porarily be located in bandleader’s 
Ted Heath's office. Understood 
former Foster associate will act as 
personal manager to some toppers 
in vaudeviile including Vera Lynn, 
Peter Brough and Heath. 

Macdonnell is reported to be em- 
barking in the music biz, forming 
his own company in association 
with Heath, Brough and Jimmy 
Phillips, exec of Peter Maurice Mu- 
sic. This is not Macdonnell’s first 
venture into music, having orig- 
inally been associated with Keith, 
Prowse Music some years ago, as 
song plugger. 


$40,000 Worth of Masters 
Recouped From Junk Yard 


Atlanta, June 15. 

Police last week recovered a set 
of master recordings valued at 
more than $40,000 from a Decatur 
Street junk yard. Detectives said 
the disks, used for making press- 
ings of religious works, were sold 
to the junkdealer for $80 


They were stolen from the Radio 
& Television Commission of the 
Southern Baptist Convention office 
at 1585 Ponce de Leon Ave., N.E. 





Fans Dig Extended Play Disks 
From Most Mixed-Up Bins But 
Record Merchandizers Miss Boat 


+ By) RALPH A. GLEASON 


Sali Francisco, June 15. 
_ Are the major record companies 
missing the boat on promoting Ex- 
tended Play albums? You bet they 
are! 


By now the little 45 rpm pack- 


age has éstablished itself as a per- 
Leaving son Charley Jr. to take thanent: fart ef the tuventory of 


over bandstand at his Opera House | every dealer. It’s so important that 
Club, Lindenwold, N. J., Charley | merchandising managers of major 
Ventura left on a midwest tour labels are devising means of dis- 
(11) opening at Chicago’s Preview| Play and extra sales but they are 





SON SUBS FOR DAD 





Charley Ventura Jr. on Stick As 
Senior Hits Provinces 





Philadelphia, June 15. 








Club (16) after several one-night- 
ers. The Ventura Quartet, plus 


Mary Ann McCall, after three 
weeks in Chicago, play two weeks 
in St. Louis (July 5) and Muncie, 
Ind., two weeks starting July 19. 

The combo returns in August for 
a brief stay at Ventura’s Jersey 
spot, but the saxophonist has signed 
to join Stan Kenton tour, begin- 
ning in San Diego, Calif., Sept. 17. 
Ventura’s son plays nightly at the 
Open House, with a week-end en- 
tertainment policy during the hot 
weather. 









Coin Machines 


! VARIETY Scoreboard 
TOP TALENT AND TUNES 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 
~ Retail Sheet Music 


as Published in the Current Issue 


Retail Disks 














9 .. EDDIE FISHER (Victor).....£........ +++ My Friend 
10... NAT (KING) COLE (Capitol)..>...°..... 
TUNES 
POSITIONS (*ASCAP. +BMI) 
This Last 
Week Week TUNE 
1 2  *THREE COINS IN THE FOUNTAIN........ 
2 1 *LITTLE THINGS MEAN ALOT ......... 
3 3. *WANTED RR oe Agate 
4 7  *HERNANDO’S HIDEAWAY .............-.- 
5 4 *HAPPY WANDERER........-............-- 
6 6  +IF YOU LOVE ME (REALLY LOVE ME) ... 
7 5  +tYOUNG AT HEART....... Lipa phe ae Be 
8 10 *ANSWER ME, MY LOVE...............+.. 
9 8  *OH, BABY MINE (I GET SO LONELY)..... 
10 ..  *f UNDERSTAND JUST HOW YOU FEEL... 








8 8 PATTI PAGE (Mercury).........++.+-- 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enw 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Vamety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


TALENT 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 1 KITTY KALLEN (Decca).......... ...e.- Little Things Mean A Lot 
Coins In The Fountai 
2. 8. FOUR ACES (Dect) «.0:.......-0:.0--dweline Bl 
ahi {Wanted 
3 3 PERRY COMO (Victor) ........--.++++++++ Hit and Run Affair 
4 6 ARCHIE BLEYER (Cadence) .............. Hernando’s Hideaway 
5 4 KAY STARR (Capitol)............. 2 +04 ene Upataire Love Me 
6 5 FRANK WEIR (London) ................. Happy Wanderer 
; {Young At Heart 
7 7 FRANK SINATRA (Capitol) cee eeercareene ) Three Coins In The Fountain 


{Cross Over The Bridge 
***)Steam Heat 


(Green Years 


(Answer Me, My Love 
* )It Happens to Be Me 


Se a ee ae ... Bourne 


Se aa A ig mene ....- Jubilee 


PUBLISHER 


Melrose 


oeereeeeae ee 


usually taiking only to the dealer. 
The customer is forgotten. 

As a vehicle for music, it is rap- 
idly becomi a maior adjunct 
to the 3344 LP and will eventually 
be a medium, not only for the col- 
lection of four single three-minute 
performances in one disk, but the 
presentation of musical works de- 
signed for its time length. 

In the pop field its importance 
is only hinted at so far. RCA is- 
sued a Sauter-Finegan EP with one 
tune to a side. There will be 
more and more of this as instru- 
mentals become more popular 
with the inevitable swing away 
from vocals. 

In the jazz field, the EP is al- 
ready an important factor, packag- 
ing collections of singles and offer- 
ing double length versions of im- 
provisations. Columbia’s_ Erroll 
Garner EPs are a case in point; 
Savoy's historical series on bop is 
another. Prestige, Fantasy. Blue 
Note, Pacific Jazz, Trend—all use 
the EP successfully. 

But the jazz fan is a unique mar- 
ket, you can’t keep him from 
| knowing what you do even if you 
jtry. He'll dig an EP out of the 
ee mixed ‘up bin a dealer ever 

ad. 


major companies are, missing the 
| boat and missing it badly. It goes 
like this: 
Stations and 45’s 

While more and more stations 
are equipped for 45 rpm, they are 
still a small percentage and many 
'that are equipped dislike the 45 
| disk begause (1) it is difficult to 
cue; (2) it’s an additional speed 
{for the engineer to struggle with 
and he’s already baffled by two 
speeds. 

The ordinary 78 is exposed day 
and night. to potential buyers via 

(Continued on page 46) 


Scharf’s ‘Name Songs’ 
Set for Special Series 
Treatment by Mercury 


Hollywood, June 15. 

A series of 16 specially-written 
tunes, each carrying a girl's name, 
has been started by vet film com- 
poser Walter Scharf in one of the 
most ambitious composition chores 
'in years. Mercury Records will 
{release the series, having taken 
| over the masters of the first two 
|which Scharf recorded independ- 
‘ently. Others will be ready at 
| staggered intervals during the year. 

First two are “Susan,” dedicated 
ito his 12-year-old daughter, and 
“Elizabéth,” dedicated to his wife. 
Others in the series will cover 
names which have not heretofore 
been used as song titles. 

Under Scharf’s ‘deal ‘\tith Mer- 
cury, the disks must-ge/dut)as sin- 
gles, each “name song” to be 
| backed by something else. Scharf 
| will conduct a 32-piece orchestra 
'on each date, etching one of his 
|name compositions and another 
| theme, most of them to be from his 
vast volume of film scores for 
'which he has received eight Acad- 
|emy Award nominations. 


Disk Faves in Scotland 


Glasgow, June 8. 
Doris Day’s waxing of “Secret 
Love,’”” on the Philips label here 
land American Columbia, tops the 
lcurrent Scot list of bestsellers. it 
has occupied No. 1 spot for several 
weeks. 

No. 2 slotting is held by Billy 
|Cotton’s band in “Friends and 
| Neighbors,” on Decca, with Patti 
Page in “Cross Over the Bridge” 
(Mercury) No. 3, and the Four 
Knights on Captol in “O Baby 


























Mine” taking fourth spot. 


It’s in the pop field where the 
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- Don’t say a word—just listen to 
the best novelty performance 
on the market today. 


VAUGHN MONROE 
sings 
THEY WERE DOIN’ THE MAMBO 
MISTER SANDMAN 


«(_ LOne 


Vict 





=e siete igi, 





HUGO 
TERHALTER, » 


‘ 5 





. 















and FRIEND | 
t 
THE LITTLE SHOEMAKER 
' 
THE MAGIC TANGO 
with Orchestra and Chorus 20/47-5769 / 
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ests were not always identical with 
national policy. 
@ addressed the first day’s 


ployment his. 5% royalty on tv 
contracts. “These disgruntled peo- 
Ple whom we can educate,” was 
the way Petrillo spoke of the 
critics. He would get around one 
day to their education by making 
“one of my cuckoo. speeches.” 
Practically all the revenue from 
new scales will go to the New York 
and Los Angeles protesting locals, 
he pointed out, since these remain 
the chief radio-tv originating | 
sources. He felt confident that no} 
jobs would be lost because of the | 
5° tab. : 

Petrillo pointed out that Union 
Trust Fund, to which extra coin 
now goes, has the sanction of re- 
cording companies and should fat- 
ten the larder by some $2,000,000 
a year. These monies will go to 
create work for unemployed mu- 
sicians. 

Turning to the Los Angeles lecal 
which opposes his power to act on 
his own, Petrillo stated flatly that 
he never had misused his powers 
but that these were indispensable. 
Otherwise the AFM could not hold 
its fighting strength for six months. 
The president had to be free to 
buck employers without calling in| 
the national board on every detail. 

Crack at Irving 

Turning to other unions Petrillo 
expressed distrust for AGVA. He 
was burning against Jack Irving’s 
charge that he had violated an 
AGVA-AFM pact. “Irving got to 
the head of AGVA by pistol and 
the same gun that got him there, 
will get him out,” predicted Pe-| 
trillo. 

President also advocated more | 
work to get places which employ | 
musicians some tax relief. This! 
reference was to cafes which still | 
are socked with 20% Federal addi- | 
tive. “Without reduction, it don’t 
look good,” said Petrillo, meaning 
cafe employment. Senator Wayne 
Morse, of Oregon, who was a guest 
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|troduce legislation in Senate to 


;musie fete counted Eddie Fisher 





EY 


speaker, told convention he’d in- 


effect this. ‘ : & 

Harry S. Truman will be here 
from Kansas City today (Tues.) | 
and the delegates are to be regaled 
with a piano-trumpet duet by 
Truman and Petrillo. 


Fisher, LaRosa Kitt Top 
Philly Music Festival 


Philadelphia, June 15. 

A crowd of 68,000 attended the 
10th annual music festival spon- 
sored by the Philadelphia Inquirer 
Charities, Friday night (11) at the 
Municipal Stadium. Late afternoon 
showers were credited with the 
drop in attendance from last year’s 
high of 85,000. 

Leaning more to the pops than 
classical, names at the Inquirer 





Julius LaRosa and Eartha Kitt! 
Headliners from the Metopera 
ranks were Richard Tucker and 
Dorothy Kirsten. 

Ensembles included the Festival 
Orchestra of 100, conducted by Nor- 
man Black; the Florida Southern 
College Choir, the Air Men of Note 
ard the United States Air Forces 
Concert baad. Ed Sullivan emceed 
the program, which also included 
an aerial act and the Dancing) 
Waters fountain ballet for a finale. 





Sauter-Finegan Testing 


Greek Temple for Jazz 
Los Angeles, Juné@ 15. 
Greek Theatre, ozone house in 
Griffith Park, will test its draw 
as a haven for “pop” attractions | 
July 2-3 with a two-night pre-sea- 
son concert starring the Sauter- 
Finegan Orchestra and Margaret 
Whiting. House will be scaled to 
a $2.50 top, lowest price of any 
attraction ever offered at the Greek 
Theatre. 
S-F also has been set to backstop 
Frank Sinatra at a Sept. 11 con- 
cert in Hollywood Bowl. 
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For Paris Again 


Paris, June 15. 
Pierre Aldebert will bring his 
Passion Play, “Le Vrai Mistere De | 
La Passion” (“The True Mystery | 
of the Passion’) to the parvis of 
Notre Dame June 26-July 7,, for | 
the second time since the last war. | 
Started in 1935, this huge affair, | 
using 1,200 people, caught on and | 
was presented each year until the 
war. For the first time after the} 
war ended it was given in 1952. A} 
grandstand seating 10,000 will be, 
built in the square facing the cathe- | 
dral of Notre Dame, and the great 
church itself will act as backdrop 
to the stage setup. Windows and 
towers are utilized in the enact- 
ment of the play. 
Considered harebrained at first, 
this show appears to be set to be- 
come an annual feature here. Alde- 
bert has offers from many coun- 
tries. Show costs $69,000 to mount, 
and the stands have to be filled to 
capacity every night to make 
money on the enterprise. 
Every showing always has had a 
full house, and this year some b.o. 
names are to be added in Serge 
Lifar, Paul Depuis and Claude 
Nollier. Text is by Arnoul Greban. 
Christ again will be played by Guy 
Kerner. 
Scale is 30c to $2.40. All actors 
and technicians and builders are 
paid off after the spec and work 
gratis until all the grosses are in. 
Aldebert hopes to take it around 
France after the performances 
here and then may accept an offer 
from Argentina. Choral groups, 
dance groups and mounted troupes 
fill out the large cast. 








Wright, Willson to Tee 


Pops Concerts in-Conn. 

~ Bridgeport, June 15. 
Martha Wright and Meredith 
Willson open the seventh Connec- 
ticut Pops season June 25 on Fair- 


field Uni ty field. It’s a re- 
peat for V , who made his first 
appearance e last summer. 


Subsequent attractions, entailing 
heaviest outlay in Pops annals, are 
Dorothy Kirsten and Milton Ka- 
tims July 9; Ethel Barrymore Colt, 
soprano; Lawrence Winter, bari- 
tone; Helena Bliss, mezzo; Earl Wil- 
liam, tenor, July 23; Whittemore & 
Lowe and Daniel Saidenberg, Aug. 
6; Richard Tucker and Robert 
Lawrence, Aug. 20, and Mimi Ben- 
zell and Saidenberg, Sept. 3, 


Lighthouse as Beneficiary 


Label X is prepping the Light- 
house Foundation choir for long- 
play album release. First record- 
ing sessions were held last week. 
The package is set to hit the mar- 
ket in the fall. 

Diskery will turn ali the royal- 
ties over to this Foundation for 





















| the blind. 


Vienna, June 8. 

Jugoslavian Society of Authors, 
Composers and Musi¢ Publishers 
has signed its first international 
reciprocal treaty with the Austrian 
Society (AKM). Yugoslavia has 
thus taken another step towards. 
exchange of cultural goods with 
Austria, 

The Yugoslavian delegation, 
headed by Prof. Matia Bradnicar, 
President of the Composers Asso- 
ciation of his country, himself a 
writer, spent a few days in the 


U-V Simulcast 
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when the newspaper industry was 
a highly’ competitive business, but 
“today we are witnessing the ex- 
tinction of competition in the news- 
paper field. Medium and smaller 
cities now either have but one 
newspaper or, through merger or 
sale, competing newspapers come 
under common ownership. We 
think it is uniformly admitted by 
all thinking people that this loss 
of competition is undesirable and 
leaves a vacuum in the communi- 
cations field that we should strive, 
if at all possibie, to fill.” 


Congress cannot stop the trend 
toward monopoly in the newspaper 
field, Kohn said, but it can help 
fill the vacuum “by preserving the 
powerful, impartial voice of tele-- 
visjon in hundreds of cities across 
the nation which can and will sup- 
port local tv if it is given a rea- 
sonable chance to put down its 
roots.” 

Kohn testified during the morn- 
ing session. In the afternoon, Mel- 
vin A. Goldberg, research con- 
sultant to the UHF Industry Co- 
ordinating Committee, declared 
that “only prompt and bold action 
can relieve the critical situation 
that is producing a duopoly of tele- 
vision service to the American 
people. Only by establishing a sin- 
gle system of tv with equal and 
comparable facilities available te 
all stations can you assure at least 
an opportunity for the widest 
choice of programs and a healthy 
competitive system.” 

Thus far, only U’s have ad- 
dressed the subcommittee, which 
will meet all the rest of this week 
under the chairmanship of~Sen. 
Charles E. Potter (R., Mich.). Reps 
of the VHF stations are expected 


NARTB prexy Harold Fellows and 
network reps scheduled for later 


to testify tomorrow (Wed.), with 
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Masters With Fantasy 
San Francisco, June i5. 

Fantasy records is setting up a 
reciprocal deal with Charles De- 
launay’s Vogue company in France 
under which the two firms will 
swap masters of sessions cut for 
each of them by trumpet player 
Dick Collins, now with Woody Her- 
man’s Third Herd. 

Fantasy is also dickering with 
Vogue for European release of its 
two Red Norvo LPs. 
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original Broadway cast! 


<= 


a 
















PP the Sea Song 
q ES BAXTER....... 2799 

) More Love Than Your Love 
’ ‘ LES BAXTER ..cseeeee 2845 
i P Alone Too Long 
\3 : j NAT “KING” COLE eeveee 2754 











: 


Alone Too tong 


F SHOW = STAN KENTON ........ 2789 


More Love Than Your Love 


; STOPPER stan xinton ....... 207 
f Please Don’t Send Me 
| ES ie an 


Coney Island Boat 


by Famous poo Tatton “ea ° 2784 


CAPIT OL SLA MAE MORSE. 2800 
ARTISTS HELEN O'CONNELL , 2783 
. een afi _ 3 tet pee: ae coRrDS 





















a 


as MUSIC 


LARIETY 


‘Wednesday, June 16, 1954 








~Tnside Stuff—Music 











Irving Berlin's first wife, Dorothy Goetz, was the sister of the late 
E. Ray Goetz and it was to her that he composed “When I Lost You” 
(“I Lost the Sunshine and Roses,” etc.). She died in 1912, six months 
after their marriage. The obits on Goetz, who died at his Connecticut 

over the weekend: at 68, failed to mention the Berlin associa- 
gy And known only to intimates is Berlin’s regard for Goetz, pro- 
ducer-songsmith who last was associated with John Ringling North in 
composing special tunes for the Ringling-B&B Circus. | Goetz was an 
international figure, a wit and a personality, of the calibre which once 
prompted Berlin to observe, “If I had to be cast away on a desert island, 
it could be with no more amusing companion than Ray Goetz—he 
would not be wanting for wit and humor, and would be a most dur- 
able fellow-shipwreckee.” 





Label X is stepping up its extended play disk push. First move 
in diskery’s EP program was made last week with the release of its 
“Vault Originals” jazz platters as EP packages. The jazz disks pre- 
viously had been issued as longplay sets only. The initial Vault 
Originals” series contains 25 EP packages. Included- in the release 
are etchings by Eddie Condon, Mezz Mezzrow, Ida May Mack, Bessie 
Tucker and Jelly Roll Morton. The sets were produced by Bill Grauer 
Jr., and Orrin Keepnews. 





RCA Victor in the San Francisco area is running into a difficult 
situation. Local distributor, Leo J. Meyberg, has cut down on disk 
jockey servicing ‘to a handful of stations, offering either the full kit 
at factory price or an occasional cuffo. KROW, Oakland, where Russ 
Coglin, Bay Area deejay, has a two-hour ‘across-the-board show, im- 
mediately retaliated by banning all RCA disks. It took Don Genson 
of Leeds some fast talking to convince Coglin he should give an occa- 
sional spin to Perry Como’s “Hit and Run Affair,” published by Leeds. 





A collection of 5,000 “Alabama Superstitions” won for Ray B. Browne, 
UCLA student, the annual $300 Jo Stafford Fellowship in American 
Folklore. Students from all parts of the country competed for the 
award with entries judged by the American Folklore Society. Honor- 
able mentions went to Anne Grimes, Ohio State; Americo Paredes, 
U. of Texas at Austin; and Beatrice Weinreich, Columbia. Annual 
fellowship was launched by Miss Stafford for “a meritorious project 
in the field of American folklore.” 





Cuban composer Ernest Lecuona racked up something of an endur- 
ance record at his recording sessions for RCA Victor in'\New York | 
last week. The-pianist-tunesmith cut 49 sides in four days. Victor 
will integrate the sides into four longplay albums. The first package 
is skedded to hit the market in the fall. During his Gotham stay, 
Lecuona renewed his pact with E. B. Marks Music. Pubbery has had 
exclusive rights to Lecuona’s works in the U.S. since 1938. 





Howie Richmond, who used to be promotion chief for the Big 
Three (Robbins, Feist & Miller) before opening his own publishing 
operation several years ago, is saluting his old firm in trade ads for 
its publication of the tune, “Three Coins In the Fountain,” from the 
20th-Fox pic of the same title. Plug for the Robbins copyright is 
tied in with Richmond’s own number, “First Romance,” which he 
publishing through Essex Music. 





Name bands and top acts will be booked at the Bali Room of the 
new Beverly Hilton Hotel, $15,000,000 flagship of the chain, which is 
scheduled to open in Beverly Hills in March. Bali Ruom, which will 
seat 600 persons, will have an ice rink concealed beneath the dance 
floor for presentation of blade extravaganzas in addition to usual 
floorshow layouts. Hotel will have two or three after-dark entertain- 
ment centres where smail bands will be featured, 





Everett Sloane, legit, screen, radio and tv thesp, has gotten the 
songwriting bug. Sloane turned to tunesmithing about four months 
ago and already has collabbed with Dick Manning, Percy Faith and 
Bob Colby. During the past couple of weeks, Sloane has been touring 
the N.Y. Brill Building publishers, auditioning his latest lyric which 
was set to music by Colby. 


But Non-Controversial 


Hal Block and. Jubilee Rec- 
ords can be credited with the 
longest disk title of the year. 
Block has written and record- 
ed a novelty platter for Jubilee 
tagged “I’ve Got The Senator 
McCarthy, Chairman Mundt, 
McClellan, Potter, Senator 
Dirksen Blues.” 

Block says it’s non-contro- 
versial, 


Concerts for Civic-Owned 
Atlantic City Pier Use 
Music Ed as Booker 


Atlantic City, June 15. 
A part of the uptown Garden 
Pier civic centre, which is costing 
the taxpayers more than $1,500,000 
taken from luxury tax funds, will 
be officially opened July 3. 


During the season musical pro- 
grams will be staged Saturday and 
Sunday nights, while organ music 
will be offered the other five days 
of the week, all programs coming 
as free attractions for the resi- 
dents and visitors of Atlantic City 
as a portion of the Centennial 
Celebration. 


William Madden, conductor of 
the Atlantic City Festival Orches- 
tra, will present a series of Sunday 
evening open air concerts from the 
bandstand between July 4 and 
Sept. 5 at a cost of $400 each un- 
der a contract approved by the 
City Commission here Thursday 
(10). If rained out the concert may 
be given any alternate date, ac- 
cording to the contract. 


William McMahon, Centennal 
Music Director, and music editor 
of the Atlantic City Press, will be 
paid $150 weekly for arranging 
concerts ‘by various musical groups 
Saturday nights. Under the pact 
McMahon, besides booking attrac- 
tions, must also furnish soloists 
for the Sunday evening concerts. 

The Cape May County American 
Legion band will provide the mu- 
sic for the initial evening’s con- 
cert. Sunday schedule includes 
Kathryn Blum,. Walter Fredeicks, 
Joan McCrea, Elizabeth Edwards, 
Jeanne Comfort (granddaughter of 
Vaughn Comfort, who starred here 
on the piers years.ago when min- 
strel shows were in vogue), Jogra- 
phia Peppas, Dennia McMahon, 
Ruth Stein and Walter Strine. 

McMahon has also booked 100- 
voice Haddonfield Choral Society 
for a Saturday night concert and 
is arranging to have such organiza- 
tions as the Victor Herbert Chorus; 
the U.S. Infantry Symphonic Band 
and Chorus; the “Voices of Steel,” 
from Pittsburgh. 


Pier has been completely reno- 
vated by the city after having been 
seized for delinquent taxes several 
years ago. Only a portion of the 
pier so far has been completed as 
a civic center, with the building 
program to continue by stages. 
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SCHOOR’s 5-CITY TOUR 





A SONG OF FAITH 


THE LITTLE 


San Francisco, June 15. 
Barnet Schoor, Sacramento pro- 
moter who debuted in the jazz biz 


MUSTARD 
SEED. 


ROBBINS MUSIC CORPORATION 


Dave Brubeck in May, is planning 
a five-city tour of the Chet Baker 
Quartet in July. 

Tentative plans call for concerts 
July 21-25 in Sacramento, Modesto, 
San Jose,,San Francisco and; 
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aimed at a teenage dra Be odd 
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Y McPARTLAND 


AND HIS DIXIELAND ALL-STARS 
Big Chief Russel Moore 
Bud Freeman George Wettling Milton Hinton Charles Queener 
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HENRY “RED” ALLEN 
cozy COLE 
Buster Bailey Claude Hopkins Herb Fleming Lloyd Trotman 


Both ot CAFE METROPOLE, New York 
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JOE GLASER, Pres. 
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the air waves. How many EPs are 
played on the air and when they 


When a customer strays into a 
record shop, how does he find out 
what is on EP? By browsing 
through a bin. Try it sometime. 
|It’s work only a record collector 





| likes. More record* company execu- 



















buy records to see 
d. 


4 , they flood disk 
md) sHewspaper reviewers 
Md“ are fairly liberal 
at the EP is the for- 





Yet, if" EPs are played on the 
air but seldom and then not iden- 
tified, how is a potential buyer 
to find out the merchandise is 
available? By standing in line to 
paw through a browsing bin? You 
try it. 

If Extended Play albums and 
singles are to be sold, the record 
buyers have to know they are 
available. And despite the predi- 
lection of record companies to 
think exclusively in terms of radio, 
the printed page looks like their 
best bet to expose their merchan- 
dise via reviews and advertise- 
ments. 

The small jazz firms are doing it 
and making it pay. It wouldn’t be 
the first time the majors learned 
something from the independents. 
Who discovered jazz was a money 
maker? 





are, how many are identified as| 


| Extended Plays? Very, very few. 
with a sellout concert featuring | J vf r. 





. On The 


Upbeat =| 





New York 


Vaughn Monroe begins a_two- 
week engagement at the Hotel 
Roosevelt, New Orleans, tomorrow 
(Thurs.). . Karen Chandler, 
Coral Records’ thrush, profiled in 
current issue of “Movies,” “‘Screen- 
land-TV” and ‘Movie Life” mags. 
She’s also been tapped for a two- 
page color spread in the N. Y. Sun- 
day News in July. . .. Jack Pleis, 
Decea’~ Records’ musical director, 
on a deejay trek to Boston... . Lee 
Auerbach, RCA Victor art depart- 
ment staffer, engaged to Marjorie 
Hoffberg. . . Woody Herman’s 
orch: and the Errol Garner Trio 
share the podium at Basin St. for 
one week beginning June 22.... 
Dorothy Collins and Raymond 
Scott feteing the press tonight 
(Wed.) at their Babylon, L. I. home. 
... Ray Anthony orch summer subs 
for Perry Como’s CBS-TV show be- 
ginning June 28... . Danny Win- 
chell, MGM Records’ crooner, cur- 
rently at Ben Maksik’s club in 
Brooklyn. . The Four Tunes 
open at the Emerson Lounge, Phila- 
delphia, June 28. . . Thrush 
Dolores (Dodi) O’Neil recuperating 
at Lakeland Sanatorium, Black- 
wood, N. J... . Meredith Reynolds, 
wife of Milwaukee’s WTMJ-TV 
disk jockey Bill Reynolds, in town 
for the summer. ... Kappi Jor- 
dan’s annual picnic set for Satur- 
day (19) at Rockland Lake, N. Y. 
.-. . Jack Rael okay after a tonsil- 
ectomy last week... Audry Cul- 
len, secretary to Wallace Early, 
MGM Records sales manager, mar- 
ried Donald Duddy. .. Betty 
Madigan opens at Sciola’s, Phila- 
delphia, June 23. . . . Sol Hand- 
werger, MGM Records publicity 
chief, vacationing in Maine for a 
week. . .. Fran Warren into the 
Steel Pier, Atlantic City, June 20. 


Chicago 

Mercury Records embarks upon 
its mgnthly pop album push next 
week with the release of Billy 
Daniels and Richard Hayman vol- 
umes. Dick Contine is etching 
instrumental-vocal album this week 
in Chi, while Georgia Gibbs cuts 
one in Gotham. Ralph Marterie 
orch, with strings, begins its sides 
today (Tues.). 

Ralph Flanagan set for Aragon 
Ballroom, July 16 to Aug. 1. ... 
Tommy Reed orch current at Pleas- 
ure Pier, Galveston, through June 
24. . . . Commanders, recently 
signed for management by Willard 
Alexander, on extended tour of 
one-nighters in midwest, playing 
first date at Colonial Terrace, 
Rochester, Ind., on July 31... 
Charlie Spivak playing Elich’s 
Gardens, Denver, June 23-28... . 
Leo Peeper into Dutch Mill, Dela- 
van, Wis., July 25 for one week.... 
Ernie Rudy set for fortnight at 
Peabody. Hotel, Memphis, opening 
June 21... ., Russ Carlyle playing 
five frames at Oh Henry Ballroom, 
Chi, beginning Aug. 4. 


Pittsburgh 


Ray Anthony plays a one-nighter 
|at West View Park tomorrow 
|(Thurs.)...Morry Allen band cur- 
|rent at Vogue Terrace with Lilian 
Roth. ..Del Monaco Quartet held 
over at Club 30...Abbie Neal and 
| Her Ranch Girls booked for a re- 
j;turn engagement at Kennywood 
Park Sunday (20)...Bob Dransite, 
| Singer-saxman, home for summer 
|after studying music at Eastman 
|School and has rejoined Jimmy 
| Spaniel combo Walt Harper’s 
| orch into Crawford Grill for six 





weeks Novel-Ites returned to 
Ankara Monday (14) for three 
weeks...Joe Negri Trio, of Buzz 


’n’ Bill tv show, featured week- 
ends fér dancing at IBA Club in 
Coraopolis ... Mario DiNardo ap- 
pointed head of the accordion de- 
partment at the North Side Music 


Center ... Bobby Cardille three- 
some current at Midway Lounge 
with trumpet player Roy Eldridge, 
guesting for a week. Cardillo, how- 
ever, is tied up rehearsing Don 
Ameche for Ravenal role in sum- 
mer opera company opener, “Show 
Boat,” next week so Bill Cassilli 
is heading the trio for him. 


San Francisco 


Drummer Louis Bellsoa, whose 
All-Stars opened at the Downbeat 
Club June 6 for two weeks, will 
record an LP for Norman Granz’ 
Clef labe! in Los Angeles later this 
month using 26 men including a 
full string section with Buddy 
Baker conducting. -Tunes will be 
eight original ballads composed by 
Bellson. Personnel of the current 
Bellson group is Bellson on drums: 


Charlie Shavers, trumpet; Zoot 
Sims, tenor; George Duvivier, 
bass; Don Abney, piano. 

Dallas 


Johnny Cola quintet spelling Bill 
Tieber orch at Colony Club while 
latter vacations. . . . Canary Jody 
Miiler and pianist Murray Arnold 
a duo in the Baker Hotel’s Mural 
Room. . .. Dorothy Franey’s new 
ice revue, “Seeing Texas,” due 
June 17 at Hotel Adolphus’ Cen- 
tury Room... . Pianist Dick Web- 
ster formed a new local orch with 
Claire Stewart, staff canary at 
WFAA-TV. .. . Local comic-emcee 
Dink Freeman (son of the onetime 
N.Y. booker) and the Lee Peeper 
orch will head “Summer Varieties,” 
set to tour West Texas towns this 
summer. ... Fred Waring set as 
choral director Aug. 15 at First 
Methodist Church for annual inter- 
racial choir night. . . . Jacques 
Singer, ex-Dallas Symphony mae- 
stro, named musical director of 
Corpus Christi, (Tex.) symphony 
for 1954-55. 


London 


Ray Noble here on holiday. Plans 
to remain in Europe for three 
months . . . Paul Fenoulhet, con- 
ductor of the BBC Variety Orch, 
ill with pleurisy .. . Columbia re- 
cording singer Billie Anthony op- 
erated on for appendicitis ... 
Singers Pearl Carr and Teddy 
Johnson starting extensive variety 
tour at New Theatre, Cardiff, June 
28 ... Dickie Valentine, just back 
from his appearance on Ed Sulli- 
van’s “Toast of the Town” in New 
York, announced his engagement 
to Betty Flynn, ice-skater of Glas- 
gow. 


_ Scotland 


Teddy Foster orch showbacking 
for Lena Horne on U.K. bow at 
Empire, Glasgow . . . Jack Parnell 
orch, with vocalists Dennis Hale 
and Annie Ross, doing three- 
weeks’ tour of Scotland ... David 
Hughes, U.K. recording star, set 
for week’s vaude at Perth Theatre 
July 5... Kenneth McKellar, new 
Scot tenor, to London for waxing 
session . . . Nicky Kidd, pianis‘- 


singer, into Tommy Morgan Show 
at Pavilion, Glasgow. 
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Another BMI ‘pin Up" Hit 


THERE NEVER WAS A 
NIGHT SO BEAUTIFUL 


Published by BROADCAST MUSIC, INC. 
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Top Top Names in Cafes, One-Niters 
Turning Profit for Major Agencies 


With manpower and expenses + 


pared down as far as possible, the 
act departments of various major 
agencies are expected ‘to turn in a 
comfortable profit, based on rev- 
enues brought in by ePpearances 
by top names. 

For example, tours by Martin & 
Lewis, Jack Benny and Dennis 
Day will be a prominent factor in 
getting the Music Corp. of Amer- 
ica act sector on the black side of 
the ledger. The William Morris 
Agency can point toa raft of 
names in Las Vegas cafes as help- 
ing put that office in the money, 
and General Artists Corp.’s slew 
of record names on the personal 
appearance beat will turn in a 
profit for that agency. 

Although it’s now a fairly com- 
fortable and comparatively easy 
operation, the agencies do not re- 
gard this as an ideal situation as 
too much depends upon too few 
people. In reverse, should a size- 
able number of names elect to 
take it easy, the act departments 
are in considerable trouble. Ideal 
situation would be to have a great 
deal of acts working, and spread 
the income as far as possible. By 
this spread, the agency can get an 
assured income. However, the num- 


ber of places now operating do not | 


permit this kind of security. 

There’s no-solution to this kind 
of problem except the opening up 
of more time. Meanwhile the of- 
fices are having some success in 
getting television toppers to take 
nitery assignments during the 
summer hiatus of various shows, 
and they are still having some 
measure of success in getting film- 
sters to go on tour, 





Johnny Hodges band opens July 
6 at the Black Hawk, i Fran- 
cisco, instead of Vido ‘Musso. 








SHE’S DYNAMITE! 








KAY 
MARTIN 


And Her TRIO 


“Kay broke our house record.” 
A Basii‘s, Kokomo 
Had four New Year's Eves with Kay 
Martin Trio.” 
Ernie Baker, 
Oakhurst-Somerset, Pa. 
th sreatest attraction ever to play 
¥Y club... . Jammed every nite.” 


Bill Allison, 
pow gg A Reom 
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Tnot heavy spenders and the wait- 


Gale Prepping Tour For 
Rhythm & Blues Group 


The Gale Agency is now promot- 
ing a rhythm & blues version of its 
“Biggest Shows” series. Dates are 
now being lined up from Aug. 6 to 
Sept. 6 on a guarantee and per- 
centage basis. 

Booked so far for the tour are 
Roy Hamilton, The Drifters, The 
Counts, The Spaniels, Laverne 
Baker, and the bands of Rusty 
Bryant, Erskine Hawkins and B. B. 
King. 


N.Y. Nitery Biz 
In Upbeat Due 
To Schnoz, Kitt 


The nitery business in New 
York during the past few weeks 
perked up considerably, mainly 
because a pair of names excited 
interest in going out. Presence of 
Jimmy Durante at the Copacabana, 
and Eartha Kitt at La Vie en Rose, 
filled both spots. Niteries regis- 
tered their highest grosses in 
months! with these headliners, both 
drawing capacity business vir- 
tually all nights of their respec- 
tive engagements. 

Peculiarly enough, other niter- 
ies both on Broadway and the east 
side were aided by the keen com- 
petition offered by La Vie and the 
Copa. Boniface thinking is that 
the more attractions there are 





out, and* the more spots will be 
filled. 
around it becomes fashionable | 
again to hit the cafes, and fre- 
quently there’s sufficient overflow 
to benefit other niteries. 

At La Vie, it was the first sub- 
stantial business in several weeks, 
and it was sufficient to make up 
for many bad sessions. It gave 
that nitery a chance to wind up 
strongly as it closed shop for good 
on Saturday (12). Gilmore’s Steak 
House takes over the premises. 
During the past year boniface 
Monte Proser was in on a rent- 
free proposition in exchange for 
giving up a lease that had several 
years to run. Spot is slated to re- 
open in the fall, with the Hotel 
mpeteen selected as the tentative 
site. . 
For the past several weeks 
niteries have had _ considerable 
pickup because of the prom trade. 
Youngsters have been attending in 
sizable numbers. Actually they’re 


ers frequently find a collection of 
filled ashtrays instead of a sizable 
tip, but the yeungsters do give a 
semblance of activity in the spots 
and there’s money to be made on 
these kids, especially since the 
minimum charges indemnify the 
nightclub eperators. 


Judge Nixes Suit to Curb 
Sennes’ Moulin Rouge Name 


Hollywood, June 15. 

Superior Judge LeRoy Dawson 
greenlighted Frank Sennes’ con- 
tinued use of the name Moulin 
Rouge for his Sunset Boulevard 
Theatre-Restaurant in disallowing 
a suit brought by Meyer Schwartz, | 
operator of a small cafe named | 
Moulin Rouge. Schwartz contend- | 
ed he had gone into business about 
six months earlier than Sennes. | 

Judge Dawson heard testimony | 
revolving around customs at the, 
original Moulin Rouge in Paris | 
and the fact that Sennes’ name al- | 
ways precedes the name of the 
club in advertising. After that, he 
denied plaintiff's. request for an 
injunction to force Sennes to find 

















a new name, j 


around the more people will go': 


With several  topliners || 





INVOLVED ISSUES 
PUZZLE MEMBERS 


By JOE COHEN 
Montreal, June 15. 

The American Guild of Variety 
Artists, which met in convention 
at the Laurentian Hotel here last 
week, was never more beset with 
pressures than those exerted at 
this powwow, which ‘opened last 
Monday (7). The unusual amount 
of gab and comparatively little ac- 
complishment reflected a state of 


confusion and fear that gripped |= 


most delegates. The gab was some- 
times brave, sometimes concilia- 
tory, and frequently angry, and 
nearly all of it was done with 
theatrical gestures and _ various 
grades of showmanship. 

The greatest pressure was ex- 
erted by the American. Federation 
of Musicians, by growing unem- 
ployment in actor ranks, and de- 
sire by many delegates to be con- 
ciliatory to agency groups and set 
up a climate which would make it 
easier to negotiate contracts even 
if it did mean the loss of hard-won 
rights to the union memberships. 

The confusion of the delegates 
reflected the dissension at the top. 
There was subrosa byplay that few 
of the delegates could look 
through. One of the underlying 
themes was a struggle for power. 
To one official, at least, it was 
an opportunity for a man on horse- 
back to come riding in and estab- 
lish himself as the heir-apparent 
to the top post in the union, name- 
ly that of national administrative 


secretary, the post now held by | 


Jack Irving. 

The 64-year-old Irving is reput- 
edly independently wealthy, hayv- 
ing a major interest in one of the 
larger dress manufacturing firms 
as well as other holdings. He re- 
cently bought a home in Florida to 
which he retreats whenever he can. 
He may be ready to leave the arena 


(Continued on page 50) 


Price Claims Double X After Bright 
Named AGVA Prexy by Acclamation 


Montreal, June 15. 





Question 
Inglewood, Cal. 
Editor, VARIETY: 

“Abbott accepts Red Cross 
Post. Costello named Irish 
Premier” — Juxtaposed head- 
lines in L. A. News. 

Who’s on first? 

Duncan Underhill 


oe 








Roundabout-Deal 
On Chi EMA Irks 
Some AGV Aites 


Montreal, June 15. 

A deal whereby the American | 
Guild of Variety Artists would! 
recognize and deal with the} 
Chicago Entertainment Managers | 
Assn., wa8 practically concluded | 
prior to the opening of the conven- | 
tion last week. Presented on the | 


| floor at the behest of national ad- | 
| ministrative secretary Jack Irving, | 


it became evident that the dele- 
gates weren't buying the proposal | 
without looking into most ail of the 
facets involved. 

Consequently, Irving suggested a 
compromise resolution that would 
permit AGVA negotiators to talk | 
with EMA, 


Price asked Irving if some “un- 
derstanding” had been reached 


with EMA, Irving said there. had | 


been, and it developed that a cont 
pletely preliminary deal had been 


worked out in which AGVA would | 





(Continued on page 50) 





and during the talks | 
EMA would go off the unfair list. | 
However, AGVA veepee Georgie | 


One of the peak dramatic mo- 
ments of the American Guild of 
Variety Artists’ convention, last 
week at the Laurentian Hotel here, 
came in the dying moments of the 
powwow, during nominations, when 
former prexy Georgie Price 
charged a doublecross in the han- 
dling of nominations for the office 
of president. 

Incumbent Jackie Bright, presid- 
ing, opened the nominations and 
Bright was nominated. A _ short 
wait, and a motion for the closing 


of nominations was made and 
passed which virtually made 
Bright the  president-to-be by 


acclamation. 

In the nominations for first vice- 
| president, Price’s name was pre- 
| sented. Thereupon Price tooR the 
| floor not only to decline the nomi- 
nation, but to charge that a double- 
| cross had been carried out on the 
| convention floor. Price said, “At 
ileast 20 of you delegates have ap- 
| proached me to ask me to run for 
i president of this union. I, there- 
ifore, had every reason to believe 
|that my name would be presented 
| for the office. I have not only been 
doublecrossed right here and now, 
| but I have received similar treat- 
»}ment last year and I do not want 
to lay myself open for another 
| doublecross. I therefore decline 
this nomination.” 

Price said that his declining 
| would not mean an end to his par- 
| ticipation in union affairs as he 
would always strive to better the 
plight of the actor. At the conclu- 
sion of this speech, which came 
approximately at 4:30 a.m., he left 
the floor saying that he had to 
catch the 7:30 a.m. plane out of 
| Montreal to keep some dates that 
had been contracted for. 

Pall of Silence 

The charge threw a pall of si- 

lence around the meeting. One of 
‘Continued on page 50) 
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TV Appearances: 
JACKIE GLEASON SHOW 
TOAST OF THE TOWN 
PERRY COMO SHOW 








“THE GREATEST ACCORDIONIST OF OUR TIME!” 
—HARRY JAMES 


“TOMMY” 
GUMINA 





> 


“A tousle-haired youngster ... sells:all the way ... an exciting performer ... hep to 
the hokum needed to make an accordion pay off in niteries.” 


Featured the past 2 years on tour with Harry James 


COLUMBIA RECORDS 
with Harry James 
RUBY SORRENTO 
FLIGHT OF THE BUMBLEBEE 
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AGA Seeks Petrillo Conference 
Before Nixing Canadian Dates 


Montreal, June 15. 

The national board of the Amer- 
ican Guild of Variety Artists voted 
to send a telegram to Jameés C. 
Petrillo, American Federation of 
Musicians prexy, suggesting ex- 
ploration of troublesome areas so 
that the difficulties between both 
organizations can be resolved. 


Telegram was sent after con- 
siderable debate and after a dele- 
gation of agents and nitery owners 
from this city had conferred with | 
the board. The _ percenters ond | 
bonifaces wanted to know how 
best to protect their interests in 
the fracas between both unions. | 


The dispute puts nitery owners | 
and agents in the middle. 
working to overcome a June 21} 
deadline by the AFM, after which 
date musicians will no longer back | 
AGVA acts unless they join a spe- | 
cial auxiliary set up ‘by Walter | 
Murdoch, head of the Toronto AFM 
local. Bonifaces feel that they will 
be able to get sufficient govern- 
mental backing to restrain the 
AFM by injunction from carrying | 
out its threat, and the AGVA dis- 
cussions were temporarily dropped 
at that point. 


Of greater interest to Canadians 
is the fate of the Canadian Nation- 
al Exhibition, in August, normally 
attended by 2,000,000. Roy Rogers 
and Pat Henning have been signed 
for that event, and if AGVA 
doesn’t permit Rogers to play 








they’ve got no show. Purpose of 
discussing with Petrillo is to pro- 


vide a final attempt to make peace 
between both unions. AGVA offi- 
cials say that they will not.go back 
to the 1951 agreement which di- 
vided the jurisdiction of musical 
acts. Pact was repudiated last-year 
by AGVA when they charged: re- 
peated, violations by the Petrillo 
union, 


The Montreal membership is sat- 
isfied that the parent union is do- 
ing its utmost to resolve the dif- 
ficulty. Montreal rep, early in the 
convention, proposed that auton- 
omy be given the Canadian branch-4 
es so that they would best be able 





to handle the situation’on a local 
level. However, 


national problem. 
CAVA Angle 


Focus at an early session came 
with a letter from Marc Pilon, sec- 
retary of the rival Canadian Assn. 
of Variety Artists, published in 
two French-language papers, ac- 
cusing AGVA of permitting im- 
moral shows in Montreal. The let- 
ter also qucstioned the character 
of prominent AGVA members in 
Montreal, accused them of work- 
ing for a foreign union and de- 
manded that Jacques Normand and 
Armand Marion, of AGVA here, 
and Leo Rivet, a member of the 
national council, resign from this 
organization. 

The problem of what AGVA is 
going to do about Toronto and 
Montreal is still far from solved. 
Clubowners are meeting with 
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Recent Engagements 


“. , « Simply tremendous . 
He) have the audience shouting 
for ‘mucho mas.’ “ 
Ray Hewitt 
DAILY NEWS, Los Angeles 


“Tops in glamour at Grove... 
authentic performance.” 


LOS ANGELES EXAMINER 


“Remarkable Flamenco dances.” 


Edwin Schallert 
LOS ANGELES TIMES 


“Truly great dancers ... were 
brought back twice by the 
} audience opening night.” 

RENO EVENING GAZETTE 


“A wow with the addience.., 
a great team.” 


THIS WEEK, Reno 

















i “Stopping the show... with 
terrific fast-moving routines. 
This act is a must.” 
Arnold Marks 
OREGON JOURNAL 


“Team is topnotch.” 


i Alan Frazer 
i BOSTON EVENING AMERICAN 








“They are excelient.” 
George Clarke 
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it has since be- | 
All are | come evident to them that it’s a| employ Canadian talent (they can 


BOSTON DAILY RECORD {ai 


AGVA heads to work out some 
Solution in face of the upcoming 
June 21 walkout and administra- 
tor Jack Irving, although he has 
been given permission by the na- 
tional council to handle the To- 
ronto CNE affair, greeted all press 
queries about what he proposed 
doing with..‘no comment.” 

Current ‘hassle gives the newly 
formed @AVA‘ plenty of chances to 
add to the confusion of both club- 
owner and patron, and they are 
making the most of it. CAVA’s 
head, Gerry Bourque, has resorted 
to the old saw about running a 
union strictly for Canadians, with 
the local performers doing 75 per- 
cent of the entertainment with the 
other 25 percent split between 
American, European and Asiatic 
talent.| 

Operators are only too happy to 


get them cheaper), but they know, 
as does everyone else in the busi- 
ness, that the big grosses come 
from American names. Bourque’s 
proposition, although high-sound- 
ing, is little short of ridiculous. 
For one thing there simply isn’t 
enough talent among Canadian 
artists to fill the need of Mont- 
real’s many clubs and if it ever 
materialized, Montreal’s declining 
nitery trade would be reduced to 
a collection of third-rate beer- 
stubes. 


Dick Jones Wants 
But To Be Alone 


Montreal, June 15. 

Apparently Dick Jones, eastern 
regional director of the American 
Guild of Variety Artists, is pretty 
well fed up with New York and the 
AGVA hierarchy working out of 
that centre. At the union’s na- 
tional board meeting which start- 
ed Friday (11), following the 
AGVA convention, Jones asked the 
board that he be shifted to Phila- 
delphia, where he was the former 
organizer. He also asked that the 
eastern regional office be sepa- 
rated from the national office. and 
shifted to Philadelphia. In the 
event that the board wouldn’t 
grant any of these requests, he 
wanted to go back to Philadelphia 
anyway. ~ 

The board voted down all his re- 
quests and suggested that if Jones 
wanted to get away from the na- 
tional board, that he rent offices 
in another building. 


Portland ‘Serenade’ Jams 
Stadium; Rogers Scores 


“Portland, Ore., June 15. 
Over 21,000 customers jammed 
the Civic Stadium last Thursday 
night (10) for “Starlight Serenade,” 
with thousands more turned away. 
This was one of the highlights of 








the 1954 annual Rose Festival.4 


Payees bought a season ticket to 
all events. This marks the first 
time that single event tickets were 
not sold, due to boff season stub- 
holders attendance. 


Ed Sullivan, Gordon MacRae, 
David Rose and’ Tex Ritter head- 
lined an outstanding layout. Sulli- 
van was here for the full day and 
emceed the musical. MacRae head- 
lined the talent parade. Homer 

i wlywood tv producer, 
shindig and emceed 
a 6(11), with nearly 
g the stiles. “Dancing 
echanical water dis- 

feored. 

; rs and Trigger easily 
walked away with honors Saturday. 
He was Grand Marshal .of the 
Floral Parade. His daughter, 
Cheryl, rode Buttermilk in place 
of mother Dale Evans. 


New Moulin Show 


Hollywood, June 15. 

The current layout having been 
on view now for six months, Frank 
Sennes, operator of the Moulin 
Rouge nitery, is prepping a new 
floorshow for the former Earl Car- 
roll nitery which he reopened last 
Christmas night. Date for the 
debut of the new show has not yet 
been determined, but Sennes left 
for N. Y. last week to scout talent. 

Sennes already. has set deals with 
the Szonys, the Charlivels and 
Frank Libuse for stellar positions 
in the new show, 
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Ambassador’s New No. 1 
Spot in Obolensky Plans 


Col. Serge Obolensky, now on a 
European hotel survey, will make 
his recently-acquired Hotel Ambas- 
sador, N.Y., the No. 1 nitery oper- 
alion of the tandem hostelries. of 
which he is president. Since the 
Sherry-Netherland is going ‘“co- 
op,” the owners feel that the Car- 
naval and other public rooms have 
no lure for transient tusiness, in 
that most of the apartments will be 
cold for permanent occupancy 
under the “cooperative” technique. 


Instead, a new Vieanese Villa 
(grillroom) will be built as the 
glamor room of the Park Ave. ho- 
tel. The Ambassador’s existing 
Trianon Room, with its spaeious 
off-Park Ave. cafe-bar and. lounge, 
will be converted into stores. 

The S-N’s public reoms will be 
utilized for straight banquet pur- 
poses, 


Copa Upheld 
On Name Use 


Washington, June 15. 
Copacabana, N. Y., won on ap- 
peal last week’ its action to block 
the use of the name for a line of 
cosmetics. Appeal. ruling was 
handed down by Daphne Leeds, 
Asst. Commissioner of Patents. 


Benjamin Breslauer filed to 
register the name for perfumes, 
cologne, ete., in 1950. Copa op- 
posed this use, contending it was 
a trade name. Patent office ex- 
aminer found “there was no rea- 
sonable likelihood of confusion 
when the goods of the parties are 
entirely diffferent,” and dismissed 
the Copa’s suit. 


Restaurant-nitery appealed, 
pointing out’ that it spent upwards 
of $150,000 a year to publicize its 
name, and that when the film. 
“Copacabana,” was made ip 1948, 
it was paid for the use of its name. 
It also pointed out that suit of 
Radio Corp. of America blocked 
Rayon Corp. of America from us- 
ing the RCA label, although the 
two businesses are entirely differ- 
ent. Mrs. Leeds upheld the Copa 
on the appeal. 


NEW SAMMY SHORE CLUB 
TO BOW AT WISC. RESORT 


Chicago, June 15. 

Nitery comic Sammy Shore re- 
cently purchased a country supper 
club for $25,000 in Elkhart Lake. 
Wis., a well-populated resort area. 
Tagged the Sammy Shore Surf 
Club, room is located on shores 
of Elkhart Lake and will feature 
name bands and acts. House has 
seating capacity of 450. 

Remodelling completed, opening 
is set for July 1 for a 10-week 
summer season. 











LOTSA GROCERIES 


Sues For $1,460 When Meal Privy- 
ilege Cancelled 








Philadelphia, June 15. 
Luis L. Hernandez, doorman at 
the Cambridge Club which was 


closed several months ago by fire.| 


has filed suit in Common Pleas 
Court here claimnig $1,460 alleged- 
ly due him for having missed lunch 
and dinner at the club since May 
1953. : 

Steward Jack Lynch, according 
to Hernandez, promised him two 
meals daily in addition to $10 a 
day, when he was hired in Decem- 
ber, 1952. The arrangement worked 
until May 1, 1953, when a new din- 
ing room manager was appointed. 
The ruling then became “no more 
eating.” 

Hernandez claimed the ruling in 
no way affected his appetite and 
he had to go outside for chow, 
a circumstance which cost him 
roughly $4 a day, amounting to 
$1,460. 
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“Lou Walters, operator of the 
I atin Quarters in New York and 
Miami Beach, is buying names on 
a combination basis. He’s already 
pacted George Jessel, Johnnie Ray 
and Harry Belafonte for duty in 
both spots. 

Belafonte will play New York 
Oct. 24 and the Miami spot in 
February. Ray goes in New York 
Dec. 19 and Feb. 6 in the Florida 
spot, and Jessel plays New York 
Nov. 26 and’ goes south Dec. 23. 
Walters is negotiating for other 
names. 

The lLatia Quarter boniface 
doesn’t generally go in for names 
in the New York nitery. However, 
he brings them in when available 
and when he can “get them for a 
good price.” 

Walters is set to make his an- 
nual European hegira July 3 sail- 
ing on the Liberte. He’ll be gone 


for four weeks, during which time 
he’ll gander acts and shows. 


Hillbilly Frolic $3,400 


San Francisco, June 15. 

Grand Old Opry drew a weak 
$3,400 in two performances at the 
Oakland Auditorium Arena June 6, 
just about half what previous Opry 
shows. had taken at this lush hill- 
billy location. 

Show was advanced at $1.25 and 
$1.50 with a two bit boost at the 
doorsale. 








LEW 
BLACK 
and PAT 


(Beauty and 
the Leas#) 


A new note 
Glamor Comedy 
Staged by 
Mervyn Nelson 


Mot. Cass Franklin 
Low Walters Ent. - 
(576 Broadway 
New York 














COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First of ‘s files $7.00—All 35 Issues $22 
Sinoty: $1.05 Each IN SEQUENCE ONLY 
> nol with No. 1—No Skipping! 
Bks. gett afer book. .$10 
; MINSTREL B UDGET......... $25 e@ 
e4 eye BKS., ea. bk. = . 
@ BLUE BOOK (Gags tor Stags) $ 
HOW TO MASTER THE CER SMONIES 


$3.00 
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OF GA pom Wort aoe quer 9 heusane 


BILLY GLASON 


290 W. 54th St., New York 19—Dept. V 
Circle 7-1130 
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It’s the 


HOTEL AVERY 


The Home of Show Folk 
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LAS VEGAS opening 
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FETCHIT 


With NAT WALKER—Piane 
New Songs—Music Nightiy—Cecktails—Dining 
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A Califernia MUST 
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LONDON CALLED HER 


DOROTHY SHAY 


“The pee Avenue Hillbillie” 
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Big AGVA 








of rough union battles, and if that 
is the case, execs see the necessity 
ot laying groundwork’ for that job | 
as early as possible. 
Big Press Interest 5 

Another factor was the setting | 
for. the current convention in} 
Montreal. The Canadian press was | 
vitally interested in the current) 
confab. At stake was the probabil- | 
ity that AGVA wouldn't permit | 
performers to work the Canadian | 
National Exhibition, to be held in 
Toronto in late August. The To- 
ranto Star. for example, had re- 
porter Pat McNeniy hanging around 
for the entire confab, waiting for, 
word whether the CNE would be 
run. The reporters never found 
out because of the fact that Irving, 
who was given the power to put 
the CNE out of bounds by the 
executive board, is still trying to 








ATTENTION 
AGENTS! 


As of July Ist, | no longer 
1 will 





have a House Booker. 
buy my talent through any 
recognized theatrical agency. 
Please contact me direct at 
Bimbo’s 365 Club, 1025 Co- 
lumbus Street, San Francisco. 
—BIMBO 


Bimbo's 365 Club 











Continued from page 47 


_ bickering on that point was simi- | 


Problems 


get an agreement with the exhibit 
which would have them use AGVA 
performers only. 3 

The major battle at the confab 
took place on the movement to 
eliminate Clause VI in the AGVA 
minimum basic agreement. This 
clause states that the employer 
shall be obligated for all payments 
that may be demanded by state 
and federal governments, such as} 
social security, unemployment com- | 
pensation and unemployment in- | 
surance, ete. More than a day was | 
taken.on this subject. The brunt | 
of the battle for repeal was borne 
by Dick Jones, eastern regional di- | 
rector, who made several fiery | 
speeches on this behalf, one of | 
them lasting more than an hour. 
He argued that it was necessary to} 
eliminate this clause if he was to 
carry out the mandete to organize | 
his jurisdiction. However, _ his 
speeches were diffuse and _ his 
thoughts were lost in a lot of ex- 
traneous matter that he brought in. 

The measure was defeated along 
about 4 a.m. of the last session of 
the convention. The final speaker, 
Henry Katz. union’s resident coun- 
sel who Works under the direction 
of Silverstone & Rosenthal, made 
an impassioned plea for its reten- 
tion, stating that though today the | 
delegates may give away. all the 
rights contained in Clause VI, to- 
morrow it may be another clause 
and with it other rights. With such | 
a process, he argued, the union’s 
strength would be dissipated. The 
vote taken after that speech was 
virtually unanimous. 


Chi EMA Angle 


Another major battle related to/ 
the resumption of negotiations 
with the Chicago Entertainment 
Managers Assn., which’ is now on) 
the unfair list since its divorce 
from Artists Representives Assn., | 
which had been its parent org. 
The delegates believed that in or- 





} 
i 


der to deal with EMA it would be | 


necessary @@ repeal a_ resolution 
forbidding negotiation with agency 
or employer organizations. The 
j 


larly considerable, and in the end | 
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WILL JORDAN 
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it was found that a resolution em- 
powering the union to.deal with 
EMA would be legal. 

However, one byproduct of all 
the palaver on the agency associa- 
tions, boniface organizations and 
the language of the contract, in- 
dicates that AGVA’s attitude may 
be more conciliatory. Although 
Clause VI is retained, it doesn’t 
mean that language changes can- 
not be adopted so that the verbiage 
may be more attractive to boni- 
faces and agencies. This may be 
on the program in the future. 

Most of the business couldn’t be 
taken up at the convention and it 
was left for the board meeting, 
which convened immediately after 
the convention breakup Friday 
morning (11), to continue. 

The agenda, for example, called 
for extensive discussion of the wel- 
fare program. Gabriel Galef, at- 
torney for 


writes the AGVA insurance pro- 


| gram, and his assistant, Joe Zapel, 


were on hand the entire final day, 
retiring at 3:30 a.m. when it was 
evident that it wouldn’t come up 
that day. They started to discourse 


at the board meeting the next day. | 
There had been plans to revive | 


the Philadelphia resolution, which 


called for a percentage of a boni- | 


face’s budget for welfare payment, 
and the trustees would be permit- 
ted to expend that in a way they 
considered best for the AGVA 
members. There was another plan 


to have welfare payment based on | 


classificatigns. Class A spots would 
pay the highest premiums, and B 
and C spots would pay less. 


Butler Quits As 





Circus Press Rep 


Roland Butler, for many years 
general press representative for 
Ringling Bros. and Barnum & Bai- 


representatives of | 
Lloyds of London, which under- | 
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New York 


for the Adolphus Hotel, Dallas, 
July 29... Jose Greco doing a 
one-nighter at Unity House, Forest 


Park, Pa., July 4... Olsen & John- 
son signed for a stand at the Elec- 


to the 500 Club, Atlantic City, July 
2... Harvey Stone pacted for the 
Nautilus, Miami Beach, June 30 
... Andy Griffith and Dick Kall- 
man signed to tour with the Paul 
Whiteman show Gloria De 
Haven goes to El Rancho, Las 
Vegas, July 14... Sam Levenson 
to the Sands, Las Vegas, July 14. 


Chicago 





Hotel, San Francisco, on June 29 
for three weeks preceding a three- 
day Star Night stint, July 23-25... 
|Tito Guizar postponed at Black 


‘Orchid until September, while 


|combination is held over through 
July 12... Jackie Paris current at 


‘Cloister Inn until July 5, with! 
i|Carmen MacRae following for four | 


iframes . . . Bob Bromley to ice- 


_show at Roosevelt Hotel, New Or- 
leans, in July ... Dolores Hawkins 


; 
| 





Doublecross 


i —_ueee Continued from page 47 jae 


the delegates, Harry Mendoza, of 
Los Angeles, stated that he had 
been prepared to put Price into 
nomination for the office, but had 
| been diverted, and it had been too 
|late. The delegates agreed that a 
| decent interval which would have 
| permitted Price’s name to be put 





Esco La Rue and Trixie signed ' Ai 


Nat (King) Cole opens Fairmont | 


Gertrude Niesen and Paul Gray) 


=e 
set for fortnight at Club Metro. 
pole, Windsor, opening June 2) _. 
an set to return to Pre. 
view Lounge in the Tall. 





San Francisco 
Paul Whiteman’s scheduled Aug, 


trical Workers Union show, Chi-|18 opening at the Italian village 
eago, July 2... Jack E. Leonard has been shoved back to Sept. 23. 





“The Minsky Follies” opens at the 
iclub July 21, with Tony Bennett 
| tentatively scheduled to follow 

| Balalaika making a pitch for mam- 
bo lovers with Pepe Landeros Lat- 


jin band...Josh White into the 
Hungry I, North Beach Bohemian 
spot. 














| 






LENNY. COLYER 


HARRY JAMES SHOW 
(Now on Tour) 
Per. Mgt. AL BORDE 
203 N. Wabash, Chicago 














ley Circus, who lately has been up had intervened before the clos- 
director of newspaper and maga-/| ing motion went into effect. Later, 
zine advertising for the outfit, has Mendoza put a motion on the floor 
resigned his post with the show./|to reopen the presidential nomi- 
He’s going to Palmetto, Fla. to| nation, but the motion was de- 
enter the printing and advertising | feated with only two adverse votes. 
business. It’s the third time since| Reference to last year’s double- 
joining the outfit in the mid-’20s | cross is believed to be the result 
that he left. He quit once in 1926,| of Price’s choice to run for first 
and he was fired in 1944. In 1944 | veepee instead of the top office. 


' he was ousted in a management | He believed that he would be run- 
, shakeup after the Hartford fire. He | ning against Danny Thomas, who 
| returned when 
North resumed control of the show. | cepted, and then declined. Bright 


John Ringling had been nominated, at first ac- 


Butler’s resignation has occa-| 24 Rajah Raboid were the other 


sioned considerable ; 
It’s known that, of late. he hasn't ‘he last minute declined, and 


' been on the best terms with North. | 


It’s reported that the differences | 
were heightened by a profile of | 


Butler in the New Yorker and an/'! 


Bright won over Raboid. 





speculation. | nominees at that time. Thomas at |; 


The convention, however, voted | 


not to accept Price’s declination 


and Re would be asked to recon- | 





tt i ase th F ‘, | Sider and run for office. Other 
pe ng ry S cacEs in | nominees for the post 


: voll 
the Saturday Evening Post. 'veepee include Raboid, Joe Campo 
Although no successor has yet| and Archie Robbins. 
been picked for the vet flack, spec-| For the spot of second vice- 
ulation runs to F. Beverly Kelley,| president, nominations are 
the big top’s radio-television di- Gwynne, Alan Walker and Billy 
rector. Recently Ed Knoblaugh | Lee, Third veep: Joe Campo, Wini 
took over as head of the show's; Shaw, Sam Gyson, Jacques Nor- 
public relations setup. mand, Rajah Raboid and Murray 
Butler, a Boston newspaper and , White. 
advertising man, originally broke | 
into the tanbark business with the | 


was the only nominee for. that 
gld Charles Sparks Circus. 


office and he'll remain in that post, 








ing secretary, who is also the sole 
| nominee. Of course, nominations 
|;may be made by petition upon 
presentation of 200 names. 

: / : Board members placed in nomi- 
negotiate, during which time the | nation include Lenny. Paige, Chuck 
organization would be off the} Spooner, Sylvia Walters, Dick Mar- 


a 
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Jack’ 


as will Peter Chan, present record- | 


of first | 


Incumbent treasurer Rex Weber | 
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New York P 
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Back Again for 


ETHEL and BEN 
at tHe 509 CLUB 


Detroit 


AMBASSADOR HOTEL, L.A. 


}unfaimedist. Reading of the agree- 
| ment ready for signature also dis- | 
_ || closed that in return, EMA would | 


June 


Direction 


MCA 








Ed Sullivan's | 
“TOAST OF THE TOWN” 


Personal Management: JACK ROLLINS 


20th 


7 
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| drop without prejudice (ability_to | 
| reopen up this case) the suit it | 
;now has pending against AGVA in 
| the Federal Court in Chicago. One 
| deadline of Aug. 6 was agreed upon 
and an extension to Sept. 3 could 
be given. If no agreement had been 
reached by that time, the organiza- 
tion would be replaced on the un- 
fair list. 

Many delegated privately didn’t 
like the roundabout way in which 
the presentation had been made. 
It’s possible, they felt, that the 
same results would have been) 
achieved had Irving told them that | 
he already had an agreement. 


Nick Lucas at Biz Club | 


Fort Worth, June 15. | 

Nick Lucas will headline a spe- 
cial revue to be staged here for 
the Convair Management Club at 
Lake Worth Casino. 
Jimmy Joy and his orchestra, | 
and Cell Block Seven will also | 








appear on the program. 





tin, John Gibson, Karl Wallenda, | 
Joe Evans, Joe Campo, Wini Shaw, | 
Dick Saunders, Harry King, Jessie | 


Seott, Al Tucker, Sid Marion, 


| Senator Murphy, Jimmy Val Gray, 
Evans and | 


Dewey Barto, Joe 
others. 
Several nominated for two major 


offices will have to make a ‘choice | 
' 


before ballots are printed. 


|MAUREEN “....: 











When in Buffalo Stop at the 
ROANOKE 
APARTMENT HOTEL 
An Apartment for the price of a Room 
Complete Cooking Facilities 
M. Lenchner, Mgr., 206 Se. Elmwood Av 
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MGT.: William Merris Agency 





SKATERS: For Further Information 
Write Only— 
ESCO LA RUE 
405 E. 54th St., New York 
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‘The PARRY SISTERS, 
Sew York, ¥. Y, 
Bear Nerne sng Claire: 


3n the years that 3 neve been 
qsevasaree with the COPACABANA’ we have had a hits 
m Sea 


QROER OF THE COPA BOR? lg 
Tinka, 87" $M? Greater Romer in tne field of niges 


Gut ine more practical sense, 
the object of thie letter is te tienes & return r 


Gate as voen ae feasible for doth you and syself, 


With most'sincere wishes 
Continued success and an early return to ow 
COPACABANA, with Send -regarde 
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Opening July 2, | great singing at the Copa. 


rT ” —EARL WILSON 
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CHOING ACROSS THE COUNTRY! 
Broadway’s Instant Acclaim 









TODAY’S BRAVOS: The Barry Sisters’ 
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Copacabana, N. WY. i the singer still packs pienty 


Sam Levenson, Joanne Wheat- 
ley (with Hal Kanner), Sonny 
Howard, Ramona Lang & Jack 
Purcell, Kathy Collins, Bob War- 


ren, Copa Girls, Michael Durso | ard 


and Frank Marti Bands; $5 
minimum. 


, 





Ex-schoolteacher Sam Levenson, 
sporting a new crewcut, has re- 
tarned from his‘tv Sabbatical and 
is: again hotding:elass in a nitery. 
This, is the humorist’s first appear- 
ance at the Copa, and on the basis 
of the opening lecture, the enroll- 
ment at the east side spot for this 
semester should more than please 
dean Jules Podell. 

There’s no questioning Leven- 
son’s appeal. He held the opening- 
night audience in constant laughter 
with his simple storytelling tech- 
nique. He never punches, never re- 
lies on a tag line. As he himseli 
puts it, he’s a storyteller and not 
a joketeller. His appeal relies on 
identification, since every member 
of the audience can associate him- 
self with the incidents Levenson 
relates. He provides a commentary 
based on customs and mores, com- 


paring the old and the new. It en-| 


compasses the new mode of bring- 
ing up children, doting grandpar- 
ents, the trend toward suburban 
living and modern sex education 
Levenson is a master at pointing 
up the humor in everyday situa- 
tions faced by almost everyone 
with a New York background. 


Backing Levenson in his Copa 
debut is a completely new revue, 
featuring new Copa girls, new cos- 
tumes and new production nuth- 
bers. In addition, there’s Joanne 
Wheatley, a song stylist also mak- 


ing her Copa bow, and song im- | 


pressionist Sonny Howard. 


Miss Wheatley, well- groomed 
and smartly gowned, can belt out 
a song, perhaps hitting a little too 
hard in her desire to please. Her 
mannerisms are a trifle Kitt(enish) 
with a dash of Hildegarde: While 
she displays a good singing voice, 
her act appears over-arranged and 
gimmicky. It seems studied rather 
than aatural. She’s aided in her 


performance by her husband-pian- | 


|much as last Janua 
|from the Godfrey 
| jammed them in’ during a bDiiz- 


boxoffice pull. Although not so 
when, fresh 
ckfiring, he 


LaRosa is still trading on 
| the.Godfrey business—there’s even 
|a bit with his pianist Joe Curcio,. 
in which the latter says, “Go on, 
fire me—make me famous.’’ Ques- 
tionable how, long the sympathy 
pull can last, if it hasn't faded al- 
ready. Audience, however, is 
heavily femme and the. singer. gets 
his: share of oohs and ahs.” 18 
Songster has a winning boyish 
'style and plays the modesty angie 
by welcoming his audience. He 
sings a ballad or stow number 
‘quietly and unaffectedly, building 
| always to a forte close. His style is 
‘that of a robust Sinatra, and the 
| resemblance is further pointed by 
| his choice of such Sinatra familiars 
/as “Funny Valentine,” “Foggy 
'Day” “Three Coins in a Foun- 
|tain,” ete. For the getoff he does 
| his smash record hit, “Eh, Cum- 
| pari,” and when the audience still 
|refuses to let him off after 45- 
|minutes- of vocalizing, LaRosa 
| quiets them with “I Believe.” 
Also returning with the headliner 
,is the song and comedy team of 
Don Saxon and Tim Herbert. Duo 
surprisingly comes back with some 
new business. One routine that 
clicks strongly is the comparison 
of the old-style’ singer, with Saxon 
doing the bravura Richman-Jolson 
type of vocals, and Herbert taking 
off the over-casual tv song stylist, 
audible but hardly alive. The boys 
have also added to their airport in- 
terview series of impressions, a 
takeoff on a visiting European pedi- 
atrician and child psychologist. 
| This latter bit needs more work. 
| Third act on the bill, also play- 
‘ing a return date, is the frenetic 
/Norma Miller dancing group (four 
| men and five girls), who furnish a 
‘lot of action and dance acrobatics 
in their brace of Afro-Cuban rou- 
| tines. Joe Frasetto and his orches- 
| tra do the capable backing for the 
| show, which, incidentally, is the 
last of the season for the Latin 
| Casino. ’ Gagh. 








ist-arranger Hal Kanner. Perhaps) Beverly Hills, Newport 


Latin Quarter, N. ¥. 
Lou Walters presents “Made in 
France,” with nard Bros, (2), 
Jane Morgan (with Joe Criban), 
Francois & Giselle Szony, Ashtons 
(7), Debonairs (5), George Pierce, 
Ralph Young, Charles Rayburn’s 
Golden Mermaid, Piroska, Tony 
Volpe, Line and Showgirls (29), 
Art Waner and y Harlowe 
Orchis (with Andy Pierce); dances 
and he, Shp Natalie Kamarova; cos- 
tuples, Freddie Wittop; songs, Wal- 
ters. and Waner; orchestrations, 
George Kamaroff; $5 minimum. 


Are Lou Walters and collabora- 
tor E. M. Loew working for the 
landlord, .butcher and_ grocer? 
Almost anywhere else on the big- 


time cafe circuit their current trio 
of starring turns would alone con- 
stitute a solid array worth that $5 
minimum. Parlay of the Bernard 
Bros., Jane Morgan and Francois 
& Giselle Szony brightens another 
of Walters’ Frenchified pastries 
yclept “Made in France.” 


And such sock and shock troupes 
as the risleying Ashtons (7) and the 
mechanistic hoofing Debonairs (5) 
cross the t’s on a show that rides 
through its 100 minutes or so in 
the razzle-dazzle style that the visit- 
ing firemen and their city brethren 
have come to respect as well as 
go ga-ga about. Add a couple of 
dézen girls and some glittering pro- 
duction accoutrements and _ it’s 
possible to theorize that the entre- 
preneurs have suddently inherited 
a lease on Fort Knox. But a capac- 
ity opening last Tuesday (8) and 
plenty of peasants hanging on the 
ropes gave the lie to pessimism 
about the pre-summer decline. 


The Szonys are nothing new to 
LQ. They've been here before and 
will be again as one of the genu- 
inely great ballet duos in the biz, 
smart in their patterns and more 
than deserving of the thunderous 
mitting they clock for their “Sleep- 
ing Beauty” piece de resistance, 
Tradewise, therefore, the interest 
centers on a couple of American 
turns who’ve achieved more atten- 
tion abroad of recent years. 


Miss Morgan is a chichi chick 
with extra-special grooming who’s 


i 


some of the fault lies with Kanner | 
whe chines in oa somc numbers, | 


Newport, Ky., June 7. 
James Melton, Eleanore Warren, 


and jumps from piane to bongo' Elsa & Waldo, Dean Campbell, 
drum to bandstand to the floor. Donn Arden Dancers (8). Gard- 
(Latter for a waltz-ending bit with | ner Benedict Orch (10); $3 mini- 
Miss Wheatley.) Kanner’s move- mum, $4 Saturdays. ; 
ments are distracting. He appears | a 
to be running a relay race or play-| James Melton makes himself 
ing musical chairs, right at home in his first engage- 
Following an opening specialty ment at this swank nitery. And 
numhker. Miss Wheatley registers | the regular patrons, with a notice- 
with “e's Fusay That Way.” does able swelling of music-loving new- 
okay with “Dancing in te Dark™ | comers, react with an appreciation 
until ive embarrassing waltz finaie, as if guests for an informal recital 
gets Lock en the beam with “Lover/|in the tenor’s living room. 
Come Back To Miz,” but stides back) On stage for 55 minutes, Melton 
with "Young At Heart,” mainly be- | divides time with capable support- 
cause of her excursion around the ing talent for diversity: Eleanore 
room with a hand mike a bit sh! Warren, an attractive soprano who 
wou'st do we’! to eliminvic. She promises tomake her way in opera; 
c.oses strongly with “Miserlou. | Richard Hankinson, piano - con- 





w.k. for her Parisian and London 
cabaret chanting and made some- 
thing of a score at the Maisonette 
Room of N. Y’s St. Regis about four 
years ago. George and Bert Ber- 


jnard have been hither and yon, a 


good deal of it in England, and 
they may just as well be written 
down here pronto as the No. 1 
record pantomime artists, because 
no one in this groove can success- 
fully challenge their preeminence. 


La Morgan is not only well 
turned out in a succession of snazzy 
gowns that set off her structural 
elegance, but is an engaging per- 
sonality. An extremely pleasant 
sort when centralized for a couple 
of production powerhouses in the 
Gallic vein, her not so hidden forte 
is the comedy rigged song. This 


Sonny Howacd gets off tr a slow 
Start. Lut by tac time he exits with 
an Eddie Jackson strut the audi- 
e:.c¢ is solidly behind him. He's a 
versatile tune impressionist, taking 
cn performers n>* usually imitated 
a well as the nore frequently car- 
boned stylists. It's an amazing task. | 
since he accurately conveys the 
voices and mannerisms of a dozen 
performers during his stint The 
rundown includes Frankie Laine, 
Louis Armstrong, (Nat (King) Cole, 
Jack Smith. Tony Martin, Billy | 
Williams Quartet, Ink Spots. Billy | 
Daniels, Jan Peerce, Lena Horne, 
Jimmy Durante and Eddie Jackson. 

The Copa, long known for its 
selection of girls, has again come 
up with an eye-filling line. And 
the new costumes show these look- 
ers off to advantage. One costume 
in particular, with the neck line | 
cut down to the waist, will keep the | 
male customers pepeyed. The pro- | 


| 


duction numbers feature four new ? 


tunes wsigten by BMI songsmith 
Norman Gimbel. Songs, which | 
have 4 #00d chance of catching on, 
are “Summer Love,’ “Absurd as! 
a Chuck-a-Walla Bird,” “The. Ce- | 
coanut Tree” and “An Affair of the | 
Heart.”’ They are capably handled 
by production’ singers, Kathy | 
Collins and Bob Warren, a pair of | 
personable youngsters. 
A spritely pair of youngsters, | 
Ramona Lang and Jack Purcell, | 
back at the Copa after a year’s ab- | 
sence, again score with their terp- | 
ology. Mike Durso’s orch does a | 
neat job in backing the show and | 
in alternating with the Frank Marti 
band for customer dansapation. 


Latin Casino, Philly | 
Philadelphia. June 11. 

Julius LaRosa, Don Saxon & 

Tim Herbert, Norma Miller Danc- | 

ers (9), Bernie London, Joe Fra- | 
setto’s Orch (10); $5 minimum. 





Julius LaRosa is the second La- 


tin Casino name attraction to play | featured in individual numbers and | 


_ductor, who solos a Chopin piece, 
_and four girl violinists who step 
' from the bandstand for a specialty. 

Expressing a warm spot in his 
heart for Cincinnati (across the 
Ohio River from Newport), Melton 


recalls that he made his opera de- | 


but at the Cincy Zoo. Melton’s 
selections range from pops to 
operatic, with special trimmings 
for “Holiday for Strings” and 
“Surrey With the Fringe.’ Miss 
Warner scores with “One Fine 
Day” and “Sweetheart.” They 
combine effectively on “Midnight 
in Paris.” 

For Elsa & Waldo it's another 
return and welcome. The comedy 
dance team precedes Melton for a 
fast 13 minutes. Dean Campbell, 
emcee, and the Donn Arden Danc- 
ers repeat the farce ‘“‘Charleston” 


line number from the previous | 


fortnight to big returns. Koll. 





Downbeat. Frisco 


f San Francisco, June-8. 


. Artie Shaw ,& Gramercy, Five; 
dogr charge, $1.50. |. epi» 


With a change in guitar players 
and elimination of vibist Joe Ro- 
land, the Gramercy Five still 
emerges as a strong jazz unit which 


|combines modern jazz appeal for 


the hard heel set as well as the 
nostalgic draw of Artie Shaw’s 
name for those 30 and over. 

Joe Puma, the new guitarist, 
takes jazz solos which get good 
hands from the aficionados and fits 
well into the ensemble. Shaw him- 
self surprises most jazz fans with 
the modernity of his clarinet play- 
ing and the group as a whole im- 
presses as a tightly-knit unit belt- 
ing out.a full fare of tunes from 
“Summit Ridge Drive” to “How 
High the Moon.” 

Standout soloist, other than Shaw, 
is pianist Hank Jones, who is par- 
ticularly well spotted in several 
numbers with only rhythm accom- 
paniment. All instrumentalists are 


is best exemplified in the saucy 
narrative titled “Fancy Living.” 
The temptation to give this wink- 
an-eye number (with lotsa stanzas) 
excessive action is snubbed in 
favor of more genteel expressions 
— a fact which socks the piece 
|over more effectively. It’s possible 
i|to suggest — without intending 
| criticism — that Miss Morgan in 





|some ways reminds of Dorothy | 


| Shay. She might try more of the 
| comedy. chanteusing for size. 


The Bernards, with George 
Pierce working the offbeat waxings 
| back-stage (and beckoned out front 
| for some kibitzing as a stage wait), 
| go through their slightly astound- 
ing series of homicidal attacks that 
coincide with the soundtrack with 
just about the most perfect timing 
and antics. Whether it’s following 
the scrapings of Ethel Merman and 
operatic Kirsten Flagstad or’ ex- 
tracting the last ounce of boffola 
from a mile-a-minute “Figaro,” 
theirs ian exciting act to watch 
and? #éa8%.and studded with yocks. 
Certainly::this is a gimmick act 
that's net hampered by any locale, 
anywhere'!in the world, since what 
they do translates itself into a 
| purity of trick theatre of the most 
inventive sort. 


The seven Ashtons (one famme) 
are ultra-superior practitioners of 
the risley bed, perhaps the fastest 
of their kind around, and only a 
cliche like “poetry in motion” 
befits their twisto and vaulting 
style. Aside from working into the 
mass numbers, the five Debonair 
boys offer an imaginative’ turn in 
the robot idiom that’s an unusual 
supplement to a show already 
loaded with organized rfoise. In the 
only outright pandering to the sex 
motif, Charles Rayburn presents 
his Golden Mermaid on the upper 
stage elevation; it comes out a 
stripteus’'in a tank that has the 
advantage of epidermis novelty 
without being the answer to the 
$64 question. 


Natalie Kamarova has put her 





a return engagement this season the biggest hand going to drummer | femme and mixed ensembles into 
Mbright formations, parficularly in 


(the Vagabonds were the othér) . 


Irv Kluger for his solos, Rafe, 


| the house as Tapps delivers not 





“Paris Is Paris .” th Jane | 
Morgan-led “Le Bal.D’Or” (Mardi 
Gras in Gold) and the Szonys star- 
ring sequence that postscripts a 
nostalgic Stephen Foster medile 
(how did that get into a French! 
menu?), with Freddie Wittop’s 
costumes arresting the eye at every 
turn. Ralph Young handles the 
productios songs with a manful 
aritone and Tony Volpe and 
Piroska weave in and out of the 
proceedings with bounce on the 
hoofology and acro stuff. Walters’ 
and Art Waner’s songs are pleasant- 
on the ear, with Waner’s orch cut- 
ting the show snappily, per a 
rau, 


Sands, Las Vegas 
. Las Vegas, June 9. 
“Ziegfeld Follies,” starring Frank 

Sinatra, George Tapps & Dancers 
(5), Martin Bros. (2), Chuck Nel- 
son, Sands Ziegfeld Show Girls & 
Dancers (20), Ray Sinatra Orch 
(15). Produced by Jack Entrat- 
ter; written and staged: by Sid 
Kuller;- musical supervision by 
Lynn Murray; choreography * by 
Bob Gilbert and Renne Stuart; no 
cover or minimum. 





“Ziegfeld Follies,” as produced 
by Jack Entratter and starring 
Frank Sinatra, is an ambitious, lav- 
ish layout. As a nitery package 
it’s a standout, but whether Flor- 
enz Ziegfeld would have done it 
this way were he around today and 
in the bistro field might be argued. 
Twenty gorgeously befrilled girls 
are framed in a pair of production 
numbers. , But there is no tradi- 
tional Ziegfeld parade of pulchri- 
tude underlying the show, nor is 
there a Ziegfeld continuity . of 
pomp and circumstance such as 
was identified with the showman. 


The Ziegfeld title and star assure 
boff biz and Sinatra overshadows 
the sumptuous unfoldment to en- 
gulf even the essence implied by 
the show title. Reducing the offer- 
ing from the Entratter version of 
“Ziegfeld” to an Entratter presen- 
tation of a spectacular floor show 
would perhaps be the more normal 
approach to the costly layout. Un- 
deniably there is glamor. The ma- 
terial as fashioned by Sid Kuller, 
who also tries his hand at direc- 
tion, is good. The direction, fail- 
ing to overcome a series of stage 
waits, during which the time could 
possibly have been utilized to pa- 
rade eye-filling pulchritude, other- 
wise.falls short of tying together 
a revue illusion such as was the 
Ziegfeld pattern. But nonetheless, 
it’s standout for a nitery. 


Sinatra is in good voice and spir- 
its and affable with the audience. 
Side remarks in some songs are 
jocular and rewarded with laughs, 
which is okay in view of the fact 
that there is no comic in the show. 
Sinatra can always do until one 
comes along, being a solid show- 
man. From sock opener, “Got the 
World On A String,” star takes 
over for 40 minutes of spellibind- 
ing, bleating familiar and new 
tunes, sombre and gay, to the evi- 
dent pleasure of the Copa Room 
throng. Bill Miller at the piano 
renders nice assist. 


George Tapps and his Dancers, 
called upon for too many chores, 
is an act that’s rapidly coming to 
the fore as one of finest terps ag- 
gregations in show biz. Tapps is 
vivid in ballet and excites with his 
grace and vitality. ‘Blues In the 
Night” finds troupe of five in socko 
precision taps varied with spins 
and stylized gyrations of Tapps. 
The “Bolero” number brings down 


unlike Jose Greco. 


Tapps is starred in a dramatical- 
ly interesting song sketch with the 
setting the Paris Louvre. The song 
is ‘My Venus Has Arms,” lyrics by 
Kuller, music by Sands conductor 
Ray Sinatra. Charles Nelson, as a 
GI, sings the lyrics and Tapps, as 
his dancing counterpart, portrays 
illusion of Venus coming to life. 
The fine choreo, devised by Tapps, 
includes two femme dancers from 
his group. The song itself is tune- 
ful, lyrically sound and may have 
commercial possibilities. Nelson is 
good on the vocal. The skit is per- 
haps the.one authentic revue or 
musical comedy idea embodied 
here, because it certainly is not 
bistro stuff. Too arty. 

The Martin Bros. please with a 
puppet act that features skeletons, 
a clown and @ jive-talking piano- 
pounder. 

The Sands Ziegfeld Show Girls 
and Dancers in beautiful gowns 
and furs are discovered on a huge 
ramp to “A Pretty Girl.” They 
descend to the stage for a brief pa- 
rade and upsweep coiffs of gals are 
effective in good lighting. 

Finale, ““Raimbow Blues,” by Kul- 
ler and Lynn Murray, musical su- 
pervisor, is potpourri of colors fea- 
turing Sinatra and chorine-vocal- 
ists, with dancers paired to move 
with moods of hues to which 
they’re assigned. Bob Gilbert and 

enne Stuart executed choreo in 


Dancers (4),S 
A 


Moulin Rouge, Paris 
Paris, June 15. 
Larry Adler, Carma Yaki -(2), 
Marcellys (2), Chandra Kali 
id Plummer, George. 
ndre Martin, The Fokkers (2 , 
Moulin Rouge Dancers (8), Jean: 
Louis Bert, Doria Avila, Charles 
Carlier Orch (14);-$1 cover. 


Big nitery is now a tourist staple, 
and has become a test spot for 
name performers to hold these im- 
mense crowds out for laughs and 
surefire numbers. Club © wisely 
mixes the natural knockabout 
dumb acts and girl numbers with 
a class topper to give this more 
varied appeal, The latest to run 
the gamut, and emerge a victor, is 
Larry Adler, whose expert harmon- 
icantics are holding these crowds 
as he gives them a fine broadside 
and hep choice of the light, and a 
leavening of some_ semi-classical, 
pieces. Adler wisely samples his 
audiences by asking who wants to 
hear a classic,’ and if reaction is 
not for it, promptly segues into 
“Bach Goes To Town,” a thriling 
“La Vie En Rose” and a solid “St. 
Louis Blues” peppered with 
snatches from French folksongs. 


Production numbers of Moulin 
Rouge Dancers (8) remain un- 
changed and house can use some 
new numbers for the repeat biz 
that may come in. However, this 
is essentially a vaudery and num- 
bers are well picked. Carma Yaki 
(2) are a young man and gal acro- 
dance team which is an okay open- 
er in bounce and agility. Marcellys 
(2) are an exuberant acro duo (see 
New Acts, and The Fokkers (2) 
round out the knockabout side 
with a burly big woman-little guy 
takeoff good for yocks. Sid Plum- 
mer repgats with his xylophone an- 
tics, always good for aud participa- 
tion due to the unabashed cornball 
tactics and fallaway cent of 
the instrument. eorge-Andre 
Martin does his finger dances, in 
which he digs attention from the 
aud by his digit interps of a ballet 
dancer, tango couple and a charles- 
ton. Pleasant patter and presenta- 
tion make this a nice vauder. 
Chandra Kali Dancers (4) fill out 
the terp aspects with a takeoff on 
the exotic dance in a turn as Bali- 
nese-Indian dancers and a carioca 
lowlife bit. Though unorthodox in 
conception, this fits in with the 
rococo atmosphere of the room 
and makes for a good audience re- 
action. House was packed, as usual, 
when caught. Mosk. 








Edgewater Beach, Chi 
Chicago, June 11. 
Ames Bros. (4), Carsonys (3), 
Dorothy Hild Dancers (11), Art 
Lowry Orch; $3:50 minimum, $1 
cover. 


The Beachwalk of this hotel, a 
frilly, open-air bistro, is getting an 
auspicious kickoff for the current 
summer season by the Ames Bros., 
a foursome which has plenty to of- 
fer in song and something besides 
in mirthmaking. House has a new 
policy this term, playing the first 
show of the evening in the Marine 
Dining Room and the late one oul- 
doors. The Ames clan shows up 
as effectively in one atmosphere as 
in the other, which isn’t always an 
easy trick. 

On the whole, their output is 
light and buoyant, properly for the 
summer. The moon-mouthed boys 
fluently blend voices over a pot- 
pourri of Victor disk successes, off- 
setting the serious ballads with 
novelties. Brother Ed, a slick 
tenor, takes most of the leads, 
though the others each have solo 
moments too. 

Comedy side is mostly Vic's, 
who from the first makes with the 
ogling and the leers, Trouble |s 
that he: mugs tao much, for inevi- 
table diminishing returns, and 
might do best to use his facial tal- 
ents sparingly, when they’re in or- 
der. Singing together, the team 
never misses a hefty mitt for such 
identities as “You, You, You” and 
“Man With Banjo.” They clinch 
with a battery of impressions 0 
Frankie Laine, Billy Eckstine, Nat 
(King) Cole, Ezio Pinza, Mills Bros. 
and four Vaughan Monroes. Bert 
Bachrach is their very capable ac- 
companist at the keys. 

Another brother team, the Car- 
sonys, amazes in the forepart with 
terrific balancing stunts. Brother 
Carl is the key man, performing 
one-handed stands on the mike, & 
headstand atop two balanced chaim- 
pagne bottles, and a one-fingered 
stand on a bowling ball. He's as- 
sisted by twin brothers Bill and 
John, who have as much derring- 
do as he, and who are accom 
plished tumblers. Act is engrosse 
ing throughout and heavily lauded. 

Dorothy Hild Dancers, eight 2a!s 
and three ‘men, execute eyefilling 
productions to open and close the 
show. Productions are _ nicel) 
fashioned and offbeat, notably the 
“Miraculous Mandarin”. closins 








clever phases that net big TeSpOpees 
ob, 


piece and the gustomers have 
plenty flash. Les. 
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ide, Ren 

ivers | 

ws: ' oe oy yd ook 
othern & Escorts. , Shy- 

ivy 03), Riverside Starlets, Bill 

Clifford Orch with Betty Joyce; 

no cover, $2 minimum. 


ying appeared successfully in 
jas other entertainment medium, 
Ann Sothern now steps into night- 
clubs for the first time, and the 
ropes are up. ‘ 
Miss Sothern has rounded up 
the best of everything for her act. 
Gowns are by Don Loper. Leroy 
prinz, motion picture irector, has 


done the staging. Top writers were |- 


ed. And the Escorts, five 

per men, frame her well for 
st routines. 

What the effort adds up to is a 
Jong motion picture musicomedy 
sequence — timed, planned, re- 
hearsed and edited to perfection. 
Now comes some cutting—and 
probably, in some cases, some re- 
shooting. 
soeven though the act has a high 
polish and an air of sophistication 
with its smart staging, Miss Soth- 
ern keeps it warm and down to 
earth. 

The Escorts give a sock opening 
“Hello,” outfitted a la the Ameri- 
can Embassy. Voices are strong 
and they work the clever intro 
lyrics easily, and without too much 
fanfare. x 

Exquisitely gowned, in what will 
probably be a change of costume 
for each show, Miss Sothern knows 
immediately she is not out of 
pounds in the new medium. Wel- 
coming hand puts her ahead. 

In fragile but brave voice (as 
much the altitude as first-night 
jitters) Miss Sothern and Escorts 
do a “Happy” medley—‘“I Want 
to Be Happy,” “Get Happy,” and 
“Happy Talk.” 4 

In such routines, the males are 
always effective but never detract 
from the focal point—Miss Soth- 
ern. They keep in quiet motion, 
blend in with ‘her singing, throw 
her lines and work individually 
with her for some cute effects. 

Most welcome of Miss Sothern’s 
nostalgia is her “Mazie Reyere,” a 
revival of her old film role. This 
has the “Navy” wolfing at her heels, 
and she has to keep them at bay. 
“It’s Too Darn Hot”-is the theme. 

Almost too. soon in the lineup, 
Miss Sothern must take over alone 
for impreshes of three types o 
secretary. This in a monolog 
comes as a calm almost before the 
show gets off the ground. It would 
seem better placed as a breather 
later in the program. There’s noth- 
ing rollicking about the~—material; 
however she holds down the job 
with her cute wiseness for friend- 
ly response. : 

Miss Sothern is generously dis- 
played in almost every possible 
manner, As a first assault on 
niteries, she has not tried to get 
away with simply appearing in per- 
son. A lot of thought and work 
have gone into preparing an en- 
tertaining- show, It will not be 
called sensational but it will do 
biz for any class spot. 

The Escorts—Bill Alcorn, Jack 
Mattis, Jack Boyle (‘the leader), 
Bert Henderson and Todd Millter— 
all are a great asset to Miss Soth- 
ern and the act. 

The Shyrettes, a trio of unicy- 
clists, do some hazardous frolick- 
ing a few inches from the ceiling. 
The two guys and a gal wheel their 
cycles close to the ringsiders for 
thrills, and do some amazing pre- 
cision work to fast music. Acro 
aboard bicycles is a whirlwind be- 
ginning. Trio- works up the. lad- 
der to sock conclusion and ride off 
for fine plaudits. 

Starlets are beautiful in Spanish 
opener, and wind the show with a 
frantic prance to “Don't Be That 
Way.” Betty Joyce, Bill Clifford 
chanter, sets up both numbers with 
lyrics. Chorus catches the enthu- 
Slasm of the payees for the whole 
show with their exciting closer. 
Bill Clifford’s orch, a permanent 
ixture here, gives flawless back- 
ing, even with firstnight cycles 
running into the orchestra. The 

and gets a two-week vacash with 
the Ted Lewis show coming up in 
par Ai non 
e two-week frame~will ke 
the tables full. . ia 


Basin Street, N. Y. 
cLionet Hampton Orch (17) with 
urly Hammer, Sonny Parker, 


Betty Parker; Don Shirley Duo; 
$2.50 minimum, 


Lionel Hampton's been a 
y 
from the Broadway jazz belt for 


ry to a year, but he’s lost none 
yl ep drive and musical passion 
G ring the absence. Since his last 
ae stand at the now defunct 
we box, the orch has trekked 
it ough the U. S. and Europe, but 
ent remains fresh, vibrant and 
oe of the best jazz orchs around 
ce parked by the maestro’s ener- 
a vibe-pounding, the rhythm, 
leads and reed sections follow the 

er with the same spirit, Ore 

eo) kB Bt 


obviously enjoys what it’s doing 
and its enthusiasm rubs off on the 
pewholders. The beat is hot and 
exciting all the way as the boys 
run through a fiock of jazzed-up 
instrumentals. Best of the lot is 
Hampton’s w.k. closer, “Flying 
Home.” Piece runs about 15 min- 
utes and packs an irresistible wal- 
lop throughout. 

The occasional vocal assignments 
are capably handled by Curly Ham- 
mer, Sonny Parker and Betty 
Parker. Latter does an exception- 
ally good job warbling “Just The 
Way You Look onight” and 
“Moonlight In Vermont.” 
As an emcee, Hampton has a 
captivating, impish quality that de- 
lights the crowd. His sidemen, too, 
draw some titters as they parade 
around in Bermuda-length shorts. 

During the Hampton intermis- 
sion breaks, the Don Shirley Duc 
takes over the podium. Backed by 
a bass aide. Shirley hits the key- 
board with imaginative and tasty 
arrangements. The duo strikes a 
pleasant note but they'd be more 
effective in a more intimate room. 
Basin St. is too loud and raucous 
for their style. Gros. 


Amato’s, Portland. Ore. 
Portland, Ore., June 9. 

Cab Calloway (with Howard 

Roberts & Marl Young), Reggie 

Rymal, Sparkletts (5), Wynn 

Walker Orch (5), with Rene 
Weiss; no minimum; $1.50 cover. 





When George Amato found out 
that “Porgy & Bess” had a short 
layoff before opening in San Fran- 
cisco, he booked its star, Cab Cal- 
loway, for seven days into the Sup- 
per Club. The Cab is breaking in 
a new act and will leave “Porgy” 
in eight weeks. He takes the sin- 
gle with trumpet and piano assists 
on the nitery trail. Deal worked 
out well for Amato, as this is Rose 
Festival week and the town is 
loaded with transients, 

Customers see the new Cab Cal- 
loway. He works in a soft, easy 
sophisticated manner and’ refrains 
from the jumpin’ stuff. He knocks 
out the standard ballads with 
knowhow selling technique, work- 
ing with class, and getting the 
knife - and - fork trade palming 
throughout. In addition to estab- 
lishing himself as a real singer, 
Calloway smacks across a cute soft- 


f | shoe terp bit and his “Minny The 


Moocher.” Best bet is “It Ain't 
Necessarily So.” After 25 minutes 
he has to beg off. Howard Roberts 
& Marl Young join the house band 
for the stint. 

Reggie Rymal tees off the layout 
with his paddle boards and rubber 
balls attached by long’ rubber 
bands. Youngster does some amaz- 
ing stuff with the boards and gets 
plenty of yocks with his fit-in chat- 
ter. Some of the gags could be cut, 
although he’s a nifty opener. The 
Sparkletts quintet of orb-filling 
femmes are on for two smart num- 
bers. Florence Pickett choreogra- 
phy and costuming is socko. 

Wynn Walker and the house 
band do their usual top job of 
backing the show and playing for 
the dance seshes. Golden-piped 
Rene Weiss pleases the patrons 
with her chirping during daneing 
frames. Gal is a looker and sells 
each tune nicely. Feve. 


Nautilus, Miami Beach 
Miami Beach, June 11. 
Betty Reilly, Antone & Ina, Tip 
Toppers (2), Syd Stanley Orch; 
$3 bev. minimum. 





Semi-annual return to these 
precincts by lively Betty Reilly 
finds the “Irish Senorita’ holding 
forth in the Driftwood Room of 
this lower-beach swankery, mark- 





ing full local route for the song- 
stress—she’s played every hostel 
along the line. Ai 

Delivery and personality come | 
across as zingily as in previous out- 
ings, with addition of new mate- 
rial adding to overall impact. Ac- 
comped by an _ unbilled bongo 
player, she beats out an entertain- 
ing blend of international numbers, 
teeing off with new arrangement 
on “Magdalene,” and follows with | 
giggle-provoking special, “Mac | 
McKatz’s Band,” the Yiddish idiom 
written in by expert in the lingo, 
Mickey Katz. Takes up guitar for 
medley which contains “C'est Si 
Bon” and “Granada,” and_ tops 
matters with “Cumbanchero,” with 
which she’s been long identified. 
Had them all way, gowning and 
adroit stage department aiding in 
setting her solidly with the tablers. 
“Antone & Ina, house dancers, 


| 
| 


Birdiand, N.Y. | 
Duke Ellington Orch (15), Terry 
Gibbs Quartet; $1.50 admission, 
$2.50 table iminimum. 





— 


As an ensemble and a showcase 
for solo instrumentalizing, Duke 
Ellington’s aggregation non- 
pareil, and the flavorful book he 
employs in his current stand at 
this leading jazz bistro should kee 
the bleachers and tables near SR 
for the duration of his two-week 
assignment. The maestro rides the 
backseat for this one, bowing to 
some of the niftiest reed, brass and 
rhythm interplay heard in a long 
while. There are scattered down- 
beat elements in the session, and 
Elington’s stylizing is at -neither 
of Birdland’s usually desired ex- 
tremes—very hot or very cool— 
but the aficiunados recognize these 
as minor, remaining attentive and 
warmly appreciative throughout. 

During session caught, Ellington 
gave the aud as much variety as 
possible, spotlighting in the mean- 
time many of his sidemen as he 
could. One of the earliest heavy 
returns comes with a new tune, 
“Serious Serenade,” Harry Carney 
doing most of the work on the bari- 
tone sax. Carney’s tooting is indica- 
tive of the clean, knowledgeable 
efforts of the other Ellingtonmen. 
“Serenade” is a vehicle for solo in- 
strument, but the succeeding 
“Summertime,” in addition to Art 
Anderson’s socko trumpet, is a neat 
all-around arrangement. Same for 
Rick Henderson’s tenor saxing in 
“All the Things You Are.” .- 

Best received bit in the stanza, 
however, is “Bakiff,” done by 
versatile Ray Nance. This arrange- 
ment comes closest to the disso- 
nance and minor keying of the “‘cool 
school,” with Nance taking violin 
in hand for solid mitting before he 
departs for the last row and his 
trumpet again. A pitch for laughter 
is not overlooked either—Nance’s 
phrasing and the rolling Oriental 
undertones make “Bakiff”’ a well- 
rounded fave. 

Terry Gibbs quartet (vibes, 
piano, drums and bass) warms up 
for Ellington. Gibbs, leading on the 
vibes, uses a pretty standard tuna- 
log, and the various instruments 
seem to be fighting each other for 
eminence. Frank DeVito’s drum- 
ming often tinny and the beat 
rarely varies. Moreover, Ernie Far- 
row’s bass can’t be heard over the 
constant clack-clacking of DeVito’s 
cymbals. The cleanest material is 
handed down by Gibbs and tal- 
oman femme Terry Pollard on the 

eys. 


Patic. Las Vegas 


é6verall impact, particularly as they 
are in. the headline slot. 
The Del Rubio Triplets are 
handsome, bright chirpers with a 
better-than-average songalog. With 
two of group doing guitar accomps, 
trio runs: through a collection of 
six numbers with plenty of variety 
and all accented on the Latin side. 
Movements are good, harmony is 
fine without going overboard and 
limited patter between songs is 
fast and effective. They're ideal as 
a singing combo for any visual 
medium, and their likeness in fea- 
ture and dress plus okay showman- 
ship takes them out of the usual 
“sister” listing. ; 
With. Max Chamitov leading his 
orch from the piano, both acts get 
fine backing. Vocalist Norma Hut- 
ton is attractive as femcee and the 
Bill Moodie trio keeps interlude 
sessions up to par. Newt. . 


Hotel Chase. St. L. 
St. Louis, June 9. 
Genevieve, Luc Poret, Quintetto 
Allegro; $1-$1.50. 








Natives are getting a new slant 
on outdoor nitery entertainment in 
Harold Koplar’s ultra-modernistic, 
eye-filling Swimming Pool Patio 
Terrace, The teeoff layout brings 
Genevieve, French songbird from 

nada, for her American debut, 
and a return engagement of the 
Quintetto Allegro, who are con- 
tinuing the audience pull they 
copped during their initial p.a. 19 
months ago. 

Genevieve, brunet gamin-like 
chanteuse with a cap haircut, 1s 
raising eye-brows by appearing in 
a severe pullover blouse and black 
skirt, with no costume jewelry or 
trinkets to break the color scheme. 

Composer-guitarist accomp, Luc 
Poret, aiso is an apparel departure 
in the nightclub field hereabouts. 
as he ‘wears a dark colored shirt 
with rolled-up sleeves and biack 
trousers. In contrast, the pianist 
is decked out in white tie and tails 
and the accordionist in a tux. 

With all of her ditties, several 
of which were composed by Poret. 
sung in French, the undersized 
Genevieve scores heavily. She 
possesses melodic pipes, has a neat 
nasal delivery, and a flair for show- | 
manship, all of which combine for | 
resounding mitts. Included in her | 
repertoire are “My Heart Is Break- | 
ing,” “Under Paris Skies,” “Sea | 
Gulls,” “I Lie” and “Together.” 
Neither she nor Poret, who duets! 
with her in one of the numbers, | 
speaks English, but 





The Allegro aggregation has pol- 
ished up its act since the previous 
stand and has the crowd with it 





Las Vegas, June 8. 
Diahann Carroll; Gil, Bert & 
Sally; Horace Diaz Orch (6); no 





cover or minimum. > bot ge guitar, violin, tambourine 


Newest Strip bistro is enjoying 
its best show to date, in for one 
week because star, Diahann’ Car- 


from the teeoff. Individually and 
collectively they click solidly with 
their handling of the clarinet, 


Sahara, Las Vegas 
Las Vegas, June 7. 

Dennis Day (with George 
Weyl), Amin Bros. (2), Bud & 
Cece Robinson, Hi-Lo’s (4), Sa- 
harem. Dancers (12), Cee David- 
son Orch (12); no cover and no 
minimum. 





Carrying all the impact that his 
talent, showmanship and material 
can convey, Dennis Day sparks a 
solid show, in for three stanzas, 
with star making first local appear- 
ance in over three years. It took a 
little while for the headliner to get 
going at the opening, but once he 
hit his familiar stride it was a 
wrapup. 

Theme of show is a wearin’ o’ the 
green, with the accent on Yiddish- 
isms throughout, for plenty of 
broad, high humor that garners 
heavy mitt-walloping.. Forty-five 
minutes of Day is solid and ova- 
tion at end calls for curtain speech 
that carries hint to customers that 
there is more green to be found on 
tables in the big room outside. 

Day sings a number of songs that 
provide outlet for a score of im- 
pressions, all socko. Jokes are solid 
with emphasis on the local vintage. 
Jaek Benny comes in for a huge 
portion of banter, with special 
lyrics. to “Young At Heart” de- 
signed for Day’s boss. 

Showman chides his own show 
opposite Lucille Ball and Desi Ar- 
naz with “I Love Lucy,” deploring 
fact that it’s tough to get any rating 
in the spot. As captain of a Ger- 
man submarine, Day puts over a 
clever comedy routine with a deliv- 
ery that’s genuinely Yiddish. 
Comic song topper is “Ricochet 
Romance,” with funny takeoff on 
Winston Churchill, Joe McCarthy 
and a Russian diplomat all in 
Vegas. On serious, melodic side, 
headliner Was never in greater 
voice than in “You'll Never Walk 
Alone,” “Three Coins In the Foun- 
tain,” a rousing “Granada” and 
“Here.” Finale, “An Irishman.” is 
capably backed by _ gorgeously 
frilled George Moro Saharem Danc- 
ers in clever terps with Day and 

y Hi-Lo’s, singer quartet. 

_ The Amin Bros. return to thrill 
in familiar stunts of younger frere 
being spun and somersaulted by 
understander who uses extended 
legs to do the work. An Amin is 
whirled or shot upward to land 


that’s no/|with head in arch of one foot of 
handicap. | prone man. 


Duo is nitery dyna- 
mite. 

Bud & Cece Robinson are crowd- 
pleasers with tapping version of 
Charleston and cute vaude song 
and dance routine, as male delivers 
like Ray Bolger. There wasn't 
enough microphone for jitterbug 





and piano, with the whole mob 
beating on the ivories at the same 
time for a sockeroo finale. In be-' 
tween, the baritone, guitarist and | 


roll, is due te report for work on | violinist stroll among the ringsid- | 


flicker ‘““Carmen Jones.” 

Thrush, in her final teen semester, | 
is an NYU alumnus making her | 
initial loca! start after a nice Palm 
Springs run and proves to be an} 
interesting song personality, with | 
pipes that render authentic tones, ; 
to warrant this young lady a nice | 


ers, serenading the femme guests. | 
Harry Fender, who does a nightly | 
radio show in the hotel’s new 
Steeplechase, is emceeing. Sahu. 


Shamrock H.. Houston | 


Houston, June 10. | 
Dave Barry, Cathy Carr, Dick | 


future in the disk department as | LaSalle Orch; $1.50-$2.50 min. 


well as boniface row. Chore of 30} 


minutes includes fine belting of | 





The dual bill of Dave Barry and 


“Why Was I Born,” “Come Rain} Cathy Carr, viewed by many as a 


or Come Shine” and 
Weather.” Gal 


she caresses the lyrics. 


“Stormy | potential 
carries listeners | click of Frances Langford and the 
along easily by manner in which | Fellas, has proved just the reverse. 
She's in|} Any worries Shamrock manager | 
for a good dose of showcasing here. | Frank Briggs 


letdown following the, 


might have had, 


Gil, Bert & Sally occupy the evaporated on opening night. 


opening slot and please with cleff- | i 
ing of pop tunes. Song trio han-| portion of the show gets off to a 


Miss Carr’s opening 14-minute 


dle selves well with bouncy terps | good start with “Almost Like Be- 


around the mike. They work hard 
and deserve the big hand at fin- 
ish. Horace Diaz at- piano leads 
his orch in okay backstop 2 

+ Bob. 


Mt. Reyal Hotel. Montl| 
Montreal, fune:10. | 

Alan &-Blanche Lund; Del Ru- | 
bio Triplets, Max Chamiteu» Orch ! 
(8) wits Norma Hutton, Bill) 
Moodie Trio; $1-$2 cover. 


Hoofers Alan & Blanche Lund 
are almost in the pore class 
around the Normandie Room of the 
Sheraton-Mount Royal. Team is) 
currently making one of its fre- 
quent appearances and clicks as 
heavily as ever. 





gressed a great deal since the early | become boffos as 


ing in Love” followed by the pop 
“Young At Heart.” A special ma-'! 
terial bit, “My #Man,” in which she | 


}mimics top femme. recorders, is. 


her best, but might be a little too 
much mimicry in the. show,, avith 
Barry following’ his forte of im- 
personations. 

Marquee-wise, neither name, 
means much in these parts. but 
word-of-mouth approval establish- 
ed on opening night should carry | 
through. 

Barry starts slow with an open- 
ing song that gets across but does 
not establish him. Momentum 
builds when he starts his imper-| 
sonations. He finally gets to the} 
crowd with Arthur Godfrey, Wal- | 
ter Winchell, Churchill and Ga- 


he describes | 


days of World War II when they ‘money troubles of an entertainer | 


set up a brace of bright routines , soured Canada and the European | 


featuring defty achieved spins to 
handsome returns. Tip-toppers— 
iano and bass—tee off proceed- 
ings with a clever assortment of 
vocalistics and instrumental work. 
Duo also purveys some hilarious 
bits in panto-sequence to off-trail 
recordings—a dialect-filled version 
of “Dragnet’ raising plenty laughs. 
Sid Stanley and his orch handle 
the showbackings expertly and 
keep the _ floor filled for the 





dansapation. Lary. 
ers bs 





Theatre with the Canadian Navy | 
Show. 

On presenti showing, the Lunds 
intro an entirely new set of num- 
bers, with the exception of their 
“Lullaby” sequence, which has be- 
come almost something of a trade- 
mark and an okay breather follow- 
ing a fast group highlighted by an 
arrangement~ to a _ collection of 
Parisian faves. Technique shows 
marked improvement throughout 
but additiongl time wouldn't hurt 
i; 1 tid) ( pied ry ¢ ~4i 





and everybody's tax problems. En- | 
cores of hospitalization pitfalls | 
and a blast at the women in the | 
audience produce table-pounding, 
and he begs off with multi sounds | 
in a monolog. » 
Dick LaSalle and orch do their 
usual bangup job backing the show 
and for the dance sets where they 
have established themselves as 
really solid during their long | 
stand, second only to Henry King’s 
group, which has the Shamrock 
record to date, Jedo, '} 


number at opener and voices were 


, weak with strictly mechanical de- 


fection that will undoubtedly be 
overcome to better biend voice 
with fast terps. Saharem Dancers 
open show with exciting Erin num- 
ber that features precision taps by 
line to big hand. George Wey) is 
capable Dennis Day conductor cf 
the Cee Davidson orch. Bob. 





Roosevelt Hotel. N. 0. 
; New Orleans, June 19. 
Ernie Rudy Orch (11). with 
Three Merry Men, Don Rogers: 
Jay Lawrence, Margaret Sisters 
(2) & Bruno, Redheads (3): $2 
cover Sats. and Holidays. 





An array of topflight performers 
combine their talents to present a 
lively floor show that sparkles with 


music, fun, singing and dancing. 


Layout is well-balamced. Ernie 


| Rudy and crew repeat the favor- 


able impression made in a previ- 
ous stand in swank Blue Room. His 
versatile crew is equally strong on 
the musical and vocal sides. Band 
gauges room’s acoustics perfectly 
and seems to sense the dance tunes 
mest popular here. 


Three Merry Men, members of 


ithe band, blend voices nicely and 
| handle 


tunes with skill. Don 


Rogers, another crewman, registers 
nicely with “Wanted.” Jay Law- 
rence, an accomplished punster, 
tees off show. A specialist in dis- 
membering sourpusses with ease, 
he finds a willing audience for his 


Duo have pro-| briel Heatter impreshes. Titters | gags and mimicry. He’s a smooth 


performer with perfect poise and 
good material. 

Margaret Sisters & Bruno pre- 
sent graceful routines, all surely 
executed and smooth. Trio came 
here with little or no fanfare, but 
clinched a niche for themselves 
opening night. 

In closing spot are the Redheads, 
a versatile vocal and instrumental 
combo featuring piano, bass and 
guitar. They cleverly mix comedy, 
novelty songs and music in rib- 
tickling manner that virtually 
brings down the house. Liuz. 
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VARIETY BILLS 


WEEK OF JUNE 16, 1954 


Numerals in connection with bills below Indicate opening day of show 


whether full or spiit week 


Letter in parentheses indicates circuit. (1) Independent; (L) Loews (M) Moss; 
(P) Paramount; (R) RKO; (Ss) 


Stolls (1) Tivoli; (Ww) 


- 


Warner 








NEW YORK CITY 


- Music Hall.) 17., 


Jack Beaber 
Tony Starman 
Marilyn Murphy 
Eric Hutson 
Chris Cross 
Rockettes 


Corps de Ballet 
Sym Ore 

Palace (R)~ 18 
Atomics 


Barju Bros 

Kaye & Aldrich 
Ed Brickson 
Stump & Stumpy 
Reba Monness Co 


AUSTRALIA 


DUNEDIN 


Her Majesty's (T) 14 

Walton & O’Rourke 

Charly Wood Co 

Lowe & Ladd 

Cook & Jeans 

Daresco 3 

Guy Nelson 

Chevalier Bros 

B & W Vaughan 

Renita Kramer 

Bouna 

Bert Duke & Joy 

Sonya Corbeau 

Dorothy Hall 

Show Girls 

Nudes 

Dancing Boys 

Ballet 
MELBOURNE 


Tivoli (T) 14 
Buck Warren Co 
Warren Latona 

Sparks 
Dagenha.n Girl 

Pipers 
Maxwells 
O’Hagan & Stead 


BRITAIN 
ASTON EDINBURGH 
Hipptdrome (1) 14 Empire (M) 14 


Eltham & Sharpe 
Jeretz Bros 
Goldwyns 

Maja & Myna 


_ Jane Shore Co 


Hippodrome (M) 14 
Parks & Garrett 
Royal 3 
Hackford & Doyle 
Rostando. & Gerda 
Johnny Lockwood 
Elizabeth & Collins 
Rey Overbury & S 
BLACKPOOL 
Opera House (i) 4 
Jimmy Edwards 
Tony Hancock 
Joan Turner Co 
Bassi 3 
Elaine & Rodolph 
Monty Norman 
Se ae Ballet 
orps de e 
"Palace (> 4 
Vie Oliver Co 
Dump Harris & 


Stan 
Allen Bros & June 
Shipway Twins 
Jack Watson 
Bentley Sis 
Tower Circus (1) 31 
C Cairoli & Paul 
Knies Animals 
August Natsch 
3 Craddocks 
Vivian & Tassi 
Knies R Horses 
2 Cherks 
Harold Gautier Co 
Fattini 
4 Ramses 
Douglas, Kossmayer 
3 Petrofts 
George Ruzsa 
7 Eagles 
2 Rassos 
10 Beer Barrel P 
Little Jimmy 
Jimmy Scott 

- BOSCOMBE 
Hippodrome (1) 14 
Billy Cotton Bd 
Davis & Lee 
Lester Sharpe & I 
Eve Valere 
Cyclo Bros 


Belles 

BRIGHTON 
Hippodrome (M) 14 
Rita Roza 
Fayne & Evans 
Dargie 5 


Rex & Bessie 
Arthur Haynes 
Ruddy Rolly 
B Wareham & 
Barbara 
bs hh 
Empire (!) 14 
Roy Rolland 
Jimmy Grant 
Janet Karel 
Diana aoe mma , 
Lewi tor . 
Robert Gratson’ 
Frank: Seton *: 
Gale, Dougla 
' BRIXTO 
Empress (1) 
Maratee & Kaye 
Billy Russell 
Karen Greer 
Karina 
Dave King 
Cleef & Bell 
Claude Williams 
Dave & Maureen 


CARDIFF 

New (S) 14 
Woods & Jarrett 
Cyril Lacey 


Harold Holness 
Eddie Williams 
Shirley Bassey 
Dusty Daniels 
Simmy Russ 
12 Lucasta Lovlies 
CHISWICK 
Empire (S) 14 
Petula Clark 
Jimmy James 
Harriott & Evans 
Bill Morton 
Cynthia & Gladys 
Richard Sis 
Ken _ Littlwood 
EAST HAM 
Granada (1) 14 
Scotts Sea Lions 
Neville Taylor 
ox Twins 
ourtneys 
Metropolitan (i) 14 


Rhodia Rogers 
16 Songsters 





. Judd 


| Wilton Family 


16) Palladium’ Girls 


Archie Robbins 
Latinos 
CHICAGO 


Chicago (P) 18 
Joni James 
4 Knights 
Marshall & Farrell 
Wells & 4 Fays 
MIAMI 
Olympia (P) 16 
Forrest Tucker 
Johnny Rortano 
Pat Henning 
5 Armandis 
Narda Mandrake 
David & Amorah 


The Myrons 
Rudi Grasl 
Johnny ‘‘Rubber- 
face” Crair 
Edith Crocker Co 
John Blythe 
Gioria Dawn 
Frank Cleary 
David Sterle 
Lane 
Adorables 
NEWCASTLE 
Stadium (T) 14 
Vienna Boys Choir 
YON 


s 

Tivoli (T) 14 
Roy Barbour 
Margaret Brown 
Tony Fontane 
Nina Cooke 
Julian Somers 
Kerry Vaughn 
Ivor Bromley 
David Edie 
John Bluthal 
Max Blaké 
Choral Group 
Dancing Boys 
Dancing Girls 


Lena Horne 
Seaton O’Dell 
Frances Duncan 
Bill Waddington 
Teddy Foster Bd 
Chris Sands 
FINSBURY PARK 
Empire (M) 14 
Mills & Melita 
Dr. Crock & 
Crackpots 
Harry Worth 
Michael Bentine 
Maltas Dogs 
Peter Sellers 
Angelos 
Julie Dawn 
GLASGOW 
Empire (M) 14 
Morey Amsterdam 
Radio Revellers 
Jean Kennedy 
Malcolm Mitchell 3 
Vic Perry 
Henderson & Kemp 
Roberti 3 
B Ellis Starlets 
GRIMSBY 
Palace (1) 14 
Danny O’Dea 
Conrad Vince 
Goya 3 
Flanklyns 
B & R Rema 
Momo Beams Girls 
LEEDS 
Empire (M) 14 
Billy Eckstine 
McAndrews & Mills 
Winters & Fielding 
Daryln Dogs 
Wright & Marion 
Msical Elliotts 
Phil Darban & W 
LEICESTER 
Palace (S) 14 
Jimmy Young 
Alfred Karks 
Joan Hinde 
Les Spanglers 
Jimmy Jeff & June 
Kay & Katrina 
Fred Atkins 
LINCOLN 
Royal (i) 14 
Charlie Ellis 


Angelina 
Amar & Alana 
Paris Lovlies 
VERPOOL 
Empire (M) 14 
Dave Morris 
Mills & Rebner 
Medlock & Marlowe 
Doreen Lane 
Tino Dani 
Little Walter Co 
LONDON 
Palladium (M) 14 


3 Monarchs 
Walter Dare Wahl 
Bob Williams 
Schaller Bros 
Peiro Bros 
Filorehce & 

__. Frederic , 

Fay Lenoré 


ANCHESTER . 1 
Hippodrome (S) 14 
Bernard Delfant 
Frankie Vaughn 
Joan Regan 
Botando 3 
Des O’Connor 
Aerial Kenways 
Nat Hope 
M & M Mills 
Clifford Stanton 
Pat Hatton & P 
Palace (M) 14 
Billy Daniels 
Henny Payne 
Candy Sis & Eddie 
Walthon & Dorraine 
Richman & Jackson 
3 Hellos 
George Martin 
Derrick Rosaire & 
Tony 
Joe Church 
NORTHAMPTON 
New (hh 14 
Jack Haig 
Bob Andrews 
Harkness & 
Williams 
Patricia Soleil 
Leslie Dowsey 
Earl Darnay 
Shermun Fisher 


Girls 
NOTTINGHAM 
Empire (mM) 14 


Jerry Desmonde | 


} Bon wee 
i d Or 
i 


Morgan & Manning | 
L & L Rogers 
Geo Doonan & Anne 
2 Courtneys 
Cardew Robinson 
Henri Vadden 


PORTSMOUTH 
Royal (M) 14 
Betty Driver 
Stan Stennett 
Morris & Savage 
Whittaker & Law 
P Page 
Les Dounos 
Wally Peterson 
Tommy Dale 
Glamourettes 
SHEFFIELD 
Empire (M) 14 
Denvers 
Joan & Ernest 
Garcias 
Reggie Dennid 
Tom Jacobson 
Mikowskis 
Ladd West 
4 Kelroys 





Alan Alan 
SOUTHAMPTON 
Grand () 14 

Pat Tracy 

Billy De-Haven 

Gena Mae 

Benny Garcia 

Roy Price 

Caruna & Dodo 

Dennis Shirley 

Girls Tp 
SUNDERLAND 
Empire (M) 14 

Dickie Valentine 

Reid Twins 

Hylda Baker 

Pierre Bel 

Albert Sturm 

Duncans Collies 

Williams & Shand 

WOLVERHAMPTON 

Hippodrome (1) 14 

Reg Dixon 

Beryl Orde 

Hayof & Furany 

Long 3 

Carson 

Flamingoes 





Cabaret Bills 





Bive Angel 
Sylvania_ Mello 
Martha Davis 
Trude Adams 
Bart Howard . 
Jimmy Lyons Trio 
Leo De Lyon 

Bon Sorr 
Jimmie Daniels 
Thelma Carpenter 
Oliver Wakefield 
Kaye rd 
Dolores Brown 

Boulevard 
Jackie Miles 
Terri Stevens 
Ned Harvey Orc 

Cafe Society 
Treniers 

Chateau Maarid 
Rafael Ruiz 
Malena Loreta 
Gillian Grey 
F Alonso Ore 
Sarita Herrera 


Sonny Howard 
Joanne Wheatley 
M Durso (Ure 
Frank Marti Ore 
Hotel Ambassador 
Jules Lande Ore 
No. 1 Fifth Ave 
Jimmy Kirkwood 
Jenny Collins 


Hazel Webster 
Old Roumantan 
Sadie Banks 
Joe LaPorte Ore 
D’Aaquila Ore 
Two Guitars 
Viadimir Rozhen 
Lubov Hamshay 
Misha Uzdanoft 
Senia Karavaeff 
Misha Markoff 
Hotel Astor 
Sammy Kaye Ore 
Motel New Yorker 
Ed & Wilma Leary 
Jo Barnum 
Ben Dova 
Steve Kisley Orc 


NEW YORK CITY 


Frank Sonell 
Hotel Pk Sheraton 
Milt Herth Trio 
Joan Bishop 
Hotel Pierre 
Denise Darcel 
Charles Carts 
Stanley Melba Ore 
Chico Relli Ore 
Hotel Plaza 
H Gallagher 
Joan Holloway 
Ted Streater Ore 
Monte Orc 
Motel Roosevelt 
Guy Lombardo Ore 
Hotel Statier 
Art Weems Orc 
Hotel Taft 
Vincent Lopez Ore 
tatin Quartet 
Bernard Bros 
Szonys 
Jane Morgan 
7 Ashtons 


Patti Ross 

Linda Lombard 
Margy Duncan 
Paula Stewart 
Caro] Ohmart 
Saivatore Gioe Ore 
Panchito Ore 


Jack Wallace 
Larry MacMahon 
Joe Furst 

Piute Pete. 

Hal Graham Orc 
Village Vanguard 
Lord 


Marshall Izer 

C Williams Trio 
Waldorf-Astoria 

Freddy Martin 

Eileen O’Dare 

Manolo Mera 





Drummond 


Black Orchid 
Gertrude Niesen 
Paul Gray 


Dave Romaine 
R Kerpais Duo 
Bive Angel 
“Calypso Magic” 
Talley Beatty 
Sam Manning 
Lady Jamaica 
Princess Orelia 
Lord Carlton 
Lady Trinidad 


Mischa Borr Ore 


CHICAGO 


Bive Note 
Ella Fitzgerald 
Johnny Griffin 

Chez Paree 
Myron Cohen 
Gibson Red Caps 
Betty Luster 
B Farnon Orch 
Rodriguez Rhumba 

Edgewater Beach 

Ames Bros 

D Hild Dancers 

Art Lowry Ore 
Parmer H 

Jose Greco & Co 





D’Lacy Quartet 


Ambassador Hotel 
Connie Russell 
Paul Gilbert 
| Benny Strong Ore 
Band Box 
Mae Williams 
Gary Morton 
Rickie Laine 
Larry Green Trio 
Bar of Music 
Joseph Premice 


ti NS. 


ee tH 

Liei ° Pm! 

L Wally, Boag 

Three . Hdéues eee 

Hal Derwin Ore 
Ciro’s 


Charlie Fisk Ore 


LOS ANGELES 


Chariey Foy’s 
Carl Ravazza 
Harry Stevens 
Johnny Black Orc 

Mocambo 
Joe E. Lewis 
Austin Mack 
Paul Giebert Ore 

Moulin Rouge 
B Minevitch 
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Fluff Charlton 

Bob Snyder Ore 


D.Arden Dancers 
Statier Hotel 





Xavier Cugat 
Abbe Lane 


Bar of Music 
Bill Jordan 
Hal Fisher 
Harvey Bell 
Beth Challis 
Gina Valenta 
Ethel Davis 
Fred Thompson 
Black Magie 
Sammy Walsh 
Jean Burkette 
Lynn Taylor 
Beverly Kenny 
Bombay Hotel 
Marion Murray 
Russ Arno 
Peter Mack 
Carol Collier 
Clover Club 
Charlie Farrell 
Julie Romero 
Marilyn Hightower 
Tony Lopez Orc 








Lee Lawrence 


Horace Heidt Ore 
Ron Perry Ore 


MIAMI-MIAMI BEACH 


Leon & Eddie’s 
Lois De Fee 
Lynn Star 
Arlene 
Rita Marlow 
Charlotte Waters 

Nautilus Hotel 
Betty Reilly 
Tip Toppers 
Antone & Ina 
Sid Stanley Ore 
Sans Souci torte 
Stuart Harris 
Sacasas Orc 
Ann Herman Decrs 
Anne Barnett 

Roney Piaze 
Johnny Pineapple 
Hawaian Rev 

Vagabonds 
Fran Warren 
Condos & Brandow 
Vagabonds (4) 
Maria Ne lia 





Selma Marlowe Line 
Woody bury 


Caly ie 
Frank Linale Ore 


LAS VEGAS, NEVADA 
Flaminge . - ‘ Lest Frontier 
Rose Marie & E. Albert & 
Lenny Kent /| Marquis Family 
Ink Spots Si Cortez 
Silver Slipper | Eddie Peabody 
sony Rand Phyllis Inez 
Hank Henty Golden Nugget 
Fa =, Moran & O’Connor 
Spark Kaye Ed Ford & Whitey 


Sands 
Ziegfeld Follies 

Desert inn Frank Sinatra 

Chico, Harpo Marx George Tapps 


Dancers 
Los Chavales De El Rancho Vegas 


Espa Sophie Tucker 
Bobby “Sargent Thunderbird 
Sahara Norman Brooks 
Dennis Day Sue Carson 
min Bros. — Landre & Verna 
Bud & Cece ~ Patio 
Robinson Jana Mason 


RENO 


Donna Kaye 
Golden Girls 
Will Osborne ore 


Mapes 
Beatrice Kay 
Charlivels 


Mapes Skylets Riverside 
Eddie Fitzpatrick Ann Sothern & 
ore Escorts 
New Golden Shyrettos 
Rochester Starlets 
Wilder Bros. Bill Clifford ore 
HAVANA 
Montmartre ss ee " 
’ e Espana Or 
Benny Moore Celia Cruz 
G A Guedes Rene & C Delaine 
Rita Montaner Mano Lopez 


pe 
Leopoldo Fernandez| Marta & Alexander 
Mimi Cal Paulina Alvarez 
Chino Wong Bertica & Rolando 
Matamoros Trio Orlando de la Rosa 
Nancy & Renny Kiko Gonsalves 
Sonia Caleepo Senen Suarez Org 





Alonso Ballet A Romeu Org 
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Continued from page 3 ja 
On-this basis, this is the 








overs. 
longest run for the picture in the 
world. r 

A breakdown, in round numbers, 
of the picture’s grosses in domestic 
release is as follows: For the first 
time around, in the period from 


December, 1939, to July, 1940, 
“GWTW” grossed $20,500,000. In 
its second outing, from January, 
“1941, to October, 1941, it grossed 
$9,700,000. The third time around, 
from March, 1942, to November, 
1943, the picture brought in $5,- 
200,000. In its fourth re-release, 
from July, 1947, to December, 1949, 
it grossed $9,100,000. 

Taking Canada on its own (the 
release dates are approximately the 
same as in the U. S.), the first time 
around “GWTW” grossed $1,017,- 
000. The second and thirds re- 
leases are combined for a total of 
$550,000 and the fourth release 
brought in $889,000. 

In only six engagements so far, 
the longest for three weeks, the 
picture has already brought in 
$300,000 this fifth time around. At 
Loew’s State.on Broadway, the pic- 
ture, for the first eight days, out- 
grossed every Metro film to have 
played the house. It racked up 
$78,000 in the first week and $67,- 
000 in the second stanza. 

In Houston, “Wind” outgrossed 
every preem at the theatre, includ- 
ing the original opening of the 
same picture. Sock business is also 
being reported from Atianta, Syra- 
cuse, San Francisco and Kansas 
City. Eight more situations get the 
picture starting June 30. 


Dubbing Sold Short 


Continued from page 5 








picture that sounds strange and un- 
convincing.” In many instances, 
Riethof points out, he completely 
reshoots scenes in New York, in- 
serting different dialog and occa- 
sionally different characters. As a 
result, he maintains the pix be- 
come acceptable as American pic- 
tures, and the pecessity to make 
cuts because of censorship is 
avoided. Sf ites as an example a 
| French’ p tire in which a coun- 
terfeiter’ I$ ‘seen escaping at the 
end | withi , punishment. In the 
American @ubed version, a scene 
is. insertegs;showing. a policeman 
boarding the same plane. 

In Europe, Riethof says,® audi- 
ences have grown up with dubbed 
pictures and they are as accepted 
as U. S. art house audiences accept 
sub-titles. “American audiences,” 
he says, “have rejected anything 
that is not 100% convincing. The 
absolutely perfect is the minimum 
requirement and not the maximum. 
The difference between 95% per- 
fect and 100% perfect on a dubbed 
picture is: the difference between 
a hit and a flop in the United 
States.” 

Among pix which Riethof has 
dubbed which have received wide- 
spread acceptance in the U. S. are 
“Anna” and “Heidi.” Both achieved 
sock b.o. results. According to 
Riethof, a test made with “Heidi” 
revealed that only two out of 400 
people questioned could tell that it 











was dubbed, - 
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ATOMICS (5) 
Acrobats 
10 Mins. 
Apollo; N. Y. 


This is a fresh ofay act, made. 


up of youngsters for the most part. 
Two of the three femmes appear to 
be experienced vets while the two 
men are obviously on the youthful 
side. Their tumbling and hand- 
springs are okay, if not startling. 
Act lives up to its tag by working 
at breathless speed. However, the 
pyramids are rather meaningless, 
as now done, while the whole turn 
lacks pacing and originality. 
Closing stunt of using a giant 
skipping rope to permit acros to do 
turns and flips is nicely executed. 
Climax where one gal handles a 
smaller rope to operate inside the 
whirling giant rope is excellent. 
Atomics obviously need consider- 
able polishing and routining. The 
five work hard and should do bet- 
ter with the addition of a few 
more tricks like the rope acrobat- 
ing plus smoother routining. 
Wear, 


SPANIELS (5) 
Songs 

16 Mins. 
Apollo, N. Y. 


This Negro quintet has the mak- 
ings of a great combo. Playing 
the Apollo in what’s announced as 
its initial stage appearance, group 
clicks nicely—and should improve. 
Outfit uses two mikes, tall youth 
employing one to carry the medley 
while four others work on the sec- 
ond one. Act suffers somewhat in 
trying to fit into the strange stage 
setup, but this is natural, and can 
be easily overcome. 

Shortest member of crew, oddly 
enough, has the high falsetto voice, 
but uses it well—and for a few 


laughs. “Bounce,” the opening 
tune, is standout, although “Good- 
night, Sweetheart, Goodnight” 


comes over solidly. 

The Spaniels have a good chance 
to go places. The boys have the 
makin’s. It appears to be only a 
matter of routining for stage and 





nightclub work. Wear. 
FRANCES DUNCAN 
Aerial Acro . 


7 Mins. 


‘Empire, Glasgow 


Blonde Australian performer 
comes up with a fine act on the 
high trapeze which is okay-for most 
vauderies and for high-domed nit- 
eries. 

Femme, wéaring a white flower 
mn her straw-colored locks, is 
shapely looker with agility of 
movement, and combines grace 
with keeping the customers in- 
trigued by her fast-paced swing- 
ing. Hangs from trapeze with one 
hand, completes full swings, and 
drops to catch herself with feet 
grips while outiventars gasp. Also 
does straight swings and spirals 
round and round the trapeze ump- 
teen times, spins down rope upside 
down, and generally shows lithe- 
some talent. Femininity wins: au- 
dience sympathy, but gal clicks on 
talent besides and looks useful bet 
for bookers. Gord. 





MORTON FRASER’S HARMONI- 
CA GANG (7) bite 

Comedy, Instrumental 

12 Mins. 

Empire, Glasgow 


Six males and one midget, all 
dressed in western garb, give out 
in pop melodies, using harmonicas 
and accordions as they cluster 
round the microphone. One mem- 
ber plays a quaint faked-up musical 
contraption consisting largely of a 
kitchen washing-board. 

Comedy touches are generously 
sprinkled throughout aet, mainly 
centered round a smiling midget 
who interrupts his normal-sized 
colleagues and draws the spotlight 
while rest are busy in song. More 
comedy from ® gang member 
described as Humphrey, who belts 
out in style of the Ink Spots, while 
others gather round in a “Pink 
Spots” travesty. Gabbing could be 
slicker and act generally could be 
sharpened for wider consumPtion. 
Okay meantime for general run of 
U. K. vauderies. Gord. 





LIZZET & EDDIE 
Acro-Dance 
8 Mins. : 
Empire, Edinburgh 

Pleasant Danish brother-sister 
twosome offer neat terping and 
acro work. 

After opening routine, he trips 
on lay trumpet, and. distaffer 
does likewise, also solo. Male’s 


back somersaults in between tap 
work are clever, and both prove 
agile dancers and acro-artists. Act 
is okay for general run of vauderies 
in U. K. and Commonweal! 

Gord. 


THE MARCELLYS (2) 
Acrobatics tm 

15 Mins. sw Z 
Moulin Rouge, Paris 

Dynamic, exuberant boys take 
horrendous prattfalls to the ac- 
companiment of deft, intricate 
acrobatics that make this a fine 
opener for any U. S. vaude show 
or for cabaret revues. Comic 
touch is not out of place after they 
have displayed their fine timing 
and. ability. 

Among the backflips is a piece of 
bravura as they put a chair on 
each side of a table and then both 
run and up with the chairs in a 
somersault “that lands them face to 
face on the chairs on the table. 
Audience reaction is heavy. 

Mosk. 





Unit Review 





Jack Benny Revue 
(State Fair Aud., Dallas) 
Dallas, June 15. 
Jack Benny Revue, with Will 
Mastin Trio, featuring Sammy Da- 
vis Jr., Gisele Matkenzie, Beverly 
Hillbillies, Stuart. Morgan Danc- 
ers, Channing Pollock, Nita & 
Peppi, Mahlon Merrick, State Fair 
Musicals Orch (24). Staged by 
Macklin Megley. At State Fair 
Auditorium, Dallas, June 14, °54; 
$3.50 top. 





Jack Benny, with his six-act 
variety show, opened the 13th State 
Fair Musicalg season last night 
(Mon.) with 2, payees in for the 
bow of a two-week run, to a re- 
ported $51,000 advance. Here the 
comedian’s penurious reputation is 
refuted. He gives the payees more 
than their money’s worth in a 
lengthy 150-minute show with top 
talent all the my 4 Trimming is 
possible in latter half of this pro- 
duction, which tours from here to 
Portland, Seattle and Vancouver. 

Benny’s second-act appearance, 
a 70-minute stint, opens with 
risible reminiscing, ad- libs and 
throwaways that score from his ex- 
pert timing and slow take. Con- 
versely, the cuts should come from 
his lengthy monolog, since he 
scores heavily in working with 
earlier acts, in @ smash potpourri 
windup. Closer finds Benny fid- 
dling “Goodnight, Sweetheart” 
while his recorded’ voice specu- 
lates on money matters, his audi- 
ence and his itching undershirt. 
His stint includes a sock session 
with the Beverly Hillbillies quin- 
tet. In rube garb, they dispense 
“You Are My Sunshine” and a 
brace of rhythm tunes. 

Sammy Davis Jr. is a consistent 
showstopper, as he’s in and out of 
the two acts with ap even Co.en 
impressions of film, vocal and danc- 
ing stars. Lad scores heavily on 
his own, but heaves credit to Uncle 
Will and Sammy Sr. Gisele Mac- 
kenzie delights with a rundown of 
hit parade tunes, circa 1935-1945. 
Looker also showstops while war- 
bling a half-dozen tunes, and three 
chic gown changes abet a trim fig- 
ure. However, her parody of 
“Little Things Mean A Lot” lacks 
lyrical taste and could be omitted. 
On the plus side, she fiddles a 
mean duo with Benny on “Getting 
To Know You,” with each a show- 
off on strings. 

Stuart Morgan Dancers, familiar 
here, please again as the slight 
femme is tosze4 by her male trio. 
Magician Channing Pollock manip- 
ulates cards to fill his hat, plucks 
four white birds from kerchiefs 
and makes ’em vanish for a top 
illusion bit. Fiash opener has acro 
team of Nita & Peppi, youngsters 
in collegiate attire, offering fresh 
tumbling session with chair and 
table assists. 

Mahlon Merrick, Benny's musi- 
cal director, gets top batkiny for 
all acts from the State Fair Musi- 
cals crch. Bark. 


‘MISS UNIVERSE’ STARTS 
NITERY TOUR IN S.A. 


Hollywood, June 15. 

First of the international beauty 
contest winners to enter the nitery 
field, Christiane Martel, “Miss Uni- 
verse of 1954,” left last week for 
a four-week p.a. tour in South 
America. She'll get a flat $3,000 
per week for dates in Lima, Cara- 
cas, Rio de Janeiro, Trinidad and 
Mexico City. 

Trek was arranged by her agent, 
Miles Ingalls, who set Joe Flaum 
to stage the act, While in South 
America, Miss Martel will help 
judge “Miss Universe” elimination 
contests there and will be back 
here next month to help crown her 
successor, 
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Palace, N. Y- 

Young China (4), Phil Bennett, 
Leonard & Leonard, Terry & The 
Macs (4), Joe Jackson Jr., Norton 
% Patricia, Artie Dann, Dalton & 
Bailey (3), Jo Lombardi House 

- “Princess of the Nile 
(20th), reviewed 4n current issue. 





lace has come up with one of 
ite best all-around layouts this 
year, It’s a well-balanced, smooth- 
jy-paced bill of diversified acts, 
and each of them, from opener to 
closer, is among the tops in its 
A niet China, comprising a man 
and three girls, provides some un- 
usual balancing stunts as the open- 
er, With the highlight being the 
man twisting up a flight of steps 
with a girl doing a handstand on 
his feet and another hand-to-hand- 
ing him. Phil Bennett, in the 
deuce, scores with his “Jackie the 
Crow,” ‘with the bird whistling 
tunes and birdealls on cue and re- 
sembling a ventro routine with the 
added plus of the live bird. 

Leonard & Leonard's hoofing 
routine adds some extra yocks via 
a simulated Apache business that 
fits right into their style of danc- 
ing. They’re a pair of accom- 
plished tapdancers, and the Apache 
bit is enough te make them stand 
out. Terry & the Macs, a gal and 
three brothers from Canada, im- 
press with good vocal style, fresh 
appearance and neat staging. They 
sing pops, a French tune and wind 
with a Scotch medley that com- 
bines excellent showmanship with 
fine vocalizjng. 

Joe Free Jr.’s tramp-~bicycle 
act is one of those rarities that re- 
mains just as fresh and funny 
every time it’s seen, He did it a 
few weeks back on Ed Sullivan’s 
“Toast of the Town,” but in spite 
of the fact that hardly a movement 
was changed, it scores heavily and 
will probably continue to do so for 
many long years to come. 

Norton & Patricia, who made 
their Broadway bow (after a tele 
talent contest) here last year, are 
rapidly developing into one of the 
most exciting ballroom duos, 
around. Their movements are still 
a little rough and jerky, but their 
routining is fast and colorful and 
their lifts and spins are nothing 
short of spectacular. Artie Dann, 
of the long nose and short body, 
fills the next-to-closing spot nicely, 
scoring freely with his gags fash- 
ioned mostly around his physical 
appearance and show biz in gen- 
eral. In the closing spot, trapeze 
work of Dalton & Bailey is routine 
until they pull a third member of 
the act out of the audience, and 
she, in a dress and high heels, 
achieves top results with her sim- 
ulated awkwardness on the bar. Jo 
Lombardi orch does its customary 
fine showbacking jeb. Chan. 


Chicage, Chi 
Chicago, June 11. 
Joni James, Four Knights, Pete 
Marshall & Tommy Farrell, Wells 
& Four Fays, Louis Basil Orch; 
“Johnny Guitar” (Rep). 





Chi’s lone vaudefilmery may rise 
out of its warm-weather slump 
with this breezy bundle. Lineup is 
pitching at the youthful disk fol- 
lowers with two well-known record 
names. One of them, Joni James. 
is a local gal who has graduated 
from Chi high schools and the old 
Vine Gardens, which shouldn't hurt 
attendance one whit. 

She headlines, looking Dresden- 
dollish in a full-skirted gown, and 
is a big hit in reiterating seven of 
her top M-G-M etchings. Gal has 
easy mike presence, a warm per- 
sonality and, of course, a brittle, 
colorated voice that helped her to 
soar suddenly on the record charts. 

Songalog covers her best-known 
slow ballads like “Your Cheating 
Heart” and “My Love, My Love,” 
but she makes much of change-of- 
pacers too. Best in this department 
are “Gypsy In My Soul” and three- 
Quarter-time “In A Garden of 
Roses,” which is her latest biscuit. 
For latter, she strews long- 
stemmed flowers to the front rows 
and engages in showmanly chatter 
beforehand. Recognizing its tired- 
hess, she doesn’t treat “Why Don't 
You Believe Me” dramatically per 
disk but takes s lighthearted ap- 
Proach for capper. Mitting is hefty 
throughout. 

c Four Knights, riding high on the 
bp pitol lists, contribute a rather 
bee segment of effervescent voice 
Diendings that draws begoff plaud- 
¥ after “Oh Baby Mine (I Get So 

onely).” Colored quartet, with a 
pultar in the vocal group, yields 
ree other songs and some clown- 
— that could be developed for 
Sock showmanly effect. A® is, the 
medy consists merely in the col- 
uision of the tall and the short 
hembers of the group and their in- 
ane hange of dirty looks. Harmon- 
on es and rhythmizings are terrific 

n “They Tell Me,” a recent disk, 
and “Heart of My Heart.” 
shoart comedics of Pete Mar- 
Consett Tommy Farrell bring 

sistent chuckles through their 


turn, but Marshall’s straight sing- 
ing of “Cross Your Heart” can be 
dispensed with on an already song- 
heavy bill. Team has an amusing 
spoof of “How Deep Is the Ocean,” 
a laughable string of impressions 
and a strong satire of Texas radio 
shows. 

Sock acrobatic family team of 
Wells and Four Fays opens the 
show with engaging-solo tidbits 
and group stunts, while Wells, lone 
male of the group, contributes a 
comic ingredient. Act gets away tg 
big applause. Les. 





Olympia, Miami 
Miami, June 11. 
Ralph Slater, Laurie Anders, 
Harold & Lola, Lou Mosconi & Ca- 
mille, Miguelito Valdes, Les Rhode 
(Cot Orch; “The Saracen Blade” 
ol). 





There’s plenty of variety in the 
current package, with stubholders 
reacting favorably most of the way. 

Ace hypnotist Ralph _ Slater 
played this area some years ago, 
before heading for England and 
a long stay. The passing years 
have added suavity and aplomb 
to his grasp of the psychological 
approach, with results on the plus 
side. He utilizes a group selected 
from the audience for his subjects 
with use of three for the concen- 
tration buildup. Angles his exhibi- 
tion along humorous angles to add 
laughs to the “I don’t believe this” 
attitude which he rapidly turns 
into appreciative mitting. Holds 
command throughout, even with 
recalcitrant subjects. It’s one of 
the better, more authoritative stints 
of the kind. 

Laurie Anders, wide-eyed blonde 
fixture of the Ken Murray video 
ventures, is on an in-person tour. 
Physically she’s an eye-filling lass 
with drapery te match--gowning 
leaves little to the imagination. 
Vocally she purveys a song catalog 
that can be described as adequate. 
She’s a pleasant personaly who 
garners fair returns. 

Novel terp ideas of Harold & 
Lola earn strong aud payoff. In- 
ventive routine has them working 
out a snake-charmer sequence that 
holds the eye throughout. It’s an 
off-trail act that clicks. i 

Miguelito Valdes played the 
swank Beach hotels for some sea- 
sons with his orchestra. Full- 
chested vocalistics are now being 
presented solo, in a brief, albeit 
effective group of Latino tunes, 
with highlight his version of “Ba- 
balu”’ which he introed some years 
back. Accomps self with drum- 
beats to heighten impact. Should 
have stayed on longer. Lou Mos- 
coni and Camille set up an okay 
canto of dance impreshes to round 
out matters. Les Rhode and house 
orch handle the showbacks ——- 

ry. 


Apolie, N. YW. 
Spaniels (5), Arnett Cobb Band 
(13), Lewis & Chisholm, Joe Turn- 
er, Ralph Brown, Atomics (5); 
“Two of a Kind” (Col). 





Current layout for this theatre, 
one of the two top. vaudeville 
houses remaining in N. Y., goes in 
heavy for warbling. Aside from the 
acrobatics of the Atomics (lone 
ofay act on bill) and the comedy 
and baton tossing of Lewis & Chis- 
holm, it’s nearly all singing and 
band gymnastics by the Arnett 
Cobb combo. 

Show tees off with the Atomics 
(New Acts), who earn loud mitt- 
pounding. Joe Turner, billed as 
“king of the blues,” comes on for 
a prolonged session of loud blues 
singing. Rather portly gent obvi- 
ously has been around, because 
welcomed here. His best of three 
efforts is ‘Shake, Rattle and Roll,” 
but all his ballads are reminiscent 
of nitery origin. 

Lewis & Chisholm give the show 
a tremendous lift. They’ve been at 
the Apollo before, and have a pol- 
ished offering, packed with com- 
edy. Lewis, who stooges from a 
box, provides the jokes, with the 
other an excellent straight. Both 
wind up with twirling and tossing 
of batons, and also try their hand 
at singing. The be-bop jokes are 
highlights of the turns. 

Ralph Brown cleans up nicely 
with his tapstering. 

The Spaniels (New Acts) are on 
last to bring proceedings to a 
smart close, but with more singing. 

The Arnett Cobb band, which 
has been here on numerous pre- 
vious occasions, handles the show" 
nicely, with Cobb an affable m.c. 
As saxaphonist, he constitutes about 
60% of the band. Crew has a 
femme pianist, who goes far in 
overcoming the blasting by certain 
other sections of the combo, Or- 
ganization is most effective with its 
medley of pop tunes. A jam ses- 
sion titled “Night,” by specialists 
from the outfit, nearly falls on its 
face because of the note blasting. 
While this house obviously likes its 
music hot and loud, Cobb's rather 


L°Olympia, Paris 
Pa Paris, June 15. 
First International Musichall 
Festival with Lys Assia, Dio 
Moreno, The Codreanos (3), Gas- 
ton Palmer, Jonah Jones, Ballets 
Bentyber (16), Quaino, Jean 
Claude Darnal, Golden Linders 
(2), Joe & Fani, The Domenechs 
(2), Gaston Lapeyronne Orch 
(12), Yvonne Solal; $1.25 top. 





Initial idea of keeping this mush- 
rooming musichall open all season, 
and segueing into an international 
fest setup at the height of the 
tourist season, points to sound biz 
sense and showmanship on the 
part of directcr Bruno Coquatrix. 
Opening night jam showed conclu- 
sively that this well located hall 
has become a ‘habit here for there 
were no real name topliners on 
this rogram. Overall effect 
smacked of ripe show biz sense 
even though a few of the acts were 
not ready for the big time. A can- 
ny mixture of the circus, dumb, 
chant and offbeat filled this out to 
a savory.show which glossed over 
weaknesses and adequately showed 
the appeal and forthright enter- 
tainment qualities of these halls. 


Now it is up to this house to 
reach out for top international 
names to truly make this an inter- 
national prestige spot for outstand- 
ing variety names and acts. Jean 
Sablon makes his return to the 
Paris scene in the next show, and 
he is then followed by the first 
U. S. headliner in Billy Eckstine 
who, will warble Gallic tunes. 


There are enough neat openers, 
fillers and offbeat lead acts in this 
show to make a visit by booking 
agents indispensible. First up are 
Joe & Fari, Italo comic team who 
parlay the vintage drunk act into 
an okay pratfall and stylish acro 
bit for generally good results. 

Next up are a Brazilian pair, The 
Domenechs, who add some fresh- 
ness to their good balancing by 
doing it all to a carioca beat re- 
plete with costumes. One-hand bal- 
ancing atop each other’s heads, and 
general rhythmic quality of the 
number makes this a nice acro 
addition to any type vauder or 
revue. Nipups are neatly cased for 
a song,stint by a young Left Bank- 
er, Jean-Claude Darnal. Young- 
ster essays a sporty stance with 
opennecked shirt, guitar on knee, 
and an easy manner and delivery. 
Well modulated voice amply fills 
this big house, and though of pri- 
marily intime quality in his naive 
breeziness the hep quality of the 
songalog, the sure stance, poise and 
voice make this boy one to be 
watched in the circuits here. 

Quaino, Austriam, gets atop a 10- 
foot lamppost layout and does some 
dextrous balancing above one of 
the large frosted globes. He puts 
rings, one above the other, and ups 
on them, then a star with a square 
on that on which he balances on 
one finger, topping all this by turn- 
ing a complete circle by body arch- 
ing to make this a top special act 
in anybody’s books. A slow note 
occurs with a Gallic dance group. 
The Ballets Bentyber (16), who 
essay gay 90s dances. 


Golden Linders (2) are a gilded 
duo who do the statue routine 
which is strictly filler fare. The 
Codreanos (3) give it gasp and cir- 
cus atmosphere in a high trapeze 
number. Net spread across first 
few rows adds to interest as this 
well regulated trio go through the 
somersaults and changeovers to 
make this France-Denmark entry 
in for heavy applause, especially 
for finale which enrolls iff pitch 
darkness with only phosphorescent 
seams and trapeze edges to mark 
the swinging, somersaulting bodies. 

Two singing spots and a juggler 
round out this well stocked variety 
program. Palms definitely go to 
Gaston Palmer, English vet who 
deftly blends a solid juggling abil- 
ity under a mask of ineffectuality. 

Dario Moreno is the Mexican en- 
try with a pair of rugged pipes, that 
can crescendo this big house, How- 
ever, he has a tendency to pout 
and act cute which conflicts with 
his leathery throating: Mélange of 
styles also conflicts with this basic- 
ally good song stint. A clearing of 
the air should make Moreno a good 
song entry for revues, for he pos- 
esses a definite presence, puckish 
air and a feel for a ballad, be it 
the belt or croon school. 


Headlining is Lys Assia, a pert, 
lively Swiss lass who is preceded 
by a big rep on the Swiss, German 
and Belgium disk scene. Gal is 
cute and possesses an_ elegant 
voice, but has too much of the 
neutral Swiss quality to conquer 
the hep Gallic crowds. She gives 
the feel of a neatly turned out and 
voiced singer who still needs ‘the 
elusive feel of style before she can 
enter the personality ranks. She 
goes through a varied songalog and 
displays remarkable range and 
depth, and ends with her famed 
“Oh Mine Papa” disk which bor- 





slick outfit would be more effective 





if more of the numbers would be | 
muted, Wear. 


ders too much on the yodeling side 
to make a dent here. 
International vaude hookup ends 





with a U.S. rep in jazz trumpeteer 
Jonah Jones who gives with the 
music end at the end of the pro- 
gram. Jones has stayed on after 
the Jazz Fest here and with the 
backing of the Andre Rewelioity 
band (4) has built himself a little 
outfit that shouldn’t have trouble 
getting. bookings in this jazz-con- 
scious town. Mosk. 





Metropole, Glasgow 
Glasgow, June 4. 
Logan. Family, with Jack Short, 
May Dalziel, Buddy Logan, Heath- 
er Logan; Pete Martin, Burgess 
Bros. (3), Tom F. Moss, Joe Peter- 
sen, Billie Wyner, Sadie Stevens, 
Jimmy Kidd & June, Gennard Sis- 
ters (2), Dickie Blair, Jimmy 
Lang, Jack Masterton Orch. 





This is sturdy native vaude fod-' 
der, attuned to customers at Glas- 
gow’s oldest vaudery, once the 


Auld Scotia musichall where the 
late Sir Harry Lauder first profes- 
sionally trod the boards. An affec- 
tionate welcome-back is accorded 
to the w.k. Logan Family, now 
consisting of only four members 
since brother Jimmy quit for the 
bigtime circuits. Rest of layout, 
varied in quality, is strong mu- 
merically. 


Logan Family receives warm 
mitting in their own spot, opening 
with only their quartet of heads 
showing atop puppet figures on 
miniature stage. Mom and Dad of! 
act are Jack Short and May Daiziel. 
vet performers who can still cut 
a sprightly figure, and the two off- 
spring left are Buddy Logan, ex- 
Geraldo singer, and his sister. 
thrush Heather. Buddy, a talented 
young man, essays comedy with 
some success, but more should be 
heard of him vocally. Heather has 
a nice voice and is gorgeously 
gowned, and should come on apace 
once she shows more confidence 
in chirping style. Miss Dalziel 
(Mom) is sister of Ella Logan, her- 
self a Scot-born artist. 


Company opens while seated in| 
lengthy semi-circle and cloaked in 
tile hats, morning coats, etc., and 
singing popular melodies through 
the years. This is a change from 
the normal-style opening at this 
vaudery, with lineup of kicking 
chorines and principals entering to | 
various degrees of mitting. | 

Dickie Blair, smallish crooner, | 
gives out with current pops while 
plaving the accordion, and Jimmy 
Kidd & June offer a stylish terp- 
ing routine. Billie Wyner, longtime 
favorite at this house, gets the cus- 
tomers singing w.k. melodies along 
with her. Novelty musical act are 
the three Burgess Bros. who give 
out on trumpets and even substi- 
tute an auto tire-pump for mouth- 
blowing at one point. 

The Gennard Sisters offer a fair- 
Iv entertaining song-dance routine. 
Heather Logan comes up with a 





Empire, Glasgow 
Glasgow, June ll, « 
Lena Horne, with Lennie Hay- 
ton; Teddy Foster Orch, with An- 
nette K er, Brian Clarke; 
Jimmy James & Co. (2), Delly 
Kin, Frances Duncan, Renee Dy- 


| mott, Bobby Dowds Orch. 





Lena Horne, svelte sepia song- 
Stress, is here on her U. K. bow of 
1954, prior to a tour of other key 
British cities, and wows ‘em. 
Femme scores solidly with her in- 
tense emotional style of singing 
= exits to long and warm mitt- 
ng. 
She reveals herself as performer 
of much polish and bé@auty, her 
hair being styled this time in a 
manner which sets off her jet-black 
locks and dark eyes and is contrast 
to her last trip here, when she had 
a Negro-style appearance. Singer 
sets the mood of her numbers with 
clenched fists, flashing smiles, tilt- 
ed chin and other appropriate ges- 
tures, plus top lighting effects. 
Lennie Hayton, her husband, at- 
tends to the ivories and batons the 
orch. 

Singer wastes no time on need- 
less gabbing in between tunes and 
doesn’t commit the prime U. S. 
stars’ fault of repetitively telling 
the U. K. audience “how wonder- 
ful” they've been. She is gorgeous- 
ly gowned in white satin and looks 
a million. Doesn't garner the wild 
hysterical screaming of the teen- 
agers, buts gets solid reception 
from more mature stubholders. 

The Teddy Foster orch, does a 
stowbacking job onstage with Miss 
Horne, and also provides a spot 
of its own in pre-interval segment. 
Foster himself, gravel-voiced, leads 
his group in a cavalcade of jazz 
over the vears, but lacks the per- 
sonality of other bandleaders and 
has a poor comedy tag to his jazz- 
through-the-decades item. His 
male vocalist, Brian Clarke, is a 
tall, brawny youth who scores in 
“Blowing Wild” and “Such a 
Night.” Chirper Annette Kloogec 
does best with “Secret Love” and 
shows herself as a thrush with per- 
sonality, if on slim elongated lines. 
Foster gives a featured spot in 
“Skin Deep” to his Scot-born 
drummer, Alec Elliot. 

Jimmy James, English comedian, 
does average in his first spot as a 
drunk homegoing for his wedding 
night, but improves in second-half 
as a discoverer of talent. He's as- 
sisted by stooges Cass James and 
Bretton Woods, both experienced 
aides in timing. 

Renee Dymott is contortionist 
opener to layout, toe-dancing at 
top of staircase while playing uke 
and earning most palming for her 
fast-paced body wheels and grace- 
full twists as she exits. Delly Kin, 
little Chinese femme who has been 
a longtimer on this vaude circuit, 
offers her stock act of swinging 
lighted lamps, whirling ball round 
umbrella, juggling on parasol with 
silver and china plates, and tossing 





pleasing solo spot, in which thrush 
offers tunes like “Seven Lonely | 
Days” and “Secret Love.” Joe Pe-| 
tersen, longtime male impersona- 
tor. and billed as the choirboy re- 
cording star, hits a nostalgic chord 
in older stubholders with a medley 
of songs of yesterday, but uses 
awkward-looking hand-mike that 
that somewhat resembles a frying- 
pan. Native comedy comes from 
Pete Martin, a genial rotund type, | 
and Frank Harvey, a_ gangling' 


Glasgow comedian with a rough | fj 


style. Tom F. Moss, vet singer, 
teams with Sadie Stevens in a 
strong act of tunes from w.k. mu- 
sicals, and Jimmy Lang, a dapper 
foil. aids well in comedy. 

Show looks set for a good run 
despite declining interest o 
younger set in the oldtime vaude 
fodder, and for this reason would 
usefully benefit from injection of 
youth in both company and in 
angle of material offered. Gord. 


CHI CHEZ FILES BREACH 
CHARGE VS. RED CAPS 


Chicago, June 15. 
Chez Paree here is filing breach 
of contract suit and union charges 
with the American Federation of 
Musicians against Steve Gibson & 


his Red Caps and Damita Jo, who 
were due to open last night (Mon.) 
at the nitery but failed to show. 

Chez management was notified 
late Sunday night that the Red 
Caps were going to hold over at 
Rancho Vegas, Las Vegas, despite 
the contract with the bistro. Yes- 
terday morning Diosa Costello & 
Co. were booked as replacement 
act, flew in from New York, arriv- 
ing at the Chez only an hour before 
show time, precluding any re- 
hearsal whatever. 

Spokesman for Music Corp. of 
America, which books the Red 
Caps, said he’s had “various ex- 
planations” from the act, but “none 
seems valid.” 





water-filled bowls around at end 
of rope without losing any of the 
aqua. She’s garbed in white blouse 
and pants. 

Frances Duncan, Australian aeri- 
alist, clicks in second spot ‘See 
New Acts). The Bobby Dowds 


house orch offers support up to 
the Lena Horne act. Gord. 






‘Old Enuf’ 


Continued from page 1 =e 








usual, was toastmaster. One of his 
| quips was based on the fact that 
| he, a lifelong and ardent Democrat, 
|} was sharing the spotlight with a 
| Republican. “I saw her scribble a 
| notation, as I said it,” Jessel re- 
| calls. 

Two days later, the Hopper col- 
;}umn commented that Jessel didn’t 
| know how to time his speechmak- 

ing. 

“Honey,” Jessel queried in his 
letter, “why don't you tell the truth 
| of how you feel about me? ... Why 
}don’t you honestly write;. as you 
|have been heard to say, “Georgie 
Jessel is a Democrat and therefore 
I must never compliment him’.” 

Unkindest cut ofall was Jessel's 
“Hedda, my darling, we are both 
| getting older and we haven't time 
| not to be honest with ourselves and 
our pens.” 

Jessel also cautioned the scribe 
not to make cracks about his tim- 
| ing, because “nearly every writer 
| you can think of has likened my 
| timing with words to that of Babe 
| Ruth’s with a bat—and this quote 
|is from your own Chicago Tribune 
| but a few months ago.” 
| Toastmaster - General promised 
| that when he starts his weekly tv 
|commentary, “Inside Show Busi- 
ness,” in September, his conscience 
would be his only editor. And,-he 
added, “Should I speak of you, and 
I am sure I will, I shall say “Hedda 
Hopper is a most attractive woman, 
a fine actress, and a lady of ex- 
quisite taste’-—and I shall mean it 
—for I feel that that is the truth.” 
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Pocono Season Spotted With Debuts; 
Heavy Tryout Sked At Westport 


Mountainhomé, Pa., June 15. 
Two important debuts will high- 


light the Pocono Playhouse season | (11) 


here, with Margaret Truman mak- 
ing her strawhat bow and -begin- 
ning her barn travels in “Autumn 
Crocus” here next week (21), and 
Gloria Vanderbilt Stokowski mak- 
ing her thesp and silo debut here 
Aug. 16 in-“The Swan.” Mr. Sto- 
kowski’s only other barn appear- 
ance will be in “The Swan,” at 
Coonamassett, Mass., Aug. 30. 

The Playhouse, beginning its 
eighth season here last night 
(Mon.) with Cornelia Otis Skinner 
in “Paris '90,” looks for a good 
season, according to general man- 
ager Rowena Stevens. Despite ex- 
tensive road repairs all last sum- 
mer which blocked important high- 
ways from Philly, New York and 
elsewhere, the barn had a very 
good season. This year the roads 
are open and biz should better last 
season. 

Mrs. Stevens plans two tryouts 
during the summer, “Second Wind” 
week of Aug. 2, possibly with 
James Gleason, and “The Other 
Devil” Aug. 30 with Patricia Be- 
noit (tv’s Mrs. Peepers). Speaking 
of tv, Mrs. Stevens finds it a handi- 
cap for silos. Good supporting 
players, she says, now prefer to 
stay in N. Y. for one or two high- 
Salaried tv dates to taking barn 
jobs. , 

Fourteen-week season will also 
include “Stalag 17,” with six mem- 
bers of the original N. Y. cast; 
“Glad Tidings,” with Signe Hasso 
and Neil Hamilton; “The Show 
Off,” with Joe E. Brown; “See How 
They Run,” with Jeffrey Lynn, and 
“My Three Angels,” with Ed An- 
drews and Tony Dowling. : 

John O’Shaughnessy is set as di- 
rector, although Richard Bender 
will stage “The Swan” for Mrs. 
Stokowski and Morton Da Costa 
share the direction for Miss Tru- 
man’s “Crocus.” Barnett Owen is 
back as stage manager, Paul Flood 
as biz manager, David Ballou as 
scene designer and Dixie Lee on 
publicity. 

Talent, staff and crew are costing 
her more this season than last, 
and other costs are correspondingly 
up, says Mrs. Stevens, but her $3.60 
top remains unchanged, and there’s 
special prices on blocks of seats 
and benefits. 





Tryouts for Westport 
Westport, Conn., June 15. 

Slate at the Westport Country 
Playhouse this season will include 
about six or seven tryouts, accord- 
ing to James Awe, who took over 
as managing director of the opera- 
tion this year. Tryouts last sum- 
mer numbered 10 out of a 13- 
week season. First of the new 
plays, William McCleery’s “The 
Lady Chooses,” preemed at the 
barn Morday (14) as. season’s 
opener. Faye Emerson, Walter 
Abel and Hugh Reilly head the 
east. 

Another tryout is Richard Rear- 
don’s “Court Olymous,” skedded 
for week of July 5. Rita Gam, 
Steve Hill, Lee Grant and Nicholas 
Joy will apvear in the presenta- 
tion under John C. Wilson's direc- 
tion. Possible tryouts at the silo 
include Walter Macken’s “Home 
Is the Hero.” which would be done 
for the Theatre Guild. 

If put pn, presentation would 

robably be directed .by Worth- 
ngton Miner and star Thomas 
Mitchell Norman Brooks’ “Man- 
hattan Harvest” is atso being ¢on- 


sidered, as is S. K. Lauren and! 


Gladys Lehman's “Her Destined 
Road.” Schedule for the Play- 
boner has not been completed as 
yet. “ : 
New staff assignments at the 
barn include Stanley Vaughn, 
house manager: Joan DeKeyser, 
exec secretary; boxoffice treasurer, 
Caro Jones, and two new stage 
managers, Elliott Martin and 
Frank J. Perry Jr. Returnees are 
Marvin Reiss, stage manager; Wil- 
liam McGirrr, master varpenter: 
William Mull, electrician, and 
Ralph Lycett, publicity and sub- 
scription director. According to 
Lycett, there’s been a 10-15% in- 
crease in subscriptions this year. 
House is lowering tab on its Fri- 
day matinee from $2.90 to $2.40, 
with price on Wednesday matinees 
remaining unchanged. 





Bucks Record With ‘Party’ 

, New Hope, Pa., June 15. 

‘Cocktail Party” set a new house 
Tecord at the 432-seat Bucks 
County Playhouse here last week, 
with a take of $7,146 for eight 
performances. T. S. Eliot play is 
currently in its second week of a 


fortnight’s engagement, with house 
completely sold out by last Friday 


Previous high during barn’s 14 
years of operation was chalked up 
in 1952, when “An Evening With 
Beatrice Lillie” pulled in $6,941. 


Mont’l Barn’s Boff Bow 
Montreal, June 15. 

Montreal’s only strawhatter, the 
Mountain Playhouse, opened its 
fifth season last Saturday (12) with 
a solid production of the Hart- 
Kaufman comedy, “George Wash- 
ington Siept Here.” Show was 
staged by Jean De Savoye and pro- 
duced by Norma Springford. 

Jack Creley, who has starred 
with the company for the past 
three years, is back to play the 
role of Newton Fuller in this farce, 
and newcomer Mary Alice Wun- 
derle is an attractive and convinc- 
ing costar as the wife. 

The 17-person cast taxes the 
small stage to the limit and de- 
signer Peter Symcox has developed 
a workable set. First-rate per- 
formances are given by Donald 
| McGill and Lew Davidson. “Wash- 
, ington” will continue for three 
| weeks, to be followed by “Blithe 
| Spirit” and “Gigi.” Bruce Ray- 
mond is general manager. Newt. 


‘Cocktail’ $2,800, Olney 
Olney, Md., June 15. 

Second and last week of T. S. 
Eliot’s “The Cocktail Party” drew 
a mild $2,800 at the Olney Thea- 
tre. This was about $400 better 
than the previous week. 

Strawhatter’s second attraction, 
“Outward Bound,” opens tomorrow 
(16) for a fortnight’s stand. Play, 
directed by Bramwell Fletcher, 
stars Fletcher, Mark Miller, 


(Continued on page 60) 


K. C. Starlight Bowing 
To 3006 Advance With 
‘Madam’; 10 Shows Set 


Kansas City, June 15. 


Starlight Theatre opens the al 
| fresco musical season here Friday 
(18) with presentation of “Call Me 
|Madam” for 10 days in Swope Park. 
| As in each of past seasons, Star- 
light begins its season well heeled, 
with something over $200,000 un- 
ae its belt from advance ticket 
sales. 


Theatre operates on a season’s 
budget of approximately $600,000, 
and thrdugh sales during the win- 
| ter and spring thus far has always 
i been able to step off with about 
‘one-third of the nut in the till. 


A non-profit civic enterprise, the 
Starlight actually is fully under- 
written by about 700 businessmen- 
angels who are on call for neces- 
sary. monies up to $750,000. Thus 
| far the theatre has operated in the 
| black, and the modest profits are 
| being plowed back into plant im- 
provements. 
| As a bonus from last year’s prof- 
| its, theatregoers this year will have 
' 
| the luxury of handsome new per- 
| golas to shelter them in case of 
| rain, Some improvements also have 
| been made to the stage and other 


facilities. 


| Civic support thus far has put 
| the theatre over the top, enabling 
producer-director Dick Berger and 
| staff to stage musical presenta- 
tions without expense of highest 
| bracket name players. No expense 
| is spared in trapping, scenery and 
costumes, and all of Berger’s work 
is on a spectacle basis. Up.to now 
'it is paying off. 

This year’s season will be the 
longest, with opening musical play- 
ing 10 days instead of seven as in 
the past. Others of the 10-show 
season will run one week, except 
for “Oklahoma,” which will play 
two weeks as the closer. 


Ovening cast has Billie Worth in 
the Saliy Adams role, with Donald 
Burr, David Daniels, Helen Clay- 
ton, Jay Velie, Joseph Macaulay, 
Erie Brotherson rounding out the 
principals. 























Southbury’s Eighth 


Southbury, Conn., June 15. 

Local haylofter, Southburv Play- 
house, gets underway June 29 with 
a week’s run of “The Fourposter.” 
It’s the eighth summer of stock 
activity here. Spot again has Jack 
Quinn at the helm. 

Nine-week season is planned, 
with operation Tuesday through 
Sunday as previously. Added 
starters on sked@ are “His and 
Hers” and “Kind Sir.” 








Upham Shifting To 
Wildwood With Shows 


T. C. Upham, producer at the 
Cape Theatre, Cape May, N. J., for 
the past 14 summers, will operate 
this year at the Arena Theatre at 
Convention Hall on the boardwalk 
in Wildwood, N. J. Season, which 
begins June 27, will run 11 weeks, 
with productions offered on Sun- 
day-Wednesday basis. 

It’s expected that productions at 
the Arena Theatre will finish out 
the week, Thursday-Friday, at ihe 
Cape Theatre. 


Bel Geddes Set 


For B'way Room 


London, June 15. 
Barbara Bel Geddes and Cedric 
Hardwicke have been set by Gil- 
bert Miller to costar in his Broad- 
way production of the Graham 


Greene drama, “The Living Room.” 
They will play the parts originated 
in London last season by Dorothy 
Tutin and Eric Portman. Peter 
Glenville will repeat his original 
staging. 

Miller will present the play on 
Broadway in partnership with Don- 
ald Albery, who produced the orig- 
inal here. Show is slated to open 
early next fall, after a preliminary 
tour. : 








Hepburn Nix 


Audrey Hepburn was originally 
sought as femme star of the Broad- 
way edition of “Liying Room,” but 
she turned down the assignment 
for fear that Glenville, who was 
committed to stage it might expect 
her to play the part as he’d direct- 
ed Miss Tutin to do. Miss Hep- 
burn felt that she probably couldn’t 
repeat Miss Tutin’s characteriza- 
tion, and under the circumstances 
might not be able to do it her own 
way. * 

The star, now playing her final 
three weeks in “Ondine,” at the 
46th Street, N. Y., has a film con- 
tract for this summer, but isn’t 
committed for next fall and win- 
ter. 


Swann’s Ist Balto Winter 
Stock Winds to 206 Loss 
But Will Resume in Fall 


Baltimore, June 15. 

Don Swann’s winter stock oper- 
ation at the Hilltop-Parkway 
wound up a 26-week season with a 
loss estimated at $20,000. This was 
Swann’s initial season at the for- 
mer Loew’s filmhouse. Best gross- 
ers were bills with sex angles such 
as “The Moon Is Blue,” “Barely 
Proper” and “Pajama_ Tops.” 
‘Moon Is Blue,” a local cause cele- 
bre due to the hotly-contested film 
censorship issue, was the season's 
opener, and was brought back for 
a total of four weeks, grossing 
$36,500 and netting $13,200. “Pa- 
jama Tops,” an adaptation of a 
French farce by Jean de Letraz, 
featured Magda Gabor and Elaine 
Stritch, and drew $21,800 for three 
weeks. Sherry_Britton in “Barely 
Proper,” a new script dealing with 
nudism that Swann is considering 
for a national tour, garnered $10,- 
180 for two weeks. 


In contrast, Basil Rathbone in 
“The Winslow Boy” drew $2,870 
and Gene Lockhart in “On Bor- 
rowed Time” eked out $1,490, both 
for one-week’ runs. 

Despite the deficit, Swann will 
open this in-town operation again 
in the fall. Currently, he is oper- 
ating his summer theatre at near- 
by Lutherville, Md. 








Cragsmor Season 

Season at the Cragsmoor, N. Y., 
Playhouse begins Tuesday (22) with 
“Faithfully Yours” and winds up 
Labor Day. Prof. Stanley Waren, 
of the City College of New York, 
returns as director. William Lee 
Steger will be set designer, while 
Peter Forward will function as 
technical director and lighting 
originator. 

Producer-manager of the opera- 
tion is Lee K. Holland. 








Such Is Legit 


Although he has no show on 
the boards at present, Alexan- 
der H. Cohen figures he’s mak- 
ing more money than any pro- 
ducer on Broadway. 

He’s doing jury duty in New 
York at $3 a day. 





Inside Stuff—Legit 

Audience reaction to Joan Fontaine’s performance in “Tea and 
Sympathy,” at the Barrymore, N.Y., has been enthusiastic. Actress 
not only gets an ovation at the final curtain, as did her predecessor 
in the part, Deborah Kerr, but also gets a hand at two points in the 
play, after scenes with Leif Erickson, playing her husband, and 
Anthony Perkins, playing the juvenile. Considering the general sea- 
sonal boxoffice decline and the fact that there was little advance sale, 
attendance at the Robert Anderson drama has held up strongly in 

e two weeks since Miss Foritaine succeeded Miss Kerr. For the 
initial stanza, ending June 5 and including the downbeat Memorial 
Day evening, the gross was $24,600 and last week it topped $26,500. 
As with Broadway business generally, receipts are due to decline this 
summer, but on the basis of the initial boxoffice. response to Miss 
Fontaine, the Playwrights Co. and Mary K. Frank now figure the 
show is.a cinch to play at least through the 1954-55 season. Meanwhile, 
Miss Kerr is filling a picture commitment in England this summer, 
but is due to head a touring edition of the Anderson play, opening 
Oct. 28-29 in Asbury Park, N.J. 





Close cooperation between Equity and American Guild of Musical 
Artists will permit the non-profit Greek Theatre Assn. in Los Angeles 
to present both “Carmen” and “The Mikado” on successive weeks 
and pave the way for more homegrown production at the ozone legit 
house next year. Save for the two shows, Greek’s offerings will con- 
sist of touring attractions, six weeks of the N.Y. City Ballet and one 
week of the Jose Greco troupe. Normally, “Carmen” comes under 
AGMA’s jurisdiction and “Mikado” under Equity. But to do the latter 
under the terms of the usual Equity stock contract was impossible, 
since regulations call for a minimum of two productions and two 
weeks work for thesps involved. Equity rep Edd X. Russell and AGMA 
rep Lee Harris came up with the compromise, under which AGMA 
takes contract authority but the unions work together. Deal was 
quickly accepted by Greek’s managing director James A. Doolittle. 





Paula Trueman, recent understudy to Josephine Hull in “Solid Gold 
Cadillac,” denies reported reasons why producer Max Gordon failed 
to renew her contract and signed Ruth McDevitt as stand-in for the 
Howard Teichmann-George S. Kaufman comedy. Actress asserts she 
did not demand star billing or a contract to play the lead permanently, 
but was willing to continue as understudy under her existing deal, 
which carried a rider stipulating that she was to go on as lead when 
Mrs. Hull was out of the cast, and providing for increased salary dur- 
ing such periods. She says the producer wanted her to continue on a 
week-to-week basis without the rider in the contract. Management 
contradicts this statement, insisting that the original story was correct. 
Meanwhile, Miss McDevitt is now playing the lead during Mrs. Hull's 
continueg absence because of illness. The show is now In its 33d week 
at the Music Box, N. Y. 





Los Angeles Civic Light Opera Assn. was evicted by the city’s elec- 
torate last week. Outfit is now in its 17th season of presenting musi- 
comedies and operettas at the Philharmonic Auditorium. Civic was 
due to be dispossessed from the theatre last year by the Temple 
Baptist Church, which owns the structure, but was granted a year’s 
extension. As part of the deal, the church agreed to permit a longer 
stay if the L.A. electorate approved a bond issue for construction 
of a new municipal auditorium which would eventually house the 
Civic. Lease deal stipulated that passage of the bond issue would 
automatically extend the CLO tenure at the Philharmonic until the 
new auditorium was built. Bond issue failed of passage and the Civic 
must now find new quarters for next season. 





“It continues to be sadly true,” said Richard Watts Jr.. critic of the 
N. Y. Post, last week, “that New York as a city doesn’t appreciate 
the value of being the theatre capital of America and, in many ways, 
of the world. The latest evidence is, of course, the current civic 
determination to add to its tax burden. It would be a pleasant sign 
of understanding of the stage’s local importance if: it just weren't 
regarded as merely a source of revenue, but even that would be fairly 
negative proof. Something positive might be done, too. Shouldn't 
the merchants and hotel owners, for example, help subsidize it in 
— for the out-of-town playgoers it brings here in such sizable 
numbers?” 





Phyllis Perlman, pressagent on “Wonderful -Town,” “Seven Year 
Itch” and “By the Beautiful Sea,” i¢ sailing tomorrow (Thurs.) on a 
biz-vacation trip to Europe for the sutnmer. She'll check on “Itch” in 
France and Italy, where it’s still running, and hopes to find a new 
play for producers Courtney Burr and John Byram. She’s complain- 
ing, though, that she has to give up being a Lucy Stoner. On account 
of her passport reading “Phyllis Perlman Bamberger” (she’s widow of 
the late producer-p.a. Theron Bamberger). she must register all over 
arene as Mrs. Bamberger. “I know I’m going to get all mixed up,” 
she says. 





Investment coin has been tight in Los Angetes for the last three 
years, ever since the “My L. A.” debacle, but the upcoming musical, 
“That’s Life,” has had no trouble. Capitalized at $24,000, including 
overcall, a series of audition sketches around town raised the neces- 
sary finances with no difficulty. Now producers Danny Dare and Sam 


| Lewis are returning checks from interested investors who came around 


too late. 


Current London Shows 


London, June 15. 

@Wigures denote premiere dates) 
After the Bail, Globe (6-10-54). 

Airs Shoestring, Royal Ct. (4-22-53), 


Angels in Love, Savoy (2-11-54). State Fair Musicals’ 13th season 
Both Ends Meet, Apollo (6-9-54). 


peopel + ll opened yesterday (Mon.) with a 
oy Friend, Wyndham’s -1-53). . 

Cockles & Champagne, Saville (5-28-54), | "cord $133,000 advance sale from 
Dark Light Enough, Aldwych (4-30-54). | season tickets. Increase is well 
Day By The Sea, Haymarket (11-26-53). | above last year’s $115,000 advance 


Facts of Life, Cambridge (5-4-54). sale and 1952’s $112,000 pre-sea- 
Folies Bergere, Pr. Wales (9-24-53). son boxoffice. 


Going To Town, St. Martin’s (5-20-54), 
Guys and Dolls, Colliseum (5-28-53). Charles R. Meeker Jr., veepee- 
He the eae ER BAS managing director, beginning his 
impressario Smyrna, Arts (5-26-54). 10th season as Musicals head, said 
King ana t’ Dauty Lane 0958) =| the current 12-week season's ad- 
Love Match, Palace, (21-10-53), vance sale represented bol vt 
oo a . Ducness ‘ ' Jest number of season ticket hold- 
Mousetrap, (Amba Cnsgs-92). paw ers in Musicals ono OM even 
Never -Too Late, W’s’tm’nster (6- ). though prices are upped t year. 
! ; ~54). . 
Question of Feat, Piccaailiy 2-10-53), | Choice seats went from $3 to $3.50. 
After current fortnight of the 
Ruth Draper te York (6: ; Jack Benny variety sores. — 
SOR UTNE SReee 05-53). 14-27, Meeker will produce the 
Walting For Gilliam St Jas 14-2150 | five book shows. Due are “Wish 
You Were Here,” June 28-July 





133G Advance Sale As 
Dallas Musical Bows 


Dallas, June 15. 








Reluctant Heroes, White (9-12-50). 
Ruth Draper, Duke York (6-14-54). 
Wedding in Parts, Hi 


Ring Out Bells, Vic. Pal. (11-12-52). 
BP. (4-3-54). 
Witness Presecution, W. Gard. (10-28-53). 








You'll Be Lucky, Adelphi (2-25-54), 11; “Hazel Flagg,” July 12-25; 
GS eam “Naughty Marietta,” July 26-Aug. 
SCHEDULED OPENINGS 8; “Panama Hattie,” Aug. 9-22, 

Where A IM; Gertie 015-80. and “Wonderful Town,” Aug. 23- 

Out of Bive, Embassy (6-29-54). Sept. 5. 
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Unique Limited Partnership Setup - 
For the Ensemble; Profits Paid First 


The Ensemble, repertory opera-4- 


i lated to bow at the Bijou 
rested N. Y., next October, will 
function under a unique limited 
partnership arrangement for legit 

oduction. 
fhe limited partners and the gen- 
eral partners (Leo Kerz and Jo- 
seph Kramm) will be on the basis 
of 6624% going to the former, 
with the latter getting the remain- 
ing 3314%. Capital for the ven- 
ture is now being sought. 

However, before that split is 
made, salaried participants in the 
project, including Kerz and 
Kramm, will receive an amount 
equal to 25% of the season’s net 
profits. Because of this initial 25% 
cut into the profits, the limited 
partners actually wind up with a 
regularr 50% dividend. The 25% 
given salaried participants will be 
in addition to wages paid out and 
will be charged as an operating 
expense each year. 

Project will be financed at $100,- 
000 for a three-year period cover- 
ing the 1954-55, °55-'56 and °56-’57 
seasons. Profits will be paid the 
backers before the capital invest- 
ment is returned. Original capi- 
tal will. be retained each year so 
as to be available for the start of 
the new season. This eliminates 
the necessity to refinance the proj- 
ect each year, which would dent 
the profits of the investors. 

General Partners Wait 

Profits due the general partners 

for the first and second fiscal years 
(Continued on page 58) 


Phoenix Winds 
To $50,000 Loss 


Phoenix Theatre lost about $50,- 
000 on its first season, ending last 
Saturday night (12). The Edward 
T. Hambleton-Norris Houghton 
stock venture started with $125,000 
capital and has around $75,000 left 
to finance next season's operations, 
including $25,000 prepaid rent on 
its theatre in lower Second Ave- 
nue, N. Y. 

The company played a 23-week 
season including Sidney Howard's 
“Madam, Will You Walk?,” “Corio- 
lanus,” the John Latouche-Jerome 
Moross musical, “Golden Apple” 
(latter was moved uptown to the 
Alvin, where it’s in its seventh 
week of a commercial run) and 
“Sea Gull.” All four productions 
played six-week engagements at 
the Phoenix, except “Sea Gull,” 
which closed after five weeks be- 
cause of a prior commitment by 
Montgomery Clift. 

The Chekhov revival, incidental- 
ly, not only recouped its produc- 
tion cost, but also earned a net 
profit. “Golden Apple” just barely 
repaid its. production cost. ‘“Ma- 
dam” and “Coriolanus” both 
earned operating profit (the How- 
ard piece being in the black every 
week and the Shakespeare revival 
having only one week's operating 
loss), but failed to get back their 
production outlay. 


WINTER STOCK SETUP 
TALKED FOR LOUISVILLE 


Louisville, June 15. 

Following closely on release of 
Plans to renovate the Memorial 
Auditorum, municipally - operated 
2,400-seater, has come a proposal, 
announced by Maurice Settle, ex- 
ecutive secretary of the Auditorium 
board, and submitted by the Louis- 
ville Park Theatrical Assn., to 
Sponsor a series of plays by a stock 
company next winter. 
_Association’s plans are  con- 
tingent on the Auditorum’s reno- 
vation by January, 1955. Alder- 
men have appropriated $50,000 for 
the project, which may cost as 
much as $100,000, according to 
Settle. No proposals are in the 
works for raising the additional 
amount. 

Six new Broadway productions 
are proposed for the winter series, 
which Denis DuFor, Amphitheatre 
eimanes shows director, will pro- 
uce. DuFor is now in town ready- 
7 the al freseo series opening 
uly 2, He envisions names stars 
a the latest available shows for 
season would be for six weeks 

u 
Starting in January. ee 











Profit split between 





Three Tuners at Newport 
In Upbeat on Musicals 


Movein of musicals on summer 


theatre skeds is reflected in the 
production slate for the nine-week 
season at the Casino Theatre, 
Newport, R. I. Of the nine offer- 
ings skedded, three are tuners. 
Comparatively high number of mu- 
sicals set for the barn is due large- 
ly to the lack of new, properties 
available this season which, ac- 
cording to Sara Stamm, who op- 
erates the strawhatter, has caused 
her to shorten her season this sum- 
mer to nine weeks. Theatre ran 
11 weeks last year. 


Opening bill will be “Song of 
Norway,” week of July 5. Other 
tuners will be “Oklahoma,” Aug. 
16, and “Boys From Syracuse,” 
Aug. 30. Sked also includes Tal- 
lulah Bankhead in her summer 
tryout tour of “Dear Charles,” 
week of July 12. 





Hayes Twosome 
Set For Frisco 


Helen Hayes, who is opening 
Huntington Hartford’s new Holly- 
wood Theatre Sept. 20 with a four- 
week engagement, will follow her 
stand there with another. four- 
week booking at either the Curran 
or Geary, San Francisco, begin- 
ning Oct. 18. Actress will offer the 
same program at both locations, 
appearing in “What Every Woman 
Knows” and “Mrs. McThing,” two 
weeks each. Kent Smith will ap- 
pear with Miss Hayes, with John 
Stix directing. 

Hartford will function as pro- 
ducer of the Frisco venture, with 
Richard Skinner, general manager 
of the Hollywood operation, as as- 
sociate producer. 


COWARD-WILDE MUSICAL 
SCORES IN LONDON BOW 


~ London, June 15. 

Tennent Productions presented 
“After the Ball,” a musical play by 
Noel Coward based on Oscar 
Wilde’s “Lady Windemere’s Fan,” 
at the Globe Theatre last Thurs- 
day (10). The three-acter, which 
has been on an extended provin- 
cial tour, was directed by Robert 
Helpmann and stars Mary Ellis, 
Vanessa Lee, Peter Graves, Gra- 
ham Payn and Irene Browne. 


Although premiere audience re- 
ceived the musical enthusiastically, 
and the critics liked it, they quali- 
fied their praise saying that Cow- 
ard and Wilde didn’t fuse together 
perfectly. Musical is heavily dated 
and prospects are only average, 
mainly due to authors’ names. 


Actor Arthur Macrae has au- 





thored “Both Ends Meet,” which! G 


was presented by H. M. Tennent at 
the Apollo last Wednesday (9). 
Described as a comedy, it borders 
on farce. The contrived plot ex- 
tracts obvious laughs on the sub- 
ject of income tax and although 
likely to have pop appeal locally, 
it could not survive a transatlantic 
crossing. 

The productign has been slickly 
directed by Peter Brook and the 
talented cast includes Brenda 
Bruce, Miles Malleson and Jane 
Downs. 


Houston Playhouse Folds 
After 3 Years in B.0. Dip 


Houston, June 15. 

After more than three years of 
continuous productions, the Play- 
house Theatre shuttered Saturday 
(12) with “The Man.” x 

Producer Joanna Albus, beset 
by financial problems due to lack 
of b.o. support, said she hopes to 
reopen the Playhouse on a civic, 
non-profit, educational basis. A 
state charter has already been ob- 
tained for the purpose. But finan- 
cial support, she said, will have to 
come from the people of Houston. 

The partnership of Miss Albus 
with William Rozan was legally 
dissolved on Thursday. The 53 
original shareholders have agreed 
to the reorganization. 








That TV Buildup 


Patricia Benoit, who plays 
Wally Cox’s bride on the “Mr. 
Peepers” television series, is 
playing the Audrey. Hepburn 
part in a stock production of 
“Gigi” this summer at the 
aegmrerta-the-tan. Matunuck, 


Although she has made only 

two appearances on Broadway, 

* both in small roles, she’ll be 

starred for the strawhat date, 

with the sub-billing of “Mrs. 
Peepers.” 


Feuer & Martin 
May Do ‘Kismet’ 
For Road In Fall 


Cy Feuer and Ernest H. Martin 
May produce a second company of 
“Kismet” for the road for next 
fall. Project is not definite, but 
may be set this week with Charles 
Lederer, producer of the original 
a at the Ziegfeld Theatre, 

Idea is that the musical, based 
on the old Edward Knoblock 
drama, is continuing at capacity on 
Broadway and— presumably won't 
be available to tour for another 
year or more. At that time, also, 
Alfred Drake, the present star, is 
anxious to do the operetta in Lon- 
don, where Rodgers & Hammer- 
stein have it tentatively scheduled 
to follow the current “King and I” 
at the Drury Lane. 

“Kismet” is figured a likely bet 
for the road, particularly with a 
strong b.o. draw in the lead. Feuer 
& Martin producers of the recent 
“Guys and Dolls” and the current 
“Can-Can,” have 2 full production- 
business s on a permanent 
basis, the only Broadway manage- 
ment except Rodgers & Hammer- 
stein with such a setup. They are 
therefore well qualified not only to 
produce a touring edition of the 
musical, but also to handle the 
booking and operation of it. 

Lederer, co-author of the book 
of “Kismet,” as well as its pro- 
ducer, is apparently not too 
anxious to take on the task of do- 
ing a touring facsimile, not having 
the organization to handle it and 
also having some writing projects 
in line. 

’ Terms for F & M to acquire the 
road rights might involve a guar- 
antee and percentage, with the 
new management providing the 
financing. Or the touring edition 


(Continued on page 60) 


Miller Okays Irish Am. 
Group Use of ‘Crucible’ 
After Snafu on Show’ 


Although amateur rights to “The 
Crucible” have not yet been re- 
leased, a college group in Ireland 
has been given permission to stage 
the Arthur Miller drama. An okay 
ta present the play was given the 
alway Players, University Col- 
lege, Galway, Ireland, after the 
company had put en an unauthor- 
ized production of the work last 
February. 

Group presented the play Feb. 
18 at the Festival of the Univer- 
sities Dramatic Assn. Production 
was put on in the Aula Maxima of 
University College, Dublin, a stu- 
dent’s hall and not a_regular thea- 
tre. Galway Players presumed the 
play was available far tyro show- 
casing after running across the 
script in Theatre Arts, mag, which 
also included a mailing address for 
amateur production requests. 

Group went ahead with the pro- 
duction, assuming a bill for royal- 
ties would follow. Word was finally 
received from the Dramatists Play 
Service that the drama was not 
available for amateur presentation. 
Notification from DPS put a crimp 
in outfit’s plans, since the Dublin 
production had resulted in the Gal- 
way Players being chosen to rep- 
resent the Universities at the Ire- 
land Amateur Drama Festival, 
which is held after Easter. 

A letter explaining the situation 
was sent to Miller, who gave unit 
the greenlight for future presenta- 
tions. Letter also noted that the 
production was put on by group's 
own coin, with no financing from 
the college, and acceptance of 
offers to present the play would 
aid in reimbursing the students 
who put up the coin for the pro- 














Closed-Circuit Telecast of ‘Sea’ 


- Hinges on Guarantee Versus Loss 





¥ 


‘Fourposter’ in Swiss 
Language Zurich Hit 
Zurich, June 8. 


As an experiment, Jan de Har- 
tog’s ‘Fourposter” has been 
adapted in Swiss dialect and in 
this new form, is doing very well 
at Zurich smallseater Theatre am 
Central where it preemed follow- 
ing an equally successful run at 
Komoedie Basle. Contributing to 
its success is the excellent casting 
of local faves Margrit ‘Rainer and 
Reudi Walter, so far, only in satiri- 
cal cabaret in the two leads. They 
give a good account of themselves, 
as the married couple over a span 
of 35 years. 

The dialect adaptation by Ettore 
Cella is skillfully done and success- 
fully transplants the play’s atmos- 


-+ Proposed: closed-circuit telecast 


of. “By the Beautiful Sea,” musical 
starring Shirley. Booth, is being 
considered. by producers Robert 
Fryer and Lawrence Carr. Hitch 
is whether the Theatre Network 
Television offer involving a per- 
centage of the gross, will guarantee 
the Broadway show against loss. 


Legit management figures that 
the production expenses of: the 
telecast would come to around $40,- 
000. That would inelude a week’s 
theatre rental, cast payroll, author- 
director royalties, etc., all based on 
the show’s potential capacity gross 
of $58,000. It would also involve 
pay to stagehands, musicians, pro- 
duction and business staff, etc. 

TNT deal would be on a partici- 
pating basis, with the legit show 
sharing in the revenue from paid 
attendance at the various theatres 
included in the closed circuit hook- 





phere into a Swiss setting, with 
clever adjustments to local condi- 
tions. Lukas Amman’s direction 
is lively and allows no lagging 
spots. 


Cleve. Angels Buy 
Into Janney Show 


Cleveland, June 15. 
Clevelanders have 





Twenty 


bought a large chunk of stock in | 


'up. If the “By the Beautiful Sea” 
| telecast drew big attendance there 
| would presumably be ample finan- 
'cial return for everyone, with a 
substantial profit for the legit 
management. But without a guar- 
|antee it would involve a serious 
| gamble. 
| Proposal calls for the tele per- 
formance to be given on a Sunday 
night from the stage of the Majes- 
tic Theatre, N. Y., where the musi- 
cal is currently in its 11th week. 
The telecast would not be available 
in New York, thus fresumably 
avoiding boxoffice competition 
with the continuing legit original. 
On the basis of last year’s closed- 


the new Russell Janney-Franklyn circuit teiecast of the Met Opera’s 


Hauser tuneshow slated for New “Carmen,” the proposed tele edi- 
York next season under tentative fo chy ment ly ag agra be 
title of “Frontier Americana.” It’s fb monsly > oom patie pre ip 
very likely that another score of future intangible, so producers 
Ohioans will join a long list of Fryer and Carr turned down the 
backers as a result of a preview of | original bid without the guarantee. 
show's music staged for them last} pig problem with “Sea” is to get 


Ag ll the two authors on their’ pact the general business decline 
. of the late-June, July and early- 


Janney, who wrote book and 
lyrics of the period operetta he is 
producing, acted as emcee at a 
party for 60 well-heeled prospec- 


August period. A serious loss might 
be fatal in that regard’, whereas the 
prospective promotional value 
would be in the uncertain future. 





tive local angels. Hauser, co-own- 
er of: the S.R.T. Television-Radio 
Studios of New York, was intro- 
duced as composer of the music. 


Snatches of it were sung by Rose 
Marie Brancato, accompanied by 
duo-pianists Victoria Crandall and 
Moreland Kortkamp, who fiew in 
from New York with the producer. 

Plot of tuneshow was suggested 
by the Lewis & Clark expedition 
to discover a northwest passage to 
the Pacific Coast in the early 1800s, | Election for officers and board of 
said Janney. Hero is a fur trapper, | governors of the union was held 
a mystery man called “The Hawk,” | Monday (14). Only competitive bal- 
who dreams of opening up the un-/| lot on the slate was for the posi- 
charted Northwestern wilderness.' tion of business agent, with Joe 
Heroine will be a wealthy French | Moss running against Olver. For- 
gal, one of Napoleon’s former mis-| mer drew 160 votes, 14 less than 
tresses, who becomes so interested | the hatter. 
in the romantic trapper that she Supporters of Olver and Moss 
helps to finance the Lewis-Clark waged campaigns for their candi- 


exploratory trek. : | dates, with latter group ticking off 
“Frontier Americana” will fol-) by sending out a mimeographed 
low format of “Vagabaqnd King,” pitch te union’s membership. Ol- 
which Janney co-authored and | ver’s backers retaliated by sending 
staged about 30 years ago. Cap-|out their -own mimeographed 
italized for about $250,000 on a booster, noting that epposition 
limited membership, the proposed | group's campaign letter bore the 
production is reputedly about 75% imprint of a CIO mimeographing 
financed already. firm. Union is an AFL affiliate. 
One of the backers of “Pajama Olver replaces Oliver M. Sayler, 
Game” (St. James Theatre, N.Y.) who's held the post for the past 12 
is a Clevelander, Mrs. John S. (Siki) | years but declined to run again 
Lucas, socialite-- heiress, who} because of his contemplated entry 
bought a mittfull of shares in it | into the legit producing ranks next 
from Frederick Brisson after hear-| season. Unepposed’ in the election 
ing the Richard Adler-Jerry Ross} were incumbents Wolfe Kaufman 
music at a cocktail party on her (prexy), Abel Enklewitz (veepee), 
Nassau estate last winter. Milton Weintraub ‘secretary-treas- 


ALBERT SOUGHT FOR 


ATPAM Elects 
Olver as Biz Ast. 


Hal Olver has been elected busi- 
ness agent of the Assn. of Theatri- 
cal Press Agents and Managers. 








geant-at-arms). The uncontested 
'10-man board of governors ballot 
| comprised Wally Fried, Mike Gold- 

Sam Handlesman and 


Eddie Albert, currentiy on the | 
Coast for a television series and to, 
play the peddler in the film ver-| 


B’WAY ‘REUBEN’ LEAD aetna Oshrin (managers), Saylor 


and Nat Dorfman ‘New York press- 
agents), Francis Robinson and Sam 
Stratton (advance pressagents) and 


sion of “Oklahoma,” is being | Joseph Burstin and William Rol- 
sought for the male lead _ in | land (Yiddish group). 
“Reuben, Reuben,” the Marc, Tenure of office runs from 


Blitzstein musical to be produced | Thursday (17) until the second 
in the fall by Cheryl Crawford. It} Monday in June of ‘55. 
would be his first stage appearance 
since “Miss Liberty” in 1949-50. 
The actor is winding up a nitery 
engagement at Las Vegas with his 
actress-singer wife, Margo, and 
would be free for a Broadway stint 
upon completion of his summer tv 
series. However, he’s considering 
remaining in Hollywood and con- 
centrating on films for the next 





Bellport Preem 


An original musical by David 
Sheldon Pomeran, as yet untitled, 
will be preemed at the elilport, 
L. lL, Gateway Theatre as closing 
bill of the season, Sept. 1-5. Barn 
begins its sixth year of operation 
June 30 with “Twelfth Night.” 





duction. 


\ 





couple of years. Season will run 10 weeks. 
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Strawhat 


The Lady Chooses 


Westport, Conn., June 14. 
Lawrence Langner, Armina Marshall & 
John C. Wilson presentation of comedy 
by William McCleery. Stars Faye Emer- 
son; features Walter Abel, Hugh Reilly. 
Directed Gy Luther Kennett. Setting by 
Marvin At cogntre Playhouse, 


Westport, Conn., June ‘ 

Frances Parry .......0+. Faye Emerson 
Dick Parry ....cccccsees:-- Pat Mahoney 
SORE, PALSY... vevccegeens Dennis Mahoney 
Mrs. Lindsay .........+5. Beulah Garrick 
AOE SMe ugh Reilly 
Meredith Ames .....+5...- Walter Abel 
Henry Bent _....ccseoee Arny Freeman 
Emmet Vaughn ......... Jeffry Harris 
Alice Barnes .......s0.+5 Claire Emory 
Grace Murray ...........-.. Ina_ Bradley 
Louise May Findley...... Elien Demming 
Ruth Orgers .......cecess: Lily Lodge 
Beth Lieve .ccsvecesvives Jean. Stapleton 





Initially produced as a television 
original for Helen Hayes, “The 
Lady Chooses” has now been ex- 
tended by William McCleery for 
full-length purposes with moderate 
success. However, thanks to Faye 
Emerson’s radiant performance in 
the central role—and also to Miss 
Emerson’s numerous following— 
Lawrence and Armina Langner 
have a nice little hit to open their 
23d season in their charming coun- 
try theatre set down in the midst 
of a Westport apple orchard. 


Suburban citizens who specialize 
in PTA meetings and community 
forums will recognize themselves 
in McCleery’s amusing research 
about a commonwealth matron 
who gets but finally does not ac- 
cept a surefire chance.to go to 
Congress. Beset with worries about 
governmental shortcomings, the: 
perfidy of political machines and 
equal to the challenge of almost 
any social probleni, Frances Parry 
falls almost naively into the mitts 
of an ambitious politician and a 
ruthless five percenter who repre- 
serit everything she is indicting. 

Her publisher-husband, unable 
to forbear her civic evangelism, 
goes far away to fish although he 
would secretly like to be in Con- 
gress himself. But when he sus- 
pects that the politico—an ex-gov- 
ernor—has romantic interests, the 
mate comes hack and uses a distaff 
press conference to fumble his 
wife’s ambitions. The press confer- 
ence is a very funny idea and/| 
would be outstanding with a little 
more invention. 


Miss Emerson is extraordinarily 
good as the crusader. She has the 
personal authority for the assign- 
ment and all the resources of a 
real charmer who looks little like 
a suffraget. Walter Abel has the 
thankless role of the ex-governor 
and makes the best of it with his 
scrupulously professional stage de- 
portment. Hugh Reilly is every bit 
the fisherman-husband, even in- 
cluding the pipe and _ tobacco 
pouch. Jeffry Harris has a couple 
of good scenes as a fledging news- 
man who is dominated by his 
mother-editor and Lily Lodge and 
Ina Bradley spiritedly head the 
delegation of lady reporters who 
give the proceedings an occasional 
spike. 

As usual, and after three pokes 
at the Westport routine, director 
Luther Kennett has still had in- 
sufficient practice time. As usual, 
Marvin Reiss has designed a set 
that looks bigtime and race. 

oul. 


Nathan the Wise 


_ Westport, Conn., June 13. 
White Barn Theatre presentation of 
dramatic poem in two acts by Melchior 
Lengyel, adapted from Gotthold Ephraim 
Lessing play. Stars Clarence Derwent. 
Staged by Derwent. At White Barn Thea- 
tre, Westport, Conn., June 13, ’54 





toediitines 


ES PES AEE Clarence Derwent 
RE ape ar spree... Patricia Sinnott 
SS “as 00's cedeacnecte ce James Burne 
ns ees FR Elfrida Derwent 
SL: + 0 4 6sh caw sane kalele Rand Elliott 
BENNER. <6 64 5 cahaewe kage soe John Austin 
POMEOTOR oo iccaccccdnas Richard Temple 
EE We dre ob ou cho dearer Mary Leader 


| POE RES Victor Varconi 


The timés ate right for a restate- 
ment of Lessing’s plea for toler- 
ance among’-men, and Melchior 
Lengyel’s new version of “Nathan 
the Wise,” impressively read by 
Clarence Derwent & Co., rates im- 
portant attention as a present-day 
theatre document. 

The thesis of the oneness of man, 
whatever race, faith or nationality, 
which has distinguished the. 
Lessing opus as an international 
classic, registers more tellingly 
than ever in the Lengyel adapta- 
tion of the 12th century Jerusalem 
discussional which Lucille Lortel 
rene to tee off her 1954 White 

season in a one-ni ; 
Sunday —_ e-niter last 
erwent and his colleagues re- 
eently did “Nathan” at the Lbesey 
of Congress in Washington, and 
were so well received that a tour 
is being contemplated. Which, on 
the basis of the Westport presenta- 
tion, can readily be understood. 

In the new treatment, Lessing 
himself is met as narrator-com- 
mentator, calling the characters to 
their lecterns, a process that makes 
for superior theatre. 

This title role can well be one 








of the toppers of Derwent’s long 


Reviews 


career. He is complete master of 
the part—even in the evening 
dress of the reading—and achieves 
a fervor reflecting almost a per- 
sonal conviction in the play’s mes- 
sage. Nathan’s declaration of the 
basie sameness of religion in the 
second-act. climax is a Derwent 
triumph. 

The other participants are gen- 
erally firstrate: Patricia Sinnott, a 
talented looker, as the adopted 
daughter; James Burns as the im- 
petuous Templar; Rand Elliott as 
the sympathetic Sultan, and Victor 
Varconi as Lessing. 

Cantor David Levy off-stages 
“Sh’md Yisroel” in the button-up. 

Prior to performance (13), Miss 
Lortel dedicated Derwent House, 
a living-recreational centre for the 
actors playing at the White Barn, 
which is located close by the 
theatre, Doul. 


Legit Followup 


Caine Mutiny Court 
Martial 
(PLYMOUTH, N. Y.) 











The presence of Barry Sullivan, 
succeeding Henry Fonda, in “The 
Caine Mutiny Court Martial” 


| brings a realignment of the billing 


order of the three stars, and also 
clarifies their relative performance 
value. Lloyd Nolan is now not only 
billed first instead of third, but it’s 
evident that his is the key perform- 
ance in the Herman Wouk drama. 
Even on opening night, his portray- 
al of Captain Queeg was the acting 
firecracker, but it’s now obviously 


ithe element that provides the es- 


sential dramatic core of the play. 
It remains one of the memorable 
performances of recent years. (The 
N. Y¥. drama critics picked Nolaa 
as best actor of the year in the 
recent VARIETY poll.) 

Sullivan, without the advantage 
of a long tryout tour, as Fonda had, 
is quite acceptable as Barney 
Greenwald, the defense attorney. 
He lacks Fonda’s authority, style 
and magnetism, but he is readily 
believable, varied and resourceful 
in the role that, it is now clear, is 
not the vital one to the show. 

John Hodiak, still billed second, 
continues to give a solid portrayal 
of Steve Maryk, the defendant, 
and the principal secondary parts 
continue to be skillfully played by 
Russell Hicks as the presiding 
officer, Ainslie Pryor as the pros- 
ecutor, Robert Gist as Keefer, 
Eddie Firestone as the court-scared 
signalman, Charles Nolte as Keith, 
and Stephen Chase and Herbert 
Anderson as the terminology-happy 
psychiatrists. Raymond Bailey, a 
replacement, is okay as the naviga- 
tion expert. 

There have apparently been a 
few script changes since the pre- 
miere, all minor. However, the 
final celebration scene, which has 
aroused considerable philosophical 


argument, is seemingly the same) 


as before. Although it’s easy to 
question the point it makes, the 
scene is obviously vital as the 
dramatje climax of the show. 

As before, “Caine” is a directo- 
rial bullseye for Charles Laughton. 
It’s also a natural for continued 
smash attendance, regardless of the 
forthcoming release of the film ver- 
sion of the. novel. Hobe. 





Three Premieres Set 


For Laguna Strawhat 


Laguna, June‘15. 

Three premieres have been 
scheduled by the Laguna Summer 
Theatre, which opens its 10th sea- 
son July 13. Strawhatter will be 
managed by Kenneth Britton and 
Joseph Paul for the fourth consecu- 
tive year. 

New plays to be tried out are 
“Blaze of Glory,” Leo Leiberman 
script which has been optioned by 
Rickard Krakauer for Broadway 
production this fall; “Ten O’Clock 
Call,” Finley McDermid script 
about a silo troupe, and “Face 
Value,” comedy by the late Ernest 
Pagano and Gertrude Walker. 

Tentative casting on these three 
plays includes such talent as Jan 
Sterling, Alex Nicol, Jane Darwell 
and Wallace Ford in “Glory”; K. T. 
Stevens and Hugh Marlowe in 
“Call,” and Mary Brian, Dorothy 
aa and Barbara Morrison in 
“Face.” 


Demetrios Vilan returns to La-! 


guna for another season as resi- 
dent director and will stage all 
eight plays. 


:}the end’ 


Cleve. Play House, Chagrin 
Barn in Hassle on Plays, 
Silo Claiming Pressure 


Cleveland, June 15. 


Booking war is raging between 
the long-established Cleveland 
Play House and the three-year-old 
Chagrin, Falls professional straw- 
hatter operated by William Van 
Sleet and Paul Marlin. Latter lost 
production rights to “Four Poster” 
and “My Three Angels,” which had 
been skedded for their repertory, 
when rival group allegedly put 
pressure on the New York play 
agents. 


Van leet asserted that the 
Samuel French office originally 
agreed to the deal, and at the last 
minute made a switch in denying 
him permission to stage both 
shows, “because of written objec- 
tions made by the director of Play 


}' House.”’» 


Play House officials, in cate- 
gorically denying his charges, said 
|they were merely protecting the 
theatre’s best interests. They also 
felt they were within their rights 
in tying up exclusive rights to cer- 
tain popular Broadway shows on 
their future agenda, to keep them 
from being shopworn by competi- 
tive interests. 

Ruth St. Denis, noted dancer, 
will open the season for the Van 
Sleet-Marlin Players tonight (15) in 
the title role of “Madwoman of 
Chaillot.”” As substitutions for can- 
cellations of ‘“‘Fourposter’’ and “My 
Three Angels,” Chagrig impres- 
arios inked “To Dorothy a Son” 
week of Aug. 3 and “For Love or 
Money” July 27. 

Their summer sked also includes 
Richard Hylton in “Dark of the 


July 6; “Time of Cuckoo,” Mar- 
garet Bannerman in “Old Aquaint- 
ance,” “Respectful Prostitute,” 
“Little Hut,” ‘Lynne Carver in 
“Country Girls”; “Laura,” “Buy Me 
Blue Ribbons” and “Nina,” with 
dates not completely set. 

For a closer, Ethel Waters in her 
one-woman show has been signed 
for two weeks starting Sept. 7. 
Aaron Frankel was appointed di- 
rector and William Noffke scenic 
designer. 


‘Mountain Fire’ London 
Premiere Washed Out 


London, June 15. 


Tomorrow night’s (Wed.) pro- 
duction of “The Mountain Fire,” 
which was due to have been pre- 
sented by Peter Cotes and Anna 
Deere Wiman at the Strand The- 
atre, has been cancelled. Accord- 
ing to an official statement, the 
decision has been taken because 
of the “inadequate public response” 
during the provincial tour. 

Starring in ‘the British produc- 
tion of the American play were 
Jerry Wayne and Julie Andrews. 
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will be retained by the partnership. 
Losses incurred during any fiscal 
year will be covered first by the 
general partners’ share of the net 
profits, then by net profits dis- 
tributed to the general partners 
and the limited partners and then 
by the limited partners to the ex- 
tent of their investments. 


At the windup of the first year 
of operation, profits due the limit- 
ed partners will be paid out. At 

the second year, the 
limited jpartners will receive any 
excess of net profits for that pe- 
riod over any losses of the initial 
stanza. Assets of the partnership 
will be liquidated when the three- 
year period is ended. At that’ time 
the ledgers will be straightened 
out with the general partners and 
the limited partners receiving their 
respective percentage takes on the 
net profit of the overall operation. 


Although the profits due the gen- 
eral partners will be retained by 
the partnership, each of the pro- 
ducers will be permitted to draw 
from the profit due him an amount 
equal to personal Federal and state 
income taxes. Kerz and Kramm 
will pull down weekly salaries of 
$150 the first year, up to $250 the 
second semester and $300 the last 
year. Coin shelled out to them 
will be charged as expenses. 








Percy Faith, Columbia Records’ 
musical director, leaves for Eng- 
ae today (Wed.) for a two-month 
stay. 





Moon,” June 22; “Born Yesterday,” 





Ina Claire sailed for Europe Fri- 
day (11) on the Nieuw Amsterdam 
. « Charles Goldner, costar of 


“The Girl in Pink Tights,” which 


closed at the Hellinger, N. Y., Sat- 
urday (12), returned to Paris yes- 


terday (Tues.) on the Mauretania. 
Also sailing were Peter Grant and 
Mrs. Grant, who is actress Betta 
St. John ... Mme, Elsa Zabranska, 
opera singer; Stubby Kaye and 
Lew Herbert, who recently ap- 
peared in the London production 
of “Guys and Dolls,” in from Brit- 
ain yesterday (Tues.) on the Queen 
Elizabeth. 

Jose Ferrer plans to produce and 
direct a Broadway edition of Sam 
Spewack’s “Under the Sycamore 
Tree” next winter, with Elliott 
Nugent in the part originated in 
London by Alec uinness, and 
Neva Patterson as femme lead. 
Ferrer is also mulling a Main Stem 
presentation of P. A. Breal’s 
French comedy, “Les Hussards” 
(‘The Cavalrymen”) .. . Teresa 
Wright is being sought by Anthony 
Brady Farreli to star in his con- 
templated production of Harry 
Granick’s “The Delectable Moun- 
tain” .. . Frederick Brisson, Robert 
E. Griffith and Harold S. Prince, 
producers of “Pajama Game,” are 
men gs 8 a presentation of 
“Dancin’ ay,” a musical with 
book by Jerome Chodorov and 
Joseph Fields, music by Frederick 
Loewe and lyrics by Harold Rome. 

Albert Selden and Morton Gott- 
lieb are trying,to cast the all- 
important -title role of “The Last 
Tycoon,” the H. S. Kraft drama- 
tization of F. Scott Fitzgerald’s 
novel about Hollywood .. . Jerome 
Mayer and Irl Mowery have ap- 
proached Joan McCracken, Claire 
Trevor and Gig Young for leading 
roles in Arnold Sundgaard’s “The 
Kilgo Run” ... Sam and Bella Spe- 
wack are setting up a package of 
their new comedy, “Festival,” with 
Melvyn Douglas, Vanessa Brown 
and Kurt Kasznar in line for leads, 
but no management set thus far 
. . . Lynn Gordon back from a 
show-catching European trip and 
readying another season for her 
investor syndicate. 

Actress Eleanor Wilson has gone 
to her home in Stockbridge, Mass., 
for the summer, with time out for 
appearances in “Affairs of State,” 
at the Playhouse in the Park, 
Philly, and “My 3 Angels” at Billy 
Miles’ Berkshire Playhouse, Stock- 
bridge . . . Paul Groll will succeed 
Charley Harris as company man- 
ager of “Wonderful Town” for the 
tour . . . Reginald Denenholz is 
summer associate to Bill Fields as 
pressagent for the Playwrights 
Co., with Bob Hector taking over 
as Nat Dorfman’s- associate on 
“Anniversary Waltz” and “Solid 
Gold Cadillac.” Incidentally, Den- 
enholz will be p.a. of the musical, 
“Dilly.” ... Brenda Lewis appear- 
ing on tv’s “Strike It Rich” next 
Monday (21). 

Patricia Wilkes, who under- 
studied Rosalind Russell and Carol 
Channing in “Wonderful Town,” is 
set for a part in George Abbott's 
fall revival of “On Your Toes.” 
Meanwhile, she’ll play the femme 
comedy lead in a strawhat touring 
edition of “Boys From Syracuse” 
... Elizabeth Miele, who tried vari- 
ous gimmicks (including a sugges- 
tion for giving shares in the show 
as Christmas presents), is now 
offering a bonus in the form of an 
extra 10% interest to backers of 
her proposed musical, “Can You 
Dance.” 

Eric Bentley, associate professor 
of English at Columbia U., has 
been appointed Brander Matthews 
professor of dramatic literature at 
the university. He’s the drama 
critic of the New Republic mag 
... Violla Rubber announces plans 
for the fall production of a com- 
edy, “Put Them All Together,” by 
Theodore Hirsh and Jeannette Pat- 
ton, with Fay Bainter, William 
Prince, Janis Carter and Kay Med- 
ford. 

“The Matchmaker,’ Thornton 
Wilder play, starring Ruth Gordon, 
Sam Levene and Eileen Herlie, at 
the Edinburgh International Festi- 
val in August, will be produced in 
Berlin after,the fest, prior to mov- 
ing in to London’s West End. Ty- 
rone Guthrie will direct. 

Margo Jones, managing director 
of Theatre '54, Dallas, has skedded 
a speech next Monday (21) at In- 
diana U. during the National Dra- 
matic Arts Conference ... Texas 
State Fair officials have had a 
swimming pool, 20 by eight feet 
and six feet deep, built under the 
expo’s auditorium stage for “Wish 
You Were Here,” State Fair Musi- 
cal due June 28-July 11. 

Richard Skinner leaving toda 
(Wed.) by auto for Hollywood, 
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Legit Bits 


where he takes over direction of 
the new Huntington Hartford The. 
atre there July 1. House opens in 
the fall (Sept. 20) with Helen Hayes 
in “What Every Woman Knows.” 
. . . Gene Buck and Pat O’Brien 
were reelected as president and 
vice-president of the Catholic Ac- 
tors Guild last week. Others are 
Jay Jostyn, second v.p.; Ed Begley, 
recording secretary; Jane Taylor, 
historian; Frank MecNellis, chair- 
man of the executive board; Ann 
Sullivan, social secretary (theatri- 
cal); Madeleine Larkin, social sec- 
retary (non-theatrical). 


a e 
London Legit Bits 
London, June 8. 
Emile Littler’s former London 
Palace hit, “Zip Goes a Million,” 
starts its third provincial tour, 
opening at the Hippodrome, Gold- 





er’s Green, Aug. 16, and tours till 
Christmas. New leading man is 
radio and vaude star Charlie 
Chester .. . Anita Sharpe-Bolster, 


English actress who appeared in 
tele in America on the. Robert 
Montgomery and other programs, 
is here negotiating deals with 
West End legit moguls for two 
American plays: One is Carl Leo’s 
“Never Say Never,” and the other 
is a new one by Columbia profes- 
= ae Raskin, titled: “The Lost 
sland.” 


’ Brian Rix’s “Reluctant Heroes” 
finishes at the Whitehall Theatre 
Aug. 28, when it will have com- 
pleted a four-year run. - Show 
(also to be done by the Rix or- 
ganization) which is to follow is 
titled “Dry Rot,” by John Chap- 
man, new playwright. Play was 
acquired by Rix after its tryout at 
the Theatre Royal, Windsor, last 
March. “Heroes” will go on a six- 
week tour in the provinces, after 
which it goes to Germany to en- 
tertain the troops for five weeks. 
Radio star John Slater will costar 
with Rix in “Dry Rot.” 


For the first time in a decade, 
the Palace Theatre will be dark. 
With Jack Hylton’s sudden move 
of his play, “The Love Match,” to 
the Victoria Palace, replacing 
“Crazy Gang,” the Palace is with- 
out a show. Rumor that Tom Ar- 
nold and Emile Littler, owners of 
the house, intend to stage Erik 
Charrell’s continental hit, “Fire- 
works,” there is unlikely, as musical 
would take several weeks to get 
ready. A & L are frantically look- 
ing for a musical to replace “Love 
Match” ... John Rumsey, head of 
American Play Co., here looking 
over West End shows suitable for 
Broadway. Is off to Berlin June 
11, to take gander of current plays 
in Berlin . . . Bill Liebling and 
wife Audrey Wood now in London 
taking looksee at current West 
End plays. 


Ballet Review 


Brasiliana 
Paris, June 15. 


Andre Cherrier presentation of the 
Ballet Theatre of Rio De Janeiro in two 
acts (11 tableaus). Choreography, Gilberto 
Brea; staging, Mariano Norsky; costumes, 
Maria Kowalska; decor, Dirceu Nery: 
musical arrangements, Jose Prates. With 
Brea, Prates, Matteus, Mario Camara, 
Nair Eugenia, Agostinha Reis, Elza Am- 
brosia, Dina Antiunes, Constant Rocha, 
Italo De _ Oliviera, Domingos Campos, 
Haroldo Costa. At Theatre De L’Etoile, 
Paris; $2.50 top. 














Miecio Askanasy, the patron of 
this Brazilian ballet company, 
started it in 1949 and has since 
toured all of South America, Spain, 
Italy, Switzerland, Belgium, Eng- 


land, Portugal and France. Troupe 
is having a success here criticwise 
and by word-of-mouth, and has 
just had its engagement here ex- 
tended. Rep is made up of a combo 
of folk rituals, popular dances and 
Naive attempts at more show-wise 
production numbers. Show neither 
exudes the purely national quality, 
or the top ensembling needed to 
make this of any interest for the 
U.S. At best it could be a limited- 
run affair at an off-Broadway 
house on its carioca pull, but 

other-wise chances are limited. 
Show’s 11 tableaus begin with a 
ritual number in the Candomble 
which involves sorcery and the 
devil, but loses basic appeal on the 
stage. Other numbers vacillate be- 
tween popular dance and attempts 
at spec numbers in such items as 
“How the Samba Was Born,” Vil- 
lage west” and *‘On the Coffee 
Plantation.” Interspersed are folk- 
singer Nelson Ferraz, who adds a 
weighty baritone to the proceed- 
ings, and specialty bongo man 
Matteus. Costumes and decor are 
okay as is general carioca beh 
osk. 








| oe eo 2. oe hn eT 








SS eS ee 


— we 8 UCR a eS vey @& 


e™~w 42 QV eS 2. eS ew he 


“7 


a a ed 


Rens ches A mh 


r 


1e 


to 
Ss, 
ys 
th 
a, 
a, 


e- 


il- 
ee 
|k- 
d- 


ire 


Wednesday, June 16, 1954 


LARIFTY 





Plays Abroad 


Cockles and Champagne 
anise. June 1. 

il Landeau 
siP Theatres Ltd.) 3 
jn two ose 
qnuresi Stevens: emusic, Sam Coslow, 
Ronald > 

, Bruce Merryl; additional lyrics 
| ammusie by Geoffrey Faracss, Rehert 


sould, Gyuri_ Wagner, Bart 
Conn nae Hoddere Williams, Michael 
Carr, Olguita Be Jeane Delettre, 


ley Fase Stern, ana Mor- 
gan, Morton Gould, Frankie Laine, Carl 
. , Phil Moore. ; 
with Mildred Joanne’ Smith, Renee 
Houston, Pierre Dudan, llis Neilson- 
Terry, Frances King, Patricia Burke, 
Pauline Johnson; Miriam Karlin, Naida 
Buckingham. Terence Theobald, Robert 
Stevenson, Tommy, Shaw, Fenella Field- 


ing. Gay Clark, jana Monks, Judith 
Whitaker, Ann ha . Gloria 
George. Elizabeth Seal, istina Lu- 
bicz. Valerie French, Frances Pidgeon, 
Patricia Dare, Norah Boylan, Alma Book- 
er. Peter Knight Orch-Animation. Joy” 


_aurie; decor, Honoria Plesch; costumes, 
Katine of Neymar, Elizabeth Richards: 
choreography, Walter Crisham, Alan 
Carter, Nina Tarakanova, Paddy Stone. 
At Saville Theatre, London, May 31, °54; 
$2.50 top. ; - 


“Cockles and Champagne” is Ce- 
cil Landeau’s first West End legit 
revue since he staged “Sauce Pi- 
quante” over four years back. In 
the interim, he has devoted his 
energies mainly to the staging of 
minnie revues in West End niteries. 
The new entry is a major disap- 
pointment; it is. long, dull and 
frequently repetitious and unless 
drastically scissored, cannot hope 
to survive. 

The revue, which runs over 
three hours with a single inter- 
mission is, in the main, elegantly 
staged, handsomely costumed and 
tastefully produced. These quali-: 
ties have become hallmar of a 
Landeau production,. but they are 
inadequate to compensate for a 
mass of dreary material and a pau- 
city of worthwhile sketches. 

There is talent -galore in the cast, 
but a great deal vf it is frittered 
away. Mildred Joanne Smith, 
whose late arrival delayed the 
opening, gets only two small vocal 
spots in a program which has an 
overplus of vocalizing. She per- 
forms her chore rémarkably well 
but could do far better if her ap- 
pearances were planned with more 
imagination. 

Frances King (formerly the 
femme half of Noble & King~-is 
making her first London appear- 
ance without the assist of her ex- 
partner and she, too fills her sing- 
in spots with distinction. But here 
also good talent isn’t being ade- 
quately exploited. 

On the British side there’s a 
strong argay of names, notably 
Renee Houston, who made a come- 
back five years earlier in Lan- 
deau’s “Sauce Tartare; “Phyllis 
Neilson-Terry, making her debut in 
revue at the age of 61, and Miriam 
Karlin, a gal with a prononuced 
flair for comedy. Other attractive 
personalities are Diana Monks, 
Patricia Burke, Pauline Johnson 
and Naida Buckingham, while 
French vocalist Pierre Dudan adds 
a Paris flavor.* 

The sketches, which appear all 
too freauentiv, are mainly of a so- 
so qualtiy. Some have good ideas 
which do not develop effectively 
and others are a variation of an 
old theme. Music -and lyrics are 
mainly on the bright side, with a 
few sentimental ballads to provide 
a balance. That, however, is the 
only balance achieved in the pro- 
duction. Myro. 





Joyvyee Grenfell 
Requests the Pleasure 
London, June 9. 


Laurier Lister preduction of revue in | 


two acts (29 scenes). Directed by Laur- 
ter Lister. Written by Joyce Grenfell, 
Irving Davies, Michael Flanders, Paddy 
Stone, Kenneth Pearson; music, Richard 
Addinsell, Bissetto & Davey, Joan Chorl- 
ton & Douglas Gamlin, Donald Swann, A. 
Reif. William Blezard, Malcolm Arnold, 
ae Montgomery, Patrick Hagvey. 
Ralph Freed with arrangements by Viola 
Dennard. Eddie Heywood; decor, Joan & 
avid de Bethel, Victor Stiebel, Stanley 
loore, Peter Rice; dances, Wendy Toye, 
Alfred Rodrigues, Beryl Kaye, Paddy 
ene, Irving Davies, Peter Hamilton. 
Stars Joyce Grenfell with Beryl Kaye, 
addy Stone, Irving Davies. Orch con- 
The by William Blezard. At Fortune 

eatre, London, June 8, °54, $2.20 top. 





tyne more intimate than the 
!yPical London intimate revue, 
Joyce Grenfell Requests the 
Pleasure” has a cast of only four, 
fmprising the star and a dancing 
, io. Between them they hold the 
age effectively for more than two 
‘ours and, with the very low op- 
erating nut, should be able to keep 
&0'ng for months. 
ry For Miss Grenfell this produc- 
oe is indeed a triumph. Not only 
es she occupy half the stage 
— but, with one or two minor 
rxceptions, has authored her own 
material and her own lyrics. And 
Well verses as a gifted writer as 
os a a talented performer. She 
tor tewdly penned her material 
dt a he her personality. 1..2 re- 
Whi Cg a socko personal success 
: ve receives hefty mittings. Her 
h etches and songs are mainly on 


uently with a subtle satirical bite. 
he avoids parish pump humor, 
the all too common pitfall of inti- 
mh  terping “tla, Beryt 

e terping trio, Bery aye, 
Paddy Stone and Irving Davies, 
recently returned from an Ameri- 
can and Canadian tour, sustain 


,| their half of the presentation with 


great skill. They achieve a strik- 
ing degree of variation in their 
routines, particularly with their 
narrative dances. Inevitably, there 
is a slight overplus of dance num- 
bers, but this hardly detracts 
from the overal pleasing effect. 
The two-act revue has been ex- 
pertly staged by Laurier Lister 
and the decor, though always sim- 
ple, proves effective. A small pit 
combo, batonned by William Ble- 
zard, gives handsome accompani- 
ment to the artists while the dance 
| Sessions are arranged by a team 
of expert choreographers. Myro. 





Les Salauds Vent 
En Enfer 
(Heels Go To Hell) 
Paris, June 8. 
Denis and Marcel Maurey production of 
drama in two acts, seven scenes by Fred- 
eric Dard; staged by Robert Hossein: sets 
by J. A. Carlotti. At Grand Guignol, 
Paris; $2.50 top. 


MES ¢ in Saks cg Hetiows éheodl Robert Berri 
SC BES FAC eee Roger Hanin 
WOT sb Gmtie sc cebctieseenn Claude Peran 
RE Re Pre Luce Auberti 
Mn é cues ed bue dena hhene van Alain Nobis 
DEED “navesWercteueeadétees Candy-Well 
Tr re reer Pierre Duncan 





Frederic Dard is becoming noted 
here for his hardboiled original 
and adapted plays. He already has 
done “Hot Lead For Hot Babes,” 
“The Vixen and the Angel” from 
Peter Cheney, “Bel Ami” of Guy 
De Maupassant and “Jesus La 
€aille,”’ of Francis Carco. This one 
is an original taking place in the 
gangster milieu of the U. S. Dard 
has based his knowledge of U. S. 
underworld foibles on English nov- 
elists Cheney and Christy plus 
U. S. pix. Hence, many aspects of 
the play are a bit caricatural, and 
the plotting and denouement are 
very familiar. 

However, he has endowed this 
: with a hardhitting story, with guig- 
'nol horror angels, and it has been 
neatly directed to make this an in- 
teresting offbeat here. It lacks the 
verve and entertainment facets for 
Broadway interest, but might be of 
off-Broadway possibilities in its 
riotous mayhem possibilities. It 
concerns a memory expert who has 
joined with a spy ring. 

Robert Hossein has given this 
overly melodramatic opus a fine 
mounting, creating a suspense and 
dramatic unity to the telegraphed 
proceedings Roger Hanin and Rob- 
ert Berri are energetic in their 
snarling and scrapping while Luce 
Aubertin adds a neat erotic touch 
as a blonde spy chief. Sets are 
starkly atmospheric. A screeching 
musical background, made up of 
borrowed records, helps the pro- 
ceedings. This has come in for 
nice reviews and looks to be in for 
a neat offbeat run here, with 
enough gore to please the oldtime 
fans of this legit house, famed for 
its blood and guts ee 

osk. 





It°s Never Too Late 
- London, June 4. 


Ralph Birch presentation of comedy 
in three acts by Felicity Douglas. Stars 
Celia Johnson; features Ian Huater, 
Mary Merrall, Anthony Ireland. Di- 
rected by Joan. Swinstead:; settings, 
Tom Lingwood. At Westminster The- 
atre, London, June 3, °54; $2 top. 
Laura Hammond .......... Celia Johnson 


| Charles Hammond .......... Ian Hunter 
SRE Css as 5 pees Sa Mary Merall 
| Stephen Hodgson ...... Anthony Ireland 
Tessa Hammond ...... Josephine Griffin 
Anne Hammond ........ Jessica Dunning 
John Hammond ........ Gordon Whiting 
Wem TUTONES os cccctcete: Hugh Dickson 
MIL cr cn « © 0046 co bdessw ets Dorothy Frere 


Removal Men ......0++++-- 





Here is another typical example 
of the British style of domestic 
comedy, full of obvious humor and 
improbable situations, yet fash- 
ioned in a way which will -give it 
limited appeal. With luck it may 
have moderate hopes in London 
but can firmly be ruled out as an 
American attraction. 

The central character in the 
Felicity Douglas play is a harassed 
housewife (Celia Johnson), sur- 
rounded by an impossible mother, 
disinterested husband, _ stepson 
who's constantly bickering with 
his-wife, and a teenage daughter 
with stage ambitions. Despite the 
ceaseless turmoii, she succeeds in 
writing a bestseller and goes to 
Hollywood to write the screenplay. 
Instead of returning home she 
takes a ritzy town apartment for 
pesce and quiet, but finds she loses 

er flow of words when away from 
her home atmosphere. 

There is no attempt at subtlety 
in the writing and at times the 
piece approaches the level of farce. 
There is an immense amount of 
coming and going among the char- 





he lighter side d 
, » designed to pro- 
Voke customer chuckles, but tee. 


acters but little action in the posi- 
(Continued on page 60) 





Future B’way Openings 


‘Madam’ $63,000 in Eleven 
To Tee St. Louis Muny 


te St. Louis, June 15. 

Sigmund Romberg’s “The New 
Moon” has been revived as the 
second offering of the Municipal 
Theatre Assn. in the Forest Park 
Theatre. It teed off a seven-night 
run last night (Mon.) to a $6,000 
opening night. a8 

Muny’s 36th season got! away to 
a socko start with an 11-night pres- 
entation of ‘‘Call Me Madam” that 
wound up Sunday (13) with an 
estimated gross of $63,000 from 
74,000 customers. Standouts in the 
cast were Elaine Stritch, Kent 
Smith, Russell Nype and Dorothy 
Coulter. 


‘Ginger’ $17,900 
In 22d Chi Week 


Chicago, June 15. 
“Although it’s the only show in 
town, “Time Out for Ginger” just 
managed to hold its own during 
last week’s heat wave which hurt 
matinee biz. 
Estimate for Last Week 

Time Out for Ginger, Harris 
(22d wk) ($4.15; 1,000) (Melvyn 
Douglas). Nearly $17,900. 


PACIFIC’ $30,200 FOR 
FOURTH STANZA IN D.C. 


Washington, June 15. 
“South Pacific’ did $30,200 for 


its fourth week at the National 
Theatre here, with tickets selling 
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B’way Bounces Back; Waltz’ $23,100 


Kismet’ $57,800, 


Carousel’ $52,000, 


‘Solid Gold’ $26,300, ‘Apple’ $25,700 


Broadway rallied last week from 
the previous session’s downspin. 
Most shows registered substantial 
hikes. 

There was one closing last week, 
with three more shows skedded to 
exit within the next three weeks. 
“Girl in Pink Tights” bowed out 
Saturday (12), while “Fifth Sea- 
son” is skedded to wrap up for 
a summer vacation following the 
June 26 performance. “Wonderful 
Town” and “Ondine” are slated to 
close July 3. 

Another closer last week was 
“The Sea Gull,” which wound the 
inaugural stock season at the off- 
Taig Phoenix Theatre Sunday 
(13). * 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Opera). 

Other parenthetic designations re- 
fer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, num- 
ber of seats, capacity gross and 
stars. Price includes 10% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tax. 

Anniversary Waltz, Broadhurst 
(C) (10th wk; 75; $4.40; 1.160; $28,- 
000) (MacDonald Carey, Kitty Car- 
lisle). Over $23,100 (‘previous week, 
$15,400). 

By the Beautiful Sea, Majestic 
(MC) (10th wk; 76; $6.60; 1.510: 
$58.000) (Shirley Booth). Almost 
$39,900 (previous week, $40.100). 





four weeks ahead into July. 
This Thursday (17), the company 


will present a special matinee for | 
the benefit of veterans in all the 
service hospitals throughout the 
Washington area. Performance was 
worked out by show’s producers 
with ' the _cooperation of Equity, 
AFM, IATSE, National Theatre 
management and D. C. police. 
Original idea, to tafe the “South 
Pacific” company to Walter Reed 
Hospital for a show, was knocked 
out because of the small capacity 
of the theatre on the _ hospital 
grounds. 


2 Canada Terp Cos. in Red; 
Winnipeg’s $28,210 Loss 


Ottawa, June 15. ~ 


Canada’s two pro ballet compa- 
nies lost a lot of money the past 
season through high road costs. 
National Ballet of Canada will re- 
trench by eliminating “far east 
and far west” from their tours, 
while still including the U.S. Royal 
Winnipeg Ballet is cutting down 
its company. CNB’s deficit soared 
from $1,050 the season before to 
$28,210. RWB issued no figures. 

Celia Franca, British dancer and 
CNB’s artistic director, asserted at 
National Ballet Guyild’s third an- 
nual meeting in Toronto (8), “it is 
an understatement to say that we 
(CNB) have done as well as Sad- 
ler’s Wells during the first three 
years of independent existence,” 
and that Sadler’s Wells Ballet had 
also known “the annual threat of 
financial disaster, small houses 
and the scorn of critics.” 








Late-Season Bookings 
Light Up Kaycee: Legit 
Kansas City, dune | Bate 

Season of rather late; Jegit.con- 
tinues here with booking of, “Seven 
Yeaf@ Itch” into the Fox ‘Midwest 
Orpheum Theatre for a six-day 
week opening June 21. Company 
is the Chicago outfit, with Eddie 
Bracken in the lead role. 

Town has recently had “King 
and I” and “Picnic” for May dates 
after a winter of almost no travel- 
ing shows. “Itch” is being handled 
by the John Antonello office, which 
also booked previous shows. 


(Theatre indicated if set) 





Boy Friend, Royale, Sept. 30. 

On Your Toes,'46th St., Oct. 11. 

Tender Trap, week of Oct. 11. 

Moon for Misbegotten, Bijou, 
Oct. 15. 

Rainmaker, Oct. 28. 

Quadrille, Coronet, mid-Nov. 

Saint of Bleecker St., mid-Nov. 


| Skulnik, Richard Whorf). 


Caine Mutiny Court Martial, 
Plymouth (D) (21st wk: 164; $5.50- 


| $4.80: 1,062; $33,500). (Barry Sulli- 


van, Lloyd Nolan, John Hodiak). 
a $33,700 (previous week, $33,- 

0). 

Can-Can, Shubert (MC) (58th wk: 
460; $6.60; 1.361; $50,160). Just 
$49.400 (previous week, $48.000). 

Carousel, City Center (MC) (2d 
wk; 16; $3; 3.099; $50,160). Over 
$52,000 ‘previous week, $44,200); 
run extended until July 25. 

Fifth Season, Cort (C) (73rd wk; 
579; $4.40; 1,056; $25.227)( Menasha 
Almost 
$14,300 ‘(previous week, $14,600); 
closes for a summer vacation fol- 


formance and is scheduled to re- 
open Aug. 22, with repiacements 
for the two stars. 

Girl in Pink Tights, Hellinger 
(MC) (15th wk; 115: $6.60: 1,527; 
$53,000) (Renee Jeanmaire, Charles 
Goldner). Nearly $26,200 (previous 
week, $22,900); closed Saturday 


an investment of $250,000 plus 
$50.000 overcall. 

Golden Apple, Alvin (MC) (8th 
wk; 63; $4.40-$3.30; 1,150; $40,807). 
aoa $25,700 (previous week, $22,- 

John Murray Anderson’s Alma- 
nac, Imperial (R) (27th wk: 212: 
$6.60; 1,400; $50,000) (Hermione 
Gingold, Billy DeWolfe). Over $27.- 
200 (previous week, $22,100). 

King of Hearts, Lyceum (C) (11th 
wk; 82; $5.50-$4.40; 995; $23,389) 
(Donald Cook, Jackie 
a $15,500 (previous week, $13,- 

Kismet, Ziegfeld (MD) (28th wk; 
220; $6.60; 1,528; $57.908) (Alfred 
Drake). Nearly $57,800 (previous 
week, $56,100). 

Oh Men, Oh Women, Miller (C) 
-(26th wk; 214; $5.50-$4.40: 920: 
$23,248) (Franchot Tone). Almost 


$15,700 (previ week, $15.700). 
Hivainet 46h Ste €D) OP wk; 


200 (previous week, $41.000); closes 


a 7; 

jama Game, St. James (MC) 
(5th wk; 36; $6.60;° 1.571; $51,717) 
(John Raitt, Janis Paige, Eddie Foy 
Jr.). Almost $51,700 ‘previous 
week, $51,400). . 

Remarkable Mr. Pennypacker, 
Coronet (C) (24th wk; 189; $7.15; 
1.027: $28,262) ‘Burgess Meredith, 
Martha Scott). Just over $14,800 
on twofers (previous week, $14,- 
700). 

Sabrina Fair, Royale (C) (30th 
wk; 237: $5.50-$4.40; 1,172; $29.- 
000). Almost $12,300 (previous 
week, $12,100). 

Seven Year Itch, Fulton (C) (82d 
wk; 653; $5.50-$4.40; 1,063; $24,000) 
(Tom Ewell). Almost $17,000 (pre- 
vious week, $16,200. 

Solid Gold Cadillac, Music Box 
(C) (32d wk; 253; $5.50-$4.40; 1,077: 
$27,811) (Josephine Hull). Nearly 
$26,300 (previous week, $21,700). 
Star still out of the cast, with Ruth 
MacDevitt subbing. 

Tea ‘and Sympathy, Barrymore 
(D) (37th wk; 293; $5.50-$4.40; 1.,- 








Silk Stockings, Imperial, Dec. 29. 


060; $28,300) (Joan Fontaine), Al- 


lowing. the June 26 evening per- | 


(12) at a loss of about $280,000 on) 


Cooper). | 


132; $7.15; 1,139; $41,644) (Audrey | t 
‘Hepburn, Mel Ferrer). Nearly $42.- | 


most $26,500 (previous week, $24, 
700) 


Teahouse of the August Moon, 
Beck (C) (35th wk; 280; $5.50-$4.40; 
1.214: $31,681) (David Wavne. John 
Forsythé). Held at $32,200. 

Wonderful Town, Winter Garden 
(MC) (67th wk; 532; $6.60; 1.510, 
$54,173) (Carol Channing). Ove 
$30,000 (previous week, $29,000), 
closes July 3 *o tour. 

Miscellaneous 

Sea Gull, Phoenix 4D) (5th wk; 
40: $3.30; 1,150; $22.800). Over 
$20,400 ‘previous week, $21,000); 
initial stock season wound up Sun- 
day (13). 


‘KING AND’ $53,500, L.A; 
PICNIC’ UP TO $20,000 


Los Angeles, June 15. 
“The King and I,” starting its 
second four weeks here under the 
auspices of the Civic Light Opera 
Assn., figures to pick up extra coin 
for these sessions. Initial four 
weeks were on the cut-rate season 
subscription setup of the CLO. 
Last week, fourth in town, 
“King” hit the same $53,500 pace 
at the 2,670-seat Philharmonic 
Auditorium. Across the street, 
“Picnic” bounced up to $20,000 in 
its second week at the 1,636-seat 
Biltmore. It’s extended for a fourth 
week, through June 26. Initial 
week’s gross of $15,840 was for 
seven performances. 








New Resident Policy 
For Fitchburg Barn 


Star policy and bookings of pack- 
age productions are being elimi- 
nated this summer at the Lake 
Whalom Playhouse, Fitchburg, 
Mass. A permanent resident com- 
pany will perform at the barn, 
which goes into its 61st year of 
operation June 21 with “The Hap- 
piest Years.”’ Production lineup in- 
cludes two tryouts, “Bedtime 
Story” and “When Husbands 
Meet.” 

Guy Palmerton, who runs the 
theatre, and Frank Lyon will 
| handle the directorial chores. 
| 


| Lillie’s $19,500 Pleasant 
Windup to Balto Season 


Baltimore, June 15. 
Despite high temperatures and 
absence of air conditioning at 
Ford's, “An Evening With Beatrice 
| Lillie’ drew a pleasant $19,500 
here last week. This was the finale 
for the current season and the 
seventh play on Guild-ATS sub- 
scription. 
Ford's is set to relight Sept. 25 
with Jean Arthur in “St. Joan.” 


‘Brig.’ 356, Frisco 
San Francisco, June 15. 


“Brigadoon,” town's sole legit, 
i held steady last week, but failed 











|'to grow for its fourth and final 
frame at the Curran. Second Civic 
Light Opera production, “Porgy 
and Bess,” with Cab Calloway, 
opened last night ‘Mon.). 

The Pamela Britton-William 
Johnson-Dorothy MacNeil starrer 
did a fair $35,000. 


Current Road: Shows 


(June 14-26) t 
King and I (Yul Brynner, Pa- 
itricia Morison) — Philharmonic 
Aud., L. A. (14-26). 

Picnic ‘Ralph Meeker) — Bilt- 
more, L. A. (14-26). 

Porgy & Bess—Curran, S. F. 
(14-26). 

Seven Year Itch ‘Eddie Bracken) 
—Lyceum, Minneapolis (14-19); 
Orpheum, K. C. (21-26): 

South Pacific (Jeanne Bal, Webb 
Tilton)—National, Wash. (14-26). 

Time Out for Ginger (Melvyn 
Douglas)—Harris, Chi (14-26). 


‘Itch’ $24,300 in Split 
Madison, Wis., June 15 
“Seven Year Itch” pulled in 
around $24,300 in eight pertomn- 
ances tast week, with bookings split 
between the Pabst Auditorium, 
Milwaukee and the Parkway thea- 
tre heie. Take for five perform- 
ances at the former location (7-10' 
ves cver $17,000, wh:.e receipts 
he:e totalled nearly $7,300 for 
three performances (il-!2) 
Eddie Bracken starrer is cur- 
renily at the Lyceum theatre Min- 
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, Barn Notes 


Theodore Hirsch and Jeanette 
Patton’s new comedy, “Put Them 
All Together,” skedded for Broad- 
way production this fall by Violla 
Rubber, will have its initial straw- 
hat tryout July 26-31 at the Somer- 
set (Mass.) Playhouse... Sherwood 
Keith’s Deertrees Theatre, Harri- 
son, Me., and Boothbay (Me.) Play- 
houses wiil open June 26 and June 
28, respectively. Preem offerings 
will be “Berkeley Square” at for- 
mer and “Conversation Piece” at 
latter. 

Gloria Vanderbilt, wife of con- 
ductor Leopold Stokowski, will 
make her legit bow this summer 
at the Pocono Playhouse, Moun- 
tainhome, Pa., week of Aug. 16 in 
“The Swan”... Nancy Wells will 
appear with the Valley Players, 
Holyoke, Mass., resident company 
this summer . . . James E. Brod- 
head, flack for the past two seasons 
for the Jatoma Players, Alpena, 
Mich., returns this summer as an 
actor and diction coach with the 
group, which begins an eight-week 
season July 7 with “Goodbye My 
Fancy.” Owner-manager Marie D. 
Miller will handle p.a. chores. 

Penn Playhouse, Meadvilie, Pa., 
begins its fifth season July 5, with 
an eight-day sked running through 
Aug. 28. John W. Hulburt is direc- 
tor at the barn, with David Shaber 
handling drumbeating. Guest di- 
rectors will include Sydney H. 
Spayde, Herbert Kanzell and Philip 
R. Wiseman . . . Howard Whitfield 
and his wife, Kate Tomlinson, cur- 
rently on vacation via auto trip to 
Atlanta, where he’ll be production 
stage manager for the musicals at 
the Municipal Theatre Under-the- 
Stars and she'll be a member of 
the company. 

Gail Hillsen’s Triple Cities Play- 
house, Binghamton, N. Y., launches 
its third season June 28 with the 
Margaret Truman package, “Aut- 
umn Crocus.”’ Silo will run for 10 
weeks with sked including Mary 
Astor in “Late Love,” Victor Jory 


lll., Showcase Theatre’s production 
of “Over 21” teeing off June 22. 

Roy Jones, who has been on 
road for Col and Metro exploiting 
pix the last few years, named com- 
pany manager of Guy Lombardo’s 
Jones Beach spectacle, “Arabian 
Nighis” ... Dolly Wheaton has 
left the Mountain Playhouse at 
Jennerstown, Pa., for strawhat 
work in Minnesota, but will return 
to the former theatre later in the 
season ... Evelyn Wyckoff, who 
was Magnolia last time the Pitts- 
burgh Civic Light Opera Assn. did 
“Show Boat,” will return as Don 
Ameche’s leading lady when that 
show opens the Pitt Stadium sea- 
son next Monday (21) ... New- 
comers to resident company of 
Clay Flagg-Carl Low White Barn 
Theatre near Pittsburgh this sum- 
mer are Dorothy Blackburn, Susan 
Willis, Willard Thompson and 
Mary Hennessy. 


Enid Markey has been engaged 
for the featured feminine role, op- 
posite Eva Le Gallienne, in ‘the try- 
out of John Cecil Holm’s adapta- 
tion of Mildred Waller’s novel, 
“Southwest Corner,” at the Spa 
Summer Theatre, Saratoga, N. Y., 
week of Aug. 9. Producer John 
Huntington also announced that 
Parker Fennelly will play the top 
male—the ovus has a Vermont 
locale—that Co'e Norton, Cynthia 
Smith and Toni Darney are others 
expected to be in the special com- 
pany. Clyde Waddell and Ruth 
Saville, of the resident group, will 
also appear. Roddy McDowall is 
to guest in the Spa Summer Thea- 
tre’s production of ‘“Where’s 
Charley.” 

Iris Whitney, currently standby 
for Martha Scott in ‘Remarkable 
Mr. Pennypecker,” will appear as 
costar with Jan Merlin in “A 
Streetcar Named Desire” Aug. 3 at 
Westhampton (‘L. I.) Playhouse. 
Merlin is currently in Hollywood 
making his flim debut in Univer- 
sal’s “Five Bridges to Cross.” He 
will return east in July to appear 





in “My Three Angels” and Rudy 
Vallee in “Jenny Kissed Me”... 
Eileen Geis will be the femme lead | 
in the Corn Cob Theatre, Staten | 
Island, N. Y., production of “Three | 
Men on a Horse” Aug. 12-14. Barn 
begins its season July 8... Helen 
Clayton will appear in the Kansas 
City (Mo.) Light Opera Co. produc- | 
tion of “Cal Me Madam” (Jung 18- | 
26) and “Sweethearts” (June 28- 
July 3)... Josephine Nichols, asst. 
professor of Speech and Drama at 
Adelphi College, Garden City. 
N. Y.. will appear this summer at 


in “Rope” and “Streetcar” at the 


| Westhampton Playhouse. 


Dancers Rod Alexander and wife 
Bambi Linn will join Libby Hol- 
man in her one-woman show, “Bal- 
‘ads and Blues,” at the Cape Play- 

‘se, Dennis, Mass., week of July 

. . Mary Ward, flack at Berk- 
lure Playhouse, Stockbridge, 
Mass., for many years, is On a Sa- 
fari to Italy. Fred Reese Wagner, 
her associate since 1950 at Stock- 
bridge, has taken over the public- 
ity stint .. . Jerome Borgos and 


| Ragnar Leyden have been set for! 


the Totem Pole Playhouse, Fay-| the designing and lighting stints at 


etteville, Pa., in three productions. | 

Eddie Rich, producer at the 
Sacandaga Summer Theatre, Sa- 
eandaga Park, N. Y., will make 
Tuesday appearances on _ Bob 
Stone’s afternoon program over 
WRGB-TV, Schenectady, beginning 
June 29. It’s expected that guest 
stars will appear with him 

Russell Arms, of tv’s “Hit Pa- 
rade.” signed by the Music Thea- 


Berkshire Playhouse, Stockbridge 
. .. Late playwright Sidney How- 
ard’s son, Waiter, is press assistant 
at Stockbridge. 


New Cleveland Tent 
To Teeoff With ‘Okla.’ 








tre, in Chicago’s northwest suburb. 
for “Anything Goes” for two} 
weeks, starting July 8 ... Bob! 
Kidd and Lee Henry in from New | 


Cleveland, June 15. 
Carolyn Adair, who had the lead 
in the Australian company of 
“Oklahoma,” will again sing the 


Showboat Launches 5th 
Season On Ohio River 
With Collegian ‘Cabin’ 
Hiram, O., June 15. 
Fifth season for the Majestic, 
only traveling showboat left on the 
Ohio River, was launched by the 


Hiram College Players at Wells- 


ville, O., Thursday (10), with “Uncle 
Tom’s Cabin.” During its summer 
tour, two other oldtime melo- 
dramas will also be offered, “Maria 
Martens” and “Lust, Lucre and 
Liquor, or. Virtue Unbesmirched.” 
Latter was written by Bradford S. 
Field, while “Maria Martens” is by 
an unknown English author. 


Since 1948, the Hiram College 
speech department has used the 
Majestic, 3l-year-old showboat, as 
a summer classroom, and has 
played to crowds totaling 150,000. 
After four days at Wellsville, the 
Majestic has moved down the Ohio 
River, with stops at New Cumber- 
land, Steubenville, Wellsburg, 
Wheeling, Powhattan Point, Car- 
ington, New Martinsville, Sisters- 
ville, Saint Mary’s, Marietta, 
Parkersberg and Long Bottom, 
W. Va. The group also hopes to 
reach Cincinnati and Louisville 
this year. 


A crew of eight men students 
and 16 women students will be 
aboard this season, receiving col- 
lege credit for their work in the 
dramatic presentations, and taking 
turns at such tasks as swabbing 
the decks, paring potatoes, mend- 
ing costumes, selling tickets, buy- 
ing groceries and similar tasks. Jef- 
frey W. Kurz, professor of speech 
and drama, is in charge of the play- 
ers. Capt. Tom J. Reynolds, owner 
of the Majestic, again will pilot 
the vessel. 


Off-B way Chilled 
By Hot Weather 


Hot off-Broadway activity of the 
past season ‘has cooled off com- 
pletely. At present there are no 
major off-the-Stem productions. 

In recent weeks two N. Y. thea- 
tres which showcased prominent 
off-Broadway presentations during 
the '53-’54 semester have come up 
with duds. Houses are the Bar- 
bizon-Plaza Theatre and the Thea- 
|tre de Lys, both currently dark. 
“Montserrat,” a quick fold, went 
into the Barbizon following the 
longrun “World of Sholom Alei- 
chem,” while “The Homeward 
Look” was a two-performance flop 
at the de Lys earlier this month. 
| “Threepenny Opera,” which had 
| been playing to good business at 
| the de Lys, was forced to exit the 
| theatre to make way for the ‘“Home- 
| ward” booking. Other notable 
|shows at the -de Lys last season 








York to appear in Chi Playwrights! Laurie role in same musical open-| were “End as Man” and “Bull- 


Theatre Club’s summer 
speare Festival . . 
gets star billing in the Evanston, 











ADVANCE AGENTS ! 
COMPANY MANAGERS ! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 


® Railread privileges for handling 
shows and theatrical luggage. 

© Complete warehouse facilities! 

© Authorized in California. Equipped 
fo transfer and haul anywhere in 
U. $1 


@ RATES ON REQUEST ! 


Atlantic Transfer Company 


GEORGE CONANT 

1100 East Sth Street 

Los Angeles 13, Calif. 
MUitval 8121 or OXford 9-4764 











‘her former teammate, is again 


{slated for Curley part. 
Capitalized for $120,000, the 


‘new all-Equity troupe will have | 


‘Boris Kogan as musical director, 
| James R. Nygren as choreographer 
jand William H. Boehm as stage 
|manager. Latter will double in 
iseveral major roles during 10 
weeks of musicals. 


Also signed for the company are 
Thomas McDuffie, Chester Wat- 
son, Rosemary Kuhlman, Mary 
Marlon,- Frank S. Stevens~ and 
Rowan Tudor. Following ‘‘Okla- 
homa” are skedded “New Moon,” 
“Roberta,” “Student Prince,” 
“Finian’s Rainbow,” “Show Boat” 
(two weeks), “Annie, Get Your 
Gun,” “Carousel” and “Desert 
Song.” 

Musicarnival is being set up un- 
der canvas next to the Thistle 
Down racetra¢k in suburban War- 
rensville Heights. Project was or- 
ganized by John L. Price, jr.., its 
veep and production ‘manager, 
| with Robert H. Bishop 3d as prez. 
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“PORGY AND BESS” 


CURRAN THEATRE, SAN FRANCISCO 


Mgt.: BILL MITTLER, 1619 Broadway, New York 
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Week as Sportin' Life 
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Shake- | ing the season for Musicarnival | fight.” House is slated to relight 
. Kay Westfall | tent theatre June 25. Ridge Bond,|July 6 with three one-acters by 


| Paul Green. » 


| Also presently dark is the Presi- 
'dent Theatre, which recently 
housed a 10-week season of Gilbert 
& Sullivan. Shuttering of the Cir- 
cle in the Square in Greenwich 
Village a few months ago because 
of alleged fire violations has elimi- 
nated a theatre which during its 
operative years was an important 
winter and summer showcase. An- 
other dent in the off-Broadway 
scene was made Sunday (13) when 
the Phoenix Theatre wound up its 
initial stock season. 


Productions are still going on at 
such off-the-Stem operations as the 
Greenwich Mews Playhouse@®Orig- 
inals Only, the Provincetown Play- 
house and the Cherry Lane Thea- 
tre. 


| Plays Abroad 


“amas Continued from page 59 


It’s Never Too Late 


tive sense. All the same, the cast 
works extremely well and infuses 
some life into the characters. Miss 
Johnson, in particular, does excep- 
tionally well, and Mary Merrall ex- 
tracts quite a few laughs as the ir- 
ritating and always hurt mother. 
Ian Hunter is not well served by a 
very limited part and Anthony Ire- 
land, too, has little scope as the 
publisher. Josephine Griffin ptays 
the teenage daughter admirably. 
Play is smoothly directed by Joan 
Swinstead and Tom Lingwood's 
settings are adequate. Myro. 


























Catharine Doucet and Margaret 
Wycherly, all down from New 
York. Marjorie Gateson, who 
starred in “Cocktail Party” here 
and was to be in this second offer- 
ing, bowed out to accept a tv offer. 
Bin Rodden, who handled pub- 
licity at the Olney for Players Inc., 
has just returned to resume that 
chore this summer. He is being as- 
sisted by Joe Judge Jr., son of the 
onetime baseball first baseman. 





‘Southwest’ Budget 
Albany, June 15. 

The cost of trying out “South- 
west Corner,” John Cecil Holm’s 
adaptation of Mildred Walker’s 
short novel, at the Saratoga Sum- 
mer Theatre the week of Aug. 9, 
will be between $5,000 and $6,000. 
So said John Huntington, producer 
of the Spa Theatre and holder of 
an option to do the play in New 
York, on a visit to Albany Wednes- 
cav (9), 

Huntington added that if “all 
goes well and the summer theatre 
audience reaction is good,” the 
Broadway presentation should be 
made in December. By that time, 
Eve Le Gallienne, who is to star 
in the Spa debut, will be finished 
with a fall lecture tour. 

Huntington may offer the new 
musical, “Happy Dollar,” written 
by Lee Falk (his former partner 
in Cambridge, Mass.), John La 
Touche and William Friml, the 
week to Sept. 6-13. 


Mad Anthony’s Shift . 
Toledo, June 15. 

The Mad Anthony Players, sum- 
mer stock theatre company, will 
stage its productions this season in 
the Doermann Theatre at the U. 
of Toledo, instead of in the Zoo 
Theatre where it presented plays 
the last two seasons. University 
has leased the theatre for $2,000 
and 10% of the profits above $22,- 
500. Lease runs from June 14 to 
Aug. 29, and provides that the 
university install some $500 worth 
of backstage improvements. Per- 
formances will start June 21, with 
the 11-week season to offer “Gigi,” 
“Taming of the Shrew,” “Hay 
Fever,” “Glad Tidings,” “A Street- 
car Named Desire,” “A Girl Can 
Cuckoo,” “I Am a Camera” and 
one other play. 

An 11-week theatre crafts work- 
shop will be offered to students. 
Lecturers will include Gregory A. 
Falls, U. of Vermont speech in- 
structor; William F. West, Stephens 
Playhouse director; Neil Whiting, 
U. of Texas technical director, and 
Murray Stahl, business manager 
for the Mad Anthony Players. 


‘Stalag’ Co-op for Clinton 

Shows skedded for the Clinton 
(Conn.) Playhouse this summer in- 
clude a partial touring package 
of “Stalag 17,” put together as a 
co-op venture by several strawhat 
managers. Production goes into 
the barn week of July 5 following 
the Barbara Bel Geddes-Hiram 
Sherman package, “Little Hut,” 
which lights the silo June 26. Also 
slated for Clinton are two musical 
packages, “Wish You Were Here” 
and “Pal Joey.” 

Travelling with “Stalag” will be 
six members of the original Broad- 
way cast, Richard Posten, Addison 
Powell, Tom Maier, Lothar Re- 
walt, Robert Shawley and Otto 
Simineck. Buford Armitage, pro- 
duction manager of the New York 
presentation, will direct. Offering 
is scheduled to hit 11 barns. 





Berkshire Bowing . 

Stockbridge, Mass., June 15. 
Local _ Berkshire Playhouse 
offers its second bill June 21, 
with William Miles in the direc- 
tor’s spot for his 16th year. Opener 
will be Rosemary Casey’s comedy 
“Late Love,” featuring Edward 
Andrews, Marta Linden, Margery 
Maude and Shepperd Strudwick. 
Faced with mounting operation 
costs and nightly turnaways in the 
ast seasons, director Miles has 
iad the house under reconstruc- 
tion. The balcony has been en- 
larged with two additional rows. 
These with some extra orchestra 
chairs has increased the capacity 

from 436 to 483. 

Other productions in the 11- 
week schedule will be Francesca 
Bruning in “Pygmalion,” “Madam, 
Will You Walk,” Anna Russell in 
“Travellers’ Joy,” “Charley’s 
Aunt,” Edward Everett Horton in 
“The White Sheep of the Family” 
and Betty Field in “Ethan Frome.” 
Three weeks are yet to be an- 

nounced. 





Lake Shore’s Sked 
Buffalo, June 15. 
Lake Shore Playhouse’s eighth 
season opens June 22 with Lewis 
T. Fisher again producing and the 
company including John Ander- 
son, Richard Longman, Jo Fisher, 
Madge Martin, Richard Casey, Clif- 


Barn Season 


————— es Continued from page 56 





ford Ashby, 


Lewis Palter, Bill 
Jacobs, Sue Wood, Sylvia Ashby 
and Joyce Flynn. 

The season’s schedule, which 
runs to Aug. 31, includes “Moon 
is Blue” (opener); “Mr. Roberts” 
(29); “Junior Miss,” “Tonight at 


8:30,” — of Hunting” and 
“Slight Case of Murder in July,” 
and “Taming of the Shrew,” “My 
Three Angels,” a pre-Broadway 
tryout, ‘Goodbye Again” and “Lul- 
laby,” in that order, in August. 





Arena For Manchester 
Boston, June 15. 

Formation of the North Shore 
Music Theatre, Inc., which will 
construct a theatre-in-the-round at 
Manchester, Mass., slated to be in 
operation the summer of 1955. was 
announced here last week. Charles 
Summer Bird 3d has been elected 
prez of the corporation, with so- 
ciety maestro Ruby Newman: 
Stephan Slane, former manager of 
the South Shore Music Circus, Co- 
hasset, and banker Forrester (Tim) 
Clark named directors of the 
corporation. Gordon G. Coogan was 
elected treasurer 4nd Slane will be 
in charge of productions. 

Engineering and _ architectural 
plans for the 1,500-seater are being 
prepped by Levy & O'Keefe, of 
New York, with construction on 
the 15-acre site expected to get 
underway soon in order that the 
theatre may tee off its sked of 
musical comedies and operettas at 
the beginning of next season. Ten- 
tative plans also include construc- 
tion of a 400-seater restaurant on 
the property. 





‘Finian’ Ties Woodstock 
Woodstock, N. Y., June 15. 

“Finian’s Rainbow,” with Susan 
Reed and Alan Gilbert in top roles, 
will open the Woodstock Playhouse 
season July 2. Gilbert will re-enact 
the part he played in the 1947-48 
Broadway production of the musi- 
cal satire, and later in the London 
presentation. Michael Howard re- 
turns as Playhouse director. 

Others appearing in the opener 
include Michael Lewin, Leonardo 
Cimino, Heywood Hale Broun, Ber- 
nard Kates and Betty Lind. 









Feuer 
uuu continued from page 37 = 


might be bankrolled from the op- 
erating profits from e original 
production. Another possibility 
would be for F & M to partner 
with Lederer, -It’s even conceiv- 
able that Lederer would simply en- 
gage F & M to produce and book 
the show, while he retained the 
operation and management control. 

Meanwhile, F & M are now 
readying a Broadway production 
of the London musical comedy, 
“The Boy Friend,” which is slated 
to open Sept. 30 at the Royale, 
N.Y., after which they will do “Silk 
Stockings,” the musical edition of 
the old film comedy, ‘Ninotchka,’ 
with songs by Cole Porter and 
book by George S. Kaufman and 
Leueen MacGrath (Mrs. Kaufman). 
The latter show, with Hildegarde 
Neff and Don Ameche costarred, is 
scheduled for Dec. 29 at the Im- 
perial, N. Y. 


BROADWAY ANGELS, 
INC. 


Common Stock 
Price 50c a Share 








Write or phone for an offering 
circular to 


BROADWAY ANGELS, INC. 


29 W. 65th St., New York 23 
*  TRefalgar 4-1815 














WANTED — Weill Known Actress 
of stage er screen to appear as fash- 
ion commentator for large dress firm. 
Must be willing to travel. McKETT- 
RICK WILLIAMS, 1350 Broadway, 
N. Y. C., or 846 South Broadway, 
Los Angeles, California. 














THE CQRNING 
SUMMER THEATRE 


will consider only five top people for 
APPRENTICES for eleven-week eqecen 
opening ome HA Equity residen 
company. 

Write immediately: Omar K. Lerman 











Box 51, Corning, New York 
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Literati 





cArmy & ‘Mary Anne’ 
poubledas & Co. latches on to 
the Aa A ey a iaitor-at- 

“omi une -at- 
upere”” wd column due in the New 
Yorker and Satevepost. Excerpt 
from the text plugging er eOF hey 
Mauriers, May Ane) reads? 
ing iss a 5 : 
ing ie r (Clarke) had — 

‘Duke (of York’s) mistress, an 
ei he threw her over for an- 
other woman, she confessed that, 
with his aid, she had been selling 
commissions in the Army, of whi 
he was commander-in-chief. The 
result was an investigation by Par- 
liament of the Army. Though the 
hearings took place in 1809, long 
before television, they were the 
centre of public attention, shoving 
even the Napoleonic Wars off the 
front pages.” 

squire Inc.’s Reduced Net 

icseuaan Inc., publishers of Es- 
quire, Coronet and the trade mag, 
Esquire Apparel Arts, ended the 
fiscal year with a reduced net 
profit despite increased revenues. 
Firm netted $72,553 after taxes on 
revenues of $15,737,250 this year, 
compared to a net of $118,857 ‘on 
revenues of $15,164,288 the year 
before. . 

Figures released in the annual 
report revealed rising costs of 
printing, paper, labor and distribu- 
tion were responsible for the de- 
creased net. Advertising was down 
from the previous year for Esquire, 
but up for Coronet. Esquire’s net 
paid circulation was down from 
808.987 to 793,475; Coronet’s was up 
from 2,739,248 to 2,761,522. A divi- 
dend of 15¢ was paid at the end of 
April, making the 17th successive 
year of dividend payments. 





Scully Award 

Frank Scully received the Statue 
of Liberty annual award of the 
Women’s Committee for Legisla- 
tive Action at their installation of 
officers luncheon at Ciro’s, Holly- 
wood, Saturday (12). 

Award, it was announced by 
Mrs. Daniel G. Marshall, incoming 
president, is for his many services 
in the last 20 years in medical, 
political and humane fields. 





H’wood Foreign Press’ Slate 

The Hollywood Foreign Corre- 
spondents Assn. by unanimous vote 
elected Olga Andre as new prexy 
of the org. She was formerly a 
veepee, Other officers named were 
Sven Rye, veepee; Terry Ellman, 
treasurer; and Sylvia Norris, sec- 
retary. 

New executive board consists of 
Bert Reisfeld, Florent Dhont, Hilda 
Ulloa and Dante Orgolini. Official 
installation of the new officers will 
be held on July 8. Org represents 
scribes who serve more than 500,- 
000.000 readers throughout the 
world, 





Ben Hecht’s Memoirs 

For an ex-reporter and play- 
wright, Ben Hecht is mightily ver- 
bose in his autobiography, “A Child 
of the Century” (Simon & Schus- 
ter; $5). Book runs to more than 
600 pages, acquainting the perse- 
vering reader with Hecht’s 
thoughts on many subjects from 
Racine, Wis., to Israel. 

Author sets out to establish him- 
Self as “ideal historian” of “the 
empire { call myself.” To borrow 
a quote Hecht supplies for Fanny 
Brice at one point in the tome: 
You write it a little fancy, kid, 
but you've got some of it straight.” 

Admirers of Hecht, the rebel, 
Probably Will not cheer the mel- 
lower man of letters, and conserva- 
tives may feel that the author dis- 
Plays far too much self-indulgence 
In Many passages. While the book 
Would benefit from judicious edit- 
ing, the writer’s accounts of his 
childhood, his family, and his early 
Chicago days are excellent, There 
are splendid word portraits of Carl 
Sandburg and H. L. Mencken, and 
a treshly-definitive view of Sher- 
wood Anderson. 
seeecnt Pays tribute to the “hero- 
poe of actors in the theatre, and 
hee with welcome awareness, 
od importance of audiences, In- 
ed are many fine anecdotes of 
H oadway and filmland. When 
Holt, tinally bids farewell to 
polly wood, which he views as a 
“np ened jade, he finds her eyes 
‘ At wt and kind, for I was as nice 

. ne as she had ever known.” 
a. — provided better proofread- 
but Hau most books get these days, 
je cent, who film-scripted part 
mitted With the Wind,” is per- 
Dlaveq oO State that ‘Scarlet’ was 
va by a girl named ‘Vivian.’ 
Baller e, 1S embellished with a 
text closet Photographs, and the 
nee tse With sentimental refer- 

to the author’s small daughter, 


her, I remember 4 lad in Racine. 
My book is done—but it is begin- 
ning all over again.” Down. 


. Pines Foldos 3 : 

Despite the ‘highest circulation 
in history” and national advertis- 
ing at “an all time high,” Ned 
Pines, publisher, is suspending 
temporarily publication of Screen- 
land, Silver Screen and True Life 
Stories, effective with the August 
issues. The suspension, according 
to the publisher, is caused by “con- 
stantly spiraling production and 
distribution costs.” 








CHATTER 

Dave Willis, Scot comedian, now 
retired and _ penniless, writing 
story of his life under title of “It’s 
a Funny Old Life” in Scottish 
Sunday Express. 

Sylvia Peters, English tv an- 
nouncer, writing weekly article in 
Glasgow Evening Times as deputy 
for “What’s My Line?” chairman 
Eamonn Andrews. 

Prentice-Hall brings out a new 
John Dos Passos novel, ‘Most 
Likely to Succeed,” Aug. 9. It’s a 
study of the attraction of Com- 
munism for the intellectuals dur- 
ing the 1930s. 

Phil Minoff, television editor of 
Cue mag, signed with General Fea- 
tures Corp. to write a tv column 
for nationwide newspaper syndi- 
cation. Deal doesn’t affect his po- 
sition at Cue. 

Reland Gammon, editor of See, 
vacationing in Miami and Havana 
and putting the finishing touches 


run, regardless of b.o. perform- 
ance. “It’s ridiculous onthe face 
of it,” he stated. “We play a pic- 
ture as long as it makes money for 
a That’s common sense, nothing 
else.” 
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Roy Rogers 


me Continued from page 1 








to the pact, and now that Rep has 
won through a reversal of the low- 


rer court ruling, Rogers i$ anxiously 


awaiting any possible action: from 
his angel. 

Art Rush, Rogers’ manager, was 
not reachable for a comment. It’s 
understood the Rogers group is 
considering filing for rehearing 
within the*30-day period allotted. 
It was reported Rogers has ten- 
dered feelers to Rep regarding a 
possible buyout of the pix. 

Republic is readying its huge 
backlog of Rogers and Autry pix 
for tv release, and considering a 
bombardment of offers received 
as soon as the high court gave its 
decision. 

Earl T. Collins, prexy of Holly- 
wood Television Service, Rep’s tv 
subsid, said the studio is mulling 
three different plans for releasing 
the pix to video, but that he was 
not free to disclose them at this 
time. National and regional offers 


nixed local bids, three from L. A. 
alone. 


50 Autrys, with the most recent 
Rogers pix having been lensed in 
1952. However, 31 of the Rogers 
pix were shot in color, and the stu- 








actress Jenny Hecht: “Watching 





on “Truth Is One,” his new book | dio will not release them at this 
on world religions which Harper! time, holding them for two years 
& Bros. will publish in October. 
Reader's Digest will publish this here on a commercial basis. 
fall, as one of the its “condenged | 
books,” the Ernest K. Gann best- 
seller, “The High and the Mighty,” | 
which has been made into a Cine- 
maScope film by Wayne-Fellows 
~ igre $ Bros. a: ; a Continued from page 3 
en Parker’s collection of eight | : : : 
original scripts, “Parker's Televi- Pared with $142,723 in the first- 
sion Plays,” has gone into a second , half of 1953. 
printing. Northwestern  Press,| Paramount, 








— Half-Billion 








which comprises : } 
dramas and two hour-long works. | Allied Artists and Stanley are 
Arthur Rosenstock, New York either holding close to last year’s 


Newspaper Guild prexy, presented! money-making pace or are ahead | 
20th-Fox, showing substan- | 


— — ~~ with a eeetes | ot it. 
and a stick of type cast in bronze  ¢; ; : 
at the Baltusrol Golf Club, Spring-| tg ra cagconngy eos 
field, N. J., last week. Hogan was see the ge: Prat br ar each 
recently voted winner of the 1954 How Sheth “ ¥ ; 
Page One Award in Sports. ow can the happy tenor of this 
Current Business Week maga- rundown be squared with the the- 
zine, plugging the article on its atre gloom COMPO has been de- 
cover with a “Business Gets Its Picting in its campaign against 
Name in Lights” heading, has a_ taxation? 
five-page feature story on Richard; Excepting the relatively few in- 
Bissell, co-author of the “Pajama stances where exhibitors have tele- 
Game” musical's book, as well as| vision or real estate interests. 


4 eng ae of the new and/or are engaged in some other 
roadway show. | field, the local idi r 
Jack J. Podell, formerly in Paige el ligy a ge Meee 


charge of publicity for several chante — rely solely on ped- 
Haweett mags. named. editor of | dling Hollywood's wares for their 


aoret : .; dollars and cents win or lose. In 
Fawcett’s Motion Picture mag re-| highly competitive bid 


p'azcing Sam Schneider, who held | ~ yrs 
the post for the last three years. | ‘OT e consumer dollar, the 


Latter is leaving as of June 28 to, smaller owners are losing. 
freelance in Florida for Fawcett | 
and other publications. 


In contrast with this, the large 


| flexibility. 
| cial front, a number of the princi- 
, pal filmeries and chains have been 
| buying in their own stock as a 
| proved effective means of putting 
=| to use unneeded cash on hand. 
mediate plans for any additional | This of course, is a cushion against 
properties. any future dropoff in income, for 
The Bernsteins agreed that there the lesser number of shares out- 
had been a supply of good British standing will make it easier to 
pix of late. “We have an advantage | maintain current divvy rates. 
over you in America in that, in; Stanley Warner shelled out $15.- 
addition to our own films, we al-| 000,000 in buying International 
ways have that extra supply of | Latex Corp. If theatre business 
American pictures,” Sidney com-_ should fall off, SW figures it might 
mented. “It’s something you in this, still stay in shape, money-wise, 
country can't draw on.” jthrough its girdle 
He added that in his Granada Other of the so-called diversifica- 
circuit every attempt was being tions include Paramount's ,heavy 
made to cultivate an audience | take in Telemeter, DuMogt’ and 
taste for French and Italian films.| Chromatic Laboratories, and Co- 
“It’s a slow process,” he said, “but | lumbia’s telepix subsidiary; Screen 
it’s bound to pay off in the long Gems, 
run.”” He thought that, had Amer- | All preducer - distributor con- 
ican exhibs aimed at the gradual | cerns, importantly, also have the 
introduction of British films, latter continuing upbeat foreign market 


Bernsteins 


aaa Continued from page 2 


are being considered, but HTS has | 


HTS has 80 Rogers features and | 
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Hollywood. 
Before the Schine gags run their course and. happily become as 
dated as LaRosa jokes, I want to get to a point of order (an,impor- 
tant’ point of order I want to emphasize in all sincerity) and, 1. want 
to set it down in.black and white, like the trunks of fighters’ and I 
don’t want to be interrupted (let me finish the sentence; Mr; Copy- 
reader!) because this is most important— OE f aI. avs 


Whoa, where was I? It so happens that this question can be answered 
by a simple declarative sentence, for a change. I was in the Wiltern 
Theatre, Los Angeles. 


It was 10 o’clock of a smoggy morning and because G. David Schine 
was not at the Ambassador Hotel, which his old man owns, but was 
in Washington itching to get away from the TV cameras operating 
on a grind policy there, and a guy named Joe and an aide named 
Roy were getting bored stiff with retakes, I appointed myself an unpaid 
volunteer to check on what was going on at the Wiltern Theatre. 
I was doing it for the Sons and Daughters of No More American 
Revolutions. |. SERS. 


I armed myself with 20 Questions, after an entertaining program 
of the same name, and without showing any credentials, not even my 
top secret pass of Gate Crashers Local No. ? I barged in to a nest 
of nice people, all apparently out to gain information, which up to 
then had been top secret in Hollywood, though known to every New 
York newshound and his brother as long ago as last March. 

These were the questions I wanted to ask: 


1. What were hundreds of picture executives, exhibitors, trade re- 
| porters and critics doing that early in the morning so far from their 
home bases? 

2. What were these Two Shinskys doing in America anyway? 

3. Why wasn’t everybody at his pest watching on contraband tv 
sets in motion picture studios the Army-McCarthy marathon to the 
tune of “With a Schine on his suit and a malady in his heart, what 
a heck of a way to start the day?” 

3. Why were Howard Hughes’ pressagents distributing throwaways 
on the ground in the lobby instead of tossing them from a $20,000,000 





i plane he once succeeded in getting off the ground to the consternation 


| when it believes color tv will be ' 


— 


" Warners, American 
Minneapolis, publishes the tome, | Broadcasting - Paramount Theatres, | 
six- half-hour | National Theatres, RKO Theatres, | 


| outfits maintain a condition of , 
On the strictly finan- | 


acquisition, . | 


would be more successful in the | to compensate for period of busi- | 
U. S. today. “Only now are you/ ness saétness experienced at home. 


slowly learning that, if your coun- Value Line, market appraisal 
try wants to sell goods abroad, it; publication put out by Arnold 
must also buy them,” he declared.| Bernhard & Co., last week com- 

Asked if the impression prevailed | piled a rundown on the major film 
in Britain that British pix in the | issues on the N. Y, Stock Exchange. 
U. S. weren't given a redl chance |The sum-up comment was this: 
by the local industry, Sidney ad-| “The movie 
mitted that this opinion was held! and earnings turned upward last 
by some. “As for myself, I can very | year. Substantial further earnings 
well understand that the American; recovery is indicated during the 
industry will not go beyond a cer-| years ahead. Investment in this 
tain point in aiding its competi-} group on the part of risk-taking 
tion,” he observed. “The U. S.,| accounts is still considered advis- 
after all, hasn't been trained in 
reciprocity.” 

He also denounced the practice 
among some British exhibs to auto- 
matically pull a film after a week's 





able.” 

Film industry analysts -agree. 
The picture business looks good, 
even if in a speculative -sort of 
way. 





industry’s revenues | Vee ae . 
. | I accepted the invitation, not because it would help or hurt me 


|of a U.S. Senator whom Hughes subsequently succeeded in retiring 
| to oblivion? 
Theory Of The Leisure Class 

4. Why were they claiming to have-had no interest in a gimmick 
these Two Shinskys had cooked up so that booth projectionists would 
| have more time to read the Daily Worker when a widescreen picture 
was being projected on the screen? 

5. Why were Don Hartman and a carload of Par execs present when 
the gimmick had no samples of. their VistaVision to show how the 
gimmick improved their product? 

: 6. Why were reps of Cinemascope, Cinerama and Edison's Black 
| Maria trying to lose themselves in the crowd while jotting down code 
| numbers like 1.33, 1.66, 1.75, 1.85, 2.00, 2.25, 2.55 and 3.00? 

7. Why was Dore Schary of Metro there and not making a speech? 
Why was the showing advertised to start promptly at 10 o'clock 
and then delayed so they could jam the public address system so my 
thought-hand stenographers could not take down the speaker’s thoughts 
word-for-word? 

8. Why was the gadget called Superscope? And was that the name 
it carried before my staff began investigating? 

9. Why did these variable Two Shinskys change their name to 
Tushinsky right in the middle of the showing of “Fantasia.” which 
; turned out to be a foreign fantasy called (‘in translation. to get it by 

the customs) “The Nutcracker Suite” by a Russian called Tchaikovsky? 
(It turned out to be music that Freddy Martin might have written.) 

10. Why did that packed house applaud this thing. since they knew 
the picture never made any money in the first place and that the 
composer, being a Russian, the kind of foreigners who never like 
anything, hated it? - 

11. Did that crowd know that the inventors of this Superscope were 
fugitives themselves from Local 47 of the Petrillo union of musicians? 

12. Weren't all those dupes aware that their father was also a 
musician who played with a lot of foreigners in symphony orchestras 
in St. Louis and New York? 

13. Did they realize that one of the sons, Joe by name, had been 
a trumpeter in the NBC orchestra conducted by another foreigner 
named Arturo Toscanini? 

Has This Been Checked? 

14. And, what was even more suspect, that his brother Irving ‘no 
connection with the fine American trust company of the same name) 
had once been an oboe player? 

15. Did that theatre packed full of stargazers know that this oboe 
player, when caught trying to change some 13th Century Dutch notes 
to boogie-woogie, switched to physics as his major at college? Maybe 
even nuclear physics? 

16. And isn’t it significant to any patriot that they worked under- 
ground on something revolutionary disguised under a jot of five-rouble 
words like “variable,” “anamorphic,” “economical,” and, what is worse, 
'such immoral and subversive doubletalk of revolutionaries as “flexi- 
bility” and “latitude?” 

17. What was the Breen office doing while all this flexibility and 
latitude was being tossed around? Didn't they see what this would 
do to the flower of American womanhood, not to stress the nation’s 
longitude? 

18. Did any of the otherwise smart executives and exhibitors in 
that audience, these dupes of these Fifth Amendment Latitudinarians, 
realize that these Tushinskys (reformed musicians, remember!) planned 

| with this gimmi¢k to capture the projection booths—top secfet doors 
| to the screens of 50,000 theatres throughout the world? , 
19. How many of ftltese wWide-angled dreamers. were aware. that, 
i these New York wind-blowers sneaked off to school at the U. of 
' Missouri—the same brain-washing hangout that graduated Harry S. 
| Truman, who was also a card-carrying member of that P trilfo totali- 
tarian setup aS a piano-player? , 

20. And, finally, why would kids like this major in physics knowing 
full well that they would eventually have to share in the guilt-by- 
association with characters like de Forest, Edison, Oppenheimer, Stein- 
metz, Urey, Lawrence and Einstein? 

Waiting Fer A Clearance 

While waiting for the traffic light to turn in my favor, I was accosted 
by two young men named Field and Krause. One I knew as a screen- 
writer now making lots more money in the field of trade. The other 
was identified as an engineer in the hire of Howard Hughes. They 
invited me to luncheon at the Pig ‘'n’ Whistle, hinting I would not 
be hurt being seen there as the chain was now owned by Louis B. 
Mayer. 


in the eyes of Louis B. Mayer, but because I was hungry. If the 
luncheon date has any kickbacks in the next six months, I want to 
say here and now I intend to reimburse Mr. Field, whose first name 
is Martin. Just how, I haven't decided yet. Probably by inviting 
him to see the fights some night on my television screen. 

But all this will have no bearing, except to scandalmongers and 
dupes of communists. It’s true I drank a Moscow mule, but the 
waitress assured me the copper mugg was from Montana and the 
vodka from Connecticut. ’ 

Let’s stick to the main point. What about those Two Shinskys? 
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Broadway 


_— 

Mac Kriendler, 21 boniface, back 
from Europe yesterday (Tues.) on 
the Queen Elizabeth. 

Jim Sauter, USO-Camp Shows 
prexy, kayoed by a fly ball at the 
Yankee Stadium Monday (14) 
night. : 

Jack E. Baker, Republic veepee 
in charge of studio operations, off 
to Europe last week on the United 
States. 

Marlene Dietrich planed to Lon- 
don yesterday (Tues.) to start a 
four-week stand at the Cafe de 
Paris there. 

Tom Rogers, Metro radio-tv con- 
tact, has been discharged from 
Flower Hospital and is now recu- 
perating at home. ; 

It’s Dr. Ed and Dr. Pegeen Fitz- 
gerald now—both received honor- 
ary LLD degrees from Seton Hall 
University this past weekend. 

Mary and Tony Amadeo, ABC 
engineer for The _ Fitzgeralds, 
named their new daughter Diane 
Pegeen after the Ed & Pegegn 
team. 

Stephen Edward Seadler, son of 
Metro’s advertising manager Si 
Seadler, engaged to Ingrid Linnea 
Adolfeson. Wedding is set for this 
summer in Stockholm. 

Walter Reade Jr., prexy of Thea- 
tre Owners of America and of the 
Reade circuit, awarded a _ gold 
plaque for outstanding commu- 
nity service by the Jewish War 
Veterans of Asbury Park, N.J. 

Ira Morais, exploitation and pub- 
licity staffer for RKO Theatres 
for past 11 years, resigning to join 
Lewyt Corp. as national publicity 
manager, handiing the vacuum and 
manufacturing contract divisions. 

Pincus (Pinkie) Sober, of Metro 
legal department, former AAU and 
Olympic track and field champion, 
again named to referee the All- 


Navy-All Marine and Inter-Service | 


championships at Camp LeJeune, 
n: &. 

John 
who play two of the leading roles 
in “Cinerama Holiday,” arrived in 
New York after five months’ loca- 
tion shooting in Paris and Switz- 
erland. 

Frances Yeend, soprano of the 
N. Y. City Opera Co., flew to Eu- 
rope Monday (14) enroute to 
Israel, to sing eight performances 
of Verdi’s “Requiem,” 


Orchestra under baton of Ferenc 
Fricsay. 


The postmortem disclosure of | 
former N. J. Gov. Harold G. Hoff- | 


man’s financial difficulties, via a 
secret letter to his 
shocked Broadway where he was 
w.k. as a Lamb and as prexy of the 
Circus Saints & Sinners. Gov. 
Hoffman died at the Blake Hotel 
Apts. on West 44th St., next door 
to The Lambs Club which was 
virtually his second home. 
Syd Silverman (VARIETY) 
the Lyman H. Atwater Prize in 
Politics at the Princeton Univ. 
Class Day exercises Monday (14). 
He marries Jan Michael McNally 
at St. Pat’s on Saturday (26) and 


after a European honeymoon—-sail- | 


ing July i on the Queen Elizabeth 
—he reports to Uncle Sam. Syd is 


a reserve officer who was permit- | 


ted to complete his college educa- 


tion. 
Miami Beach 
By Lary Solloway 

Five O’Clock Club reopening 
with Belle Barth featured. 

Betty Reilly made annual return 
with date at Nautilus Hotel's Drift- 
wood Room, starting last week. 

Jules Gorlitz planed in for look- 
see at progress on building of 
swank fontainebleau in which he 
is interested. 

Roosevelt Theatre folded stock 


company last week after staging | 


two musicals and one straight play. 
Offish biz hastened demise. 


Hotels girding for biggest sum-| 


mer season, with “piggy-bank”’ ‘va- 
cations offered by air and rail lines 
aiding in flood of reservations. 
Roney Plaza in process of being 
sold by film exhib J. Myer Schine. 
He's already disposed of the Mc- 


Allister for sum in excess of $4,- | 


000,000. He is reported ready to 
retain only the Boca Raton in this 
area, 


Paris 
By Gene Moskowitz 
(28 Rue De La Huchette) 
(Odeon 49-44) 
Francis Carco on sick list. 
Mary Lou Williams into Boeuf 
sur le Toit. 
Charles Trenet doing one-man 
show at European. 
Henri Salvador doing solo con- 
cert at Salle Pleyel. 
Sidney Bechet gravely ill at the 
American Hospital here. 
Robert Q. Lewis, Stanley Adams, 
Gypsy Markoff to Cannes 
Bishop Fulton Sheen here for a 
week before heading for Rome. 
Lou Levy here looking over 


local song mart for U. S. possibil- 
ities. 

Anita Loos here for look at local 
legit “Gigi” before holidaying in 
Italy. 

“Porgy and Bess” due for return 
engagement at Empire here next 
October. 

About 57% of the gross film 
receipts in France are assured by 
45 key cities with more than 60,000 
inhabitants. z 

Lynn Loesser combining holiday 
with biz in collecting some likely 
French ditties for the Frank 
(Loesser) Music Pub in the U. S. 

Renee Passeur who suffered 
injuries in recent auto accident 
back into cast of ‘““‘La Reine Mere” 
at Theatre du Quartier Latin. 

Gloria Swanson here for role in 
Sacha Guitry Napoleon pic. Veteran 
star will act Madame Sans-Gene, 
role she played on silent screen, 
in Guitry opus. 

Marquis de Cuevas signing with 
A. M. Julian, director of Sarah 
Bernhardt, for use of house for 





and Betty Marsh, the. 
young couple from Kansas City) 


within 15) 
days, with the Israel Philharmonic | 


daughter, | 


won. 


his ballet troupe for three-month 
; stint next fall. 

| William Wyler and John Huston 
|in confabs here on their forthcom- 
{ing producer-director stints under 
ithe distrib aegis of Allied Artists. 
| Wyler may do the Huston property, 
|Jean Anouilh’s hit play, “The 
| Lark,” with Suzanne Flon as the 


| Erik Charell, in from Munich 
| where he is producing pic version 
|of “Fireworks” operetta, flies to 
| London for weekend to huddle 
; with Tom Arnold over sale of Brit- 
_ish stage rights of “Fireworks,” 
show that introduced “Oh, My 
| Papa” song. 

| Jacques Tati heads for N. Y. for 
the opening of his Gallic comedy, 
“Mister Hulot’s Holiday” at Fine 
| Arts Theatre there. Tati is the first 
original comic personality’ to 
/emerge here since the war and his 
two pix, “Jour De Fete” and 
i“Hulot,” have garnered many 
| prizes here and had general release 
in England. 

| Forthcoming Marlene Dietrich 
; pic, “A~Night At The Lido,” will 
roll here in December, with Jean 
| Marais and Yves Montand as lead- 
/ing men. This Charles Feldman- 
| Filmsonor package will feature all 
|the best Lido cabaret numbers of 
| the last few years in this whodunit 
|unfolded in this nitery. H. G. 
|Glouzot will difrect. 


Minneapolis 
By Les Rees 
Theatre-in-Round offered “John 
Loves Mary.” 
Hotel Radisson Flame Room has 
|/Magician Russell Swan. 
| Lorella Valmery here second in 
_advance of “The Seven Year Itch.” 
_ Edyth Bush Little Theatre offer- 
ing “Liliom,” staged by guest di- 
' rector Dr. Frank Whiting of Minne- 
|sota U. Theatre. 
Twin Cities’ bands and mu- 





‘sicians plus visiting nitery per- 
formers teamed up for Prom Ball-| 
room benefit show for disabled | 
musician. 

Rafael Druian, Minneapolis Sym- 
phony orchestra concertmaster, to) 
Aspen, Colo., to take similar sum-| 
mer post with symphony orches-| 
tra there. 


Washington 
By Florence S. Loewe 
Lillian Roth and Three Suns at | 
| Casino Royal nitery last weék. 

Nathan Golden, Department of | 
Commerce film boss, back after a. 
European junket, 

Merrie Smith, Eric Johnston’s 
secretary, on mend after a siege 
| With illness in a local hospital. 

Eartha Kitt due into Uline’s 
Arena for a benefit concert spon- | 
sored by National Council of Negro 
Women, 


| Pittsburgh - 
By Hal V. Cohen 


| Joan Reichman publicity director | 
| of Corning, N. Y., summer theatre. | 
| Dancer Nola Pardi sails June 25) 
;on Ile De France for Paris and | 
London engagements. 


LeRoi Operti and Robert Watts 
|are back as resident members of 
Civic Light Opera Co. 

Mike Shapiro, long-time circuit 
theatre owner, and his wife cele- 
brated 37th wedding anni. 

Larry Fagan, city editor of 
Scripps-Howard Press, and his wife 
celebrated 37th wedding anni. 

H. E. B. Lantz, Playhouse actor, 
will be with Shakespearian Festival 
troupe at Antioch, O., this summer. 

Bill Nelson, of Carnegie Tech 
drama faculty, off for Williams- 
burg, Va., to light the Festival 
there. 

Al Schwalberg and Sid Blumen- 
stock in town for couple of days 
to tell exhibs about Par’s Vista- 
Vision. 

Arthur Maxwell signed for 
Prince Danilo role opposite Patrice 
Munsel in “Merry Widow” at Pitt 
Stadium next month, 











London 


Lew Grade on 10-day vacation 
at Juan Les Pains. 

The Queen and Duke of Edin- 
burgh to attend the ig og of the 
Italian Film Festival here e. 20. 

Groucho Marx pianed in last 
Wednesday (9) from Rome, and 
was given Page One coverage by 
most of London dailies. 

Marti Stevens arrived here Fri- 


day (11) for her London cabaret 


debut at the Colony Restaurant, 
where she opened Monday (14) for 
a four-week season. 

Anne Jackson here from New 
York .o join her husBand, Eli Wal- 
lach, currently starring in the hit 
Broadway importation, “Teahouse 
of the August Moon.” 

Ruth Draper, who opened a new 
London season at the Duke of 
York’s this week, honored at Cam- 
bridge University with an honor- 
ary Doctorate of Law. 

Dame Sybil Thorndike’s golden 
jubilee in legit commemorated by 
the Gallery First Nighters’ Club 
by the presentation of a statuette 
of the actress in the role of Saint 
Joan. 

Irving Allen and Albert R. 
Broccoli hosted a Les Ambassa- 
deurs cocktailery for Richard Wid- 
mark, here to star in their latest 
Warwick production, “A Prize of 
Gold.” 

Armand and Michaela Dennis 
left London last Friday (11) for a 
new filming expedition in Kenya. 
They’re due back at the end of 
year for publication of their first 
book, “Leopard in My Lap.” 

Johnny Bubbles (Buck &) opens 
at the Bagatelle for two weeks 
starting June 14. As soon as he is 
finished, he planes to Germany to 
play 13 weeks for the American 
Forces opening at Wiesbaden June 
28. After which he returns to 
England to play string of dates for 
Moss Empires. 

Lena Horne plays five weeks for 
Moss Empires. After the Empire, 
Glasgow, she goes for a week in 
Edinburgh, Belfast, Dublin, and 
then winds up with week at the 
Palace, Manchester. She then goes 
to the Continent, opening at 
Ostende, then to the south of 
France and Monte Carlo until the 
end of August. 

Chicago 

Papa Bouche’s Villa 
opened last Saturday (12). 

Chet Roble now keyboarding 
Saturday nights in Chez Paree 
lounge. 

Farrell Davisson, Chi Variety 
staffer, to San Francisco on two- 
week vacation. 

Marla Terry, new Coral record- 
ing artist, in town on p.a.’s for 
“Rendezvous,” her new disk. 

Sherman Wolf, onetime sales- 
man at Warner Bros. Theatres, 
joined Aaron Cushman flackery. 

Ruth Page, choreographer who 
is now in Europe, named ballet di- 
rector of Lyric Theatre, Chi’s new 
opera company; joins up in fall. 

Mike Hall, who handles national 
publicity for Nat wr Cole, in 
town during singer’s Chez Paree 
engagement to assist magazine 
coverage of Life, Look and Satur- 
day Evening Post. 

Brian Stoner appointed midwest 
division manager for Paramount, 
succeeding Jim Donahue who re- 
tired last month for reasons of ail- 
ing health. Donahue has taken 
residence on the Coast; Stoner pre- 


Venice 


| Viously had been assistant man- 


ager of the San Francisco 20th- 
Fox branch. 


Barcelona 


By Joaquina C. Vidal-Gomis 
Juanito Segarra and his orch 


'are a hit at the Rio nitery. 


The Comedia legit actress Con- 
chita Montes and Pedro Porcel are 
appearing in “Twenty Little 
Years” at that house. 

American pix on screens here 
are “Blue Gardenia” (WB), “Blow- 
ing Wild” (WB), “Trouble Alon 
Way” (WB) and “Lili” (M-G). ~ 

Italian actress Silvana Pampa- 
nini hag arrived in Barcelona with 
actor Ruben Rojo. Both go to film 
on location in the Canary Islands. 

Tina Gasco and her company at 
the Barcelona Theatre. with a re- 
vival of “Three Bedrooms” by 
Tejedor and Alfayate. Jose Bodalo 
is the male lead. 


e e 
Philadelphia 
By Jerry Gaghan 

Ronnie Graham guested at subur- 
ban Musicrafters musical, “Say 
When.” 

Henny Youngman made his first 
appearance at Celebrity Room with 
nine-day stand. 

Muggsy Spanier taking two- 
weeks’ rest following windup of run 
at the Rendezvous (12). 

Winnie Garrett is playing repeat 
date at Orsatti’s af making her 


local nitery debut at spot earlier 
this spring. 
Powelton Cafe, West Philly sepia 





spot which recently changed hands, 
returned to name policy with Errol 
Garner as topper. 


Julius LaRosa, current at Latin 
Casino, guested at Philadelphia In- Lo 


quirer’s mammoth musical festival 
(11) in Municipal Stadium. 

Benefit rformance at the 
Broadwood Hotel, which featured 
Gene ‘Krupa, Kitty Kallen, Roger 
Price, Elliot Lawrence and Mary 
Mayo, raised $4,000 for ailing song- 
stress Dolores (Dodie) O'Neill. 


Memphis 


By Matty Brescia 

Bob Kirk orch to Claridge Ho- 
tel’s "Magnolia Roof on two-week 
date. 

Buddy Morrow orch into the 
Peabody’s Plantation Roof for two 
weeks. 

Princess Nelson, former Memphis 
model and actress, now in Copa 
chorus at New York. 

Cathy Bauby, tv model and 
charm director of WMCT, taking a 
summer hiatus to wind up her mas- 
ter’s degree at Indiana U. 

WCBR, Memphis daytime indie, 
readying an all-Negro program 
schedule with Negro spielers and 
talent. Golfer Dr. Cary Middlecoff 
is one of the owners of the outlet. 

Paul Molloy, radio-tv editor of 
Commercial Appeal, to Hot Springs 
to do a feature on former Met star 
Marjorie Lawrence, now a polio 
victim at the Arkansas. resort 


center. 
Ireland 


By Maxwell Sweeney 

Vivian Blaine in for stint at. The- 
atre Royal, Dublin. 

Brendan Smith Productions 
pacted for legit season at Butlin’s 
Mosney Holiday Camp. 

“Moon Is Blue” nixed by Films 








Appeal Board. UA now applying | 


for limited license certificate. 

“Red Garters” (Par) has dance 
sequence nicked by the film cen- 
sor. Similar cut ordered for “Kiss 
Me Kate” (M-G). 

Roger Livesey will open pre- 
London tryout of William Temple- 
ton comedy “Keep in Cool Place” 
at Olympia, Dublin. 

Exhibs of French, Italian and 
other foreign language films fear 
government economy wave may 
wash out current rebate of 50% of 
entertainment tax bite. 


Istanbul 


German Hans Holl quartet opens 
summer season at the Moda Club 
Saturday (5). 

“The Smile of the Lotus,” new 
revue with all-Chinese cast, at the 
Taksim Casino. 

Legit comedian Tevhit Bilge 
stars in new musical “Return from 
the Mad House.” 

Komedi Theatre starts its tour 
of Anatolia, Cyprus and Greece 
this week with its three legit hits 
of last season, “Harvey,” “Makine” 
and “The Red Light.” 

A German. puppet revue, “The 
Dancing Albertos,” here for a 
month’s engagement at the Atlas. 


Rep will include “The Consul,” 
“Lucia de Lammermoor” and 
“Traviata.” 


Portland, Ore. 


Larry Keating here to visit his 
family. 

Jack Collins sold his Oregon 
Clover Club to the Shrine Club. 

Advance seat sale brisk for Jack 
Benny Variety Show to be staged 
by William Duggan at Auditorium 
July 1-4. ‘ 

Ben Yost’s Colleens (4), Kurtis 
Marionettes (2), Reggie Rymal, 
and The Sparkletts at Amato’s 
Supper Club. 


Omaha 


By Glenn Trump 

Dwight Fiske a hit.at Don Ham- 
mond’s Seven Seas. 

Serena, underwater strip, opened 
at Angelo’s Friday (11). 

Spring meeting of radio and tv 
farm directors here drew more 
than 100 reps. 

New Colony Club show includes 
Jerry Wallace and Red Coffey, Pat 
Hamilton Trio and Francie Fisher. 

Harry Knight, successor to late 
rodeo boss Leo Cremer, in for con- 
fabs with Ak-Sar-Ben’s Jake Isaac- 
son about this fall’s rodeo here 
opening Sept. 24. 


Westport, Conn. 


By Humphrey Doulens 
Dorothy Kirsten at Stonehenge. 
David Wayne and his family will 

Summer here. 


Martha Raye due back to newly} 1 


purchased home. 

Mrs. John Cecil Holm recuperat- 
ing from surgery. 

Murray Burnette, radio-tv writer, 
rented Robert Rossen’s house. 

Martha Wright opened Connecti- 
cut Symphony “pops,” Meredith 
Willson conducting. 


Hollywood 


Gary Merrill in from N. y. 
George Jessel planed to St. 


uis. 
William Wyler arrived in N. y 
from Europe. ; 

Ray Millands back from seven. 
week European tour. 

William Boyd and wife, Grace 
Bradley, in from N. Y. 

Red Skelton named entertain. 
ment chairman for National Flag 
Week. 

Grant Withers and Ray Teal in 
from Colorado location of “Run 
For Cover.” 

Roy Mack and Lou Levene dis. 
solved their agency business; Mack 
will open his own. 

Helen Deutsch named to Screen 
Writers Guild exec board, replac. 
ing Walter Reisch. 

Don Hartman, Paramount pro- 
duction topper, suffered injured 
left. wrist in auto crash. 

Marilyn Monroe returned to 
“There’s No Business Like Show 
Business” set after virus attack. 

H. C. McIntyre and W. A. Hislop, 
Universal execs in Australia and 
New Zealand, in for studio confabs. 

USC conferred honorary Doctor 
of Laws degrees on Y. Frank Free. 
man and Brig. Gen. David Sarnoff. 

Budd Boetticher and Carroll 
Case to Mexico City to finalize 
= plans on “The Number 

ne.” 

Maxwell Anderson _ returned 
home after three weeks at Cedars 
of Lebanon for treatment of heart 
ailment. 

Lawrence Welks planed to Mil- 
waukee to attend graduation of 
their daughter, Shirley, from Mar- 
quette U 

Loren L. Ryder, Paramount 
engineering topper, in London on 
first leg of Vista-Vision demonstra- 
tions in Europe. 

Walter Compton resigned from 
RKO publicity department to be- 
come veepee and general manager 
of Walter E. Kline & Associates. 


San Francisco 


By Ralph Gleason 

Lily St. Cyr booked into El Rey 
Theatre, Oakland July 9-22 at $4,- 
500 weekly. 

Ed Neilson, Capitol regional 
chief, moving offices from L. A. to 
San Francisco. 

Joseph Schmidt retired as su- 
pervisor of the San _ Francisco 
Civic Auditorium. 

Stan Kenton Festival of Jazz re- 
serving September dates in San 
Francisco and Oakland.* 

Charlie Applewhite in town 
briefly for d.j. appearances under 
the wing of Georgie Jay. 

Roz Russell and Freddie Brisson 
spent her birthday in Frisco on 
way. to a vacation in Hawaii. . 

ohn J. Anthony’s§ Saturday 
matinee at the Curran June 5 drew 
only 50 people so the night show 
was cancelled. 

Paul Speegle, SF News radio edi- 
tor, delivered graduation speech at 
Guide Dogs for the Blind com- 
mencement in San Rafael. 

Norman Granz planning a con- 
cert with Duke Ellington and 
others Oct. 23 in San Francisco 
and Oct. 24 at the Auditoriums. 

Peggy Lee hit all daily papers 
with interviews her first two days 
at Fairmont. Decca kept the thrush 
busy remainder of week on dj. 
circuit. 

Local jockeys solicited under 
name of Sidney Skolsky: “Do you 
want tape of me interviewing Mar- 
ilyn Monroe and her singing io 
troops in Korea?” 

The Santa Fe Railroad brought 
in Hopi Indian chief Taputka from 
Winslow, Ariz., to ballyhoo the 
debut of new Chicago streamliner, 
the San Francisco Chief. 

Wilburt Baranco, pianist at the 
Runnel Inn, is doubling as instruc- 
tor in a jazz course at the Uni- 
versity of California as well as 
teaching piano in the University’s 
extension department. 


Lisbon 
By Lewis Garyo 
Singer Luis Barreira on tour of 
North Africa. 
Pianist Artur Rubinstein started 
a concert tour of Portugal and 


Spain. 

“Robe” (20th) did nine weeks at 
Cinemas Tivoli here and Rivoli in 
Oporto. 

First-run S. Luis will close from 
July to September to increase seal- 
me. capacity to 2,000. . 

esario Gonzales and Anibal 
Contreira organizing a Spanish 
Film Week at Cinema Monumental. 

Comedian Humberto Madeira 
left cast of revue at Teatro Maria 
Vitoria to star in a pic in Barce- 
ona. 

Almeida Cruz orch back from & 
six-month tour of North Africa off 
for a three-month stay at the Ca- 
sino in Vichy, France. 

Portuguese producer Artur_Du- 
arte, under contract to Orfea 
Filmes of Barcelona, to direct pic, 
“Zalacan, the Adventurer. 
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E. RAY GOETZ 

Edward Ray Goetz, 68, proces, 
songwriter and . com r, . 
Nine 12 in Greenwich, Conn. |: 
vite producer, he scored his 
biggest click during the 1929-3 
> json With “Fifty Million French- 
man,” presented at the Lyric The- 
atre, N. Y., and also staged by him. 
in 1928, he was, re ogee a 
‘ew York by * : 
Orchids,” which he authored and 
produced. 

Another Goetz production in 
1928, in which he was associated 
with Gilbert Miller, was the com- 
edv, “Paris,” for which he and 
Cole Porter provided the incidental 
music. In 1930, he produced | and 
staged “The New Yorkers” at 
the. Broadway_ Theatre, N. s 
Cast included Clayton, Jackson & 
Durante. In association with the 
late Raymond Hitchcock, he pro- 
duced and wrote the lyrics for 
“Hitehy Koo,” Another co-produc- 
tion effort with Hitchcock was 
“Words and Music,” which was put 
on at the Fulton Theatre, mM, Y., 
during the 1917-18 season. 

Goetz did some of the lyrics for 
George White’s “Scandals” of 1923 
and in 1925 arranged for the im- 
portation by the Shuberts ef Chez 
Fysher, a Paris cabaret, which 
bowed in New York in the cellar 
of the Century Theatre. He was a 
charter member of the American 
Society of Composer, Authors and 
Publishers and from 1914-17 was 
a director of that society. 

Shows for which Goetz penned 


tunes included “Hanky Panky,” 
“The Hen Pecks,” “The Never 
Homes,” and “All Aboard.” Among 


tunes for which he wrote the lyrics 
were “Argentine,” “For, Me and 
My Gal,” “In the Shadows,” 
“Who'll Buy My Violets,” ‘“Cinder- 
elatives,” “Across the Sea,” “Let's 
Be Lonesome Together,” “So This 
Is Love,” “Lady Fan,” “Don’t Go 
in the Lion’s Cage Tonight,” “If 
You Could Care” and “Yaaka Hula 
Hickey Dula.” 

A daughter survives. He married 


Manuel (Mel) LORENZEN 


JUNE 9, 1954 
Beloved husband of 


Walter ° e, 
West 72 Street. Saturday, 10 a.m., June 12th 
interment Hoboken Cemetery. a 


three times. Following the death 
of his first wife, the former Eliza- 
beth Leyland, he wed Ethel John- 
son, then French singer-comedienne 
Irene Bordoni. Both marriages 
ended in divorce. He had also man- 
aged the late Miss Bordoni for 
several years. 


WILL ROSSITER 

Will Rossiter, 87, music publish- 
er and songwriter, died June 10 in 
Oak Park, Ill., after a brief i#tiness. 
He entered the tune publishing 
business in 1890 with his own song, 
“Sweet Nellie Bawn,” and since 
then has had a stable of song- 
Writers that is a veritable ‘“‘Who’s 
Who” in modern pop music. He 
pf known familiarly as “Uncle 

Wh. 

Before the turn of the century, 
Rossiter appeared in variety the- 
atres in the key cities to plug his 
own songs and those of his firm. 
In more than 60 years as a pub- 
lisher he is credited with starting 
song plugging on the stage, radio, 
and in musie steres. He also start- 
ed the practice of putting deco- 
rative covers om sheet music to 
hypo sales. 

Writing under the pen name of 
W. R. Williams, Rossiter composed 
@ number of songs himself, the 
best known of which is “I'd Love 
‘o Live in Loveland With a Girl 
Like You.” 

As a publisher he helped to start 
and establish many top cleffers. 
Most famous of the songs he has 
published are “Some of These 
WHYS.” “Darktown Strutters Ball,” 

lurkey in the Straw” and “Meet 


Me Tonight in Dreamland.” 
Rossiter 





Chicago's Loop and remained ac- 
've until the week before he died. 
His last composition, “You Haven't 
: anged, was published in 1946 
nd was dedicated to his wife, Ida, 
Who died in 1950. 


a" nephews and a niece sur- 


Pan) pPAUL_F. MOSS 

Paul Finder Moss, 44 legit-film 
Producer, died June- 13 in New 
v ork. Husband of actress-play- 
right Thelma Schnee, he had 
Undergone an operation for an 
u os condition last week. 
eines and his wife had been liv- 
| 'n London for the past year- 
prog walt. While in England, he 
Guin’®4, ‘Father Brown,” Alec 
wif hess’ latest pic, for which his 

© adapted the scenario. He went 


OBITUARIES 





| 
| 


maintained offices in| 





to Hollywood during the early ‘30s 
and in 1934 collaborated with 
Jerry Wald on “20 Million Sweet- 
hearts.” He was co-producer of 
“The Whole World Over,” which 
ran on Broadway in 1947. Play, 
written by Konstantin Simonov, 
was adapted by his wife. 

Moss was veepee of Theatre 
Associates Inc., a theatrical syndi- 
cate and was also co-producer with 
John Kieran of “Kieran’s Kaleido- 
scope,” a series of 52 short sub- 
jects filmed for tv. In 1941, he 
managed boxer Billy Soose, who 
won the world’s middleweight 
championship that year. 

Surviving besides his wife, are 
a daughter, born June 5, a son, his 
parents, a brother and_ three 
sisters. 





OTIS LAMPERT 

Otis Lampert, 87, onetime mem- 
ber of the Lampert Bros., vaude- 
ville strong men act, and a model 
for artists and art students for the 
past several decades, died June 16 
at the Rochester, N. Y., Institute of 
Technology. He had been employed 
as an artist’s model there in recent 
years. Originally a New England 
lumberjack, he was teamed in feats 
of strength with Adolph E. Nord- 
quest. 

Lampert was the model for the 
“Civic Virtue” statue, which stood 
for years outside New York’s City 
Hall in Manhattan and is now set 
outside Borough Hall in Queens. 
He also posed for the “Spirit of 
Communications” figure which ap- 
pears on the front covers of numer- 
ous telephone directories. 

Two nieces and a nephew suw- 
vive. 





HUGH M. ROGERS JR. 

Hugh M. Rogers Jr., 38, direc- 
tor of television production for 
BBD&O, died June 10 in Norwalk, 
Conn. Joining the ad agency in 
1949, he supervised all live tv pro- 
grams for which the agency was 
responsible. The year prior to 
joining BBD&O, he was a pro- 
ducer-director for CBS. From 1941 
to 1947, he was a writer and assist- 
ant to the managing editor of Life 
meg. 

Rogers also had produced plays 
for the Blackfriars’ Guild, N. Y., 
and had assisted Father James 
Keller, founder and director of. the 
Christophers, in developing radio 
and tv shows. During the 1952 
presidential campaign, Rogers han- 
dled all programs originating on 
network tv for Gen. Eisenhower. 

Wife, two sons and a daughter 
survive. 





LEON RAINS 

Leon Rains,. 83, retired opera 
singer, died June 11 in Los An- 
geles. At one time he was a mem- 
ber of the Metropolitan and Dam- 
rosch-Ellis opera companies. Born 
in New ‘York, he was one of the 
first American artists to study and 
sing in Europe. He made his stage 
bow at the age of 12 as a soprano 
at the old Star Theatre, N.Y. 

Rains made his operatic debut 
in 1897 as a basso with Damrosch- 
Ellis and toured the U.S. in various 
roles. He toured with Nellie Melba 
and sang at the Met during the 
1908-'09 season. For 20 years prior 
| to World War I, he was the leading 
| Sane of the Dresden Royal Opera 
| Co. 








DAVE COMER 

Dave Comer, 71, British music 
publisher and composer, died June 
6 at sea aboard the Queen Eliza- 
beth on his way home from New 
York. For 50 years he had been 
| associated, up to his retirement 
i last year, with B. Feldman & Co., 








| director and musical editor when 
| leaving. 


Comer wrote “Hors d’ouvres” | priest | in 
and other songs of the late rag- | fats at 


'time and early jazz era, and was 
|pianist at Londan’s Savoy Hotel 
|with one of the earliest ragtime 


;bands in Britain, just after the 
| first World War. 
His wife, four sons and two, 


daughters survive. 


KITTY CLIFFORD 

Mrs. Catherine DeBank, 74, one- 
time actress, professionally known 
as Kitty Clifford, died June 8 in 
New York. She appeared on the 
stage at the turn of the century 
in such Charles Dillingham pro- 
ductions as “When Johnny Comes 
Marching Home” and “Knight for 
a Day” and had also danced with 
the Wilbur Opera Co. She was 
married to the late Horace Gree- 
ley DeBank, an actor. 

A son survives. 





HARRY DUNCAN 
Harry Duncan, 72, manager of 
Fairyland Park and veteran Kan- 
| sas City showman, died June 10 in 
'that city after a sixmonth illness. 
| He was manager of Fairyland Park, 








| 
' 





Kansas City’s outdoor amusement 
park, for the past 25 years.’ 

For years the park played name 
bands in the ballroom in summer, 
and Duncan was widely Known in 
band and music circles for that 
operation. He was a longtime mem- 
ber and onetime president of the 
National Assn. of Amusement Park 
Managers. 

Surviving are three sons, one of 
whom is Harotd Duncan, associated 


with Fairyland Park. | 





LEONORA ALLEN ; 
Leonora Allen, 58, former singer 
and Vaudevillian, died June 13 in 
New York. Inactive for a number 
of years, she had appeared in 
vaude as member of the team of 
Rogers & Allen, a singing act. 
Miss Allen played the Palace 
Theatre, N.Y., and toured the 
vaude circuits. She had appeared 
with the St. Louis Municipal Opera 
Co. and had done some concert 
singing. 
Husband survives. 2 


JOSEPH R. GARRY 

Joseph R. Garry, 77, retired actor 
who had appeared on the legitimate 
stage for almost-a_ half-century, 
died June 7 in Marietta, O., after 
a months illness. Born in Marietta, 
he made his thesping debut at the 
age of 22. 

Garry later was seen in such 
plays as “The Third Degree,” 
“Dummy,” “The 13th Chair’ and 





“The Last Weekend.” He was aj} 


member of The Lambs. 
Surviving is a niece. 


JERRY GREY 

Gerald J. ‘Jerry) Grey, 44, 
dancer who had appeared on stage, 
films and tv, died June 7 of a heart 
attack in San Antonio. With his 
wife, Jeanne, the couple was fre- 
quently seen on San _ Antonio’s 
WOAI-TV. 

Grey, who owned and directed 
a dance studio, was fatally stricken 
shortly after a rehearsal. 

Besides his wife, a son and three 
sisters survive. 








JAMES H. HARRIS 

James H. Harris, 65, a band and 
orchestra organizer, died of heart 
disease June 6 in St. Louis. He 
studied music in several schools 
before receiving his degree Aor 
violin from the Oberkecher School 
of Music. 

Harris, a Negro. was a former 
director of the orchs of the Na- 
tional Youth Assn. and the Choral 
Girls 

_His wife, son and daughter sur- 
vive. 





WILFRED EUBANKS 
Wilfred Eubanks, 28, saxaphon- 
ist, died June 11 in New York. 
Police and doctors worked 90 min- 
utes In an unsuccessful attempt to 
revive the musician after he was 
found unconscious. A spinal in- 
jury suffered in his youth made 

him subject to fainting spells. 


Eubanks played with the Cozy! 


Cole orch and had been with other 
combos. 


His mother and a stepLrother | 


survive. 





ERWIN BIEGEL 

Erwin’ Biegel, 58, 
screen and legit actor, died May 
24 in Berlin of a heart ailment. He 
had numerous roles in Berlin the- 


atre plays and was one of the first: 


actors to appear at the newly 
opened Schlosspark (1945) and 
Schiller Theatre (1951). 

Biegel was last seen in Zuck- 
mayer’s “Hauptmann von _ Koe- 
ere” at Berlin’s Schiller The- 
atre. 





EDUARD WENCK 
Eduard Wenck, 60, Berlin actor, 


died in Berlin May 17, reportedly | 


a suicide because of an incurable 
heart ailment. He appeared in 
Berlin in numerous. plays and 


London music publishers, and was | Often in German pix in which he 


portrayed character roles. 
Hi 


is last part was that’ of the| 


Gerhart Hauptmmann's 
. the Schiller 
erlin. 

LEOPOLD TRAXLER ' 
Leopold Traxler, 93, itinerant 





cameraman and exhibitor, died re- | 


cently in Gobelsburg, Austria. In 
1906 he bought one of the first 
film cameras and toured his native 
country until two years before his 
death. 

Traxler, who was known as the 
“roaming movie theatreowner.” 
showed his films in practically 
every hamlet in Austria. 


ALICK PICKFORD 
Alick Pickford, 59, veteran Aus- 
tralian film executive, died of a 





heart attack June 4 at his ranch at | 
Tarana, near -Bathurst, Australia. | 
Long with Western Electric as sec- | 


retary, he later joined the Hoyts’ 
circuit. Il] health forced his re- 
tirement two years ago. 

His wife and two sons survive. 


GEORGE R. BAYARD 
George R. Bayard, 57, executive 
v.p. of Russel M. Seeds advertis- 


German | 


Theatre. | 


ing agency, died June 12 in Chi- 
cago. He was with Seeds for .13 
years and was previously with CBS 
and Hearst newspapers. 

Survived by wife, two daughters 
and two sons. 


Harold McDonald, 55, a member 
of the Universal-International stu- 
dio orchestra for the last 10 years, 
died in Hollywood June 10 after a 
heart attack. 








the Guenther, Bradford advertis- 
ing agency in Chicago, died June 7 
in that city. 


Maurice Cass, 69,\ veteran stage 
and screen actor, died June 8 in 
Hollywood following a heart at- 
tack. His wife survives. 


MARRIAGES 


Mary Virginia Fiske to Warren 





12. Bride is secretary to Jim 
Movak, program director for WRC 
& WNBW, NBC’s Washington out- 
lets; he’s director of promotion and 
advertising for WTOP-CBS radio 
in D.C. 

Minnie Wishmen to Sid Sum- 
mers, Troy, June 13. He’s city man- 
ager for Stanley Warner and is also 
manager of the Troy Theatre. 

Jean Darling to Reuben Bowen, 
New York, June 14. Bride is a 
singer; he’s a magician, profession- 
|ally known as Kajar. 

Lise Einfefd to Richard Malkin, 
New York, June 11. Bride is the 
daughter of S. Charles Einfeld, 
20th-Fox ad-pub veepee; he’s with 
radio-tv department of J: Walter 
Thompson. 

Sheila. Finnegan to Hal Davis. 
New York, June 11. Bride is with 
the L. H. Hartman ad agency; he’s 


with ABC-TV. 
Marilyn Griffith to Richard 
Bare, Palo Alto, Cal, June 12. 


Bride is with KGO program dept., 
he’s with McGraw-Hill sales dept. 

Pat Merryman to Dick Jack, San 
Antonio, recently. He’s staffer of 
'KGBS-TV there. Bride is a model. 
| Marion Palfi to Martin Magner, 
|New York, June 5. Bride is a 
| writer; he’s a tv director. 

Mary Scott to Arthur Schwartz, 
June 13, Sands Point, L.I. Bride 
jis an actress, under the name, 
|Mary Grey; he’s the composer- 
producer. 

- Effie Mungo to James Simpson, 
Dalry, Scotland. June 7. Bride is 
, daughter of John Robertson Mungo, 
/ operator of the Ritz Theatre, Irvine. 
| Seot, 





Otto Guenther, 78, president of | 


emanate 





a= continued from page 1 eae 








‘and a jazz policy. Spot previously 
;operated as. The Bandbox and 
folded as a jazz operation. It’s got- 
ten so frantic at La Bamba on 
weekends, that the spot. now, has 
/10 bouncers to hold the mambo aad 
dicts in line. . 
' In an effort to keep. the mambo 
| kick in high gear; the ballroom and 
,nitery owners around town have 
|instituted special mambo contests, 
'pro exhibitions and free instruc. 
_tion lessons. Within a_ two-block 
‘span on Broadway, between 52d 
‘and 54th Sts., the mambo fan can 
| get cuffo lessons Tuesday, Wednes- 
|day and Thursday nights. Roseland 
‘leads off the week on Tuesday 
‘with its “Rumbarama.” The Palla- 





J. Boorom, Woodstock, Ill., June?dium follows on Wednesday with 


its “M’Scope” and the Arcadia 
| gets the Thursday free-loader. 
The instruction and mambo 
‘contest policy also has been in- 
stituted in such other spots 
around town as the Chateau Ma- 
drid, the Belmont Plaza’s Glass 
Hat and the Bachelor House. 
Brooklyn has followed the same 
iine at the Town & Country Club 
and The Elegante. 

At the Palladium’s Wednesday 
night shindigs, Joe (‘Killer Joe) 
Piro handles the instruction § se- 
quence and emcees the show later 
in the evening. Piro figures his 
'Palladium stint will belp pull in 
‘customers for his dance _ studio. 
Some of the pros who fill out the 
11 p.m. to midnight show net 
about $15 a night. They usualiy 
shuttle from one mambo room to 
another during the week and 
when business gets sluggish in the 
summer, they shove off to the 
Catskill resorts for a season of 
teaching and performing. A lot of 
the mambo pros, however, use 
their terp talent to supplement 
their regular salaries as shipping 
clerks, elevator operators, etc. 
There's still not enough work 
around for the mambo dancers to 
keep them busy full time. 

Tito Puente currently is head- 
ing up the Palladium’s bill. He 
pounds at the beat for the show as 
well as for the terp and contest 
sessions. The tyros compete for a 
small cash prize but aren't looking 
for the coin — they just want to 
dance. There’s also plenty of 


“Jennifer Barker to Andrew Peter spectator interest before and after 


i Hynes, Harrogate, Eng., recently. 
| Bride is an actress. 
| Jeanne Cook to Derek Waring. 
|Huby, Eng., recently. Both are 
| thespers. 
| Josephine Vicari (Josie Carey) 
;to Henry Massucci, Pittsburgh, 
|June 5. Bride’s on staff of Pitt's 
|}educational channel, WQED. 
Helena Hornak to Edward Mc- 
Barth. Pittsburgh, June 5. Bride’s 
‘on Stanley Warner Theatres staff. 
Ena Baguley to Peter Millard, 
, Manchester, Eng., June 7. Bride 
is a ballet dancer; he’s an actor. 
| Nina Foch to James Lipton. 
Brooklyn, June 12. Bride is an 
actress; groom is an actor. 


‘Little Things’ | 


Continued from page 1 =e 


October and racked up a 250,000 
disk sale. 

Her followup release, under a 
one-year Decca pact, was the 
clicko “Little Things Mean a Lot,” 
which is backed by “I Don’t Think 
You Love Me Anymore.” Disk al- 
ready has sold 750,000 copies: and 
is still going strong. “Little 
Things Mean a Lot” (Feist) was 
written by .Edith; Lindemann and 
'Carl Stutz,’mewspaper gal and 
‘deejay fremiRichmond, Va. 

Miss Kallen’s breakthrough with 
|a ballad is a throwback to her days 
jas a band vocalist. At Merc, she 
/was given only “cute” songs and 
never exploited as a ballad singer 
despite her band background. The 
accent, at the tie, was on new 
sounds and new gimmicks and 
Merc’s a&k staffers couldn't fit 
her into the groove. As a free- 
lance disker, she cut “Besame 
Mucho” with Jimmy Dorsey and 
was teamed with Harry James on 
i‘It's Been a Long, Long Time.” 
/“1'm Beginning to See the Light” 
jand “I'll Buy That Dream.” 

| Since the Decca click, Miss Kal- 
len has become a hot in-person 
property. From a $1,500 night club 
attraction, she’s in line to net 
$10,000 a week from her upcoming 
one-niter tour with the Larry Fo- 
itine orch. Tour, which is being 
booked by Joe Glaser, already has 
|26 dates set. Recently, Miss Kallen 
ankled a longtime tieup with the 
William Morris Agency to sign 
with General Artists Corp. 




















the contest and the show. Each 
couple on the dance floor tries to 
outdo the other with body wiggles 
and novel terp contortions. The 
only time the crowd looks unhappy 
is when the band takes an inter- 
mission break. The terpsters just 
can't wait to get back on the floor. 
Admission tab at the Palladium is 


$1.75 for ringsiders as well as ex-* 


hibitionists. 


' 


| BIRTHS 


| Mr. and Mrs. Larry Graburn, 
daughter, Burbank, Cal... June 7. 
Father is Columbia studio ad-pub 
liaison man with the home office. 

Mr. and Mrs. TheaGcore Brown, 
son. June 8 in N. ¥. Mother is 
daughter of Milton Berger. vaude 
agent. 

Mr. and Mrs. Peter 
son, Pittsburgh, June 7. 
WENS publicity director. 

Mr. and Mrs. John Ziccarelli, 
daughter, Pittsburgh. June 2. 
Father’s bass player with Walter 
Gable orch at Ankara. 

Mr. and Mrs. Fred Davey, 
daughter, Pittsburgh, June _ 8. 
Father's an announcer at WENS. 

Mr. and Mrs. Charles N. Havi- 





Thornton, 
Father's 


land, Jr., daughter, Pittsburgh, 
June 9. Father’s the ‘son of 
Charles N. Haviland, of “This Is 


Cinerama” crew at Warner. 

Mr. and Mrs. George FE. Judd Jr., 
son, N.Y., June 9. Father is assist- 
ant manager of N.Y. Philharnionic- 
Symphony and former'mandger of 
Oklahoma City Symphony 

Mr. and Mrs. Hal Fisher, daugh- 
ter, North Hollywood, Cal., June 
10. Father is Columbia studio lo- 
cation manager. 

Mr. and Mrs. Donn Tibbetts, son, 
Manchester, N.H., June 7. Father 
is an announcer with WKBR in 
that cily. 

Mr. and Mrs. Red Blanchard, 
daughter, San Francisco, May 15. 
Father is a KCBS announcer. 

Mr. and Mrs. St. John Terrell, 
son. Doylestown, Pa., June 12, 
Father operates the Lambertville, 
N.J.. Music Circus. 

Mr. and Mrs. Arthur ‘Tommy) 
Thompson, daughter, Phoenix, 
June 8. Mother is television actress 
Gloria Saunders; father is director 
at KOOL-TV. ; 

Mr. and Mrs. Mal 
daughter, New York, 
Father is a pressagent. 

Mr. and Mrs. Victor Borge. son, 
Waterbury, Conn., June 13. Father 
‘is the pianist-comedian. 


Braveman, 
June 7. 
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FLAMINGO 
HOTEL 
Las Vegas 


WESTERN UNION 


NA 008 44 NL--7 56 AM JUNE 11--CNT LAS VEGAS, NEVADA. ( 
MR. BEN BART--UNIVERSAL ATTRACTIONS, 
2 PARK AVE. , NEW YORK, N. Y. 


CONGRATULATIONS. INK SPOTS OPENED LAST NIGHT TO A 
Top Right TREMENDOUS CROWD AND BUSINESS WAS GREAT. THIS ISA 
HAROLD JACKSON WONDERFUL ACT AND WE ARE EXTREMELY HAPPY TO HAVE THE INK 
SPOTS HERE. WE WANT THEM TO COME BACK EVERY YEAR FOR 
Top Left THE NEXT THREE YEARS. PLEASE MAIL CONTRACTS. 


ESSEX SCOTT FLAMINGO HOTEL, LAS VEGAS, NEV... .- 











Exclusively KING RECORDING ARTISTS 
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Bottom Center 
CHARLIE FUQUA Direction: UNIVERSAL ATTRACTIONS, 2 Park Avenue, New York 16, N. Y. 
f Top Ceater West Coast Representative: BEN WALLACE AGENCY Publicity: 
: JIMMY HOLMES 8910 Melrose yh West Hollywood, Calif. MIKE HALL ASSOCIATION 








